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AHOTAIIISA

Yepeix H. FO. «My3zeorpadiuni nyomikaiii XIX — moyatky XX CTOMTTS SK
JpKepeno 3 icTopii Ykpainm» — kBamidikaiiiiHa HayKoBa Ipallsd Ha MpaBax PyKOIHUCY.
Jucepraliist Ha 3100yTTS HayKOBOTO CTYIEHS JOKTOpa ¢ijgocodii 3a cremaibHICTIO
032 «Icropiss Ta apxeonoris»y — 3amopi3bKUM HallOHAJIBHUN YHIBEPCUTET, M.
3anopixoks, 2023 p.

HaykoBe nociikeHHs IpUCBSYeHE KOMIJIEKCHOMY aHaji3y My3eHHHUX BUIAHb
XIX — mowarky XX cT. sk icTopuyHUX keped. OCHOBHUM 3aBIaHHSIM OyJio
JOCIIJKEHHST MPOLIECY 3apOJKEHHS Ta CTAHOBJEHHS MY3EHMHHUX JIKEpETO3HABUYMX
CTYJlIi Ha YKPAiHCbKUX TEPEHAaxX, BUSBIICHHS JKEPEIBHOIO MOTEHIIAaTy BITYM3HSHOI
My3eorpadii 03Hau€HOTO Mepioay.

JlocnipkeHHsT TMpOBEICHE 13 JOTPUMAHHSM NPHUHIUIIB 00’ €KTUBHOCTI,
icropusmy Ta Garatodakroprocti. dimocodcrki (MIATCKTUIHHA, TEPMEHEBTHKN) Ta
3araJlbHOHayKOBI (@aHalli3, CUHTE3, 1HIYKIIiS, THUIIOJIOT13allisl, CTATUCTUYHUIN) METOIU
OPUCTOCOBaHI JI0 TOTpPed JKEeperIo3HaBYOro JAOCHIDKeHHs. Bukopucrano psin
CHEIIaIbHO-ICTOPUYHUX METOMAIB (€BPUCTUKA, 1CTOPUKO-TEHETUYHHH, 1CTOPHUKO-
MOP1BHSUIBHUM, TEKCTOJOTTUHMM, OiorpadiuHmil).

VY nucepraltiii mpoaHaii30BaHO Taki BUAM My3eorpadpiuHOil MPOIYKIi: KaTalorH,
OMHKCH, anbOOMH, BKa31BHHMKH, 3BITH MY3€iB, MpOrpamMu, 301pHUKH, MOHOITYOIIKaIIli.
AHaJ30M OXOIUICHO MEPEBAKHO MY3€iH1 BUAAHHA Apyroi mosoBuHU XIX — moyatky
XX cr. Ilo3a yBaror 3aiuiIniIkCh BUJAHHS JUCTOBOTO opmaTy (JUCTIBKU, 00’ SIBH,
adimr), iHQoOpMaTUBHI BIACTUBOCTI SKUX BITHOCSATHCS 110 rajgy3l MapKeTHHTY, a HE
JoKepeno3HaBuux ctyAid. Okpim Myseorpadii, JkepelbHy 0a3y JTOCTIIKEHHS CKIaIH
apxiBHI JpKepena (pyKomucH My3eorpadidyHUXTBOPIB, LIIOCTPATUBHUNA MaTepiall a0
MY3€HHOTO BUJAHHS, )KypPHAIIU IEH3YPHUX KOMITETIB, OMUCH apXIBHUX CHPAB, JTUCTH),
OIyOJIIKOBaHI EMICTOJSPHI JPKepena, MapriHaiii, MpeAMETH MY3eWHHUX KOJEKIIIH.

3aranbHO JpKepenbHa 0a3a CTAaHOBUTH 145 mo3wuiliii.



B nocnimxenni ictopiorpadii nmpobiemu mokaszaHo, uo npotrsiroMm XVI — Ha
novatky XVIII cT. onucy XpaMOBHX IIIHHOCTEH Ta NMPUBATHUX KOJIEKIIN 101aBAINCh
y (hopMi nocuiiaHb Ha aBTOpUTETHE JKepenio (TekcTu Ctaporo 3amoBiTy) Ta y BUTTISIL
nepeapyKy myseorpadgigyaux poOiT iHmmx aBtopiB. [Iporsrom XVIII — Ha moyaTtky
XIX cT. omy0miKOBaH1 KOJIEKITIT PO3MISIAAINCH B SKOCTI PEKOMEHI0OBAHOI JIITEpaTypu
111 HAYKOBOTO PO3BUTKY 1 PO3LIMPEHHS 3HAHb MPO Japu NpUpoau Ta apTudikariii. 3
apyroi nojoBuHu XIX CT., Ha T/ MOIMIKMPEHHS 171ef MO3UTUBI3MY, MY3€iHI KaTaJloru
Ta OMUCHU HAJITUIM CTaTYyCOM IHCTPYMEHTA ICTOPUYHO1T HAYKU — JIOBIJIKOBOT'O BUaHHS,
SKe Ja€ TMEPBUHHI 3HAHHA PO MaM ATKHU, 110 30epiraloTbCsi B My3€HHUX KOJIEKIISX 1
MOXYTh OyTH BUKOPHUCTaHI B JOCIIKEHHSIX 1CTOPIi CYCNUIbCTB. BUeHI-MO3UTUBICTH
PEKOMEHIyBaJIM 3BEPTATUCH JI0 KATAJIOTIB Ta IHBEHTAPIB HA €Talll MOIIyKY JIKEpes Ta
BU3HAYCHHS TEMH HAYKOBOTO JOCTI/DKeHHS. BracHe morisa Ha BITYM3HAHI
my3eoradiudi TBopu XIX — mouatky XX CT. K Ha ICTOPUYHI MEpIIoKepena
nposiBisieThesl B podoTtax BueHux CPCP 3 mpyroimonosuau XX cT. Ix mocmimkenHs
chokycoBaHi Ha MpobJIeM1 PO3BUTKY MYy3eHHOI cripaBu B YkpaiHi. Po3risparoun nei
npolec 3 TOYKH 30py MapKCHUCTCHKO- JIEHIHCBKUX 3a7ad MOOYIOBU PaIsSHCHKOIO
CYCIIJIbCTBA, JKEPENbHUN MOTeHlian My3eorpadii TOpaasHCHKOTO MEpioay SIBHO
HEJOOIIHEHUN, MEePEBAXHO MPEJCTABICHUN B SIKOCTI XMO Ta MOMHUJIOK HAayKOBOI,
KOJICKI[IHHOT Ta €KCIO3UIINHHOI poboTH «Oypkya3Hoi iHTenireHuii». Haykosi
HE3aJeKHOT YKpalHU PO3KPUIIM JKEPENbHY poJib My3eorpadii Juisl TOCHIIKESHHS
perioHaJbHUX MPOIIECIB CTAHOBJICHHS MY3€iHO1 Ta 0610J1I0T€UHOI CIpaBH, [IEPKOBHOI
icTOpii, apxeoJyiorii, aHTUKO3HABUMX Ta MHUCTEHTBO3HABUMX CTyIid B VYKpaiHi.
VYKpaiHChKi JOCIITHUKY 3aIIPOTNIOHYBAJIM HOBUH TIOTJISAT Ha My3eorpadiuHuii JopoOoK
XIX — mouatky XX CT.,lTpoaHajizyBaBIIyd HOTO Yepe3 MPU3MY HAIlIOTBOPUOTO PYXy B
VYkpaini. PesynbTar mocnimkeHHs mOpeiacTaBieHud B maparpadi 1.2, a Takox y
naparpadi 2.2 ta B Po3mini 4.

BaxnuBuii HanmpsiMOK JMCEPTaLIMHOTO JOCHIKEHHSI CTOCYETHCS TEPMIiHY
«my3eorpadis», Ipolec CTAHOBIICHHS SIKOT0 Ha YKPATHChKUX TepEeHaX MpeICTaBIeHUN

B KOHTEKCTI PO3BUTKY Je(iHILIi B €BPONEHCHKOMY Ta YKPAiHCHKOMY



HAyKOBOMY TIpOCTOpi. B poOOTI MpoeMOHCTPOBaHO 371aM €TUMOJIOTIYHOL TediHiii B
€BPONEHCHKOMY MY3€0JIOTIYHOMY JUCKYpCi, J€ 3 Jpyroi IMoJoBUHU XX CT.
«My3eorpadi€io» Ha3UBAIOTh MPAKTHYHI Mii 3 My3€HHOIO KOJIEKIi€l (HampuKIiaj,
cTBopeHHs ekcmo3ullii). Tum uwacom, B CPCP, y mocTpaisHCbKOMY HayKOBOMY
JIUCKYpCl Ta B YKpaiHl MOHATTS X04a i OTpUMAo PO3BUTOK, MPOTE 3aJHUIIUIIOCH Ha
«ETUMOJIOTIYHUX» TO3MIisAX. Tak, B OUIbII IIUPOKOMY pO3yMiHHI, My3eorpadis
PO3TISAAETCA K Tally3b MY3€€3HABCTBA 1 SIBISIE COOOK0 U0 HAYKOBOI pobomu,
Hanpaenenoi Ha onuc mysero ma / abo 1o2o Kolekyii, y BY3bKOMY PO3yMiHHI
my3eorpadis — e nyoaikayii npo myseti ma 1io2o koiexyii. B nanii nucepTariinoHsaTTs
«My3eorpadis» yKUTO B APYroMy 3HaueHHI. ABTOPOM JIOCHIKCHHS BiA3HAUCHE
cnaOKe YBENIEHHS cJoBa «My3eorpadis» 10 HAYKOBOIO JIEKCUKOHY BITYM3HSIHUX
MYy3€€3HaBI[IB, ICTOPHKIB, MY3€HHHUX TpaIliBHUKIB. Pe3yiapTar AOCIHIIKEHHS
npencraBieHuii B maparpadi 1.1.

[Ipoiiec cTaHOBIIEHHS Ta PO3BUTKY My3eorpaiyHOro BUAABHUIITBA B YKpaiHi
JOCTIPKEHUHN Y IEPCOHOJIOTIYHOMY BUMIpi, B KOHTEKCTI €KOHOMIYHUX, TOJITUYHUX,
COITIOKYJIBTYpHUX 3MIH B Pocilicekiii immepii. Jlo yBarm B3STO PO3BUTOK
KamTaTICTHYHUX  BIAHOCHH, TIporiecH ypOaHizamii Ta wMirpailii, I€H3ypHE
3aKOHOJIABCTBO, BOEHHO-PEBOIIONIIHHI pyxu. B maparpadax 2.1 ta 2.2 mokazaHo, mo
YKpaiHChbKI My3eorpadu Jisjid B HECHPHUSATIUBHUX CYCIHUIBHO-TIOJITUYHUX yMOBAaX,
JaBipyBaJy MK MaTPIOTHYHUMH MOPUBAMH Ta HEOOXITHICTIO MiAKOPSATUCS BUMOTaMm
IMIIEpPChKOI MAIIMHU IIO0 HALIOHAJIBHOTO MUTAaHHS Ta HAIIOHAIBHOI 1CTOPHUKO-
KyJIbTypHOi crnaammHu. B Takux peamisix po3kBIiT My3eorpadii BiAOYBCS 3aBASKH
TUTaHiYHIA mOpami ycix JodydeHHX [0 Myseorpadiudoro mpouecy oci6. Ix
nepcoHanbHl ()IHAHCOBI BHECKH, (I3WYHI 3yCUJUISI, BUTpATH 4Yacy Ha 301p, HAYKOBY
aTpuOyI1i10, 30€PEIKEHHSI Ta ONPUIIIOIHEHHS TaM’ ITOK — 00EpHYJIUCS Ha BIAJIMM cTapT
BITYM3HSAHOT My3eorpadii, 3amoyaTkyBaiu My3eiHe JKepeI03HaBCTBO B Y KpaiHi.

Etan ¢yHkumionyBaHHS My3€iHHX BUJaHb MPOCIHIIKOBAHUHN BiJl 4acy IX BUXOAY
y CBIT JJO Cy4aCHHMX apXeoJIOT1YHUX, ICTOPUYHUX, MY3€0JIOTIUHHMX, €THOTpa(IuHUX,

KyJbTYpOJOTiYHUX cTynii (maparpad 2.2). Jlanuit 610K AOCTIKEHHS JEMOHCTPYE



BIJTHECEHHSI MY3€MHHMX BHJaHb JI0 HAyKOBUX ITyOJIIKaIliii Ta BHUCYBaHHA 10 TaKOTO
1HTEJIEKTYaJIbHOTO MPOAYKTY BUCOKUX BUMOT SIK 11010 3MICTY (aTpuOyIIiif), TaK 1 1010
odopmIICHHS (my3eorpadiuHoi UTIOCTpAIliT). BusiBiieno IIPOJIOHTOBAHY
3aTpeOyBaHiCTh My3eiHHUX BUAaHb XIX — mouaTky XX CT. Yy JOCHIDKEHHSX PI3HUX
ray3eil 3SHaHHS Ta B MECTEIIbKHUX MpakTUKax. JloBeieHo iX ycIinHe BUKOPUCTAHHS 5K
M0 CBDKMX CHIJaxX, TaKk 1 B MI3HINII YacH, B TOMY YHCIl B Cy4aCHHX HAyKOBUX Ta
TBOPYHX MPOEKTAX.

Baroma wactuHa MOCIIIKEHHS CTOCYETHCS BUBEACHHS TUITOBUX PUC MY3EHHHUX
BUJIaHb Ta KJIacH(iKaIlli BITYM3HAHOTO My3eorpadiqyHOTO TOpOOKY APYyroi MoJIOBUHHU
XIX — mouarky XX ct. (Po3nin 3). BpaxoByroun NpuHIUI €THOCTI 3MICTY Ta (GopMH,
710 yBaru B3sATO (opMasbHI O3HAKW BUJaHb ((popMat, KiJIbKICTh CTOPIHOK, HAsIBHICTh
a00 B1JICYTHICTh UTFOCTPATUBHOIO JIOAATKY, MEPI0JIMYHICTh BUXO/Y) Ta CYTTEB1 O3HAKHU
(3MICT, CTpyKTypa, CTWIICTHKA BHKIAQy Martepialdy, MOBHOTa My3eorpadiuHux
onuciB). B pe3ynbTaTi ananizy 84 3pa3kiB My3eorpadiuHoi IPOIYKIIii, 3alIpOTIOHOBaHA
HAcTymHa ix kinacudikarmis: kamanoau: 1) KOMOIHOBaHHMIA KaTaJIOT — OXOTUTIOE KOJIEKITi1
PI3HOTO XPOHOJIOTIYHOTO Ta BHJIOBOTO CEIMEHTY; 2) MpOoQiIbHUNA KaTajor — OMUCYE
nam’sITKU TIEBHOTO BHTY; 3) KaTaJoT BUCTABKU — HOTO CTPYKTYpa 3aJIeKUTh BiJl TEMH,
BUJy MPE3EHTOBAHUX IaM SITOK, 00’€My BHCTAaBKOBOI ILJIOII, KUIBKOCTI y4aCHUKIB
3axojy; onucu: 1) omuc-KaTajor — MyOJiKallis y BUIJISAAI KaTaJ0KHOTO MEPEeITiKy; 2)
OTIHC 3 KaTaJI0TOM — PO3TIOBIIb ITPO KOJIEKITIIO TOMTOBHEHA KAaTaJIOTOM; 3) OMKC-OTIOBIIb
— YHCTO OMOBIAHHWK TBIp MPO My3el ab0 KOJIEKINIO; anbOomu: 1) UTIOCTpOBaHUN
aTb0OM — MICTUTh BUKJIFOYHO UTFOCTpallii, TEKCT MPUCYTHIN TUIBKU Y CIYKOOBOMY
amaparti BUJaHHs (TUTYJ, BUJABHUIITBO, [ICH3ypHA B1IMITKA, 00 SIBM Ta OTOJOLICHHS,
HIAMACH 10 1TIOCTpalii); 2) aab0OM-OMHMC — UIOCTpaIlii JOMOBHEHI OMOBIIHUM
TBOPOM, SIKMH € OpraHiYHOI YaCTUHOK IyOikalli; 3) aHOTOBaHMM anbOOM — 10
UTFOCTpAIliil TOJaHO aHOTAIlli MO0 KOKHOTOOIMYOIIKOBAHOTO TIPEIMETY; NYIMIGHUKIL:
1) myTIBHMK CTaIllOHApHOT MYy3€HHOI €KCTO3uIIii; 2) MyTIBHUK TUMYACOBOi BUCTaBKH;
36imu: 1) 3BIT MPUBATHOTO MY3€I0 — 3a3BUYail HE MICTUTH (HIHAHCOBHX MOKA3HUKIB; 2)
3BIT MY3€10 TPOMAJICEKOTO CTaTyCy

— (piHaHCOBA 3BITHICTH CTAHOBUTH BAXKIIMBY YAaCTHHY MYOJIKallli; npoepamu — 4iTKO



OKpecJieHa TMEepCHeKTUBa POOOTH My3€l0, CIOHYKaJbHHI TBip A0 rpomMaau Opatu
y4acTb B po30yA0BI My3ero; 30ipHuxu: 1) koMOIHOBaHA IMyOiKaIlis — Mpe3eHTalls
KOJIEKI[IH KITbKOX BJIACHUKIB 200 MY3€iB; 2) MOHOBUJAHHS — ITiJI TUTYJIOM «301pHHUK»
OIy0JIIKOBAHO TBIp OJJHOTO aBTOpa a60 MoHOTpadidHe JOCITIIKEHHS KIJIbKOX aBTOPIB;
MOHOBUOAHHs — KHUTA 200 OpoIypa, sika MICTUTh PO3IOBiAbL PO My3el ab0 HayKOBe
JOCIIIKEHHS TIOJI0 TIEBHOTO MPEIMETY KOJICKITHi.

[lepeBakHa yYacTMHa JucepTalli MPUCBAYEHA BHUSBICHHIO JKEPEIbHOTO
NOTEHIIAly MY3eMHMX BHUIaHb. J[Kepeno3HaBuMmii aHadi3 MPOBEICHHM 3a JBOMa
HampsIMKaMu: My3eorpadis sk icropiorpadiyHe JKepesio CTAaHOBICHHS MY3€HMHOTO
JDKEpPENIO3HAaBCTBa;  My3eorpadiss  SK  TOKa3HUK  CTAHOBJIEHHS  MY3EMHOTO
JDKepeNo3HaBCTBA 301POK 3aII0PO3bKOT TEMATHKHU.

[Tepmuii HanpsMOK mnpencTaBieHuil B maparpadax 4.1 ta 4.2. Jlana yactuHa
JOCTIIKEHHSI IEMOHCTPY€E PEIeniio 10 My3eorpadiyHoi poOOTH MO3UTHBICTCHKUX
KOHIIETITIB 1CTOPIOMMCAaHHS Ta MO3UTUBICTCHKUX METOJIIB ICTOPUYHOTO JOCIIKEHHS,
a came: 30CEepeIKeHICTh My3eorpadiB y OIIBIIOMY CTYIEHIO Ha COIIaJbHO-
€KOHOMIYHHMX Ta COLIOKYJIbTYPHHUX SIBUILAX, B MEHIIOMY — Ha BIIChKOBO-TIOJITUYHUX
NOMAISAX Ta 1HAWMBIAYaJbHIM 1CTOpii; omopa Ha icTopuuHMM ¢akT, 3adikcoBaHUN y
JoKepeni  (apXeoJoTiuHIA  3HaxiAmi, TBOpPI MHCTENTBAa, MaM STl THUCEMHOCTI,
npeamerax eTHorpadii); HalJICHICTh Ha BUSIBJIEHHS TPUYUHHO-HACIIIKOBOTO 3B’ SI3KY,
MOIIYK YWHHUKIB TPOrpecy Ta CTarHauii KyJbTYpPHOTO PO3BUTKY CYCIIbCTB;
3a]lyd€HHsI JIOCATHEHb MPUPOJHUYMX HAYK JO ICTOPUYHOTO JTOCHIIKCHHS,
JTOTPUMaHHS TPHUHIUIY 00’ €KTHUBHOCTI, ¢akTorpadizmMmy, BUKOPUCTAHHS METOJIB
IHAYKLII, MOpPIBHSAHHSA Ta mapameTpli. TeopeTuuHe ocMmuciIeHHS My3eorpadamu
peaMeTa KOJIEKIIIT sIK ICTOPUYHOTO JIKeperna MPoAeMOHCTPOBAHE /11alla30HOMIIOHSITh,
AKUMU ONEPYyBaJM aBTOPHU [IJisi O3HAYEHHs My3eWHux mnam saTok. [lokazaHo, 110
My3eorpadu He 3aHYPIOBAIMCH Y MPOOJeMy TOHSITTEBOI PI3HUII CIIIB «pedin,
(MPEIMETH», «3HAXITKI», «MaTepialiny, «BUPOOU», «CTAPOKUTHOCTI», «CTAPOBUHAY,
«MMaM’SITKW», «CIIn», «3anuiikuy. OJHAaK, BOHU SCHO BUBEIH JDKEPENIbHY POJIb
My3eHHMX MaM’SITOK SIK TEePBHHHOTO Ta BTOPUHHOIO HOCIS 1H(opMamii mpo

oesnocepenHi (00’exkTuBH1) (akTH MuUHYJI0rO. KpimM TOTO, BiTUM3HAHI MYy3eorpadu



apyroi moioBuHu XIX — mouatky XX CT. BIO3HAYWIM 3JaTHICTh @AM’ SITOK
BiJIoOOpakaTu MEHTaJIbHI PUCH HACEJICHHS, BHUCTYIATH BTUICHHSM MOro CMakiB Ta
€CTeTUYHHUX MOTpPeO.

Hpyruii HanpsIMOK TipejcTaBieHui y naparpadi 4.3. [IpoananizoBano My3eiHi
BUJIaHHS, B AKUX YBEJEHO J0 HAYKOBOTO 00ITy MPEAMETH 3amopo3bKOi CTAPOBUHU Ta
naM’siTKM ~ JTOTMYHI  1CTOPIi  3aMoOpo3bKOro  Ko3alTBa. BCTaHOBIEHO CTYIIHb
PENpPEe3eHTaTUBHOCTI Ta JTOCTOBIPHOCTI My3eorpadii y BimoOpa)KeHHI LIJIOTO pPSIy
¢dakTiB KOJNEKUIHHOT AisIbHOCTI B Jpyriil mojoBuHi XIX — Ha mouatky XX c1. B
JUCEPTALlil TOKa3aHo, 10 My3€iH1 BUJAHHS JOCTATHHO IMOBHO MPE3EHTYIOTh PEUOBHIMA
CBIT MaTepialbHO1 Ta TyXOBHOI KYJIbTYPH 3aOpoXkI[iB. ONrucaMu 0XOIJICHO MPEAMETH
noOyTy, oz4r, 30pot0 Ta OOMYHAUPYBAHHS, TPEAMETH OCOOUCTOTO BXKUTKY, HAPOAHHIMA
*)uBomnuc. JlocuTs iHpopMaTUBHI My3eorpadiuHi TBOPH ISl BIATBOPEHHS COLIaIbHOTO
MOPTPETY KOJIEKI[IOHEPIB 3alOPO3bKOI CTApPOBUHU Ta (OHAOYTBOPIOBAYIB MYy3EHHUX
KOJIEKII1/ 3amopo3bKoi TeMaTuku. HenonikaMu Bii3HAYaeThCsl aTpuOyTUBHA CKIIaJ0Ba
My3eorpadii, a came: HEMOBHOIIIHHE 1H(POPMYBaHHS Tpo Teorpadild Ta CHocoOu
HAJXOPKEHHS 3alOpO3bKUX CTAPOXKUTHOCTEH 10 My3eHHUX 301pOK; MOMHUIIKUA B
onucax (pi3MUHMX TapaMeTpiB TMpeaMeTiB (He BIpHA Tepeaada KoJabopy, ¢Gopmu,
pO3MipiB, YacTO TMOBHA BIJICYTHICTh TAaKWX JaHWX); CYMHIBHI BHCHOBKH II[OJIO
NpU3HAYEHHS MIPEMETIB, rally3ei Ta Coco0iB iX BUKOPUCTAHHS.

KpiMm cyto ¢axrorpadiunnx mnokaszHukiB, B maparpadpi 4.3 po3kputuii
JDKEpEeNbHUN TOTEHIIan My3€HHUX BUAAHb I AOCHIIKEHHS 1CTOPIi 3amopo3bKOro
ko3anTBa. O0’€KTOM aHami3y BUCTYIWIW TMPEIMETH KOJICKIIH, K1 B1IOOpa)xaroTh
PO3TUPAKOBAHI XapaKTEPUCTUKU 3aMOPOXKINB: BiTHECEHHS ce0e 10 MPaBOCIABHOTO
BIPOCIIOBIJIaHHS Ta YCBIAOMJICHHSI ce0€ 3axXMCHUKAMHU XPUCTHSHCHKOTO CBITY;
OTOTOXKHEHHSI ~ 3alOpOXIIB 13  TraiilaManbkuM  pyXOM,  3J00MYHHIITBOM,
XOJIOCTSIKYBAHHSIM Ta BIAMOBITHUM TaKOMY CTHIIIO KIHIIEM >KUTTEBOTO ILISAXY; 00pa3
3I0POBHX YOJIOBIKIB 3 BI3yaJlbHOIO O3HAKOK HAJEKHOCTI JI0 3alOpOXIIB —
«OCeNeANeM-UyIIPUHOI0»; 00pa3 3aopoXKIII-Xi0opoda Ha (poHTHPI. JloCTimKeHHIM

BCTAHOBJICHO, 1[0 My3eorpadiudi TBOPU HE 3aBXKAH MOAAIOTH TOUHY



1H(GOpMAILITIO TIPO 3aMOPO3bKi CTAPOKHUTHOCTI. TOXK, 3aydeHHS iX B SIKOCT1 ICTOPUIHUX
JoKEpe MoTpedye nepeBIpKu aTpUOYITI.

B minomy, qucepTamiitHuM JOCIHIKEHHSIM BCTAaHOBJICHO, 10 MYy3€HHI BUAAHHS
apyroi mojoBuHu XIX — mouatky XX CT. XapakTepuszye BHCOKHH CTYIIHb
dakrorpadizmy, KU Moke OyTH 3aJiISTHUN Y TOCIIDKEHHIX MaTepiajibHOI KyJIbTypHU
HaceJIeHHs YKpaiHi BiJl HalJaBHIMKMX YaciB A0 movyaTky XX cT. 3HaYHUH JKepeTbHUM
MOTEHLIaJl CTOCYETHCS PO3BUTKY KOJEKIIHHOI Ta My3€WHOI crpaBH B YKpaiHi B
3a3HauYCHWM Tepioag dvacy. MyseorpadidyHi TEKCTH BOJOAIIOTH  MOTY>KHUM
1HQOpPMAaTUBHUM peCcypcoM Ui BUBYEHHS TEHACHIM icTopiorpadiuHoi Ta
JpKepeno3HaBuoi po6otu B Ykpaini. CyKymHO yci 03Ha4€HI MOKa3HUKU IEMOHCTPYIOTh
0COOJIMBOCTI CTAHOBJICHHS] My3€MHOTO JIKEPEIO3HABCTBA HA TEPEHAX Y KpaiHu, a came:
OCSITHEHHS 1H(POPMATUBHOI POJII MY3€HHHUX MMaM’STOK JUISIICTOPUYHOTO JTOCIIKEHHS,
BIIMPAIIbOBYBAHHS ~ METOJIIB pPOOOTHM 3 TaKUMH JpKepenamu, O(QOpMIICHHS
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ANNOTATION

Cherhik N. U. «Museographic publications of the XIX th — beginning of the
XX th centuries as a source of the history of Ukraine» — qualification study on the
rights of a manuscript.

Dissertation for the degree of Doctor of Philosophy on the speciality 032
«History and archeology» — Zaporizhzhia National University, Zaporizhzhia 2023.

Scientific research is dedicated to a complex analysis of museum editions ofthe
XIX th — beginning of the XX th centuries as historical sources. The main task was to
study the process of origin and formation of museum source studies in the Ukrainian
territory and identify the source potential of native museography of the specified
period.

The research was performed in compliance with principles of objectivity,
historicism and multifactority. Philosophical (dialectal, hermeneutical) and general
scientific (analysis, synthesis, induction, typologization, statistical) methods which
are adjusted for needs of modern source study. A number of specifically-historical
methods were used (heuristics, historical-genetic, historical-comparative,textological,
biographical).

The next types of museographic items were analysed in the dissertation:
catalogues, descriptions, albums, pointers, museum reports, programmes, digests,
mono publications of the second part of the XIX th — beginning of the XX th.
Publications of sheet format (postcards, ads, posters), informational qualities of which
are related to marketing but not to source research, were left without attention.
Together with museography a source database of the research was taken from archives
(manuscripts and museographic works, illustrative material for museum editions,
registration and accounting logs of censorship committees, letters), published
epistolary sources, marginalities, items of museum collections. The source base
consists of 145 positions in total.

In the study of historiography of the problem it is shown that during the XVI th
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— early XVIII th centuries descriptions of temple values and private collections were
presented in the form of references to an authoritative source (texts of the Old
Testament) and in the form of museographic reprints of other authors. During the
XVIII th — early XIX th centuries museum works were considered as a recommended
literature for scientific development and expansion of knowledge about the gifts of
nature and artification.

From the second part of the XIX th century, against the background of spreading
ideas of positivism, museum catalogues and descriptions were given the status of a
historical science tool — reference edition which gives primary knowledge about tokens
which are kept in the museum collections and can be used in the society history studies.

Positivists recommended to consult catalogues and lists on the stage of sources
search and definition of the scientific research topic. Actually, a view on the domestic
museographic works of the XIX th — beginning of the XX th centuries as on the
historical primary sources appears in the works of the USSR scientists from the second
part of the XX th century.

Their researches were focused on the problems of museum work in Ukraine.
Considering this process in terms of Marxist-Leninist problems of building Soviet
society, the source potential of the pre-Soviet period museography was obviously
underestimated. It was mostly presented as faults and mistakes of scientific, collection
and exposition work of «bourgeois intelligentsia». Scientists of independent Ukraine
have revealed the source role of museography for the study of regional processes of
the formation of museum and library work, art studies inUkraine.

Ukrainian researchers have offered a new view on the museography work results
of the XIX th — beginning of the XX th centuries having analysed it from the point of
view of the national formation movement in Ukraine. The result of the research is
presented in paragraph 1.2.

An important direction of the dissertation research concerns the term

«museography» which process of formation in the Ukrainian territory is presented in
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the context of definition development in the European and Ukrainian scientific space.

The work is demonstrating the breakdown of the etymological definition in the
European museological discourse where beginning with the second part of the XX th
century practical actions with a museum collection (e.g. creating an exposition) are
called «museography»; and unchanging perception of museography as a scientific
work aimed at the description and/or its collection — in the USSR, and the post-Soviet
museological discourse and in Ukraine.

There is noted a poor introduction of the word «museography» into the lexicon
of domestic museum scholars, historians, museum workers. The result of the study is
presented in paragraph 1.1.

The process of formation and development of museographic publishing in
Ukraine has been investigated in the personological dimension, in the context of
economic, political, socio-cultural changes in the Russian Empire. The development
of capitalist relations, processes of urbanisation and migration, censorship legislation
and military-revolutionary movements are taken into account.

In paragraphs 2.1 and 2.2 it is shown that Ukrainian museographers acted in the
adverse socio-political conditions thinking «in the system of the hierarchy of numerous
dedications», manoeuvred between patriotic gusts and the necessity toobey to the
requirements of the imperial machine on the national question andnational history-
cultural heritage.

In such realias the flowering of museography was due to the titanic work of all
persons involved in the museography process. Their personal financial contribution,
physical efforts, time spent on collection, scientific attribution, preservation and
publication of monuments — turned into the successful start of domestic museography
and launched museum source study in Ukraine.

The stage of museum publications functioning is traced from the time of their
release to modern historical, museological, ethnographic and cultural studies
(paragraph 2.2). This bloc of the research is demonstrating the attribution of museum
publications to the scientific publications and setting up the high standards to such an

intellectual product for both its content (attributes) and design (museographic
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illustration). The prolonged demand for museum publications of the XIX th century —
beginning of the XX th century in studies of different fields of knowledge and in art
practices has been revealed. Their successful usage has been proven both without
delays and later in time including modern scientific and art projects.

A significant part of the study refers to the definition of typical treats ofmuseum
publications and classification of domestic museographic heritage of the second part
of the XIX th — beginning of the XX th centuries (Chapter 3). Taking in consideration
the principle of unity of content and form formal features of publication(format,
number of pages, presence or absence of an illustrative appendix, frequency of
publishing) and significant attributes (content, structure, stylistics of the material
presentation, completeness of museographic descriptions) have been taken into
account.

In the result of analysis of 84 samples of museographic items next classification
has been proposed: catalogues: 1) combined catalogue — covers collections of different
types and different chronological segment; 2) profile catalogue — describes items of a
certain type; 3) exhibition catalogue — its structure depends on the topic and type of
presented monuments, volume of exhibition square, number of participants of the
event; descriptions: 1) descriptive catalogue — a publication in the form of a catalogue
list; 2) description with a catalogue — a description of a collection complemented with
a catalogue; 3) description-story — a purely narrative work about a museum or
collection; albums: 1) illustrated album — contains only illustrations, the text is present
only in the back matter of the publication (title, publishing house, censorship mark,
ads and ads, signatures for illustrations); 2) the album-description — illustrations are
supplemented with a narrative work, which is an organic part of the publication; 3)
annotated album — annotations have been added to the illustrations for each published
object; guides, aredistributed on a formal feature: 1) a guide to a stationary museum
exposition; 2) a guide of a temporary exhibition; reports: 1) a private museum report —
usually does not contain financial indicators; 2) the report of the museum of public
status —financial statements are an important part of the publication; programs —

a clear
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prospect of the museum's work, the motivating work towards the community to
participate in the development of the museum; digests: 1) combined publication —
presentation of collections of several owners or museums; 2) mono publication — a
work of one author or a monographic study of several authors has been published under
the title «Collection»; mono-publication — a book or brochure which contains a story
about a museum or scientific research on a particular collection object.

The most part of the dissertation is dedicated to the identification of the source
potential of museum publications. Source analysis was carried out in two directions:
museography as a historiographical source of formation of museum source studies;
museography is an indicator of the formation of museum source study of Zaporizhzhia
topics.

The first direction is presented in paragraphs 4.1 and 4.2. This part of the study
demonstrates the reception for the museographic work of positivist concepts of
historiography and positivist methods of historical research, to be more specific: a
focus of museographers to a greater degree on socio-economic and socio-cultural
phenomena and less — on military-political events and individual history; reliance on
a historical fact recorded in the source (archaeological find, work of art, writing
monument, ethnography); focus on identifying causal relationships, searching for
progress and cultural development stagnation factors of societies; involvement of the
achievements of the natural sciences in historical research; adherence to the principle
of objectivity, factual account, usage of induction methods, comparison and physical
traits of objects. Theoretical comprehension of collection object by museographers as
a historical source is demonstrated by a range of terms which authors operated for
definition of the museum monuments. It is shown that museographers did not dive into
the term difference between words «things», «objectsy», «findingsy», «materialsy,
«products», «antiquities», «antiquity», «monumentsy, «traces», «remains». However,
they clearly outlined the source role of museum monuments as a primary and
secondary carrier of information about the direct (objective) facts of the past and also
noted the ability of monuments to reflect mental traits of the population, their tastes

and aesthetic needs.
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The second direction is presented in paragraph 4.3. Those museum publications
are subjected to analysis in which objects of Zaporizhzhya antiquity and monuments
connected with the history of Zaporizhzhia cossacks are involved in the scientific
circulation. The degree of representativeness and authenticity of museography is
established in displaying of the number of facts of collecting in the second part of the
XIX th — beginning of the XX th centuries. The dissertation shows that museum
editions have sufficiently fully presented the real world of the material and spiritual
culture of the Cossacks. The descriptions include household items, clothing, weapons
and uniforms, personal objects, folk painting. Quite informative museographic works
are for reproduction of social portraits of collectors of Zaporizhzhia antiquity and
funders of museum collections of Zaporizhzhia topics. Disadvantages are an attributive
component of museography, to be more specific: inferior informing about the
geography and ways of receipt of Zaporizhzhia antiquities to museum collections;
mistakes in descriptions of physical parameters of objects (incorrect transmission of
colour, form, size, often a complete absence of such data); doubtful conclusions about
the purpose of objects, industries and ways of their use.

In addition to purely factual indicators, paragraph 4.3 reveals the source potential
of museum publications for the study of the history of the Zaporizhzhia Cossacks. The
object of analysis became the objects of collections that reflect the widely reproduced
characteristics of the Cossacks: attributing themselves to the Orthodox religion and
awareness of themselves as defenders of the Christian world; identification of Cossacks
with the Haidamak movement, brigandage, bachelorhood and an appropriate for such
a lifestyle end of the life path; the image of healthy men with a visual sign of belonging
to the Cossacks - «the chub-oseledetsy; the image of azaporozhets-grain grower on the
frontier. The study found that museographic works do not always provide accurate
information about collections objects. Therefore, an implication of them as historical
sources requires the check of attributions.

In general, the dissertation has found that museum editions of the second part
of the XIX th — beginning of the XX th centuries characterise the high level of

factualism which can be involved in the research of material culture of the Ukrainian
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population from ancient times to the beginning of the XX th century.
Significantsource potential considers the development of collecting and museum
business in Ukraine in the determined time period. Museographic texts have a
powerful informative resource for studying tendencies of historiographic and source
study work in Ukraine. All together these indicators demonstrate the peculiarities of
the formation of museum source studies in the territory of Ukraine, namely:
comprehension of the informative role of museum monuments (mainly material and
graphic) for historical research, working out methods of work with such sources,
design of the polygraphic tradition of their publication and introduction to scientific
circulation.

The author of the dissertation emphasises the extraordinary role of museum
publications of the XIX th — beginning of the XX th centuries as an evidence base of
belonging of a certain artefact (museum monument) to the museum fund of Ukraine,
which was especially became actual in the conditions of destruction, theft, spoilage
ofUkrainian cultural heritage during the war aggression of the Russian Federation

onthe territory of Ukraine 2014 —2023.

Key words: museography, museum publication, source study, museum source
study, positivism concepts, Zaporizhzhia cossacks, Zaporizhzhia antiquities,

museummonuments, collection, museum.



