AHOTALIA

T'onuapos C. O. Mertadizuka no Tor 01k AOCONIOTY: MaMJIEEBCHKUI MIT 1
TpaHcrpecuBHi crparerii bezoani. — Kpamidikariitna HaykoBa mpars Ha mpaBax
PYKOIIHUCY.

Jucepraiiiss Ha 3A00yTTs CTyIeHs JOKTopa (¢inocodii 3a CHemialbHICTIO
033 — ®inocodis ('amy3p 3nanp 03 — ['ymaniTapHi Hayku). XapKiBChKUN
HalioHabHUM yHiBepcuTeT iMeHI B. H. Kapaszina MinicTepcTBa OCBITH 1 HayKu
Ykpainu, Xapkis, 2023.

Hucepraiiisi mpucBsiueHa MpoekTy Metadizuku mno Tou 61k Abcomoty FOpis
MamreeBa £K 1€0JIOTIYHOMY BHIIPABJIAHHIO pallM3My 1 TpPaHCTPECUBHUM
cTparerisaiM be3oH1 sik crioco0am BUXOAY 3a MEK1 JIIOACHKOro. B po00Ti BU3HAYE€HO
CTaH JHUCKYpCy pernpe3eHTanii >KuTts Ta TBopuocti IOpis MawmneeBa sk
«MAMAEEBCHLKULL  Mimy», OOIPYHTOBAHO JOILUIBHICTh MPOBEACHHS KOMILIEKCHO1
JIEMITOJIOT13al1i1.

MamneeBcbka Oiorpadiss Ta TBOPYHM KOPIYC IOCTalOTh SICKPABUM
MPUKIAZAOM 1J1€0JIOTTYHO-(PIIOCOPCHKOrO0 MITY, II0O Ma€ Ha MeTi (popMyBaHHs
JTUCKypCy BUKIIOYHOCTI Pocii Ta i ictropuunoro MecianctBa. IMmepchki HapaTUBU
Ha0yBalOTh Y TBOPUOCTI MamJieeBa SIK XyI0XKHBOTO, TakK 1 (Gp1710COPCHKOTO BUPaA3y,
iX oceplsiM CTa€ Te, 110 BU3HAYAETHCS SIK Memagizuxka no mou 6ik Abconromy —
ySIBIIEHHS PO ICHYBaHHS be30/IH1, 110 IPOIOHY€E TPAHCTPECUBHI CTPATET1l BUXOMY
10 chepu He-JTH0JICHKOTO M03a 00KECTBEHHOI0 KOMIIETEHIIIEHO.

MeTtor mucepraniiiHoi poOOTH € OCMHUCICHHS MaMJIEEBCBKOTO MITY Ta
TpPaHCTPECUBHUX CTpateriii be3oHi sik MeTadi3uku mo Toi 61k AGCOIIOTY, a TAKOXK
BU3HAUCHHS [I€BUX NUIAXIB iX JemiTojiorizaimii Ta Heutpamizamii. O0’ekTom
BUCTynae Metadizuka 1mo To 6ik AOGCOIIOTY, MPeAMETOM € MaMJIEEBCHKUI MIT 1
TpaHcrpecuBHi cTparerii  be3oaHi. ABTOPCHKY TeOpPeTHKO-METOA0JOTiYHY
NO3MUiK0 CPOPMOBAHO HA OCHOBI MOCTCTPYKTYPANICTCHKUX IOCHIKEHb MITY
Ponana bapra, Tteopii momitumunux penirii Emimio JIkeHTtine, DOCHIIKEHB
HETaTUBHOCTI CHEKYJISITUBHUMHU pealiCTaMM, a TaKOXK TpaHCTpecUBHOCTI KopxkeM

baraem. KoHuenryajbHy 0CHOBY CKJIaal0Th NOHATTS be3ooni (FOpiit Mamiiees),



mimy (Ponan  bapt), nonimuunmoi  penieii (Emimio J[xenrine),  ceimy-6e3-
nac (FOmxun Takep), Hiwo (Maptin Tlaiigerrep), suympiuinbo2co 0ocgioy Ta
mpancepecii (Kopx batait). B po60Ti BiAMOBIIHO /10 TOCTaBIECHOT METH BU3HAYCHO
I’ ITh 3aBAAHD.

— pocaiautu 6iorpadiro FOpis MamieeBa Ta cucteMaTu3yBaTH KOPITyC HOTO
TBOPIB y KOHTEKCTI JEMITOJIOT13allii;

— BU3HAYHUTH KJIIOUYOBI OCOOJMBOCTI MaMJIEEBCHKOT MeTadi3UKHU MO TOH OiK
AGcomioTy ¥ BiJHAWTH TPUXOBaHI BIUTUBU €BPOMEHCHKOI MeTadi3MKud Ha i
dbopmyBaHHS;

— TpOBeCTH MOpiBHsUIbHUM aHami3 be3ogni FOpis MamieeBa, cBiTy-0e3-Hac
CHEKYJISTUBHOTO peanizmy, Himo Maprtina [Maiinerrepa Ta BHyTpIIHBOTO JTOCBITY
Kopxa baras;

— O3HAYUTH KJIFOUYOBI OCOOJIMBOCTI TPAaHCTPECUBHUX cTpaTeriil bezoHi;

— BH3HAYUTH OCHOBHI 3arpo3u MeTadi3uku 1o Toil Oik AOcCoiTy Ta
BCTAHOBUTH IUISIXU iX YCYHEHHS.

Mamiie€BCHKHI MIT CIUPAETHCS HA TPU OLIBII 3arajibHi MITH: «PYCCKill MIpY,
«PYCCKYIO 10€10» 1 «3aTA00YHYI0 PYCCKYI0 Oyuilyy, K1 TOCTaloTh (pyHIAMEHTOM
paln3My SIK nOJATMUYHOL peniaii.

OcHOBOIWO ~ 3arajibHOI ~ CcHCTEMaTH3alli  MaMJEEBCHKOTO KOPIyCy
3aMpONOHOBAHO T’ SITh CTPUIKHEBUX MeTaTeM: be3oows, ympusm, Pocis, Taemuuysa
Ta cmMepmyb. 3aCTOCYBaHHS TOHATTS «Memamemuy SIK IHCTPYMEHTY CHCTeMaTh3allii
JI03BOJISIE TApPMOHIMHO TO€THATH JiTepaTypHud Ta (GUIOCOPCHKUN aCHEeKTH
TBOpuocTi MamneeBa. s ynopsinkyBanHst  dinocodii FOpis  MamneeBa
3aIpOIIOHOBAHO BUKOPHCTOBYBaTH MOHATTS «aHmu-mpiaou
decmpykyiin («ytpusm» — «besogus» — «Pocisg»), KoTpe nmeMoHCTpye
HEY3TOKEHICTh Ta HETOCIIIIOBHICTh MaMJIEEBCHKUX (Pinocodcrkux iaeit. Toranbhe
HapuucuuHe S yTpusmy 3amepeuye ¢irypy I[HIIOro Ta yHEMOXKIUBIIOE
(GYHKIIOHYBaHHS 1HIIUX CKJIaJ0BUX MaMJIEEBCHKOT (Pinocodii.

Kopinns i1ei be3oiH1 4iTKO IpOCTeXY€EThCs B TPAIUIlT HEraTUBHOI T€OJIOTi.

Mertadiznunai KOOpJAWHATH, SKI BU3HAYAIOTh MmiABaauHu be3zogHi — AOcomoT Ta



Himo. «IIpunnun Houl» be3onHi 3anmpornoHoBanuii MaMiieeBUM HE € YHIKaJIbHUM,
BiH TOCHJIAE€THCS Ha YSIBJICHHS PO 0oKecTBeHHUI MOpOoK, boxkecTBo (Gottheit) Ta
chepy mnpunHimnoBoro He3HaHHs. Ilomsrrs «besomni» (Ungrund) sk temHO1
0e30cHOBHOCTI MamiteeB 3ano3uuye B SIko06a beme, a moTiM BUHOCUTD HOTO 3a MEXI1
AbGcomoTy, sk 11e poOuTh bepises 13 TpaHCIEHACHTHOIO CB0001010. BiamosinHo 10
ysiBlieHb bepseBa, cB00601a HEOIMIHHO TOTPEOYE JTIOACHKOI TBOPUOCTI, CBOOOA K
be3ogni He MICTUTH MO3UTUBHOI (PopMH «Is» W 00EpTaEThCS IMAaHEHTHUM
CBaBLJUISIM.

[TopiBHsiHHS MeTadi3uku 1Mo Tol Oik AOCONIOTY Ta CHEKYISTUBHOI JTYMKH
JIEMOHCTpPY€E TPHUHIIUIOBY JeryMmaHizytouy cuiy iaei besomni. CnexyiasTUBHUN
peamizM, HE 3BaKAIOUM HA BJIACHUH TIECHUMI3M, BU3HAUYAETHCA TYMAaHICTHYHHUM
MPOEKTOM, 1110 HAMAraeThCsl MPUMHUPUTH JIOJUHY 3 JYMKOIO PO CBIT-0€3-Hac Ta
HOro mMpUHIUIIOBY OalIyKICTh JI0 JIOJICHKOr0. MaMileeB ke CTBEPAKY€E CBIIOMUM
BUOIp 3HUILECHHS JIOJICBKOTO SIK METH, II0 Ma€ JIOCATAaTUCh 1 MPOIOHYE HOro
PEIYKIIIO IO HEOPTaHIYHOTO.

AHtpononorig be3oiH1 MICTUTh Yy cO01 IPUHLMIIOBE MPOTUPIYYS: 3 OJHOTO
00Ky, MamiieeB Harojoilye Ha TOMY, 10 Ooropeanmiszailis € HeOOXiIHUM €TaroMm
pyxy 1o be3oaHi, a 3 1HILIOTO, NOJUIIAE MOKJIMBI MaHIBI1, KOTP1 37aTHI AOCOIIOT
iIrHopyBaTd. Tpu Taki MaHiBLI O3HayeHI MaMj€eeBUM AUCKYPCHUBHO B poOOTax
«Jlons OyTTsa» Ta «Pocisg Biunay — weeayii, 6e3npeomemna nozaonmonoziuna myea
Ta Pocis. | onuH HEOAHOPA30BO 300PAKYETHCS B XYI0KHIN MPO31 — BUNADOK.

JlemitonorizoBaHo BueHHS MamiieeBa TIpO CiM OCHOBHHX MeTadi3MYHHUX
sakocteit (kowmyenmp) Pocii. BcTaHOBIEHO TOTOXKHICTh MHCIIEHHS POCIHCHKOTO
CYCITUJIBCTBA Ta MOTO BaAM, IO OOYMOBIIIOE HEMOXIIMBICTh 1X PO3MEKYBAHHS B
Cy4acHiil MoMTUYHIN cuTyalii. Y KpaiHChbKMMU MOTOYHUMU 3aBJaHHIMU ITOCTAIOTh:
3aXHCT 3arajbHOJIIOICBKOTO SIK COKPOBEHHOTO Ta KyJIbTUBAIlIS YBaru JI0 TCHIITHHX
peueit. YkpaiHCchbKe IPOTUCTOSIHHS Pocii BU3Ha4aeThes sik 60pOoThOa 3a MO3UTHUBHY
CcBOOOY, 110 BiHAXOJUTH BJIACHE BTIJICHHS B aKTUBHIN 3a7y4€HOCTI 1HIUBIIIB JI0
CYCITUIBHOTO JKWUTTS B MEXaX €IHAIBHOTO 3aBJaHHS pO30YyI0BH IIACIHBOTO

CHIBICHYBaHHS.



OxkpeciaeHo mnpoOJieMHE TOJ€  paguKalbHOI  TPAHCTPECUBHOCTI  SIK
HECKIHYEHHICTh TPOIleCy BijicyBaHHS Me&X. [IopiBHIHO MaMil€e€BChKY MeTadi3uKy
o Toi Oik AOGcomroTy Ta BHYTpimHiN gocBia Kopka bartas: Bu3HadeHO acmeKTH
KOHBepcii, KOMYHIKayii Ta 8i0nogioaivbHocmi SK TIPUCYTHI B 1HTepHpeTarii
TpaHcrpecuBHOCTI baras Ta BimcyTHi B MamieeBa. 3ampomoHOBaHO B SKOCTI
TOTOJOTIYHUAX albTEPHATUB 10 be30JHI KOHLEMIII0 IHWuUX Ta NPOMIHCHUX
npocTopiB. Bu3HAUEHO MEPCHEKTUBHUM BEKTOPOM MOXJIMBUX JOCIHIIKEHb
MOPIBHSHHSA TBOpYOocTi MamiieeBa Ta JlaBkpadTa, MeTadi3mdHOro peanizmMy Ta
weird-peanizmy.

HaykoBa HOBM3HA OTpUMAaHUX PE3YJIbTaTIB BUZHAYAETHCS BUOOPOM HOBOTO
MPEAMETY AOCIIHKCHHS 1 KOHKPETU3YETHCS B TAKMX TBEPIHKCHHSIX

1. Ha ochHoBi anamizy Oiorpadii ta TBOpuocTi HOpis MamieeBa
KOHIIENITYyaJlI30BaHO CTaH JMCKYpPCY iX JOCIHIJKEHHS Ta penpe3eHTalii sk
«MaMJIEEBCHKUNA MIT»; OOIPYHTOBAHO HEOOXIJTHICTh MPOBEJCHHS JIEMITOJIOTI3AIlll;
BU3HAYECHO 3arajibHi OCOOJMBOCTI KOHCTPYIOBaHHS caMuM MamiieeBUM Ta HOTO
MOCIIJOBHUKaMU OiorpadiqHOro MiTy — 3a3Hau€HO MEPEXi Bill «MiHyC Oiocpadiixn
10 11 Ty4HOl Opamamuszayii Ta pe-mimonoz2izayii B KOHTEKCTI Cy4acHOT IMIIEPChKOL
noiTUKU Pocii; 3amporoHOBaHO CHCTEMAaTH3AIliI0 MaMJIEEBCHKOTO KOPIYCy 3a
JIOTIOMOT'OF0 HA0OPY 3 IT’ATH CTPHYKHEBUX METATEM.

2. Brepiiie BBeieHO /10 HAYKOBOTO O0ITY MOHATTA «Memagizuku no mou
oix Abconromy» sik Ppu10COPCHKO-17€0JOTTUHOT 3ac00y JEriTUMallii pamus3mMy, Io B
MamneeBa HaOyBae hopmMu «anmu-mpiadu OecmpyKyii», OMUCAHO Ta BUSBJICHO
BHYTpIIIHI TipoTtupiyust (inocodii MamiieeBa: HEY3roJKEHICTh 11 CKJIaJI0BHX,
BUTICHEHHSI TOTAJIbHUM HapLUCUUYHUM Sl BCIX CyMDKHUX MeTa(i3UUHUX €JIEMEHTIB;
O3HAYCHO KIIFOUOBI TpaHCTpecuBHI crparerii be3omni, mo omuHaOTh chepy
AOcomoTy: Heeayii, be3npedmemua no3aonmoinozivna myea, Pocis, eunaoox.

3. BcTraHOBIIEHO OCHOBHI €JIEMEHTH ITOOYI0BH BEIMKOT Mpo3u MamiieeBa:

MicmuuHa nodis, e30mepudHi POCIUCLKI 2YypmKU, aNOKANINMUKA; BU3HAYEHO
OPUHIIMI KOHCTPYIOBAHHS IMOE31i: CHEKYJSTUBHE BUKOPUCTaHHSA (1I0CODCHKUX

MOHATH 13 I[OMiHYIO‘—II/IM MOTHUBOM  ANOKAJNINMUYHO20 pezonty,  JTOBCIACHO



HEMOXJIUBICTh MeTa(i3MYHOro peayli3My TMPEJACTABIATH OKPEMHUN JiTepaTypHUI
HAIPSIMOK, OKPECIIEHO HOro CyTO pOCIHCHKHI KOHTEKCT.

4. [IpocTexkeHO BIUTMB Ha TeHE3y MaMJIEEBCHKOI inei be3omni Tpamwmiii
HEeraTuBHOI Teostorii, BueHHs SIkob6a beme mpo Ungrund i Buenns Mukonu bepzsieBa
IpoO TPAHCIEHJIEHTHY CBOOOMY; TMOPIBHSHO YysABIEHHS mpo »xkax [aiimerrepa #
MawmiieeBa 3 JOBEIEHHSM BTOPHUHHOCTI MaMJIEEBCHKHUX HAIMpAIlOBaHb, a TaKOX
MOPIBHSHO CIIEKYJISATUBHUHN peati3M sk cTparerito ¢hitocodyBaHHs i MeTadi3uKy M0
TO 01Kk AOGCOJIOTY 3 O3HAYEHHSIM JIETYMaHICTUYHOI CIIPSIMOBAHOCTI OCTaHHBOI.

5. Bu3HaueHO OCHOBHI CIIOTBOPEHHSI MaMIIEEBCBKOTO MpoekTy «Pocii
BiuHoi» Ta iX 3arpo3u sl yKpaiHCHKOTO CyCHUIbCTBA; C(OPMYJIbOBAHO CTpATerii
npotuli Metadizumi no Toi O0ik AOCOIIOTY Ta 03HAYEHO ATbTEPHATUBHI LUISXH
JOCIIKEHb TPAHCTPECUBHOCTI: YTOYHEHO AaCHEeKTH HEOOX1IHOCTI MOJITHYHOI
MO3UIIT «CHpOmMuUS 3amMicms nepemosuH», 3aTIPONIOHOBAaHOT AHATOIIEM €PMOJIEHKOM,
PO3LIMPEHO MEXaHI3M PO3YMIHHS TpaHCTpecii BHYTPIIIHbOro aocBiny baras yepes
3allyuyeHHs  KOH8epcii  SIK ~ Cy0’€KTMBHOTO  €JIEMEHTY  TPaHCTPECHBHOCTI,
3aMPOIIOHOBAHO CIICKTP TOIOJOTIYHHMX aJbTepHATHB JI0 KoHIenTy besomni: liminal
spaces, gaps, heterotopias.

TeopernuHe i NpakTHYHe 3HAYEHHS OJICP)KAHUX PE3YyJIHTATIB BU3HAYAETHCS
CYKYITHICTIO BUHECEHUX Ha 3aXUCT MOJIOKEHb, IKI MAIOTh 3HAYCHHS JJIsI PO3yMIiHHS
17ICOJIOTIYHUX 3arpo3 MeTadi3uKu Mo Toi 01k AOCOIOTY, a TaKOX JIJIs peaizarii
cTparerii edekTuBHOT npotuAii. JemiTonorizamnis 6iorpadii Ta TBopuocTi HOpis
MawmiieeBa, BHUKPUTTS MaMIIEEBCBKHX IMIEPChKMX HAapaTUBIB Ta pPalIUChKUX
17IC0JIOTEM  PO3IIMPAIOTh JTUCKYPC AHTHUKOJIOHIATBbHUX YKPAiHCHKUX CTYIN.
Pe3ynbTaTi 10CHiIKEeHb MOXKYTh OYTH BUKOPHUCTAHI 1JIs1 MOJAIbII0T pO3POOKH TEMU
CIPOTUBY pamm3My Ta O0poThOM 3a 30€pekeHHs] YKPATHCHKOI 1EHTUYHOCTI B
TEOPETUYHOMY HampsMi ¢utocodii 4d B NPAKTUYHOMY HamNpsiMi KYyJIbTYpHO-
binococbkux MPOEKTIB 13 Aepycudikaiii yKpaiHChKOI CBIIOMOCTI. Pe3ynbTaTi
JOCTIPKEHb TPOIMOHYIOTh CTpaTerii MpoTHAll pammu3My, IO MOXYTb OyTH
BUKOPUCTaHI B HaBYAJIbHOMY MPONECI MpPU MIATOTOBLI JIEKIIH 13 YKpaiHCHKOT

bimocodii, aHTUKOIOHIATBEHUX CTY/1H, TOMTHYHOI (hitocodii. Kpim Toro, kputrka



TpaHCTpeCUBHUX cTparerii be3omni no0 cdepu He-MHOACBKOTO MOXe OyTH
BUKOPHUCTaHa B ME&XaX JIOCTIHKEHHS KOHTYPIB 00’ €KTHO-OPI€EHTOBAHOI OHTOJIOTI].
KirouoBi ciioBa: MamieeB, metadizuka mo tor 6ik Abcomory, bezomns,
MIT, TIOJIITUYHA PEJIris, 17e0JIOTis, MpaBo, cakpajbHEe, palliu3M, HapiucudHe S,
OCOOMCTICTh,  CTPaXJaHHA, HACWIIS, TpaHCTpecis, 370, HEMi3HaBaHE,
JeMIToJIoT13al1is, oMTHYHA (ijocodis, TOCTMOIEpPHA JiTepaTypa, MeTadi3uaHun

peaii3m, CIIeKyISTHBHUE peani3M, crpaTerii dhimocodysanns, liminal spaces.



ABSTRACT

Honcharov S.0. Metaphysics beyond the Absolute: Mamleyev's Myth and
Transgressive Strategies of the Abyss. Qualification scholarly paper: a manuscript.

Thesis submitted for obtaining the Doctor of Philosophy degree in Human
Sciences, Speciality 033 — Philosophy. — V. N. Karazin Kharkiv National University,
Ministry of Education and Science of Ukraine, Kharkiv, 2023.

The dissertation is devoted to the Yuri Mamleyev's project of metaphysics
beyond the Absolute as an ideological justification of ruscism and also to the
transgressive strategies of the Abyss as ways to transcend human boundaries. The
paper determines the state of discourse on representation of Yuri Mamleyev's life
and creative work as the “mamleyevian myth” and substantiates the expediency of
conducting comprehensive demythologization.

The Mamleyev's biography and artistic body of work serve as a vivid example
of an ideological-philosophical myth aimed at shaping a discourse of Russia's
exclusivity and historical messianism. Within Mamleyev's body of work, imperial
narratives find expression in both artistic and philosophical forms with their core
being what is defined as a metaphysics beyond the Absolute — conception of the
existence of the Abyss, suggesting transgressive strategies for venturing into the
realm of non-human beyond the divine competence.

The dissertation aim is to comprehend the Mamleyev's myth and the
transgressive strategies of the Abyss as a metaphysics beyond the Absolute, as well
as to identify effective paths for their demythologization and neutralization. The
dissertation object is the metaphysics beyond the Absolute, the dissertation subject
1s Mamleyev's myth and the transgressive strategies of the Abyss. The author’s
theoretical and methodological position is based on the Roland Barthes' post-
structural study of myth, Emilio Gentile's theory of political religions, research on
negativity by speculative realists, and Georges Bataille's exploration of
transgression. The conceptual basis is represented by the concepts of Abyss (Yuri

Mamleyev), myth (Roland Barthes), political religion (Emilio Gentile), world-



without-us (Eugene Thacker), Nothingness (Martin Heidegger), inner experience
and transgression (Georges Bataille). In accordance with the goal, the work
identifies five tasks:

— to explore Yuri Mamleyev's biography and systematically categorize his

body of work within the context of demythologization;

— to identify the key characteristics of Mamleyev's metaphysics beyond the
Absolute and uncover hidden influences of European metaphysics on its formation;

— to conduct a comparative analysis of Mamleyev's Abyss, speculative
realism philosophy, Martin Heidegger's Nothingness and Georges Bataille's inner
experience;

— to delineate the key features of the transgressive strategies of the Abyss;

— to determine the primary threats of the metaphysics beyond the Absolute
and establish strategies for their elimination;

The mamleyevian myth is rooted in three more overarching ideological
constructs: "russkij mir", "russkaya ideya" and "zagadochnaya russkaya dusha’,
which underpin ruscism as a political religion.

We propose to base the overarching systematization of Mamleyev's corpus on
a set of five central metathemes: Abyss, utrism, Russia, Mystery and Death. Using
the concept of “metathemes™ as an organizational tool allows us to connect both the
literary and philosophical dimensions within Mamleyev's body of work
harmoniously. To organize Yuri Mamleyev's philosophy, we suggest using the idea
of “the anti-triad of destruction” (‘“utrism” — “Abyss” — “Russia”), which
highlights the inconsistency and lack of coherence in Mamleyev's philosophical
ideas. The total narcissistic Self of utrism negates the figure of the Other and impedes
the functioning of other components of Mamleyev's philosophy.

The concept of the Abyss finds its clear origins in the tradition of negative
theology. Metaphysical coordinates, which determine the foundations of Abyss —
Absolute and Nothingness. The “principle of night” of Abyss, proposed by
Mamleyev, is not unique — it refers to conceptions of divine obscurity, the

Godhead (Gottheit) and the realm of fundamental unknowability. Mamleyev derives



the concept of “Abyss” (Ungrund) as a dark groundlessness from Jakob Béhme and
later he transcends it beyond the Absolute, as Berdyaev does with transcendent
freedom. In accordance with Berdyaev's concept, freedom inevitably requires human
creativity, whereas the freedom of the Abyss lacks a positive form “for” and turns
into immanent arbitrariness.

The comparison between the metaphysics beyond the Absolute and
speculative thought demonstrates the fundamentally dehumanizing power of the
Abyss concept. Speculative realism, despite its inherent pessimism, is characterized
by a humanistic endeavor, seeking to reconcile humanity with the idea of a world-
without-us and its inherent indifference to human existence. Mamleyev, on the other
hand, asserts a deliberate choice of eradicating the human as a goal to be achieved
and proposes to reduce it to the inorganic.

The anthropology of the Abyss contains a fundamental contradiction: on one
hand, Mamleyev emphasizes that God-realization is a necessary stage in the
movement towards the Abyss, while on the other hand, he leaves open maneuvers
capable of bypassing the Absolute. Three such maneuvers are outlined by Mamleyev
discursively in works such as “The Fate of Being” and “Eternal Russia” —
negations, non-objective beyond-ontological yearning and Russia. One is repeatedly
portrayed in his fiction — the accident.

In the research, we have conducted a demythologization of Mamleyev's
doctrine on the seven core metaphysical qualities (concentre) of Russia, exposing
their purely ideological nature. We also have established the congruence between
the thinking of Russian society and its authorities, which makes it difficult to
distinguish between them within the context of the contemporary political situation.
Current Ukrainian objectives include safeguarding the universal as the meaningful
and cultivating attention to delicate matters. The Ukrainian resistance to Russia is
defined as a struggle for positive freedom, which finds its true expression in the
active engagement of individuals in the collective task of building a harmonious

coexistence.



The problematic realm of radical transgressiveness is delineated as the infinite
process of boundary displacement. A comparison between Mamleyev's metaphysics
beyond the Absolute and Georges Bataille's inner experience has been conducted:
aspects of conversion, communication, and responsibility have been defined as present
in Bataille's interpretation of transgressiveness but absent in Mamleyev's thought. As a
topological alternative to the Abyss, we proposed the concept of other spaces and liminal
spaces. We have also identified a promising direction for future research in the
comparative analysis of Mamleyev and Lovecraft's creative works, metaphysical
realism and weird realism.

The scientific novelty of the obtained results is determined by the choice of a
new subject of study and is specified in the following statements:

1. Through an analysis of Yuri Mamleyev's biography and body of work, we
have conceptualized the state of research discourse and representation as the
“mamleyevian myth”. We have substantiated the necessity for demythologization,
emphasizing the common characteristics in the process of construction of a biographical
myth by Mamleyev himself and his followers — particularly the transition from a

“negative biography” to its artificial dramatization and re-mythologization within the
context of contemporary Russian imperial politics. We proposed the categorization of
the Mamleyev's corpus through a set of five core metathemes.

2. The concept of “metaphysics beyond the Absolute” was introduced into
academic discourse for the first time, as a philosophical-ideological tool of legitimizing
ruscism, which takes the form of Mamleyev's “anti-triad of destruction”; internal
contradictions within Mamleyev's philosophy were revealed and described, including
the inconsistency of its components and the overshadowing of all adjacent metaphysical
elements by the total narcissistic Self; the key transgressive strategies of the Abyss,
circumventing the realm of the Absolute, are identified as negations, non-objective
beyond-ontological yearning, Russia and accident.

3. The key elements in the construction of Yuri Mamleyev's major prose works
were identified: mystical event, esoteric Russian circles and apocalyptic. We also

determined the principle of poetry construction in his works: the speculative use of



philosophical concepts, with the dominant motif of apocalyptic laughter. Furthermore,
we proven the impossibility of categorizing metaphysical realism as a distinct literary
genre and outlined its purely Russian context.

4. We traced the influence on the genesis of Yuri Mamleyev's concept of the
Abyss from the tradition of negative theology, Jakob Bohme's teachings on Ungrund,
and Nikolas Berdyaev's ideas on transcendent freedom. We have also compared
Mamleyev's and Heidegger's concept of horror, demonstrating the secondary nature of
Mamleyev's contributions. Also, we compared speculative realism as a strategy of
philosophizing with metaphysics beyond the Absolute, highlighting the dehumanizing
orientation of the latter.

5. We identified the primary perversions within Yuri Mamleyev's project of
“Eternal Russia” and their threats to Ukrainian society. Strategies for countering
metaphysics beyond the Absolute have been formulated, as well as alternative paths for
investigating transgressiveness. We clarified the aspects of the necessity for a political
stance of ‘“‘resistance instead of negotiations”, proposed by Anatoliy Yermolenko.
Additionally, we expanded the mechanism of understanding the transgression within
Bataille's inner experience by incorporating conversion as a subjective element of
transgressiveness. Finally, we have proposed a spectrum of topological alternatives to
the concept of the Abyss, such as liminal spaces, gaps, and heterotopias.

The theoretical and practical significance of the obtained results is
determined by the totality of the provisions put forward for the defence PhD thesis that
can be useful for the understanding the ideological threats posed by Mamleyev's
metaphysics beyond the Absolute and for implementing effective strategies of
resistance. The demythologization of Yuri Mamleyev's biography and body of work,
along with the exposure of Mamleyev's imperial narratives and Russian ideologemes,
enhance and fortify the discourse of contemporary Ukrainian anti-colonial studies. The
results of the research can be used for further development of the topic of resistance to
ruscism and the preservation of Ukrainian identity, both in theoretical domains within
the field of philosophy and in practical cultural-philosophical projects aimed at

derussification of Ukrainian consciousness. The research outcomes offer strategies to



counter racism that can be integrated into educational processes, particularly in
preparing lectures on Ukrainian philosophy, anti-colonial studies and political
philosophy. In addition, the criticism of the transgressive strategies of the Abyss towards
the non-human realm can be utilized within the exploration of the contours of object-
oriented ontology.
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sufferings, violence, transgression, evil, unknowableness, demythologization, political
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