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Juceprariiiina po6oTa € OMHUM 3 MEPIIUX B YKpaiHi KOMIUIEKCHUX JTOCIIKEHb,
NPUCBIYCHUX BCTAHOBICHHIO OCOONMMBOCTEH (OPMYBaHHA MY3WYHHX apXiBHUX
paaiooHIB B CUCTEMI JOKYMEHTHUX KOMYHIKAIll CycniIbCTBa, po3po0lili HAyKOBO
OOTpYHTOBaHUX 3aXOJ1B, CIPSIMOBAHUX HA ONTUMI3AIliF0 KOMIUICKTYBaHHs, O0OJIIKY Ta
BUKOPUCTAHHS MY3MYHUX (OHIIB paJloapxiBiB, BIOCKOHAJICHHS TEXHOJOTIN
30epekeHHs 1 pecTaBpallii apXiBHUX MY3UYHHUX PaJ103alucCiB.

[IpoanamnizoBaHo cTaH PO3pPOOJEHOCTI AOCIIKYBaHOI MPOoOIEeMU, BUCBITIECHO
HAyKOBO-METOJIOJIOTIYHUN  amapar JOCHIDKEHHS MY3WYHUX apXiBHUX (OH/IIB.
VY koHTeKcTi (OpMyBaHHS CBITOBOI MY3WYHOI 1HAYCTPii BHCBITIEHO TE€HE3UC
CTBOpEHHSI 3aco0iB ¢ikcallii 3ByKy Ta PO3BUTOK €(ipHOTO BiITBOPEHHS MY3HKHU.
IimicHuit icTopuKO-iHGOpPMAIIMHUI aHaIi3 MPOBEICHO y KOHTEKCTI CHHEPIeTHKH
JIBOX KOMYHIKAIIIHHUX CUCTEM — 3BYKO3AIKCY 1 paiOMOBJICHHS.

BusnaueHo, mo pamionpocTip Mae O3HAaKW CKIAIHOI BIIKpuTOoi cdepw, mnpu
IIbOMY PpaJiOMOBJICHHS € MOro HEBII'€MHOK KOMYHIKAI[IHHOI MiJCHCTEMOIO.
CraHOBJIIEHHS MY3UYHOTO CEKTOpY B CHCTEMI paJiOMOBICHHS BimOyBalocs Tif
BIUITUBOM YCKJIQAHEHHS TEXHOJOTIYHMX MOXIIMBOCTEH pamiocTymii 1 3aco0iB
aymio3anucy, auBepcu@ikailii KaHPOBO-CTUIBOBUX OCOOJMBOCTEH MY3UYHOTO
KOHTCHTY. BCTaHOBIEHO 3aKOHOMIPHICTh, BIAMOBIAHO SIKOi MPOTITroM XX CT.
y KOHKYPEHIlli 3 «paaiifHOI0 MY3UKOI0» TI'PaMIIPOMUCIOBICTh BHUKOPHUCTOBYBAJIA
TEXHOJIOT1YHI Ta KOMYHIKaTHBHI JOCSITHEHHS PaJliOMOBIICHHS.

Buseneno cnenudiuHi pucu  pPO3BUTKY MY3MYHOIO PAJIOMOBICHHS Ha
YKpaiHChKHMX 3eMJIsSIX y ckiall Pociiicbkoi immepii Ta PagsHcbkoro Coro3sy, a Takox

3 9aciB BIJHOBJICHHS HE3QJIEKHOCTI VYKpaiHu, 110 CIIBHajgo 31 3JamMoM  ¢a3



iHpopmamiitHOi enoxu. OOIPYHTOBaHO, LIO0 EKCHIEPUMEHTAJIbHE pPaJlOMOBICHHS
B YKpaiHi MO4YajJiocs HE 3 TMOUIMPEHHS TMOJITUYHOI Ta HOBUHHOI 1H(OpMaIii,
a3 BUXOAY B pajioedip JITEPATypHO-XYAOXKHIX Ta MY3UYHUX Nporpam, sKi
HazuBanucsa «paniokoHueptu» (1920-t1 — 1930-t1 pp.). JoBemeno, mo copobu
pecTaBpallii apxiBHUX (OHOMAaTepialliB oyajaucs y Apyriil nonoBuHi 1920-x pp., ane
pO3pOOKOI0 1 BUPOOHHUIITBOM  CIEHIAJBbHOTO OOJagHAHHA Il 1bOro (haxiBill
IOKIAAHO He 3aiimMammcs — dacTime Bce OOMEXyBalocs eKBallai3zepoM
1 IMHAMIYHUMU TIPOLIECOPAMHU.

3’sicoBaHO, 110 MY3WYHE Pajio MPOUIUIO JIOBTUM EBOJIOIIMHUN IUISX: BIJ
My3u4Horo tenerpady (1876 p.), nepmux paaionioy 3 MartitiuM 3anucom (1914 p.),
OypXJIMBOTO PO3BHUTKY PaJIOTEXHIKM Ta TexHIKM 3Bykozamucy (1920x— 1940x pp.),
TPHOXXBWJIMHHUX POK-H-POJIIB 3 KycTapHuX IuiariBok (1950-ti pp.), «mipaTchkoi
MY3UKH», PaJl0TpaHCIIAIIs K01 BigOyBanacs 3 MOpcbkux cyaiB (1960-Ti pp.), HIYHUX
PaTIOTPAHCIISIINA KOHIENTYAIbHUX MY3WYHHUX ajdbOOMIB 3 BIHIJIOBUX JIOHTILICIB
(1970-t1  pp.), anerarHux npomo-iuiatiBok  (1980-Ti  pp.), KOMIAKT-IHCKIB
(1990-1i pp.) — 110 cepBiciB MY3HMYHOTO CTPIMIHTY (ITOTOKOBE OHJIAH-MOBIICHHS, SIKE
peanizyoTh OUIBIIICTh CYyYaCHUX IHTEPHET-TIPOBAACPIB).

3azHadeHo, MmO OUIbIIICTh MyOmiKaiiid 3 icTopii, Teopil Ta NPaKTUKHU
pPaJiOMOBIICHHSI MalOTh OMKUCOBUI XapaKTep, IPYHTYIOTbCA TIEPEBAKHO Ha Marepianax
nepioguyHoi mpecu, mpodeciiHOMYy JOCBIAI aBTOPiB Ta y MEHIIIH Mipi Ha
JOKYMEHTaxX pajaioapXiBiB, (HaKTHUYHO HE JOCIIKYIOThCS TpoOiieMu (QopMyBaHHS
apxiBiB 1 My3uuHUX (POHIIB (HOHOTOKYMEHTIB Cy0’ €KTiB pagioMoBieHHSI. OKpeMOro
IPyMNoOI0 HAYKOBO-TIPAKTHYHUX PO3BIIOK MOCTAIOThH IMYOIIIKAIlll BUKIIOYHO TEXHIYHOTO
XapakTepy o0 crnenu(piqyHuX MPUIHOMIB BIZHOBICHHS Ta OIU(pyBaHHS (OHOTpaM,
TEXHOJIOTIYHUX OCOOJMBOCTEH CTBOPEHHS MY3WMYHHUX (OHOTpaM I pamio, sKi
peami3yroThCsl 3BYKOPEKUCEPaMU B CIEIIaIbHO O0IaIHAHNUX CTY/ISIX 3BYKO3AIHCY.

OxapakTepu30BaHO 0COONMMBOCTI opraHizaiii apxiBaux miapo3ainiB AT «HCTY»
Hentpanbuoi Jupekuii «YKpaiHCbKe pajio», Ta YMOBH 30€pEKEHHS MY3UYHHX
(OHOJIOKYMEHTIB SIK CKJIaJOBO1 YaCTUHH (POHIIB pagiokoMmaHii. CucTeMaTu30BaHO

METOJIH 1 MPOLIEAYPU CTBOPEHHS, BEJEHHS OO0JIKY, peecTpallii, 00poOKu 1 30epiraHHs



dboHOTpaM y CXOBHIIIAX, YMOBU HAKOMUYEHHS 1 PO3MEKYBAaHHS, CKJIaJ 1 TEPMIHU
30epiraHHs, TEXHIKA KOMIUIEKTYBaHHS (POH/IIB, BUJOBUIN CKJIA] MY3UYHOTO (DOHTY.

Po3kpuTO OCHOBHI €BOJIOLIIHI €Tanu Ta 0COOIMBOCTI (DOPMYBAHHS MY3HMUYHUX
doHOTeK B aMepukaHChkuX paniokomnaHigx «Radio Corporation of Americay,
«National Broadcasting Company», «Columbia Broadcasting System», «American
Broadcasting Company», Ae oxkpemy yBary npuauvieHo crnenudiuni (GopmMyBaHHS
KOJIEKITi} PKa30BUX 3BYKO3AIHCIB HA aMEPUKAHCHKOMY Pajio.

BcranoBneHo, 1mo OJHMM 3 HaAWCTapillUX y CBITI 3BYKOBUX pajJioapXiBiB
€ «American Radio Archives». OxapakTepu3oBaHO Miclle Ta pOJb IHIIKUX
HAWOLIBIIUX 3apyODKHUX KOJICKIIM pagioMoBiieHHs. Okpemy yBary HTpHUAUICHO
XapaKTEePUCTHUIll OJIHIET 3 HAMOUTBIINX MY3UYHHUX KOJIEKIIiH aynio3anuciB bpurancekoi
010miorekn. BukiazeHo pe3ynbTaTd KOHTEHT-aHaizy My3uuHoi kosekiii «BBC
Radio 1». IIpoctexkeno, mo 3 2007 p. y mexax apxiBHoi mporpamu bi-bi-Ci
B [HTEpHETI cTanmM JOCTYIHHMMHU BHOIPKOBI MaTrepiaiu <«OKHUBHUX» MY3HMUYHHX CECIiH,
KOHIIEPTIB Ta [IJPKEHIIOYy 13 CHEIIaJIbHO 3alMCaHOI0 KOMEPIIIMHOW MY3HUKOIO.
JloBeaeHo, 10 O/HA 3 KpallluX B CBITI KOJIEKI[IH (oHOTpamM, sKa Haiuye 7 MIIH.
3aMmciB, 30KpeMa i 3po0JIeHUX Ha My3UYHOMY pajio, chopmoBaHa y «BBC Archive
Centre». Po3kpuTo 0COONHMBOCTI peamizamii MMyOJIYHOTO JOCTYMy A0 MY3HYHHX
pamiodponniB BBC Archive Center ta The British Library Sound Archive, skuii
HAJA€ThCA depe3 bpuTaHCchbKy O010710TeKy 1 OOMEKYETHCS IPOCITYXOBYBAHHSIM
MY3UYHUX Pa103anUCIB Y ii MIPUMIIICHHI.

BusnaueHo mnpiopuTeTHI HANpsIMU Ta KOHIENTYyallbHI 3aBJaHHS KOMILJIEKCHOT
nudpoBoi Tpanchopmallii BCiX KOMIIOHEHTIB CHCTEMH MY3UYHHX apXIBHUX
pamiodoHiB. PO3MISIHYTO TEXHIKO-TEXHOJIOTIYHI OCOOIMBOCTI TIEPEBOAY MY3UUHOTO
KOHTEHTY apXiBHHUX (hOHIB PaiOMOBHUKIB y uppoBuii hopmar.

OxapakTepu30BaHO KaHAIW JOCTYITYy J0 apXiBHUX (DOHAIB 13 3amucamMu MY3HKH
Ta BH3HAYCHO OpTaHi3amiiiHiI 3axoau 1H(POPMAIHOI Ta TEXHOJOTTYHOI Oe3MeKH,
30KpeMa BHMOTH 100 MOJEpHi3allii OXOPOHHOTO PEXUMY apXIBHUX MIAPO3/LIIB

B yMoBax Iudposizauii. JloBeleHO, 10 OCHOBOI 3aXUCTYy BiA 300iB MPUCTPOIB



30epiraHHd Ta BIATBOPEHHS 3allMCIB MY3HKM € OpraHizalisi CUCTEMU pE3EpBHOTO
KOITIIOBaHHS Ta TyOIIOBaHHA JTAHUX.

3axonu Oe3meku MY3WYHUX paaioPoHIIIB MalTh nependadyatu JBa OCHOBHUX
HanpsIMU — TEXHIKO-TEXHOJIOTIYHUHN Ta opraHizauiiiHo-metonuyHui. OOrpyHTOBaHO,
mo 3a;1s 30epeKeHHs 3aluCiB  OKpeMYy yBary ciij NOpUAUIATH TUTaHHSAM
iHpopMaliiftHoi Oe3neku: 3a0e3NeueHHs] X aBTEHTUYHOCTI, 3aXUCT BiJl IIKIJJIUBUX
KOMIT'FOTEpHUX Mporpam (BipyciB) 1 BiJi HECAHKI[IOHOBAHOTO JOCTYITY.

OO6rpyHTOBaHO, 110 (POPMYBaHHS IHTETPOBAHUX ITU(PPOBUX KOJEKIIH MY3UUHUX
3amuciB apxiBiB 1 O10710TeK, Xoua W CTa€ SBUILEM IOBCSKICHHOI TPAKTUKH,
3IIACHIOETHCST TOCUTh HEOAHOPIAHO. OXapakTepu30BaHO KOMYHIKAI[IHI CTparerii
IIOZI0 CTBOPEHHA Ta ONTHMIi3alii (PyHKIIIOHYBaHHS MDKPENO3UTOPHUX MY3HUUHUX
CEPBICHUX MPOEKTIB Y 3apyOKHUX PaIOKOMITAHISIX.

Bu3HaueHO TEpPCIEKTUBHI HANpsSMH BUKOPUCTAHHS ITU(PPOBHX IHTETPOBAHHMX
MY3WYHUX KOJEKIIM apXxiBHHX paaiooH]iB, 30KpeMa 3alpONIOHOBAHO HOBY MOJIEIIb
IOJI0 OpraHizaiii 30epiraHHsS Ta BHUKOPHUCTAHHS MY3WYHUX paio3aluciB —
IHTEpaKTUBHUN  CEpBICHUU  MDbKpeno3uTopHui  mpoekT «lludpoBa My3uka
B pagio0ibmioTeri». BcTaHOBIEHO NPUUMHHO-HACTIAKOBI 3B’S3KHM  (DOpMYyBaHHS
MeIaMy3HKH 13 3alPOBAKEHHSAM Ha PaJIio MJI0000BOTO My3UYHOT'O MOBJICHHS.

3a3HadyeHo, IO OJHI€I0 3 MpoOJeM iHTerpamii HUPPOBUX MY3HUYHHX PECypCiB
VYkpainu 710 CBITOBOTO KOMYHIKAIlIHHOTO MPOCTOPY € HEOOXITHICTh BIOCKOHAJICHHS
CUCTEM 3aXHUCTy TPAHCKOPIOHHOI Mepeadi TaHuX BiJl HECAHKI[IOHOBAHOTO JIOCTYILY.
JIJist mOCATHEHHS CTpaTeriYHUX HIeH MatoTh OyTH chOopMOBaHi IEMOKPATUYHI 3acan
VOpaBliHHS ~MianpueMcTBamMu iH(QopmMmaliiiHoi cdepu, moOymoBaHa BiAMOBiTHA
iHbpacTpykTypa. Taka mapamurma I03BOJMIIa O CTBOPUTH ONTUMAJIbHI MOJENi
iHTeTpamii mudpoBUx My3WYHUX pecypciB  apxiBHoro (ouxy HarmionansHoi
CYCIIUTBHOT TeJepaliokoMITaHii YKpaiHu 10 CBITOBOTO KOMYHIKAI[IHHOTO TMPOCTOPY.
AKTyaJlbHOIO TPOOJIEMOI0 3aJMINAETHCA 3aBEPIICHHS KOMIUIEKCHOI TPOTpaMu
ouudpyBanHsa Gonnoux Mmy3nuux pecypcis HCTV.

OCHOBHMMM CKJIaJIOBUMU 1U(GPOBUX TpaHchopMalidi MYy3WYHUX KOJIEKIIi

apxiBiB PaJIOKOMIIaHIN € TEXHOJOrii (0COOJMBOCTI BIAHOBJIEHHS, pecTaBpallii Ta



omudpyBaHHs (DOHIOBUX MY3UYHUX (oHOrpaM paalOKOMIIaHil), KOMYHIKalii
(kaHanu  gocTymy A0  PENO3UTOPHUX  MY3MYHMX cepBiciB) Ta  Oe3meka
(opranizaniiHONpPaBOBl Ta TEXHIYHI 3aXOAW OE3MEKU EJIEKTPOHHHX PECypCiB pajaio
apxiBiB), KOXKEH 3 SIKUX JOKJIAJHO PO3KpUTO. BU3HaUEHO CydacHy CTPYKTYypy KaHaIiB
JOCTYIy 1O apXiBHUX MY3UYHUX pajiopecypciB: 1) HUIAXoM BiABIAYBaHHS 010/110TEK
1 apxiBiB; 2) npuaOaHHs MEpPEeBUJAHUX ApXIBHUX 3alMCIB HA HOCIAX; 3) mpuaOaHHsS
OpUTiHaIBHUX apTe(aKTiB Ha ayKIL10HAX 1 T.1.; 4) CTPIMIHI-CEpPBICH Ta 1HILI1 MEpPEKEBI
pecypcH.

Knrwouoei cnoea: apxiBHl 3ByKo3amucH, iH(GOpMaIiiiHi pecypcu, My3UYHUH

paniodoH, palioKOMIIaHis, CEPBICHA MOENb, (POHOJOKYMEHT, (DOHIOCXOBHIIIA.

ABSTRACT

Mazur O. L. Music archival funds of radio companies in the conditions of
digitalization. — Qualifying scientific work as a manuscript.

Thesis for the PhD Degree in the specialty 029 Information, library and archival
studies. — Ministry of Culture and Information Policy of Ukraine, National Academy
of Culture and Arts Management, Kyiv, 2021.

The dissertation is one of the first in Ukraine comprehensive research on the
peculiarities of the formation of musical archival radio funds in the system of
documentary communications of society, the development of scientifically sound
measures aimed at optimizing the acquisition, accounting and use of music archives,
Improving technologies for preserving and restoring archives.

The state of development of the researched problem is analyzed, the scientific
and methodological apparatus of research of musical archival funds is covered. In the
context of the formation of the world music industry, the genesis of the creation of
means of sound fixation and the development of ethereal music reproduction are
highlighted. A holistic historical and informational analysis was conducted in the
context of the synergy of two communication systems - sound recording and radio

broadcasting.



It is determined that radio space has the features of a complex open sphere, and
radio broadcasting is its integral communication subsystem. The formation of the
music sector in the radio broadcasting system was influenced by the complexity of
the technological capabilities of radio studios and audio recording, diversification of
genre and style features of music content. A pattern has been established, according to
which during the twentieth century. in competition with "radio music", the grammar
industry used technological and communicative achievements of radio broadcasting.

Specific features of the development of music broadcasting in the Ukrainian
lands as part of the Russian Empire and the Soviet Union, as well as since the
restoration of Ukraine's independence, which coincided with the break of the phases
of the information age. It is substantiated that experimental radio broadcasting in
Ukraine began not with the dissemination of political and news information, but with
the broadcasting of literary, artistic and musical programs called "radio concerts”
(1920s - 1930s). It is proved that attempts to restore archival sound materials began in
the second half of the 1920s, but the development and production of special
equipment for this purpose specialists did not deal in detail - more often everything
was limited to equalizers and dynamic processors.

It was found that music radio has come a long way: from the musical telegraph
(1876), the first radio shows with magnetic recording (1914), the rapid development
of radio and recording technology (1920s-1940s), three-minute rock n -rolls from
artisanal records (1950s), "pirate music", which was broadcast from ships (1960s),
night radio broadcasts of concept music albums from vinyl longplays (1970s), acetate
promos -records (1980s), CDs (1990s) - to music streaming services (Streaming
online broadcasting, which is implemented by most modern Internet providers).

It is noted that most publications on the history, theory and practice of radio
broadcasting are descriptive, based mainly on periodicals, professional experience of
authors and to a lesser extent on documents of radio archives, in fact, do not study the
problems of archives and music collections of radio documents. A separate group of
scientific and practical investigations are publications of a purely technical nature on

specific methods of restoration and digitization of phonograms, technological



features of creating musical phonograms for radio, which are implemented by sound
directors in specially equipped recording studios.

The peculiarities of the organization of archival subdivisions of JSC "NSTU" of
the Central Directorate "Ukrainian Radio™ and the conditions of preservation of
musical sound documents as a part of the funds of radio companies are described.
Methods and procedures of creation, accounting, registration, processing and storage
of phonograms in storages, conditions of accumulation and delimitation, structure
and terms of storage, techniques of acquisition of funds, species composition of
musical fund are systematized.

The main evolutionary stages and features of the formation of music libraries in
the American radio companies "Radio Corporation of America”, "National
Broadcasting Company”, "Columbia Broadcasting System", "American Broadcasting
Company" are revealed, where special attention is paid to the formation of jazz sound
collections on American radio.

It has been established that one of the world's oldest sound radio archives is the
American Radio Archives. The place and role of other largest foreign radio
broadcasting collections are described. Particular attention is paid to the
characteristics of one of the largest music collections of audio recordings of the
British Library. The results of the content analysis of the music collection "BBC
Radio 1" are presented. It has been observed that since 2007, selective materials of
"live" music sessions, concerts and DJ shows with specially recorded commercial
music have become available on the Internet as part of the BBC's archival program. It
has been proven that one of the best collections of phonograms in the world, which
has 7 million recordings, including those made on music radio, was formed in the
BBC Archive Center. The peculiarities of the implementation of public access to
music radio funds of the BBC Archive Center and The British Library Sound Archive,
which is provided through the British Library and is limited to listening to music
radio recordings in its premises, are revealed.

The priority directions and conceptual tasks of complex digital transformation of

all components of the system of music archival radio funds are determined. The



technical and technological features of the translation of the music content of the
archives of radio broadcasters into digital format are considered.

The channels of access to archival funds with music recordings are characterized
and the organizational measures of information and technological security are
determined, in particular the requirements for modernization of the security regime of
archival subdivisions in the conditions of digitalization. It is proved that the basis of
protection against failures of storage devices and playback of music recordings is the
organization of a system of data backup and duplication.

Security measures for music radio funds should include two main areas -
technical and technological and organizational and methodological. It is substantiated
that in order to preserve records, special attention should be paid to information
security issues: ensuring their authenticity, protection from malicious computer
programs (viruses) and from unauthorized access.

It is substantiated that the formation of integrated digital collections of music
recordings of archives and libraries, although it becomes a phenomenon of everyday
practice, is quite heterogeneous. Communication strategies for creating and
optimizing the functioning of inter-repository music service projects in foreign radio
companies are described.

Perspective directions of use of digital integrated music collections of archival
radio funds are defined, in particular the new model concerning the organization of
storage and use of music radio recordings is offered - the interactive service
interrepository project "Digital music in radio library". The causal links between the
formation of media music and the introduction of round-the-clock music broadcasting
on the radio have been established.

It is noted that one of the problems of integration of digital music resources of
Ukraine into the world communication space is the need to improve systems for
protection of cross-border data transmission from unauthorized access. In order to
achieve the strategic goals, democratic principles of management of information
enterprises must be formed, and the appropriate infrastructure must be built. Such a

paradigm would allow to create optimal models of integration of digital music



resources of the archival fund of the National Public Television and Radio Company
of Ukraine into the world communication space. The completion of a comprehensive
program of digitization of stock music resources of NSTU remains an urgent problem.

The main components of digital transformations of music collections of radio
archives are technologies (features of restoration, restoration and digitization of stock
music phonograms of radio companies), communications (channels of access to
repository music services) and security (organizational, legal and technical security
measures of electronic resources of radio archives). which are disclosed in detail. The
modern structure of access channels to archival music radio resources is determined:
1) by visiting libraries and archives; 2) acquisition of republished archival records on
media; 3) purchase of original artifacts at auctions, and others; 4) streaming services
and other network resources.

Key words: Archival Sound Recordings, Information Resources, Music Radio

Fund, Radio Company, Service Model, Phonodocument, Fund Storages.
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