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Jucepraliiro IpUCBSYCHO ITpoOIeMi BUBYEHHS CaMITHHUIIBKOT JIiTepaTypu SAMoHii iHoxcs

oynraxy (B SCF) — caMoOyTHBOTO JIITEPATypHOTO HANPAMY CEPETHBOBIYHOTO TIEPioy,

110 MpUIIaB Ha KiHelb 1o6u Xewan (794-1185 pp.), 106y Kamakypa (1185-1333 pp.) Ta 100y
Mypomaui (1336-1573 pp.). Lleii Hanpsim 00’eaHy€e B c0oO1 MPO30B1I M MOETUYHI TBOPH,
HaIMCaHi CaMITHUKaMU Ta c()OKYyCOBaH1 Ha CaMITHUIIbKIN MpOoOIeMaTHII].

Martepian JIOCHIDKEHHS TPEJACTaBICHUN HACTYMHUMH  XYAOXKHIMH  TBOpPaMHU:
KUTaliCbKOMOBHI BIpIIIl KaHwi Ta STOHCLKOMOBHI BIpIII 8axa 3 pi3HUX 301pok 106u Hapa ta
Xetian; Bipmn Caiirso 31 30ipok «llliHkokiH-Bakaio» Ta «CaHKalloy, MoHoramapi 10ou
Xeiian («Takeropi-moHoratapi», «Ice-moHorarapi», «leHmKi-MOHOIaTapi»), Hikki Ta
o3yuxiyy noou Xeuan («Karepo-Hikki», «Mypacaki-miki0y Hikki», «Makypa-HO COIIi»,
«Hireniki»), wikki Ta 03yuxiyy noou Kamakypa («Xomxwoki», «ToBamsyrarapi» Ta
«Ilypenzyperycay), 30ipka ceyysa «XOUIIIHIIIOY», BIPIII Ta TPAKTATU 3 TEOPii penra n1odu
Mypomaui.

PoGota cknamaerbest 31 BCTyny, TpPbOX PO3UTIB, BUCHOBKIB, CIUCKY BHUKOPHCTAHHMX
Joxepen Ta nonatkis. Ilepmmii po3ain BkiItoUae po3ris 0a30BUX MHUTaHb, MOB’SI3aHUX 13
(heHOMEHOM CaMITHHUIITBA: BU3HAYCHHS TEPMIHIB Ha TO3HAYCHHS CaMITHHUIITBA, aHaI3
MPUYMH MOLIMPEHHS NMPAKTUKU YCaMITHEHHS B JJaBHIM Ta C€peIHbOBIUHIN SATOHIT, po3riisn
CaMITHUIITBA SK TPAHCTPECUBHOI MpPaKkTHKU. Jpyruil po3miia MICTHTH 1HGOPMAIIO PO
NOSIBY CAaMITHUIIBKOI TEMATHKHU B AMIOHCHKIN JiTepaTypi Ta il HOCTYMOBHUI PO3BUTOK Y YacH
Hapa ta Xeitan. TpeTiii po3ail NpUCBSIUYCHO O€3MOcepeaHbO MUTAHHSM BHU3HAYEHHS Ta

HAIMMOBHEHHS SBUIIA CAMITHHUIIHKOT1 JTiTepaTypu SAmnoHii.



Y po6oTi Bhepiie y BITYU3HSIHOMY SITIOHO3HABCTBI OyJO0 CHCTEMATHYHO OIKMCAHO
(heHOMEH SITTOHCHKO1 CaMITHHUIIBKO1 JIITEpaTypH, a TaKoXK TEMU CaMITHMIITBA B SIMOHCHKIM
JiTepaTypl 3araioM, copMyIbOBaHO OCHOBHI O3HAaKM Ta MPUHIMIHN LBOTO HAIpsIMYy,
YKJIaJICHO CIIHUCOK TBOPIB-TIPEICTABHUKIB.

BusHaueHo MOHSTIHHMIA anapaT CaMITHULITBA Ta CAMITHHUIIBKOT JIITEpaTypu: OCHOBHUMU
CYJaCHHMH SIMTOHCHKUMU T€PMIHAMH Ha MO3HAYCHHS CaMITHUIITBA W CAMITHUKIB € MOHCell
GE) ta inmon (FRE), a Takox indxca (F2A5); iX ciymHO HepeknanaTd yKpaiHCHKUMH
TEPMIHAMH «CaMITHHUIITBO», «CaMITHHKU» Ta «ycamiTHEHHs». OCHOBHHM TEpPMIHOM Ha

MO3HAYEHHS CAMITHUKIB y Ham 4ac € inoxca ([E 3 ); B cepelHboBiudi *k HAMOLIBII

yHiBepcanbHuM Oys10 nonsTts moncetiwsa (J8 {135, Tpocninkosano BinmiHHOCTI MidK

Cy4yaCHUM, BY)XKUUM OadeHHSIM CaMITHHUIITBA SK MOBHOTO BUXOJY 3 CYCHIJIbCTBA 1 OUIBII
BCEOXOIHHUM CIPUMHATTAM CaMITHHUIITBA YaCiB CEPEIHbOBIUYS, KOJM YEHII, SIKI KUIU Y
BEJIMKUX MOHACTHUPSX, TAKOK MOTJIM BBa)KATUCS CaMITHUKaMHU. TE€OPETUYHUM HIATPYHTIM
IIMPIIOTO BU3HAYEHHSI CAMITHHUITBA € KUTAHChbKI KOH(QYIIAHCHKI 1/1€1 «CaMITHHKA IpH
JBOPI» Ta OYIAINCHKI 1/1€1 HeTyaJIbHOCTI OYJIEHHOTO Ta CBALEHHOTO.

CydacHi STIOHCBHKI JOCHITHUKH TPOTOHYIOTH PI3HI BapiaHTH KJIacu(ikailii
CaMITHHKIB 3a CIIOCOOOM, MiCIIeM, TPUYNHOIO ycamiTHeHHS. L[i BapiaHTH yacTo cynepedaThb

onuH oxHoMmy. IIpoananizyBaBmM HU3KY KiIacu(ikailii, MU BUOKPEMWIM HaWBaKIIUBIIIII,

3TiTHO 3 AKUMU ICHYE Pi3HHUI Mi’kK YeHIAMHU B MOHAcTUPsX (wrokke HIZK, co {8) Ta moxpmu,
AKi YHUKaId MOHACTHpIB, NPArHydyd Ie OLIBIIOr0 ycaMmiTHeHHsS (mowcetiua B T3,

inmonws [23EE, xioxcipi BB). Cepen OCTaHHIX BHOKPEMITIOETHCS ITITHIT «CaMiTHHKA-
) p

N
~

. o Mefe A o .
ecteTay cyki-no mouceiiws (FLET DB M), axuit npucBATHB CBOE KUTTS MUCTELTBAM i

JiTeparypi.
3’4COBaHO, MI0 TOMUPEHHIO TIPAKTUKA YCAMITHEHHS MW TIOSBI CaMITHHUIIBKOI

JITEPATYpH COPHUSIIO YHIKAJIbHE MOEAHAHHS PENriiHO-(1I0CODCHKUX YUEHb Ha TEPUTOPIi



Snonii, ge mepin maBaIuHu 3aKiaid KOH(QYIIaHCTBO, Ia0CK3M 1 MICIIeBl BIpyBaHHsI, ajie
OCHOBHHUM BIUIMB CIIPaBHB OYyJJIU3M PI3HMX HAmNpsMiB, a TaKO CHHKPETHYHI peirii Ha
OCHOBI1 OyIIM3MYy, Ha 3pa30K TIPCHKOTO CaMITHUIITBA uitoren0o. TaKoX BEIWKUN BIUIMB Ha
MOIIUPEHHS MOTSITY O YCaMITHEHHS CIPABWIM CYCHIJIBbHO-TIOMITHYHI MOTPSCIHHS KIiHIIA

nobu Xeitan (794—1185 pp.) — nmouatky noou Kamakypa (1185—1333 pp.): 3anpoBamKkeHHS

npasninns inceti (FEEX), moscranns Xoren (1156 p.) Ta Xeiimxki (1160 p.), iitna I'emmeit

(1180-1185 pp.), 3axomyieHHs BJaad BIMCHKOBUM KJIaHOM MiHaMOTO ¥ ¢opMyBaHHS
BIMCBKOBOTO ypsny 6axkygy (1185-1192 pp.), npupoani kaTacTpodu, 30BHIIIHI 3arpo3u —

yce 11e TMATBEPKYBAJIO I CEPEHLOBIYHUX SITTOHIIIB MPaBAUBICTh OyAIIMCHKUX JOKTPUH

mmHEHOCTI Myoacvo (HEH) i «octanHix yacisy» manno (KRik).

BusHaueHo 0cOOJIMBOCTI CaMITHHUITBA SIK TPAHCIPECUBHOI IMPAKTHKHU: CAMITHULITBO
MPOIOHY€E BUXI1J 3a 3arajJbHONPHUNHATI COLlajdbHI OOMEKEHHsI Ta BOJHOYAC € CIOCOOOM
30epertu 11 oOMexxeHHs. POpMyBaHHS ¥ MOMIUPEHHST CAMITHUIIBKOI JIITEpaTypu 3 4acoM
HOPMAJII3yBaJIO MPAKTUKY CaMITHUIITBA, MEPETBOPHIO MOT0 HA €CTETHUYHUN MPHUHIMI 1
3pa3oK JUIS JIiTepaTypd W MHUCTeNTBa mojanbmmx enox. Iasx mepeTBOpeHHsS Bif
TPAHCTPECHUBHOCTI CaMITHHIITBA JO MOTO «KAHOHI3AIlli» B AMOHCHKIN JITEpaTypl MOKHA
NOJUIMTY Ha TPU €TalM: a) paHHIN nepio 300pakeHHsI TEMU CaMITHULTBA B JIITEpaTypl
no6u Hapa ta Xeitan; 0) mepiof1 MosiBU il IOMIMPEHHS CAaMITHUIIBKOI JIITEpaTypu B CEPEJIHI
Biku (Kamakypa it Mypomaui); B) Mepioj «IMOCT-CAMITHHUIIBKOD» JiTepaTypu (Anzydi-
Mowmosima ta Eno).

AHaJi3 BUCBITJICHHS CAaMITHUIILKOI TEMAaTUKH B SITOHCHKIM JiTepatypi nepioaiB Hapa
Ta XeilaH naB 3MOTy 3pOOMTH BHUCHOBOK IPO IMOJIOBUHYACTE CHPUUHATTS AAHOI TEMH
TOTOYaCHOIO apHUCTOKPATI€l0. 3 OJHOro OOKY, YCaMITHEHHsSI OyJ0 3araJbHONPUNHATUM
CIIOCOOOM TIEPIOIMYHOTO JTYXOBHOTO OYHIICHHS, THMYACOBOTO BIAMOYMHKY BiJl CTpECIB
MPUABOPHOTO KUTTS UM BTEUI BiJl MpoOIieM. 3 iHIIOro OOKY, IepMaHEHTHUI BIJX1]1 BiJ CBITY,
TOOTO TOCTPUT y MOHAXH, BBaKABCS KPOKOM HAATO KapJWHAIHLHUM 1 PO3IIHIOBABCS SK

KpalHOTIII.



3’sICOBAaHO OCHOBH1 CYINEPEYHOCTI Yy BHU3HAUYEHHSX Ta HAMOBHEHHI (EeHOMEHY
«CaMITHUIIBKOI JIITepaTypw» cepell CydacHUX JIOCTITHHUKIB: I1CHYIOTh «IITHUPOKUN» 1
«BY3BKHIT» BapiaHTH BU3HAYCHHSI CAMITHHUIIBKOI JTITEpAaTypH. 32 «IITUPOKHMY BH3HAYCHHSM,
ycC1 TBOpH, HAIMCaH1 CaMITHUKaMH, HaJeXaTh J0 CAMITHUIBKOI JIITEpaTypu. 3a «BY3bKHM»
BHU3HAYEHHSIM, TBOPU MAalOTh OyTH HE JIUIIE HAMKMCaHI CAaMITHUKAaMH, alieé W BiAOOpaxkaTH
Oe3rmocepeIHil CaMiTHUIIBKUN JOCBIA, TyMKH W TTOYYTTS aBTOPA.

Ha ocHoB1 anami3zy wMarepiary c@opMyibOBaHI HACTYMHI O3HAKU HaIpsMy
CaMITHHUIIBKOT JliTeparypu: 1) aBTOpH € caMiTHUKaMU; 2) BOHH OMHUCYIOTh BIACHUHN JTOCBiJ
CaMITHUIITBA, CBOT JIyMKH 1 TIOUYTTSI Ha 110 TeMy; 3) TXHiii JOCBI yCaMITHEHHS € TPUBAIIUM
y 4aci; 4) 11eil 10CBiJl € IEHTPAIbHOI0 TEMOI0 Ta/ab0 JIEUTMOTHBOM yChOTO TBOPY; 5) B
TEKCTI BUPKEHO NpPAarHEHHS aBTOpa /10 YCaMITHEHHS Ta OINKCAHO TEpeBaru W MpUHAIH
CaMITHUIITBA Ha BIACHOMY JIOCBiIi; 6) MPOTUCTABJICHHS 1/1€aly CaMITHHUIITBA Ta IPIXOBHOTO
CBITY, KpHUTHKa TOJIIIHBOTO CYCHUIbCTBA; 7) HABOIATHCA MNPUUYMHHW/MIIACTaBU /10
yCaMITHEHHs aBTOopa a00 * apryMEHTH, sIKI MalOTh CHOHYKAaTH 1HIIMX JIIOJIEH; 8) BHCOKa
KPUTUYHICTh SIK JO CBITY 3arajoMm, Tak 1 J0 caMuX ce0e Ta BIACHOTO CaMITHHUIILKOTO
JOCBily; 9) IHTEPTEKCTYyalbHICTh: TBOPH MOKJIMKAIOTHCS OJHE Ha OJHOro, (popmyrouu
CHUIBHUIM TPOCTIP CIIBICHYBaHHSI CaMITHHUIIBKUX 17e#; 10) yacoBa 0OMEXKEHICTh: SAPOM
KaHOHY € caMe TBOpH MepioiiB KiHilsg Xehan, Kamakypa Ta Mypomaui.

VYkilaleH0 HOBUI CIIMCOK TBOPIB Ta aBTOPIB-MPEICTABHUKIB HAMPSAMY CaMITHHUIIBKOT
JITEpaTypu, N0 AKOro Hanexarb: Cailrb0 — OUIBIIICTH BIPIIIB, OCOOMHMBO 31 30ipKH
«Cankamro» ta yactkoBo «llliakokinmrio»; Kamo-uHo Uromeit — «Xomkbpoki»; Himkpo —
«ToBamsyrarapi»; Kenko-xomi — «I{ypensyperyca»; noetu perra 1oou Mypomaui — I'ycaii,
Himwxpso Momimoro, [linkeit, Cori, a TAKOX IXHi y4Hi. be3nocepeaHimM nomnepeHuKOM MOKE
BBakaTuca «UYiteiki» SlcyraHe, a TakoXX BIpIIl IOETIB MI3HbOIO XeWaH, TaKuxX SK
Jlxsxkynzen 1 Hoin. [TpociiikoBaHo MoambIin TEHASHITT PO3BUTKY CaMiTHUIIBKOT TEMATHKH
Ta EeCTeTUKW Ticis A00M CepeIHbOBIUYS: TMOCIIIOBHUKAMH HAMNpsIMy CaMITHUIIBKOI
JiTepaTypy MOXKYTh BBOKATHUCS JIEK1JIbKa MMOETIB Ta MUCbMEHHUKIB MI3HIIINX €M10X, B IEPIITY

yepry noet g06u Exo Maryo bamipo.



Pe3ynbTaT ¥ BHUCHOBKM JAMCEpPTAIiiHOT POOOTH MOXYTh OYyTHM BHUKOPHCTaHI Yy
MIJIPYYHUKAX 3 Teopii JiTepaTypu, Kypcax JIeKIld, a TaKoX IpH J000pl TEKCTIB IS
XpecToMaTiii cepeTHbOBIYHOI JTiTeparypu SMoHii, o Mae JOMOMOTTH 30KpeMa B ITiITOTOBIII
HaBYAJIbHUX MaTepiadiB JIs yYHIB Ta CTYACHTIB, SIKI BUBYAIOTh 3apyODKHY JIITEparypy,
ATIOHCHKY JIITEpaTypy W MHCTEITBO, a TAKOXK PENIri€3HABCTBO. Pe3ynbTaTu JOCTIHKEHHS,
30KpeMa po3po0sIeHI KpHUTepli CaMITHHUIIBKOI JIITepaTypy, MOXKYTh CTaTH OCHOBOIO IS
MOJIaJIBIIIOTO BUBYCHHS W PO3MIMPEHHS TEMH CaMITHHUIIBKOI JIITEpaTypH Ta BKIFOYCHHS

HOBHUX TBOPIB JI0 HATIPSIMY.

KuarouoBi cioBa: smoHCbKa JiTeparypa, CaMITHUITBO, CaMITHHUI[bKa JiTepaTypa,
AMOHChKAa MOBA, MEPEKIIaJl, MepeKIaganbpKi TpaHcPopMallii, xKIHOYI IIOJEHHUKH, SITOHChKA

dbimocodis, Oyanusm, KoHGYIIAHCTBO, Ta0CU3M, cabi, 1oTeH, TPAHCTPECis.



ABSTRACT

Balykova N. S. Japanese recluse literature: A path from transgression to literary canon.
— PhD dissertation manuscript.

Thesis for obtaining a Doctor of Philosophy degree, majoring in 035 — Philology. —
Taras Shevchenko National University of Kyiv, Kyiv, 2023. — Taras Shevchenko National
University of Kyiv, Kyiv, 2023.

This thesis 1s focused on the topic of Japanese recluse literature — a unique literary
movement of the medieval period which thrived during the late Heian period (794-1185),
Kamakura period (1185-1333), and Muromachi period (1336-1573). This movement
combines poetry and prose whose authors were recluses and whose main focus was on the
reclusive experience of its authors.

The research material is represented by the following literary texts: Chinese-language
kanshi poems and Japanese-language waka poems from various collections of the Nara and
Heian periods; poetry of Saigyo (especially from the Sankashu and the Shinkokinshu); Heian
period monogatari prose (Taketori-monogatari, Ise-monogatari, Genji-monogatari), Heian
period nikki and zuihitsu literature (Kagero nikki, Murasaki shikibu nikki, Makura no soshi,
Chiteiki), Kamakura period nikki and zuihitsu (Hojoki, Towazugatari, Tsurezuregusa), the
setsuwa collection Hosshinshu, Muromachi period renga poetry and theoretical treatises on
renga poetry.

The thesis consists of the introduction, three chapters, conclusions, the list of
references, and the appendices. The first chapter focuses on the basic issues related to the
phenomenon of reclusion: the definition of different Japanese and Ukrainian terms for
reclusion, analysis of reasons for the spread of the practice of reclusion in ancient and
medieval Japan, consideration of reclusion as a transgressive practice. The second chapter
focuses on the emergence of the topic of reclusion in Japanese literature and its gradual
development during the Nara and Heian periods. The third chapter is devoted to the issues

of defining and describing the phenomenon of recluse literature in Japan.



For the first time in the field of Japanese studies in Ukraine, this thesis systematically
describes the phenomenon of Japanese recluse literature, as well as the topic of reclusion in
Japanese literature in general, formulates the main characteristics and principles of this
literary movement, and compiles a list of representative works.

The conceptual apparatus of reclusion and recluse literature is established: the main

contemporary Japanese terms for reclusion and recluses are tonsei GE), inton (F3E), and

inja (F254); it is appropriate to translate them with the Ukrainian terms “caMiTHHIITBO”

(reclusion), “camitHuku” (recluses) and “ycamitHenus” (seclusion, secluding oneself). The

main term for recluses in our time is inja (F&5%), but during the Middle Ages the more

universal concept was tonseisha (JE1H3). The modern interpretation of reclusion as a

complete withdrawal from society does not coincide with the medieval one, as then complete
withdrawal was not considered mandatory, and monks living in large monasteries could also
be considered recluses. The theoretical basis for the broader definition of reclusion is formed
by the Chinese Confucian ideas of the “recluse at court” and the Buddhist ideas of non-
duality of the mundane and the sacred.

Modern Japanese researchers offer different classifications of recluses by method,
place, and reason for their seclusion. These classifications often conflict with each other.

After analyzing several classifications, we singled out the most important ones, according to

which there is a difference between monks in monasteries (shukke H5, so {8) and people
who avoided monasteries, seeking even greater solitude (fonseisha WEHE | intonsha 238
#, hijiri B%). Among the latter, a subtype of “aesthete-recluses” suki-no tonseisha (£{% D

JE ), who devoted their life to arts and literature, stands out.

It was found that the spread of the practice of reclusion and the appearance of recluse

literature was facilitated by a unique combination of religious and philosophical teachings
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in Japan, where the first foundations were laid by Confucianism, Taoism and local beliefs,
but the main influence was made by Buddhism of various schools, as well as syncretic
religions based on Buddhism, like the Shugendo mountain recluse movement. The social

and political upheavals of the end of the Heian period (794—1185) and the beginning of the

Kamakura period (1185-1333) also had a great influence on the spread of the desire for

seclusion: the introduction of the insei rule (BFEEX), the Hogen rebellion (1156) and Heiji

rebellion (1160), the Gempei War (1180-1185), the seizure of power by the Minamoto
military clan and the formation of the bakufu military government (1185-1192), natural

disasters, external threats — all of this confirmed for the medieval Japanese the truth of the

Buddhist doctrines of mujo (#£%;, impermanence of life) and mappo (Ki%, “the end of the

Law”, the end times).

The peculiarities of reclusion as a transgressive practice are clarified: reclusion offers
a way out of generally accepted social restrictions and at the same time is a way to preserve
those restrictions. The formation and spread of recluse literature over time normalized the
practice of reclusion, turned it into an aesthetic principle and a model for the literature and
art of later eras. The path of transformation from the transgressiveness of reclusion to its
“canonization” in Japanese literature can be divided into three stages: a) the early period of
depiction of the theme of reclusion in the literature of Nara and Heian eras; b) the period of
emergence and spread of recluse literature in the Middle Ages (Kamakura and Muromachi);
c) the period of "post-recluse" literature (Azuchi-Momoyama and Edo).

The analysis of the coverage of the topic of reclusion in Japanese literature of the Nara
and Heian periods allows to draw a conclusion about the half-hearted nature of perception
of reclusion by the aristocracy of the time. On the one hand, reclusion was a generally
accepted way of periodic spiritual cleansing, temporary rest from the stresses of court life,
or escape from different problems. On the other hand, a permanent departure from the world,

1.e. becoming a monk, was considered too drastic a step and was regarded as extreme.
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The main contradictions in the definitions of “recluse literature” among modern
researchers have been clarified: there are “broad” and “narrow” versions of the definition of
recluse literature. According to the “broad” definition, all works written by recluses belong
to recluse literature. According to the “narrow” definition, the works should not only be
written by recluses, but also reflect the direct reclusive experience, thoughts and feelings of
the author.

Based on the analysis of the material, the following characteristics of recluse literature
were formulated: 1) the authors are recluses; 2) they describe their own experience of
reclusion, their thoughts and feelings on this topic; 3) their experience of reclusion is long
and/or permanent; 4) this experience is the central theme and/or leitmotif of the entire work;
5) the text expresses the author’s desire for seclusion and describes the advantages and
charms of reclusion based on his or her own experience; 6) there exists a contrast between
the 1deal of reclusion and the sinful world, the author criticises the society of the time; 7) the
reasons for the author’s reclusion or arguments that should motivate other people are given;
8) highly critical stance both towards the world in general and towards oneself and one’s
own reclusive experience; 9) intertextuality: the literary works address each other, forming
a common space for the coexistence of reclusive ideas; 10) temporal limitation: the
movement is limited to late Heian, Kamakura, and Muromachi periods.

A new list of texts and authors that are representatives of recluse literature has been
compiled, which includes: Saigyo — most of the poems, especially from the collection
Sankashu and partially Shinkokinshu; Kamo-no Chomei — Hojoki; Nijo — Towazugatari,
Kenko-hoshi — Tsurezuregusa; renga poets of the Muromachi era — Gusai, Nijo Yoshimoto,
Shinkei, Sogi, as well as their students. Yasutane’s Chiteiki, as well as poems by late Heian
poets such as Gyakuzen and Noin, can be considered immediate predecessors. Further trends
in the development of recluse topics and aesthetics after the Middle Ages are traced: several
poets and writers of the later eras can be considered followers of the movement of recluse

literature, primarily the poet of the Edo period Matsuo Basho.
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The results and conclusions of the dissertation can be used in textbooks on literary
theory, in lecture courses, as well as in the selection of texts for anthologies of medieval
Japanese literature, which should help, in particular, in the preparation of educational
materials for students who study foreign literature, Japanese literature and art, as well as
religious studies. The results of the research, especially the criteria developed for recluse
literature, can become the basis for further study and expansion of the topic of recluse

literature and the inclusion of new works into the movement.
Key words: Japanese literature, reclusion, recluse literature, Japanese language,

translation, translation transformations, women’s diaries, Japanese philosophy, Buddhism,

Confucianism, Taoism, sabi, yugen, transgression.
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