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Dear friends and colleagues!

Everyone knows that «culture» is a large and comprehensive concept. Moreover, the content of this definition is so global that its
multifactorial understanding sometimes dissolves into abstract logical constructions. And yet, if there was some absurd analytical
task — to describe the essence of the man and the processes of his evolution in only one word, there would be no alternative for
such category as «culture». However, no matter how grand the semantic content of a particular word is, the importance of culture
as a fundamental social phenomenon can not be objectively comprehensively evaluated. Perhaps culture — is what forms a person
and the surrounding social environment, forms the inner world of each individual and provides means for the external perception
and assessment of everything connected with a man and his history. Moreover, from the standpoint of cultural categories. values
and traditions all material and immaterial reality is filled with sense for the person. In short, culture, so to speak, «humanizes» not
only people, as species, but also the vast universe — in the part subject to human understanding.
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I[TOAI'OTOBKA 9THOTEATPAJIBHOI'O ITPOEKTA
CO IIKOJIBHUKAMMU: OT 3AMBICJIA K PE3VJIBTATY

Cucmema obpaszosanus 6 Poccuu ce2o0Hs npuseana coxpansamb u no00epi’CUBams JMHUYECKYIO Ca-
MOOBIMHOCHb HAPOOOB, NPOJICUBAIOWUX HA ee MEPPUMOPUL, UX 2YMAHUCIUYECKUEe KYIbNypHble
mpaouyuy. ImHomeampaibHvle Gopmbl MpaouyUOHHO-00ps0060U KYIbIypPbl CNOCOOHbI 0becneyums
nepeoayy om HOKONeHUs K NOKONEHUIO COYUATbHO-KYTbIYPHBIX YeHHOCHel. DmHomeampanu3ayis no-
HUMAEmCs. HamMu KaK Npoyecc 80CCO30AHUSI (POTbKTIOPHO20 MAMEPUand, npu KOmopom COXPaHsIOmCs.
3HAKOBbLE, CheYUhUIecKUe XapaKmepucmuKy HapoOHbIX 00PsA00B0-Uposblx mpaduyutl. Llensio npumenens
IMHOMEAMPATU3AYUU 8 UKOTLHOM 00PA308AMETbHOM NPOYECce AGIAEMCs. IMHOKYIbIYPHOE 60CNUMA-
Hute.

KuiodeBble ¢10Ba: STHOTEATpANIM3AIMS, METO] IIPOSKTOB, STHOKYIITYPHOE BOCIIUTAHNE, STHOTEAT-
PAIBHBIH MPOEKT, FTHOTEATPATIbHAS IESTEIBHOCTD YIHTEIIS.

The urgency of article is connected by that the education system today is called up to keep and
support ethnic originality of people of Russia, their humanistic cultural traditions. Now the traditional-
ceremonial culture, and first of all its ethnotheatrical forms, are capable to provide transfer from
generation to generation of welfare values. In article the content of concept "ethnostaging" and objective
of its application in school educational process reveals, the explanation of ethnotheatrical activity of the
teacher is given, the application of a method of projects for the organization of ethnotheatrical activity of
children and adults proves, substantial characteristics and criteria of estimating of ethnotheatrical
projects are given. The conclusion is that the design technology focuses on cooperation and coauthorship
of all participants of pedagogical process, provides the realized activity on studying, conservation and
progress of uniqueness and an originality of theatrical traditions of national culture, transfers to their

younger generation.

Keywords: ethnostaging, method of projects, ethnocultural education, ethnotheatrical project, eth-
notheatrical activity of a teacher.

I I OHCKOM HOBBIX (hopM pabOThI U CO-

epIIICHCTBOBAHUEM TPaNIIHOHHBIX
XapaKTepHU3yeTCsl CETOIHs JesATeTbHOCTD
yuuteneil B cdepe BOCIIMTAHMS HOApAC-
Taroulero rnokoaeHus. OOpaleHue K Tear-
paNbHBIM TEXHOJOTHAM OOYCIIOBIEHO, B
TIEPBYIO OYEPE/Ib TEM, UTO OHU MO3BOJISIOT
CTaBHTb U JIOCTUTATh OJHOBPEMEHHO MHOTO
1eseid. DT0 MPOUCXONT 3a CYET PeaTu3aLH
Pa3HOOOpa3HbIX (GYHKUMH TeaTpasbHOIro
HCKYCCTBa: BOCITHTATeNbHOM, 0Opa3oBa-
TEJIBHOM, XyHAO0XKECTBEHHO-3CTETUUECKOM,
COLMAITEHO-TICHXOJIOTMUIECKOH, KOPPEKIIHOH-
HOU U mp.

DTHOTEaTpaIM3aLs PACCMATPHBACTCS
HaMH KaK HCTOPHKO-KYJIBTYPHBIi (DeHOMEH,
OTPaKAIOIIMKA ONPEIETICHHBINA 3Tarl UCTO-
PHUYECKOTO U HALMOHAIBHO-KYJIETYPHOTO
paszButust Hapona. HapomHoe urpoBoe uc-
KycCTBO (0OpsiIbl, IPA3IHUKH, UTPbI), CTaB-
I1Iee NCTOKOM COBPEMEHHBIX TeaTpabHbIX
(hopM, HEe TONBKO SIBIISETCS YaCTBIO XY/IO-
JKECTBEHHOH KyJIBTYpBI 3THOCA, HO M OTpa-
JKaeT TyXOBHBIEC LIEHHOCTH U COLMAJIbHBIC
HOpMBI o01ecTBa. Herocpencrsennoe ot-
HOILICHWE K JTHOTEATpajn3allld HMEIOT
npamarndeckre (hopmbl (HobKIIopa, 00b-

2

CIUMHSIIOIINE B ceOe OOPSIIOBbIC WIPHIIIA,
HApOJIHBIC IPAMATHUYCCKHIC UTPhI M HApPOJI-
HYIO Ipamy, UIMEIOIINE BUJI APAMaTH3UPO-
BAHHOTO KOJUIEKTHBHOTO JICHCTBA, B KOTOPOM
TIPOMCXOMHUT TIEPEBOILIOIICHHE YeloBeKa
TIPY TTOMOIIIH TTEPEOIEBAHHS, PSDKEHHS, Mac-
KU, TPUMA, JBWKCHUI, MUMHKH, PEUH U
mp. D10, HAMPUMEP — CBITOYHBIC MIPHUILA
PpshKeHbIX, 00psit «[IpOBOIBI MACIICHHITBDY
W MaCIICHIYHBIC UIPbI, CBaICOHBINA 00psT
U TIp.

C TOYKHM 3pEHUSI STHOTEATPOBC/ICHUS B
HapOIHOM HI'POBOM HCKYCCTBE CYIIIECTBYIOT
MPU3HAKHU TeaTpa, IMEFOIINE CIIEIYIONTYI0
CIIeIM(UKY: YCIOBHOCTb CEHBI ¥ 3pUTEITb-
HOTO 3aJIa, COTBOPYECTBO aKTepa M ITyOITHKH,
YCTHBII XapakTep ApamMarypriu, UMIIPO-
BU3AIMs VCTIOJHUTENEH, ()aHTaCTHYHOCTh
KOCTIOMA, TIPUMEHEHHUE TPUMA C LIETBI0 He
OBITh Y3HAHHBIM U Jp. B Hamre Bpems 31-
HOTEaTpan3anysl SIBIISICTCS Yalle BCEro
BTOPHYHBIM HCKYCCTBOM, BOCIPOH3BE]IC-
HHEM, OTOPBAaHHBIM OT €CTECTBEHHOM CPEIIb
ObiToBaHuMs. 11 B 3TOM CMBICIIE 3THOTEAT-
paM3aIys IPEeCTABISET OO0 TaKOH CI1o-
€00 XyI0KECTBEHHOTO BOILIOMICHHS (DOJTBK-
JIOPHOTO Marepuaa, pyu KOTOPOM COXpa-

HAIOTCS crieldYecKre, 3HAKOBbIC MpH-
3HaK{ HApOHOTO MIPOBOTO MCKYCCTBA U
BBIPKAFOTCS OIPE/ICICHHBIC CMBICIIBI, OT-
pakarolye LeHHOCTH 3THOCA. [TepeHeceHne
ITHOTEATPAIIbHBIX SIBJICHUH Ha CLEHY —
CIIOKHAS 33/1a4a, [IPH pea3aliii KOTOpoit
JIOJDKHBI YYHTBIBAThCS HE TOJBKO OOIIast
crermdrKa HapOITHOTO UIPOBOTO HCKYCCTBA,
HO ¥ TPaJMIMH MEPEeBOILIONICHHS, ObITO-
BABIIME B CPe/ie KOHKPETHOIO HApOaa-oT-
Hoca.

ITepeHeceHne THOTEATPaIBHBIX SIBJIC-
HUI Ha [IKOJBHYO CLICHY JUKTYET HeoOXo-
JIMOCTB PEXKUCCEPCKOi OpraHM3aIiy cLie-
HHYECKOTO ICHCTBHSI Ha OCHOBE CLICHAPHS,
a TAKOKe PEHETHIIMOHHOM paboThI C «aKTe-
PaMI»-IIKOJIEHUKAMU 110 CO3IAHHIO XyJIO-
JKeCTBEHHOTO 00paza. Yare Bcero (1o Ha-
MM HaOJFONICHHSIM) 3THOTEATPATTH3AIIUEO
B IIKOJIC HCIONB3YIOT YYHUTENSl POIHOTO
A3bIKA, My3bIKH, YUUTEIIS HAYQIbHBIX KITac-
coB. Hepenko oHM OOBEAMHAIOTCS C y4H-
TEJISIMH UCTOPHH, KyJIBTYPBI POJJHOTO Kpasi,
TEXHOJIOTUH. 3a4aCTYIO K YCHUJIHSM ILKOJIbI
B 9TOM BH/IC JICSITEIIBHOCTH HPUCOSIMHSIIOTCS
COTPYIHHKH MECTHBIX HCTOPHKO-KPACBE/I-
YECKHMX MY3€€B, a TAKKe Me[aroru J0mo-
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HHTEJIBHOTO 00pa30oBaHus, paOOTHHKH Y4-
PEXIEHUI KyIBTypBI.

YuuTenst poHOro SI3bIKa COCTaBIISIOT
GompirHCTBO. M 3TO 00BSCHMMO, BeIb
SI3BIK — 9TO IVIABHBII JJIEMEHT JIt000i Ha-
[IMOHAJIEHON KyNBTYphl. U, 00ydast nereit
SI3BIKY, HEBO3MOYKHO OOOMTH BOIIPOCHI, CBSI-
3aHHbIE ¢ ObITOBaHMEM (OIBKIOPA, C Tpa-
JWIUSIMU (PUTyasaMH, 00psiiaMu, 00bIdast-
MH), CIOXUBIIMMHECS B obmiectse. YacTo
TaKasi 3AMHTCPECOBAHHOCTB IPOSIBIIICTCS B
PasbIrPBIBAHAK OOPSIOBBIX CIIEH, IPOBe-
JICHHH TeaTpaT30BAHHBIX HAPOIHBIX IPa3i-
HecTB. UTO KacaeTcsl yuuTenedl Mys3bIKH,
TO JUIS HUX 9THOTEATPATIU3ALIHS] COBEPIICHHO
€CTEeCTBEHHO BITHCHIBACTCS B COIEpIKaHUE
YPOKOB MJIM BHEYPOYHBIX MEpOIPHSTHUH,
Ha KOTOPBIX IETH 3HAKOMSITCS C My3bIKaJIb-
HBIM (DOJIBKIIOPOM CBOETO MM APYTHUX Ha-
ponoB. CHHKPETHIHOCTb, KaK IJIABHOE Ka-
4eCcTBO (hOJIBKIIOPA, PEIIONaracT Hapsiy
C MIEHNEM HapOJIHOI IIECHH eIle U TeaTpa-
JIM3AIMIO, T.€. OOBITPHIBAHKE CIOXKETa, PO-
JIeBOE BOIUIOIICHHUE COZCPKaHMS ITECHU
TIPY TTOMOIITY OIPE/ICNICHHBIX POJIEBBIX JeH-
CTBUH, JTBIDKCHUI, OOYCITOBIICHHBIX 00ps-
JIOBBIM TIpeJJHA3HAUYCHUEM HCITONHACMOIT
HecHH. Y yuuTeneil HavaJbHBIX KJIAcCOB
HCIIOJIB30BaHNE 3THOTEATPATBHEIX (HOpM
001LIEHNS OOBACHSIETCS LIEJIAMU BOCIIUTAHUS
MOZPACTAOIIETO TIOKOJICHHS Ha HAPOIHBIX
TPAJULUIX, BOBICUCHUEM pOIHUTEICH B
MPOLIECC BOCIIUTAHMS, a TAK)KE CCHCUTHB-
HOCTBIO MITQJIIIETO IIKOJIBHOTO BO3PAcCTa,
KOTOPBIH sIBIIsieTcss HanOonee Onmaronpu-
SITHBIM TIEPUOIOM JUTS STHOKYJIBTYPHOH CO-
LUAJIM3alUY JeTel.

3HaHUE YUHUTEISIMU HAPOIHBIX O0bIYacB
1 TPAJULINH, TEOPETMUECKHX OCHOB UTPOBOM
JESITENTHOCTH, TICHXOJIOTO-Me/[arOr IeCKoit
XapaKTEPUCTHKH MIKOIBHUKOB PA3HBIX BO3-
PacToB, METOIVKH HCTIONB30BAHNUSI HTPBI B
BOCITHTATEIIEHOM TIPOLIECCE TO3BOIUT d(h-
(hEKTHBHO HCTIONB30BaTh STHOTEATPAIbHBIC
(hopmbI B paboTe CO MIKOTEHUKAMH.

Peanmzanust 3ambIcia mpoekTa — Tpy-
JIOEMKHH U 10JITOBPEMEHHBIN mpo1ecc,
KOTOPBIN COCTOHUT M3 TEOPETHUECKOTO H
MPAaKTUIECKOro 3TanoB. OCOOEHHOCTHIO
STHOTEATPaNbHBIX NPOEKTOB SBIIETCS
TO, YTO OHH OTHOCSITCSA K TBOPYECKUM
MPOEKTaM, MO3TOMY HE MOTYT OBITh
cpa3y 4eTKO CIUIAHHMPOBAHBI OT Hadaga
Jo koHna. Ho, kak 1 Ui IpOEKTOB JIt0-
6oro Buja, 11 HUX XapaKTepHa Hccie-
JoBaTenbCeKast JesTenbHocTh. Mecneno-
BaHME BKJIOYAET B Ce0s M3yueHHE TOTO
STHOTpa(UUECKOro MaTepHana, KOTOpbIit

OyZieT BOCCO3aBaThCsl BIIOCIEACTBUU Ha
crieHe. DTOT 3Tal JIOJKEH HaYMHAThCS
C BBISIBIIEHMSI B TOH cpene, B KOTOPOM
MIPOXKMBAOT MIKOILHUKH, TPOU3BECHHS
¢dombkopa. J1o 3aHATHE TPEOYET Onpe-
JIeJIEHHON TMOATOTOBKM, CJIEI0BAHHS
OIlpe/ieNICHHBIM TpaBuiIaM. Tak, Hanoo-
Jiee MOJIHBIC CBEAEHHS COOMpPAIOT B ec-
TECTBCHHBIX yCJIOBUAX UCIIOJIHEHUS, T.C.
KOI/Ia HAPOJIHBIE PACCKA3YHUKU MIIH CKa-
304YHHUKHM UCTIONHSIOT (OJIBKIOPHBIE PO-
u3BeleHusl (TIeCHU, CKa3KH, WUIPbI, 00-
PsAIBI, TOTOBOPKH, HAPOIHBIE IIPUMETHI,
OBUIMHBI U JIp.), HETIOCPEICTBEHHO y4a-
CTBYA B CTAPUHHBIX WJIM COBPEMEHHBIX
o0psiax, npa3gHUKax, WIK B IpoOLEcce
TPYIOBOH JEATEIBHOCTH WM OTJbIXA.
B ponu nCTionHUTENSI MOXKET BBICTYIIATh
KaK OT/AEJbHOE JIMI0, TaK W TpyMIa.
Jlyumie, ecnu 3anMcaHHOE MPOU3BEICHHE
OyZeT UMeTh CBOM IacropT, B KOTOPOM
3apUKCHPOBAHbI JTAHHBIE 00 MCIIOITHUTENE
(®UO, BO3pacT, MECTO POXKACHUS, 00-
pazoBaHue, NpodeccHs U 1Ip.) U YCIOBUIX
HCIIOJTHEHUS (MECTO 3aIUCH, KM 3alli-
CaHo, J1aTa 3a1ucu u np.). JJukropoHHbe
WM BUJICO3AIHCH 3aTeM pacuIn(poBHI-
BAIOTCs, IPH 3TOM Ha Oymare BepHO Iie-
penaroTcsi 0COOEHHOCTH Pedn — yaape-
HUs, «aKaHbe» WM «OKaHbe» M Jp.
3areM Bce ATO IPUTOAUTCS Ha peneTu-
LUSIX, TIPH paboTe HaJI PONTBI0. DTO OYCHD
Ba)kHas paboTa, TaKk KaKk B HAIle BPeMs
TPAAUIHOHHBINA (DOJIBKIOP HCCSKAeT;
JIIOIM, BJIAJICIOINE HAPOIHBIM TBOpYeE-
CTBOM, YXOIST U3 JKH3HH, a BMECTE C
HUMH HCYE3al0T XapaKTepHBIE peUeBhIe
BEIPa)KEHUS, 0COOCHHOCTH JHAJIEKTOB.
Ecnu B mixose ecTh KpaeBeJUECKUH My-
3€ii, To MaTepuaibl My3es (TIPOU3BEICHUS
(oxpKiIopa, OBITOBABIIME B IPOILIOE
BpeMs1) MOMOTYT SMOIHMOHAIBHO IIPO-
qyBCTBOBATh IyX M CTHIJIb IPOIIEIIICH
STIOXH.

Beimonienne mnpoekra, a 1Mo CyTH —
9TO STHOrpaUIECKOe NCCIIEIOBAHHE, TIOJI-
TOTOBKA PEKBU3UTA K PENCTHIMSIM CIICK-
TaKJIsl, HEMIOCPEJCTBEHHO PETICTHIINN He-
MBICITIMEI 0€3 COTPYHIIECTBa B3POCIIBIX
U JieTeil: yuuTenel, YUeHUKOB U 4IEHOB
ceMell YYeHHUKOB — poauTeneH, 0alyiex,
JIEYIIEK U JIp., KOTOPBIE TOMOTAIOT C H3-
TOTOBJICHIEM KOCTIOMOB, a TAKKe KOHCYITb-
THPYIOT 10 BOTIPOCaM OBITOBaHUS 0OPSIIOB
B IIPOIIIIOM.

Taxum 00pa3oM, MBI MOXKEM Ha3BaTh
OCHOBHBIE COCTABIIIIONINE KOMIIOHEHTHI,
KOTOpBIE SBIITIOTCS CYIITHOCTHBIMU XapaK-

TEPUCTUKAMH STHOTEATPAIIBHOTO MIPOCKTA:

* 3THOTpaIECKOE HCCIEIOBaHUE 00-
PsAIOBBIX (HOPM HAPOIHOH KYJIBTYpBI, BbI-
TIOJTHEHHOE HETIOCPENICTBEHHO B cpeie Obl-
TOBAHMUS, @ TAKXKE / WM 110 apXMBHBIM 1
COBPEMCHHBIM JINTEPATYPHBIM HMCTOYHH-
Kam;

* HAJIMYME CLICHAPUs, JKENaTeIbHO C
OIMCAHHEM BCETO NECCHHO-TAHLIEBAIHOTO
U YCTHOTO (DOIBKIIOPA, IUATIEKTa, CTAPUHHBIX
KYJBTYPHO-OBITOBBIX HPEIMETOB M KOCTIO-
MOB, HCIIOJIb3YEeMOTO B CLIEHMYECKOH I10-
CTaHOBKE;

* TO/INOTOBKA PEKBU3UTA (HAPOIHBIX
KOCTIOMOB U IPYTHX 9THOrpaUECKHX at-
PpHUOYTOB) K CIIEKTAKIIIO;

* IIpe3eHTalys MpoekTa (II0Ka3 CIIeK-
TAaKJIsl WIM TeaTPAIM30BaHHBIX CLEH Ka-
JICH/IAPHBIX, CEMEHHO-OBITOBBIX HAPOIHBIX
TIPa3IHUKOB, OOPSANOB, UTP U 3a0aB WIH
MH(POJIOTMYECKHX CI0KETOB);

* TIOPT(ONNO TPOEKTa C ONMUCAHUEM
BCETO XO/Ia MOATOTOBKH U PeaTH3aL{H ITPpO-
€KTa, COIEPIKAILIee aKTYaIIbHOCTb, L1eJTb, 3a-
JIa4H, pacrpesiesieHne 00s3aHHOCTEH MeXLy
Y4YaCTHUKaMHM POEKTa, JaHHBIE 00 HH(OP-
Maropax (B KaKOi MECTHOCTH, KeM, OT KOTO
ObLI 3arMcaH 3THOrpaMUeCcKuil MaTepuall,
HoApOoOHOE OMHCAaHUE ITHOTrPA(HIECKOro
Marepuania), )oTo U BHIEO- 3aIIUCH CIICK-
TAKJIs1, aHAJIN3 WIM PELICH3UHU M OT3bIBBI HA
CLIEHUYECKYIO TOCTAHOBKY.
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CUCTEMATHUKA TUIIOB ITPOCTPAHCTBEHHOTI'O

ITOCTPOEHM B KAPTUHAX COBPEMEHHBIX
XYIOXXKHUKOB KA3AXCTAHA

Bce cucmemvr npocmpancmeennozo nocmpoenus uzo0padicenuli, ceésa3anHble ¢ onpeoenenHbIMU
SnOXaMU U KYILMYPHLIMU MPAOUYUAMU, 8 NOTHOL Mepe UCNONb3YIOMCsl, OONOTHAACh, PA3BUBAAC U 000-

caulasiAcsb HOBbIMU Kamecopusimu, 6 CO6PEeMEeHHOM HAM coyuyme. B ucmopuu rcusonucu Kazaxcmana

Cnocoowvl UHmepnpemayuu npocmpancmea omeeddaron Coomeemcmeyrowemy Mupo6eo3speHiuto, peaiusyront

YuacTHHK KOH(EPEHIHH,
HarnmonainsHoro nepseHcTsa
TI0 HAYYHOH aHAIUTUKE,

OrtxkpsrToro EBponeiicko-Asuar-

realized that national idea and acthetical complex.

CKOI'0o IIEPBEHCTBA

110 Hay‘IHOﬁ AHAJTNTHUKE

I ]3yqu1/Ie MIPOCTPAHCTBEHHOH CTPyK-
TyPbI IPOU3BEICHNH YKUBOIUCH MPH-

BJIEKAET BO3MOXKHOCTBIO HAUTH B €€ SI3BIKE,
OXBATHIBAIOIEM LIMPOKUNA CIIEKTP H300-
PA3UTEITBHO-BBIPA3NTENBHBIX CPEZICTB, HEKHE
THIOJIOTUYECKHE (hOPMBI, a TAKXKE MOHATh
UX KaK pa3HbIe BapHaIlU OHUX U TEX ke
Hayall. SIBISACH S3BIKOM OTHOCHUTEIBHBIX
3HAYEHUM — A3BIKOM  CONOCTABICHUN M
KOHTPACTOB, SI3bIK >KHBOIUCH Pa3pabaTsl-
BaeTcs Ha 0a3e OMpPENeTeHHBIX BU3YaIbHBIX
COOTBETCTBHI M NpPEXJE BCETO — C BOC-
MpUHIMaeMol JeiicTBUTeNnbHOCTBI0. CTe-
MEHb M XapaKTep KOHTAKTa XYHIOKHUKA C
HEI0 SIPKO TIPOSIBISIETCS] B Pa3HON Mepe
yITyOneHust ¥ yIUTONEHUs. KapTuHBL. [iTy-
OUHHOCTB BBIPaXKaeT OfiHy U3 (hOpM cyle-
CTBOBaHHS MaTepuM — MPOCTPAHCTBO, TO
€CTb 0OBEKTUBHOE CBOMCTBO JEHCTBUTEb-
HocTH. [I0CKOCTHOCTB — CBsI3aHa C 3aKo-
HaMu M300pakeHus Ha Iuiockoctu. Boc-
HPOU3BO/IS TPEXMEPHbIH TIpeaMeT H300pa-
KEHHS, KapTHHA UCTIONb3YeT IByXMEPHBIH
«cybeTpary U300pakeHns. AHIIHHCKUI
yuensliii PJI. I'peropu onpenensier 31o cie-
JyroruM obpaszoM: «Bce kapTuHbl mapa-
JIOKCaAJIbHBI B TOM CMBICJIC, YTO BCC OHU SIB-
JISTFOTCSL IBOMCTBEHHOM 3pUTEIBHOM peastb-
HOCTBIO: IUIOCKHUE NPEAMETBI Mbl BUIUM
wiockumu. Ho B TO e Bpemst 3To coBep-
IIEHHO MHbIE. TpexMepHble peMeThl, pac-
HOJIOKEHHBIE B UHOM TPOCTPAHCTBE. ITO
JIBOIICTBEHHAsl PEaJIbHOCTh — MapajoKc,
CBOMCTBEHHBII CyIIecTBY KapTHUHBI».[1]
WHaue roBopsi, KapTHUHA JIBYILIAHOBA.
Ornpe/ielleHHOE OTHOLLICHHE KaTeropuii
DIyOMHHOCTH W IUIOCKOCTHOCTH U BBIpa-
KAETCsl B TOM WM MHOM IIPOCTPAHCTBEHHOM
MOCTPOCHUH KapTHHBI, yHHBEPCAIBHOU Xa-
PAKTEPUCTUKU JIFOOOTO IIPOU3BEACHUS KU~
Borncu. Ilpasna, mpobGiema mpocTpaH-
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CTBCHHOTO TIOCTPOCHUS JIAJICKO HE BCErIa
BBICTYTIACT HA MIEPBBIH IJIaH B PSITY MPOYHX
nmpoOJieM UCKYCCTBO3HaHMs. Yarie Bcero
OCTPO OLIYTUMOM OHA CTAaHOBUTCS B Iie-
PHOITBI HHTEHCUBHOM SBOITFOIIMH UCKYCCTBA,
CMEHBI CTWJIEH, HanpaBiIeHUH, - TaK MbI
HaYHMHAEM OIIYIIATh HATIOp BO3IyXa, KOrma
YCKOpsieM CBOe JIBIKeHue. [3BecTHO, Ha-
MpUMeEp, KaKoe MECTO 3aHMMala JIaHHas
npoGiieMa B TBOPYECTBE XYJOXKHHUKOB (A.
Chipixanos, C. Aiitoaces, 111. Capues, T.
Torys6aes, O. Hypxymaes, b. Tabues.) B
60-¢ Toxpl, BBI3BIBASI UX OOOCTPEHHBIN U,
BO3MOXKHO JIaXKe, OITHOCTOPOHHE TIpEyBe-
JIMYCHHBIA MHTEepec. B Te rompl Hemw3s
OBLIO paccMaTpUBATh XYIOKHUKOB KaK €/Tv-
HYIO TpPYIIIYy C OIHOM TBOpYECKOl Iuiar-
(opmoit. OHK Bee ObLTH pas3HBIE, U KKITbIHA
1es1 cBoelt ioporoid. Ho cerozust, oueBuHo,
YTO X O0BEIUHSIIO IIABHOE — CTPEMIICHHE
co3/1aTh COOCTBCHHYHO, Ka3aXCKYFO ILIKOITY
JKUBOIIMCH, BBIpAa0OTaTh CBOWCTBEHHBIC
TOJIBKO €H SI3bIK, CTUITb, METOJI, BBECTH €€ B
CHCTEMY OOIIEYENIOBEUECKIX KYJIBTYPHBIX
LeHHocTel. Bee oHn nonmyynm kiaccuye-
CKOE aKaJIeMITIECKOe 00Pa30BaHIIe, TIO3TOMY
MX paHHHE PAOOTBI MOIHOCTBIO COOTBET-
CTBYIOT KAHOHAM PEATHCTHYECKOTO HCKYC-
ctBa. B 60-¢ rompl B TBOpUECTBE 3THX Xy-
JIO)KHUKOB HAOITOIACTCs TIOCTETICHHBIH X0
OT aKaJJIEMHYECKHUX ITOCTYIIATOB, OYUILICHHIE
OT JeTaneid, 0600meHrne popMbI U LIBETA,
0OHAKAIOIIMX OCHOBHYIO OOpa3HYyIO HJICHO.
K cepemune 60-x GpopMBbI B KapTHHAX MaK-
CHMAJIFHO MOHYMEHTATM3UPYIOTCS, HO TIPH
9TOM COXPAaHSAETCA TPEXMEPHOCTDH IPO-
CTPaHCTBA, OCTACTCS TTOYTH PEATICTUYECKIM
nei3ax 3aHeTo IIaHa. SIBHO MOSBIAETCS
TATOTEHHE K TIOCKOCTHOCTH, MAaKCHMAJIb-
HOMY 3aIlOJHCHHIO MPOCTPAHCTBA BCETO
XOJICTA, UCTIONB30BAHMIO JIOKATBHBIX YHCTBIX

Mom uay UHOU HAYUOHATILHBILL UOELIHO-ICIMEeMUYecKUti KOMHILEKC.
All systems of expause contruction of portrayal connected with definite epoch and cultural traditions.
They develop; enrich, supply and widely used by new categories in our modern society. In the history
of Kazakhstan painting the expause interpretation methods and correspond the world-conseption,

IBETOB 0e3 HIOAHCHPOBKH M I[BETOTCHH.
Hammmo kavecTBeHHbIE IPU3HAKH HOBOTO
cruist. OOYCNOBICHHOTO TCHETHYECKH, a
HE MPOCTO OTKYAAa-TO 3aMMCTBOBAHHOTO.
(A. XKycynoB «MareprHCTBOY, « JKeHIIHbB
moeit Pomuuen, C. AiitbaeB «CuacThbey,
«locte mpuexanm» ). He cywqaiino u B co-
BPEMEHHOE BpeMsl 3Ta MpoOieMa BHOBb
OKasaslach BecbMa akTyabHOM. «I Ipoctpan-
CTBEHHBIE CTEPEOTHUITBI €/1BA JIM HE PABHO-
3Ha4YHBI CTATUYHOCTH MbIcH. Ee Beempo-
HHUKAIOIIAst HCCIIEI0BaTebCKAsT aKTHBHOCTD
CBf3aHA TIPEXIE BCETO C PEIICHUEM MPO-
CTpaHCTBa. B HETO yXe BXOIAT Ha PaBHO-
MPaBHBIX HavaJIax IBET, (hopMa 1 Hus. B
UX CTOJIKHOBEHUH BBIKPHCTAILTH30BBIBAETCA
0393051 KapTHHBL. B NX B3aMOOTHOIIEHNSIX
BBUIBISIETCST (putocodust XyaoKHUKa.[2]

[larxyBiast 3a MocieHNe ABa Aecs-
THJIETHS JIAeKo BIiepes, skuBomuch Kazax-
CTaHa OTpa3usa HOBbIE SBIICHHS COBPEMEH-
HOCTH, 00oraTiia CBOM TeMaTHYECKHA pe-
nepryap. [TapannensHo oborarimmcs cpesi-
CTBa XyJJOXKECTBEHHOH BBIPA3HTEIBHOCTH,
A3bIK JkuBonHcH. [Iponcxomut 3Bomorms
CaMOr0 THUITa KapTHHBI, ee 00pa3Hol CTpyK-
TYpbI, BbI3BaHHasI IOTPEOHOCTHIO PACKPBITH
YCIIOXKHUBILEHCS TyXOBHBIM MUp HAIIero
coBpeMeHHHKa. CerosiHs pelmTebHO pac-
IIMPUJICS CIIEKTP CTUIIMCTUYECKOTO Pa3Ho-
00pa3usl Ka3axCTaHCKOM JKMBOITKCH, Oa-
rofapst YeMy CTJIM BOUCTHHY IPOOTIEMHBIMH
THIIONIOTYECKHE PA3INYKs IPOCTPAHCTBEH-
HOTO IIOCTPOEHHS B KapTHHAX PasHBIX Je-
CATIIIETHH U XyJI0)KECTBEHHBIX HAIpaBJe-
Huil. [TepepabarbiBaroliiee U CHHTE3UPYIO-
1iee JIOCTYDKEHHS] MUPOBOH KIIACCHKH, HaIlle
HCKYCCTBO OIMPAETCS HA HALMOHAIIBHBIC 1
KYJABTYPHBIE TpPaJMIMH. YK€ 3TH YepThl
Ka3aXxCTAHCKOTO HCKYCCTBA TPEOYIOT UCKATh
YHHBEPCAIBHBIH TMOXO K UCTOJIIKOBAHUIO
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ero SIBJICHUH, Jienasi TaKkylo 3aJady OueHb
axTyanbHON. [10100HbIH yHIBEpCAIN3M Me-
TOJIOJIOT UM HCCIIEIOBAHYS U JOCTYDKUM Ha
MyTSIX CTPYKTYPHO-TUIIOJIOTYECKOTO pac-
CMOTpPEHHMSI MaTepHaia JKBOITHCH, KOTOPOe
JIaeT BO3MOYKHOCTH OCO3HaTh OOBEKTUBHBIE
0COOEHHOCTH Xy/IO)KECTBEHHOH (DOPMBI 1
MOCTaBUTH BOIIPOC O COAEPKATEIHEHOM
3HAYCHUH DTHX OcoOeHHocTed. Mozenb
«eIMHOTO HAIMOHAIBHOTO CTWIh B 80-¢
To/IbI ObLIa yyKe 00paboTaHa 1 Hayasa Bbi-
XOIIUTB U3 KpyTa oOpamienus. B sxusornmcu
90-X T0/10B TOIBITKU XYIO)KHUKOB BBIATH
Ha HOBBIE YPOBHH IUTACTUYECKNX PEICHNH
XyIOKECTBEHHOTO IIPOCTPAHCTBA YETKO NH-
nmBrayansHsL. Hanprmep, T. Tory36aes mmi-
IIeT HOBYIO BAapUAIMIO CBOEH KapTUHEI
«Kyxnsp». OH 1oBTOpsieT 00pa3HO KOMITO-
SULIMOHHYIO CTPYKTYpY «KyXHID) 1 HA3bIBACT
KapTHHY «YIOT». 371€Ch 9TO yXKe JIETCKast
KOMHATa, HO KaK OHAa HACTOPAKUBAIOIIE
npu3padnHa!l Yxonsias B IIyOb KapTHHEI
HEPCIICKTHIBA, PO30BO-TOITYOO0H 36I0KHH BO3-
JIyX, PacTBOPSIIOIINK ¥ JeMaTepuatn3y-
DYoL cpefy, IpeIMeTHas! HACHIIIEHHOCTD
U CIIOHTaHHOCTB. Bo BceM yike sIBHO mpo-
CTYAIOT HOBBIE IPHHIIFITBI IPOCTPAHCTBEH-
HBIX ¥ [BETOBBIX MOYJISIINNA, PHTMHYHBIX
KOHTPACTOB, a TAkoKe C(HOPMYIIPOBAH HOBBIH
MH(DOJIOTU3M JKHBOIUCHON KapTHUHBL 3a-
KITIOYAaeTCsl 3TO B PACKPBHITUH KOMITO3HU-
IIMOHHBIX BO3MOKHOCTEH KapTHHBI, KOTOPAsL,
KaK CeTKa, Y/IAB/IMBaeT He TOJIBKO 3pUMbIC
(hopMBI, HO U TaKHe, KaK ITyCTOTa, MHOTO-
MEpHOCTb, 0003PHMOCTb, PAIHOHAIBHBIC
Y IppAaIMOHATIEHEIE CBS3H, 00pa3bl 3BYKa 1
T.J.

B niporiecce n3yuenus treopeTyeckoi
MpoOIeMBl TIPOCTPAHCTBA B JKUBOIMCHOM
KapTHHE, MBI MOAPOOHO O3HAKOMILUIUCH C
KJIACCHUYECKIIMU TPYJIaMH TEOPETHKOB U300~
pasutensHoro uckyccrsa (JI.d.XKerun
<«S1I3BIK KMBOMMUCHOTO Tpon3BeaeHus» 1970
r, b.B.Paymenbax «IIpocTpancTBeHHBIE
MOCTPOEHHS JPEBHEPYCCKON SKHBOIIUCID
1975 ., H.H.BoskoB «KoMIo3uius B -
Bormcn» 1977 ). B ymomsiHyTBIX HCCie-
JIOBaHMSX HEMAaJo EHHBIX MBICIEH 1 Ha-
OITFONICHHIA, TAFOIIMX TTHIILY [T TATbHEHIINX
n3bICKaHUi. PazHuiia B MeTo010rum 1an-
HBIX PabOT TOBOPUT O TOM, YTO TEOPUS
MPOCTPAHCTBEHHOTO IMTOCTPOSHHS, KOTOpas,
C OTHOI CTOPOHBI, YUHTBIBANIA ObI PEATBHOM
HCTOPHH UCKYCCTBA, a C APYTOH — 00BsCHIA
Obl UX HAa OCHOBE €JMHOTO MPUHIUIA, Y
Hac ele TONBKO CKiajpbiBaeTcsa. Mbl He
TpejUIaraeM Kakoe-TMOo MO3UTUBHOE pe-
IIEHHE MPOOIEMBI, IPEICTABMIAETCS Lene-

co00pa3HeIM Oosee MPUCTATBEHO PacCMOT-
PETh Ka3aXxCTaHCKYIO JKUBOIHCH B CBETE
yIKE CyLIECTBYIOLIMX KOHLETILIH.

Kax u3BecTHO, MCKYCCTBO OTpaskaer
00BEKTUBHYIO PEaJIbHOCTH 00pa3Ho, Ha OC-
HOBE 00pa30B BOCIPHSTHS 1 IPEJICTARIICHNS],
MESK]Ty KOTOPBIMH €CTb CYIIIECTBEHHBIE Pa3-
JIYYs. YCIIOBHEM aIEKBATHOCTH BOCTIPHSITHS
SABJIACTCS BBICOKAs TOYHOCTh, CXBATBIBAHUE
HPEMETHOTO MHpA B €10 IPOCTPAHCTBEHHOM
LEJIOCTHOCTH, HEIPEPHIBHOCTH, @, 3HAYUT
— 1 nryOuHe. DTH 0COOCHHOCTH BOCIPHSITHS
00eCIIeuHBaIOT HAIlly OPHEHTALIUIO B OKPY-
Karouiel peanbHoOi cpene. s oOpaszos
HpeICTaBICHHUs, BeCbMa (hparMeHTapHbIX
— B CWJTY U3BECTHOTO a0CTparnpoBaHus X
OT KOHKPETHOCTH, TaKHe KadecTBa HeoOs-
3aTeNbHBL: IPE/ICTABICHHS MOT'YT U He OBITh
LIEJIOCTHBIMY, TPOCTPAHCTBEHHO CBSI3aH-
HBIMH, ITyOMHHBIMHU. CBSI3bIBast HAC C OITBI-
TOM IIPOIUIOTO ¥ TOATOTAaBIMBAs K Oymy-
IIIeMY, OHU TIPH3BAHBI BBINOJHITE MHYIO
poib. CyIIHOCTB 3TOM PONH 3aKITIOYaeTCs
B BBIZCICHUH HEKOTOPBIX 3HAYUMBIX H
HMEIOIIHX LIEHHOCTh JULS YEIOBeKa XapakK-
TEPUCTUK NPEAMETHOTO MHpa, a TaKKe B
CO3/IaHUU MHpPa BOOOpakaemMoro.[3]

OueBn/HO, 4TO M300paKeHHE Ha IIIOC-
KOCTH pacriojiaraeT OIpeJIeIeHHBIM JHa-
1a30HOM BO3MOYKHOCTEH, KOOPAMHHPYSICH
B OOJIBIIICH CTeMeH! OO0 ¢ 00pa3aMu BOC-
TIPHSITHSL, MO0 C 00pazaMy NpPeICTaBICHHUSL.
«[TockonbKy, ¢ ORHOWH CTOpPOHEI, JIF0OOE
n300pa’KeHNe HEMBICIIMMO Oe3 n300parkae-
MOTO0 — 00BEKTa TPEXMEPHOTO MHPA, U T0-
CKOJIbKY, C ZIPYTOi CTOPOHBI, OpraHN3aLUsL
IIPOCTPAHCTBA B KApTHHE HEBO3MOYKHA Oe3
ydeTa 3aKOHOB IUTOCKOCTH, - ITyOMHHOCTh
1 INIOCKOCTHOCTB XapaKTepH3yIoT Jo0oe
rpousBesieHne xuponucu [4]. Pasmiuno
COOTHOILIEHHE MKy HuMU. VX ynenbHbIil
BEC, XapaKTep MX B3aHMOCBSI3H — [T0Ka3aTellb
o0mIel OpHEHTAIN CHCTEMBI SI3bIKA JKH-
BOIIHCH, €€ PUCTIOCOOICHHOCTH IIepe/iaBaTh
TO, a He Jipyroe cozpepxanue. GopMer me-
penad BOCIIPHHUMAEMOTO IIPOCTPAHCTBA
Ha IUIOCKOCTH, a HE OT/IE/IbHEIE CTOPOHBI I
CBOCTBa M300payKEHYIS], TTO3BOJISIIOT TIOHSTH
SI3BIK JKMBOITUCH KaK CHOCO0 OOIIEHWs C
MHpOM. MIMeroTcst B BHIY, TIpeXK/e BCETO
(hopMBI TMHEWHOH MepeIadH POCTPAHCTRA,
MOTOMY YTO — COIVIACHO JIaHHBIM COBpE-
MEHHOM TICHXOJIOT MY BOCTIPHSITHS — OCHOB-
HyI0 HHGOpMALHIO 00 H300payKEeHHOM 00b-
€KTE HeCeT KOHTYP.

311 (hOPMBI BO MHOTOM O0YCIIABIIHBAIOT
TOT HJIF MHOH THIT KOMITO3HIIUH, TIOCKOJIBKY
TIPEJIIONATAF0T UMITEPCOHAIBHYO HITH JIHY-

HOCTHYIO TOYKY 3peHust. OHH BJIHSIOT Ha
XapakTep TUIACTHYECKOH MOJIETUPOBKH U
LIBETOBOTO CTPOSI, TAK KaK OTHOLICHHUS IIPO-
CTPAaHCTBEHHOCTH W TUIOCKOCTHOCTH TeC-
HEHIIIe CBSI3aHbI ¢ OTHOIICHUSAMH 00BEMHOI
(dopmbl U 1BeTa. B mpupone BocmpuHU-
MaeMBIi IIBET OCJIOKHEH, YACTHYHO 3aMyT-
HEH BO3/JEICTBIEM CBETOTEHHU U BO3LYLLIHOMN
CperIbl, TO €CTh TeMH (paKTOpaMu, KOTOpPBIE
Kak pa3 " IpeatoT 00beMHYyI0 (hopMmy, Cy-
IIIECTBYIOLIYIO B aTMOc(hepe MPpOCTpaHCTBA.
«BersBneHHE (OPMBI BEET K YMAICHUIO
YHCTOTO IIBETA: aKICHTHPOBAaHHE IBETA
BEIeT K HUBEIMPOBKE (POPMBI, K YILIOIIE-
HHIO» [5]. MOJKHO CKa3aTh, YTO OTHOIICHUE
BeTa ¥ 00BEMHOH (HOPMBI — YACTHBIN MO-
MEHT, KOHKPETU3alus IUIOCKOCTHO-TIPO-
CTPAHCTBEHHBIX OTHOIIEHUI. B cBotO Oue-
peap, Ta WM WHAS TPAKTOBKA (OPMBI K
[BETa BIIMACT HA XapakTep peleHus Ipo-
Omemsl cBeTa. [Ipu akieHTHpOBKE 0OBeMa
AKTHBHEE BBISBILIETCS] OCBEIICHHOCTD MPEi-
MeTa, IPH aKLIIEHTUPOBKE 1IBETa — €r0 CBe-
TOHOCHOCTB. Ho, ycunmBast 1BeT, Mbl Ofi-
HOBPEMEHHO PACKPBIBAEM €TI0 BEIIECTBEH-
HYIO OCHOBY — Kpacky. [loaTomy oT Xapak-
Tepa NPOCTPAHCTBEHHOTO MOCTPOSHNUS 3a-
BUCHUT U OTHOLICHHE Marepuajia n3oopa-
JKEHHUsI K Marepuaity n3oopaxaemoro. [Tpus-
LIUIIBI B3aUMOCBSI3U MEKTy KOMIIOHEHTaMH
XYJ0XKECTBEHHOH (DOPMBI, TUIT HX CyOOp-
JMHALMK CO3JAI0T 0asy JUId pasIMYHBIX
CUCTEM sI3bIKa JKUBOITUCH, TO €CTb BBICTPAU-
BAeTCsl Lienasi HepapXxusi N300pasuTeIIbHO-
BbIPA3UTEIIbHBIX CPEJICTB.

B ocHoBe miaBHBIX (HOpM MPOCTpaH-
CTBEHHOTO TIOCTPOCHUST M300payKeHHUH JIeXKaT
HCTOPHYECKH CIIOKHBILIMECS CHCTEMBI SI3bIKA
JKMBOIIMCH, KOTOPBIE CYMMapHO MOXKHO
ONPEJIENTUTh KaK CHCTEMBI: OPTOTOHAIIBHBIX
MPOEKIMNI; MapauIeIbHOM TTePCIEKTHBBI,
00paTHOM IIePCIIEKTUBBI; MPSIMOM ITepCIIeK-
THBBL.

MHorue Xy10)KHUKH aBaHTap/IHOTO Ha-
npasienus (b.Tadues, E.Tynen6aii, 3.Ty-
curnoBa, A. Ceiibixa, . Mananos, A.Hona
U JIp.) HIMEIOT JIeJI0 B OCHOBHOM C M300pa-
JKEHHEM BbIJICICHHBIX M3 CPE/IbI IPEIMETOB,
HPUYEM TOYKA 3PEHHs Ha [IPEAMET HMIIep-
COHAJIbHA. XYIOKHHKH PHCYIOT TIPEIMET,
He TaK, KaK ero BUJIAT, a TaK, KaK €ro 3HaIOT,
n30Kpas HanOoJee XapakTepHbIA U y3HA-
BaeMbIi acriekT npeamera. KakoBbl B3au-
MOOTHOIIICHHS TIOZOOHBIX 00PA30B C MIOC-
KoCTbt0? OHU M3HAYAJILHO CBEJICHBI K JIBYM
M3MEPEHHSIM U KaK Obl HaKJIaJbIBAlOTCS Ha
IJIOCKOCTB. TaM, Iyie HeT ogHOro HanboIee
3HAYAIIETO aCTIeKTa, OepyTcs IBa-Tpu. ITO
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00pa3bI-3TaNOHbI, 00pa3bl MoHsTHA. MX
CBSI3BIBAIOT MEXKTy COOOMH IPEHMYIIIECTBEH-
HO 10 cMblciy. [JIyOMHHBIE OTHOLICHUS
TaKKe MPENaloTCs 10 CMBICIY, YCIOBHO,
6e3 MacITaOHBIX COKpAIICHHI: ONKHEe
— M300pakaeTCst CHU3Y, aJbHEE — CBEPXY.
3puTeNnBEHO BOCIPUHUMAEMasl MPOCTpPaH-
CTBEHHAs! B3aUMOCBSI3b IPEIMETOB BBIpa-
JKaeTCs JIIIB IIOCPEICTBOM IPHEMa 3acIIo-
HEHWs1. DTOT IIPUEM BCeTia NMeeT YaCTHBIH
XapakTep 1 He HapyIaeT JOMUHUPYIOIIEi
IUIOCKOCTHOCTH KapTUHBL. Takoil mpuem
MOCTPOCHHMS HA3bIBACTCS IUIAHUMETPHYIC-
cknM. Hamprmep, 3a1aHHOE TIPOCTPAHCTBO
kaptuH . ManiaHoBa Beeria noapasymeBaeT
TPaHUILY, OTHOCHUTEIEHO KOTOPOH Ormpese-
JIsIeTCs 00IIIast KOMITO3UITMOHHAS! PHTMHIKA.
CHuMMeTpHYHas U aCHMMETpUYHas CTPYK-
Typa NPOM3BENICHAS CO3/IAeTCs B €¢ B3aH-
MOJICHCTBIH C PAMOU KapTHHBI, 00pasyFoIeit
KJIACCHYECKUI YEThIPEXyTONbHIK. B TaHHOM
BapUAHTE BaKHBIM SIBJIICTCS IMEHHO pac-
MIMPUTEIEHOE TTOHUMAHHWE STHX BHEIIHE
(hopManBbHBIX cBsi3el. Benp nMeHHO TO, UTO
HE BUJIUMO, «3a Ka{pOM» U JIOJDKHO TTOHH-
MarbCsi KAk OCHOBHOE 1 3HAINMOE, @ 3pIMOe
SIBIISICTCS «yCTYTIKOW» HallleMy CO3HAHHIO,
MPUBBIYKE K BOCTIPHATHIO KOHKPETHOTO B
00BEKTUBHOM 1 3HAKOMOH (hopMe. DTH BbI-
XOJIBI 32 INTOCKOCTB XOJICTA, JAHHBIC B BHIC
BHE3AIHBIX «CPE30B» MIEMEHTOB KapTHHBI,
OYyATO CHMBOJIM3HPYIOT YCKOJB3AIOIIYIO OT
HAIIICTO TOHNMAHHS OECKOHEIHOCTB U «II0Ie
BOCTIPHSATHSD, TUMHTHAPYETCSI B EMKIX 3a-
mM(POBAHHBIX 3HaKaX. [IpOHMKHOBEHHE
XyJ0’KHHKA B NPPAITMOHATHEHOE BOCTIPHHH-
MaeTcsl Kak akT OCBOOOMKICHNST YeIIOBee-
CKOTO CO3HAHUSI OT HACTIOCHHIT TPAIHINOH-
HBIX YCTAaHOBOK M HH(OPMATUBHOTO TIepe-
HACBIIIICHHSI.

Krnaccideckoe pa3BuTHe y COBpEMEH-
HBIX XyJIOKHHKOB, OCOOCHHO MEH3a)KUCTOB,
MONyYHIa CHCTeMa IapajlIeNbHON TIep-
CHEKTUBBL. Mup — B 3TOM CUCTEME — YBUIEH
Kak ObI U3 OECKOHEYHOCTH, YTO ITOJTHOCTHIO
COOTBETCTBYET HAIMOHAIBHOMY MHPOBO3-
3penuto. PeanbHas aHanorus - B3DIAL C
ropel. [losummst HaOmromarenst oTaaneHa,
XOTs caM H300pakaeMblii MOTHB MOXET
ObITh pHOTIKEH. Touka 3peHust Ha Tpel-
METbI He (PMKCHPOBAHHAS, OHA TTEpeMela-
ercst o kapruHe. OOpa3 /JBOICTBEH IS
BOCTIPHATHSA: CHCTEMA MapajlIeNbHON mep-
CNIEKTUBBI OTPAXKAaeT HEMPEPHIBHOCTD BOC-
MPUHUMAEMOTO IIPOCTPAHCTBA, a 3HAYUT U
€0 TTyOUHY, OHAKO JIMHUM, TIEPEIAIOIIIe
MPOTSHKEHHOCTh YXOMAIIETO BAAdb MPO-
CTPAHCTBA, B CHITy CBOEH MapauiebHOCTH
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Kak ObI BCe BpeMs BO3BPAILAIOTCS B IIOC-
KOCTb KapTHHBI, TOTYEPKHBAsI €€ 3HaUECHHE.
W300paxeHHbIe TPEIMEThl CYILIECTBYIOT
«Tam», BIAIH; H300pakarolue UX JIMHUH
1 Ma3KH SIBCTBEHHO JIEXKAT «376Ch», Ha 10~
BEPXHOCTH XOJICTA, CO3/[aBasi CBOM «MHPY.

Jpyrue XyloXHHKH B CBOMX paboTax
JMEMEHTHI MapajieNbHOH MePCIeKTUBHI
npeodpaszytorT B (opMbl 0OpaTHOH mep-
CIICKTUBBI. l_[pI/IMeHHeMaﬂ COBPEMEHHBIMU
XYAOKHHKaMH CHCTeMa 0OpaTHO# IepCriek-
TuBbl (K. Kanceut, A.Ecnayner, A.Axanaes
U JIp.) XapaKTepHU3yeT THIT OTHOLICHUH [Ty-
ounHOCTH M IUIocKocTHOCTH. Cobmonast
«IIPUMAT HETIPEPHIBHOCTH B H300paXKSHHUH
HPEIMETOB, aBTOPbI HE COOMIOAIOT €r0 MO
OTHOILICHUIO K PEabHOMY IPOCTPAHCTRY,
JIOITYCKAIOT B €T0 IIepesiade pasphIBbl, YTO
U onpeziensieT OO 3HaMeHaTelb JaHHOH
cucTeMbl. MHp 3THX KapTHH HE MOXKET
OBITH IPOJIOJDKEHHEM» MHpa HalIronae-
Moro. Hecon3smMeprMOoCTH ¢ SMITHPHYECKUM
MHPOM U OTBEYaeT 0OpaTHast [IePCIIEKTHBA.
OHa nCToNB3yeT HeKOTOPBIE TIEPCIICKTHBHBIC
MOMEHTBI JUIs1 HAPYILIEHHS! LIEJIOCTHOTO Iep-
CIIEKTHBHOIO 00pa3a. [Ipu3HaKy rryOHHEI
IIPOTUBOPEUMBBI ¥ B3AUMHO HEUTpaIn3y oT-
cs1. OOpa3 3a9acTyro CTPEMHTCS BBINTH Ha
TIOCKOCTB, PACIUIACTBIBASICH 1 KaK ObI OBe-
LIECTBIILACH B Hell. briaronaps TakoMy mpo-
CTPAHCTBEHHOMY ITOCTPOCHHIO OIIYTUMOI
CTAQHOBHTCS MaTepHAILHOCTD TIaHa H300-
paxenust. VippeaibHOE IPOCTPAHCTBO B Ta-
KUX KapTHHAX MOYKHO OCMBICIIHTB KaK pe-
QTBHOE Ka4eCTBO €€ TOBEPXHOCTH, HAIPHIMED
Kak HenTyOoKuii penbed. YIUIommeHuo 00-
Pa3oB CITY>KHT U PaCXOK/ICHUE TTapasuienei,
XapaKTepHBII MPHU3HAK 00paTHOH Ieperiek-
THBBL B TO 7ke BpeMst B COBpeMEHHBIX Kap-
THHAX CKJIaJIbIBaeTCsl HOBOE IIPE/ICTABICHHE
0 IUTOCKOCTH KapTHHBI KaK €IMHOM LEJIOM.
Beell cBoeli KOMITO3UIIMEH, Yallle BCEro
LEHTPAIbHO-CUMMETPHYHON, Takue Kap-
THHEBI, KaK OBI «JIOBSIT» 3pHTEIIs, (POKYCH-
PYIOT €T0 BHUMaHHE, TUKTYFOT HEKYFO IIPEJI-
TIOYTHTEIIBHYIO TO3UIHIO Pa3IISIbIBAHMSL.
Hamnprvep, kapruaa A.AxanaeBa «Obeper.
[pocTpaHCcTBO KapTHHBI 0OPATHO IIPOTIOP-
IIMOHAJILHO TEPCHIEKTHBHBIM SKCIIEPHMEH-
TaM Xy/IOKHHKOB CTapIIero IOKOICHHS, y
KOTOPBIX MJLTIO3HS IPOHHKHOBEHHS CKBO3b
TIOCKOCTB ITOJ[pa3yMeBasia He IPOCTO YHH-
YTOXXCHHE HEKOH (DM3MIECKOH IIperpasibl, a
TIEpPEBOJIIIIA €€ B JIPyroe 0ObEKTHBHOE Ka-
yecTBO. B kapTune A.AxaHaeBa IJI0CKOCTh
Hao00POT, MOAYEPKUBACTCS KaK JAHHOCT.
Kaxk rpezerr BO3MOKHOCTH HaIlIEro CO3HAHMS
BOITH B MeTaM3MIECKOe MPOCTPAHCTBO.

Cam 1OCBUT O BEPOSITHOCTH IIPOHUKHOBEHUS
B HETO TOZIpa3yMeBaeT HaXOXKICHHE Yello-
BeKa BHE TOT0 Oe3rpaHHJHOTO M yHHUBEP-
canpHOTO OBITHA. KapTuHHas MIOCKOCTH
XyZOXXHUKOB CTapIIEro IOKOIEHHS, I10
HPEeXHEMY, OcTaeTcst po3padHoi. OHa yro-
J00MIseTCs CTEKITy FUTH CETKE, Ha KOTOPYIO
MPOCIMPYETCS BU3YATHHO BOCTIPUHIMAEMAsT
peanbHOCTb. Touka 3peHust y Takux Xy-
JIOXKHHUKOB JIMYHOCTHAS, (PUKCHpPOBAaHHASL
M3o0pakaeMble IPeMETHI YXOAAT B ITy-
OuHYy KapTHHBL PaccTosHne 10 HUX CTPOTO
mmepeHo. [Ipenmerst 3nech penbedHble,
KPYIJIAIHECs U CYIIECTBYIOT B PEalbHOM
MPOCTpaHCTBEHHOM cperie. CoOIoneHbI 3a-
KOHBI BO3/LyIIIHOM MEPCIEKTHUBBI, IEUCTBUS
CBETa, MMEIOIIEr0 CBOM MCTOYHUK. M300-
Pa’KeHHE — 3TO TOYTH MOJHbII aHAJIOT 1300~
paKaeMoro npeaMeTa. OTo TeHACHIMS — B
abcomote. OqHAKO, HAIIM MacTepa Beeraa
COXPAHSIOT OMPE/ICNIEHHYIO CTETIEHb YCIIOB-
HOCTH, YBSI3bIBasi KOMIIO3HILIHIO C TIIOC-
KOCTBIO, HCTIONb3Ysl HECKOIIBKO TOUEK CXO-
na.

TakoBbI OCHOBHBIE HCTOPUUECKH CITO-
JKUBIINECS] CHCTEMBI MPOCTPAHCTBEHHOTO
MOCTPOEHHs KapPTUHBI, UCHOJIb3YeMbIE H
Ppa3BUBaEMBbIE COBPEMEHHBIMH XyIOKHHKA-
MH. DTH CHCTEMbI OCHOBAHBI HA TPEX Teo-
METPUUECKHX BO3MOXKHOCTSIX. JIMHNM psi-
MOYTOJIBHBIX (UIyp JIMOO HapajuieNbHBL,
mbo cxonAaTes, b0 pacxoasatcs. ['oBops
0 JITHEMHBIX XapaKTEPUCTHKAX CUCTEM IPO-
CTPAHCTBEHHOTO TIOCTPOCHHS, MBI HMEEM
B BUJly IJIABEHCTBYIOLIMH Tpu3HaK. Tak,
«OTIIETIbHBIC 3JIEMEHTBI dyXXEpOIHOH CH-
CTEeMBI, HAIIPUMEp 0OPATHOM IMEePCIICKTHBEI
— B CHCTEME aKCOHOMETPHH, HJIM aKCOHO-
METPUH — B CUCTEME IPSIMOI1 IEPCIIEKTUBBI
HE MOTYT KapAHHAIBHO U3MEHUTH OOt
XapakTep NPOCTPAHCTBEHHOI'O IIOCTPOCHUS.
Bot nouemy JjaHHBIE GOPMBI OTIPEEIISIOT
OCHOBHBIE THUITHl OTHOLICHHH KaTeropuii
DIYOUHHOCTH M IUTOCKOCTHOCTIY.[6]

Ecnmu cxemarn3upoBarh CyTh jeia, TO
MOYKHO HCTOJIKOBATh PA3JIMYHbIE IPOCTPAH-
CTBEHHbIE CHCTEMBI, KaK Pa3INYHbIC BapH-
QHTBI COOTHOLICHHI HA4Yall — BOCIIPHSATHUS
W TPE/CTABICHHUS, 3PSHUSI U YMO3PEHHUSI.
CucreMa napajuielbHON MEepCreKTUBBL —
OTHOCHTEJIFHOE PAaBHOBECHE STUX Hayall.
CucreMa OpTOrOHAJIBHBIX MPOEKINH 1 CH-
creMa 00paTHON MepCHEeKTHBBI — HCTOPH-
YECKH CIIOKHBIIHECS (POPMBI — ITABSHCTBA
npeJcTaBiIeHus, yMmo3penwust. Crucrema npsi-
MO NIePCTIEKTUBBI — INIABEHCTBO BOCIIPHISI-
THs, 3peHus. Pazymeercsi, B KOHKPETHOM
XyZOXECTBEHHOM IPOM3BEICHIH TN Hadasa
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TaK WM HHAYC B3aMMOCBA3AHBI, H MOKHO
TOBOPHTB 00 HX OTHOCHTEIILHOM PATHYHH.
Ho, Tak wiM mHade, MX BOKHO HMCThH B
BULY, «H0O0 JOMHHAHTA TOTO WIH JAPYToro
Hayana ONpese/seT LEHHOCTHYIO OpHEeH-
Taumio MekyceTBa. CooTHOLICHHE B HEM
cywiero i aomkHoro» [7]. B coBpemenHoii
KHBOIMHCH CI'IOCUﬁ I(IITC]}I'IpC'I'El[]_IIII IIPO‘
CTPAHCTBA OTBEYACT COOTBETCTBYIOLICMY
MHPOBO33PEHHIO, PEAIM3YET TOT HIIH HHOI
WICHHO-ICTETHHECKHIT KOMILICKC,
OTMEUCHHBIE CHCTEMbI TIPOCTPAHCTBCH-
HOTO MOCTPOCHHS B COBPEMEHHOH JKHBO-
nucH, 6e3yCcI0BHO, HEMOBTOPHMEI B CBOMX
NPOABJICHUAX W TECHO CBA3AHBI C ONpee-
JICHHBIMH 3MOxXaMHi H Ky.TlhTyplli)IMII Tpﬂ-
auursaMi. OaHakKo, Te o01LHe B3auMOCB3H
H 3aKOHOMCPHOCTH, KOTOpLIC B HHX MNpO-
CIICKUBAIOTES, A0COMOTHO M0-IPYToMY 00-
HapyKMBaKOT ce0sl B HOBBIX HCTOPHUYECKHX
yenopusx. poussenenus coBpeMEHHBIX
XYIA0AKHHKOB HAITOIHEHBI HOBBIM HIICHHO-
TEMATHHECKUM coziepanieM B (opmax,
3ABHCAIIMX OT CTPYKTYPHBIX BOIMOXKHOCTEH
H300paKCHNA TPEXMEPHOTO MHPa Ha TLIOC-
KOCTH, OT TOTO WJIM HHOTO THIA TIPOCTPaH-
CTBEHHOTO noctpoeuus. CTpyKTypHBIE
NPHHLMITBL ATHX THIIOB ¢ COOTBETCTBYIO-
IIMMH TIOMPABKaMK, B HOBOM HCTOPHKO-
KY/IETYPHOM KOHTEKCTE ITPHMEHSIOTCS CO-
BpeMeHHBIMH XynoxHHKamu Kaszaxcrana
B MOJIHOM 00BEME, ONMPAsCh HA TPaiH-

LIHOHHOE HALMOHANLHOE HeKycecTBo, [lo-
CKO/ILKY ONPEIEICHHOE COICPKaHHE Tpe-
OyeT /U1 CBOCIO BLIPAMKEHHA ONPEISICHHOI
(hOpMBI, MPOCTPAHCTBEHHOE [MOCTPOCHHE
KAPTHHBI HEPA3PBIBHO CBA3AHO CO CMbI-
CJIOBOI CTPYKTYpOii 00pasa, sBIsachL ce
KOHKpeTHbIM Boruioneniem. Ouno ¢yHk-
IHHOHAIBHO H DﬁyCIlOﬂ_‘-ICIIO XaPaKTCp()M
obpasztoro 06obenns. Pazmunsie hopMel
MPOCTPAHCTBEHHOTO NTOCTPOCHHS — OCHOBA
A3LIKA JKHBOITHCH — COCTARIAIOT Da3a KOM-
TO3HILIHMH, PEILIAIOLICH 331841 KOHKPETHOIO
NPOM3BEICHHA W HCTIONB3YIOTCA Kak Cpeil-
CTBO KOMTO3HIIMOHHOI BLIPA3HTE/ILHOCTH.
[ToHsTHO, YTO AHATN3 KAPTHHEI HE MOMKET
000#THCE Oe3 yueTa BO3MOMKHLIX TpO-
CTPAHCTBEHHO-CTPYKTYPHBIX 3aKOHOMEp-
HOCTE#1 IPOM3BEACHHIT KUBONHCH, MBI He
HpeIaraeM HUKaKMX anpHoOpHBIX CXEM
Juis ero metoponoruu. [pocto Mel Kak Obl
npody:KaaeM Haluly KyILTYPHYIO MaMaTh,
TEM CaMBIM BKITIOMAS HCTOPHIO B TEOPHIO,
B @HAJIMTHYECKOE PACCMOTPEHHE KaPTHHBI.
I'Ip(mc,-'lcnnc CTDyKTYpI IO-THITOIOTHYECKOTO
aHaJIM3a HeOOXOIMMO KaK YCIIOBHE, Npeji-
MOCKUTKA aHAITH3a (hYHKIMOHATLHOTO, MPH-
3BAHHOIO BRIACHHTE, KaK paboTaloT T¢ Hil
HHBIE CTPYKTYPHBIC KOMITOHEHTBI B KOH-
KPETHOM 00pa3HO-CMBICTIOBOM KOHTEKCTE.
B Takom amanuse, onpeieiie OCHOBHOE
HANpaBJICHHE PA3BHTHA XYI0KECTBEHHOTO
00pasa B €10 COOTHECEHHUH C MPEAMETHOI

PEATLHOCTBIO, MbI MOTy4aeM BO3MOKHOCTh
CYIMTB O €0 CBEPXIIPEJAMETHOM, aCCo-
UMATHBHO-META(OPHYECKOM, CHMBOJIHYE-
cKoM coziepkanni, OT COOTHECEHHs Kap-
THHBI € 00Pa3aMK HETOCPEICTBEHHO BOC-
NPMHAMAEMOTO MHPA MBI NEPEXOIMM K CO-
OTHECEHMIO e 06Pa3Hoil CyTH ¢ CYIIHOCT-
HBIMH KATCrOpHAMH ,?lCﬁC'I'BIITCJII-II(JCTH.
JInme Ha 7aHHOM YpOBHE HAM B MOJIHOMH
MEpE OTKPBIBACTCS HACHHO-XY/10/KCCTBEH-
HBIiT CMBICIT JKHBOITHCHOTO ITPOH3BEICHHS.
Tonbko TOIAA OHO OCO3HACTCH KaK (haKT
JIYXOBHO# KY/ILTYPBL.
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reservation of traditional music, is

doubtless, very actual for many
national cultures in modern society.
National identity of culture, especially,
young states is under the threat of le-
veling in view of world process of glo-
balization and information. The Kazakh
musical culture — the diverse and dif-
ficult phenomenon. It has ancient so-
urces and is connected with the world
HomanoB. Different authentic types of
traditional music of Kazakhs — shaman
ritual, family and ceremonial folklore,
the epos, instruments and song genres
remained so far[2].

Modern existing of traditional music
in Kazakhstan — an extensive field for
comprehensive investigation. The ana-
lysis of this problem includes many
aspects:

— social (the addressee and the
sender, social groups and age groups
of the audience perceiving a modern
existing of traditional music);

— theoretical (types, childbirth and
music genres, adjacent types of modern
musical art, degree of proximity to the
folklore primary source);

— historical (chronology);

— geographical (extent of invol-
vement in the specified process of va-
rious regional styles and schools);

— personal (personnel of carriers
of traditional music);

— genre (synthesis of traditional
music with different types of the aca-
demic and unacademic music) and
many other. Research of the called
aspects is represented actual and per-
spective. In the called problem such
scientists as A.Mukhambetova, S. Ele-
manova, U.Dzhumakova, T.Eginbayev,
G. Abdrakhman, A.Sabyrova and others
to some extent were engaged.

Today traditional music of Kazakhs

occurs both in traditional, and in urba-
nized environments. Its carriers are not
only the authentic performers who have
been brought up in individual system
of training of unwritten tradition «te-
acher pupil» but also the musicians
who have got professional education
in system of the European type with
application of written ways of training.

Traditional Kazakh music undergoes
considerable changes in the XX century.
Folklore infrastructure, including in-
dividual forms of playing music, per-
formance institute, as we know, are
pushed aside new, earlier not by forms
of performance peculiar to Kazakhs
since 1930 [1].

The phenomenon of unacademic
music takes place in musical practice
of folklore and ethnographic ensembles
and orchestras of Kazakhstan («Otrar
sazy» «Sazgen» «Adyrna» and others),
besides the choral and symphonic col-
lectives, brought and new repertoire.
Creativity of variety vocal and instru-
ments and dancing ensembles of the
middle of 1960-1970 («Dosmukasan»
«Gulder» , the numerous vocal and in-
struments groups which have appeared
in 1990-2010, and also solo performers
concerns him. Especially instruments
groups, including jazz (M. Yermolov,
G. Metaxa's jazz bands, etc.) arise in
the 80th years of last century.

All these innovations were estimated
by the official power as development
of the Kazakh culture in the USSR.
However other moods appeared in the
environment of the Kazakh intellectuals
in Independence according to which
similar cultural innovations turned back
for traditional music in the state and
society past loss at nomadic way of
life of prestige owing to what the folk-
lore is doomed to extinction. It is tho-

performing collectives, puts theoretical and sociohistorical problems and analyzes their decision.
Keywords: Kazakh Traditional music, contemporary culture of Kazakhstan, folklore, The Kazakh
national instrument, Ensemble performance, orchestral performance

ught, the similar assessment of the
events is lawful in a certain degree.

We will try to look at the developed
picture on the other hand. The culture
doesn't disappear completely. The folk-
lore, the deep basis of culture not is
the stiffened museum block as art prac-
tice testifies. It always stays in a mo-
bility condition. The folklore can un-
dergo these or those metamorphoses
at all times. Sometimes it accepts the
forms, which contemporaries don't take
for tradition. And then the most incon-
sistent estimates are given to many
types and genres of new musical culture.
Passes time, passions cease round the
incompatible phenomena new, appa-
rently, among themselves gradually.
Nobody considers these or those modern
forms of an existing of musical tradition
not national. The phenomena of the
1980th years are indicative in this
sense. It is the symphonic poem «The
Otrar Last Day » by Zholan Dastenov
with inclusion in the score of party
clay sazsyrnai, variety songs with rea-
lization of national Melos by Kenes
Duyssekeyev, Shamshy Kaldayakov,
Aset Beyseuov, Seydolla Bayterekov,
Talgat Sarybayev Kazakh composers
and many other. The Kazakh national
instrument dombra is surrounded with
rock structure («Urker» group, head
Aydos Sagatov, http://www.urker.kz)
one decade later. «Adai» Kurmangazay
kyui already sounds performed by dom-
bra, violins, a guitar and percussions
in («Ulyta’u» group, head Maxim Kic-
higin, http://www.ulytau.kz), and As-
sylbek Ensepov's dombra compositions
sound in computer processing, tyurk
throat singing as the ethnic vocal sounds
in Edil Khussainov's multi-instruments
compositions [5, ¢.470-476].

All these innovations were estimated
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by the official power as development
of the Kazakh culture in the USSR.
However other moods appeared in the
environment of the Kazakh intellectuals
in Independence according to which
similar cultural innovations turned back
for traditional music in the state and
society past loss at nomadic way of
life of prestige owing to what the folk-
lore is doomed to extinction. It is tho-
ught, the similar assessment of the
events is lawful in a certain degree.

The modern performance of tradi-
tion is capable to begin aspiration of
society to study and understand heritage.
Therefore popular music can serve as
the specific bridge between traditional
music and society.

«The way of preservation and tra-
dition transfer — a distinctive sign and
the most important factor of the exi-
stence of this or that area of art, — is
written by the researcher of traditional
instruments art Igor Matsiyevsky. —
Kobzar and lirnik’s art left from the
historical arena not only because of
social transformations, but in connection
with replacement of a way of develop-
ment and interpretation of artistic ima-
ges» [8, p. 159]. The collective creati-
vity, according to I.Matsiyevsky, is
shown not only in instruments ensemb-
les or in combinations of instrumental
music to other art forms. Whether the
collective creativity consists «in parti-
cipation of tens creators of many ge-
nerations in formation of that other
genre proceeding by eyelids or the
concrete art text. It is shown in alter-
nativeness, plurality». According to
the scientist, work of traditional music
isn't «uniform, forever the created text.
It exists in a set of creative performing
acts of art as the certain figurative and
style idea assuming alternativeness of
interpretation, plurality of ways of rea-
ding» [8, page 160]. Ethnic music is,
in our opinion, one of similar ways of
Kazakh traditional heritage reading.
Under this term which is widely used
in space of foreign culture, it is neces-
sary to understand, how it is represented,
any manifestations of the national be-
ginning in various musical genres and
styles.

Ethnic music in Kazakhstan is pre-
sented by ensembles of traditional in-
struments, band and popular music.

Ensemble performance. Ensemble
performance wasn't peculiar to Kazakhs
in the XIX-th century, however then
received great popularity and won
recognition of performers and wide
audience. Folklore and ethnographic
ensembles developed in the Kazakh
culture in the 20-30-th years of last
century, during an era of amateur arts
festivals. this branch of musical culture
has a new round of development in the
70-th years of the XX century. Ensem-
bles «Adyrn» «Sazgen» Seken Turys-
bekov's ensemble, Ensemble at the
President of the Republic of Kazakhstan
and others function actively today.

The
changed. It included the Kazakh songs

repertoire of ensembles

and kyuis first, it contained their pro-
cessings (harmonious support and a
bass) at the second stage of the devel-
opment, later it included author's works
in style of folklore.

The folklore-ethnographic Kerulen
ensemble organized in 2005 by known
performers of traditional music by
A.Ulkenbayeva and E.Khussainov
(http://kaztube.kz/ru/video/12344), of-
fers an original, extraordinary approach
to folklore. The collective includes
performers on the Kazakh national in-
struments and performers of an ethnic
vocal. The ensemble of soloists plays
a number of repertoire works. Singers
are the well-known musicians in the
republic, they represent various regional
and style singing schools — East Kaza-
khstan, Zhetysu, the Southern Kaza-
khstan, and also tradition of the Central
Kazakhstan. The ensemble applies also
shaman tambourine and throat singing.
The innovation of the concept of col-
lective consists in an approach to tra-
ditional heritage. First, all singing tra-
ditional schools are aggregated for the
first time in ensemble. Secondly, the
repertoire is made by compositions
blocks where separate works sound
isn't separate, and are soldered in a
whole. Therefore concerts of ensemble
have not number, but through structure
from beginning to end. Not only works
of folklore and professional creativity
of oral type, ancient kyuis, kyui-legends,
professional songs and folklore songs
a kara olen, epic genres, but also the
phonemes interpreted as before — the
sounds contrasting among themselves,

are structural units of block composi-
tions, respectively, at various levels. It
gives archaism to sounding. The great
value performed by has burdon. Refusal
of the European type of a statement (a
melody, a bass, harmonious filling) is
connected with the polimonody invoice
and improvisation. The musical fabric
represents polyphony of sound high-
rise and timbre layers. The harmonious
vertical of sounding music is result of
addition of monody lines that makes a
style core of collective. Thus, «Kerulen»
recreates an early layer of folklore,
applying elements of music of Turkic
peoples of the Southern Siberia and
Mongols and operating with this type
of the invoice, syllabics and modal
types of meter. It represents an era of
the VIII-X centuries in a combination
to throat singing. The Kazakh songs
known nowadays and kyuis get other
musical sense. Similar interpretation
of traditional culture is dictated by as-
piration to reveal the protokazakh nature
of works of folklore and oral and pro-
fessional music — both song and epic,
and instruments, and also to revive
sources — Turkic roots [5]. Similar in-
terpretation of folklore has big
prospects, on belief of performers.

Orchestral perfomance. Orchestral
performance evolved from early folklore
ensembles in 40-years of the XX century
in the Republic of Kazakhstan. The
Kurmangazy Kazakh National Instru-
ments Orchestra, The Tattimbet Kazakh
National Instruments Orchestra, (Kara-
ganda), The Dina Nurpeissova Kazakh
National Instruments Orchestra
(Atyra’u), «Naryn» Folklore-Ethno-
graphic Orchestra (Atyra’u) and «Otrar
sazy» Folklore-Ethnographic Orchestra
(Almaty) also symphonic and chamber
orchestras of the European type were
performancing processings of songs
and kyuis, the European and Russian
classics first, then they were playing
works Kazakh composers the next years
[7]. Orchestras initiated revival of na-
tional roots partly.

Professional education of the Eu-
ropean type imparted orchestral thinking
impulsed creation of the whole direction
of music for national orchestras. It was
author's music in national style. De-
velopment of orchestral practice led
to creation of a genre symphonic kyui
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for a symphonic orchestra by Evgeny
Brusilovsky, Erkegali Rakhmadiyev
and Gaziza Zhubanova's creativity that
made an originality of the Kazakh sym-
phonic music in the 1970th years. The
reconstruction means of a symphonic
orchestra of timbres of national instru-
ments, promotes it also, as, for example,
in symphonic march «the Voice of
Asia» by Adil Bestybayev.

Thus, the contribution of symphonic
music of Kazakhstan to culture consists
as performed by classics, and, mainly,
in creation and performance of the na-
tional music based on the Kazakh mu-
sical language (intonations, rhythms,
introduction in the score of national
instruments), creation of new synthetic
orchestral genres.

Popular music. The creative labo-
ratory is observed in the field of popular
music. It is experiments with instru-
ments structures, searches and intro-
duction of various receptions of sound
extraction. The aforementioned group
“Ulytau» crosses culture elements of
the East and the West. The group «Saz
ota’u» synthesizes dombra and koby:z.
The Kobyz’s quartet “Art steppe” con-
nects different kobyz’s types — ancient
and modern, it enters a new manner of
game also.

The birth of the jazz had at the be-
ginning of the XX century, as we know,
enormous value for development of
world musical culture on the transat-
lantic continent. Its shape changed.
The concept and the phenomenon of
mass popular musical culture, strongly
became current now. Interaction of
popular American and British music
with traditional Kazakh genres gener-
ated the various synthetic phenomena
in all its variety. Styles ethno-rock
(«Roksonaki» head R.Kara, «Urker»
head A.Sagatov), a fusion, art-rock(The
Magic of Nomads, the head R. Gayssin)
and others, creativity of numerous solo
performers appeared with application
of an ethnic vocal. It is dictated by re-
flective aspiration to feel successors
of all-Turkic culture.

“The Magic of Nomads” project
causes interest (http://kz.magicofno-
mads.kz; http://video.yandex.kz). Style
of group, rather individual, is defined
by folklore and jazz synthesis. The
record CD of group where known na-

tional and Kazakh songs and kyuis en-
tered, author's works, occurred at the
well-known sound recording British
studio Abbey Road (London) known
for that the legendary four from Liver-
pool — «The Beatles» wrote down the
songs exactly here.

Our research testifies, creativity of
popular groups and variety soloists,
singers and instrumentalists gives own
interpretation of folklore thanks to new
reading. The Kazakh songs and kyuis
get to audience, of course, in the mod-
ified look, losing inevitably authentic
character thus. Nevertheless, it is a
question of an existing of traditional
genres in the listeners environment.
Thus, the youth joins a treasury of tra-
ditional culture. And the genres not
inherent in the Kazakh culture it is
primary (the blues, the jazz, etc.), serve
as the general connecting link for tra-
dition and the present which has lost
in a sense the roots owing to the so-
ciohistorical reasons [5].

Traditional art isn't capable to be
«the unique system of development of
life» reflections of social practice at a
boundary of XX-XXI centuries, as be-
fore. The known musicologist, the re-
searcher of the Kazakh traditional music
A.Mukhambetova wrote about it with
reference to music of the Soviet Kaza-
khstan in 1972 [1]. And this statement
remained correct 40 years later. Creation
of new types of arts and genres corre-
sponds to new vital realities. Music
orchestral, ensemble and popular types
are them in Kazakhstan.

The ethnic music actual in preser-
vation of tradition, also is a present
metamorphosis of folklore. Typologi-
cally similar process occurred in songs
and kyuis professionals of oral tradition
of Kazakhs in the XIXth century, in
our opinion. Intonations of songs of
family and ceremonial folklore as se-
mantic units were one of art text levels
of musical art more than 200 yours
ago [8, c.214-216.]. It is obviously to
eat it, inclusion of the Kazakh national
song in the directions of modern mu-
sical culture — rock, the jazz, pop cul-
ture and a fusion. The modal thinking,
oral character, the collective creativity
concerning group types of creativity,
make related these directions with
folklore [8].

The called musical phenomena in
the Kazakh culture occupies a certain
niche in world cultural process. The
Kazakh ethnic music has representative
character in not smaller degree, than
traditional music with its various genres,
regional styles and schools. Creative
searches are caused by different ten-
dencies vectors in search of individual
interpretation of traditional music in
modern culture — from the recreated
version of the protokazakh art to van-
guard currents of art-rock and a fu-
sion.
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«KPACHOPEUUBOCTDb» U «KOCHOA3BIYHOCTDb»

KaHJI. UCKYCCTBOBCICHUS,
JIOUEHT

Uepkacckuii rocyaapcTBeH-
HBIN TEXHOJIOTMYECKHUHA
YHUBEPCHUTET,

VkpauHa

[TPOSBJIEHUI MOJIbI:
HAPPATOJIOT MYECKOE M3MEPEHUE

MeHMAapHOCH1b 00PA3HBIX pelueHUll, Happamuebl.

B ny6nuxayuu ananuzupyemcs omnocumenrsHocms 8 OnUCaHuu (npoumenuit) MOOHO20 KOCIIOMA NO
e20 uzobpadicenuio, 6nazo0aps KOMopou GopMUPYIOMCA OMAUYUMETbHbIE 3HAYEHUs, CMbICTbL, pas-

KoroueBble ciioBa: ofexia, KOCTIOM, MOIHBIH 00pa3, Mosia, HApPATUB.

YyacTHHK KOH(pEPEHIHH,
HarmonasHoro nepseHcTBa

110 Hay‘{HOﬁ AHAJIMTUKE

I I epeoleHKa MO/Ibl Kak cepsl Iy-

MaHUTAPHBIX PICCJ'[C)IOBaHHﬁ, Ha-
y4Has pa3paboTKa KOHIEMIINHA MOABI B
Hanoojee AKTYyaJIbHBIX HM3MEPCHUAX,
OHUM M3 KOTOPBIX ABJIACTCA HaApparTo-
JIOTHYECKOe, CTAaHOBUTCS Bce Ooiee
BOCTpeOoBaHHOii [1]. B aTOM KOHTEKCTE,
HpeX/ie BCEro, MHTEPEC MPe/CTaBIIseT,
BU3yaJIM3alMs MOTHBIX 00pa30B U OJIEK-
Ibl. Busyanuzanust — 3T0, OYeBUIHO,
Hauboyiee MHTEpPECHOE HallpaBlICHUE,
npeaMeT aHalnu3a B KOTOPOM COCTaB-
JSIIOT 00Pa3bl MOJBI, IPEACTaBICHHBIE
B pekiiame, Karajiorax, ¢otorpadusx
U WUIIOCTpanuy, B uiabmax. MHorue
HCCIIEI0BATEIIN OIIMPAIOTCS UMEHHO Ha
00pa3bl MOJIBI, @ HE Ha MaTepUaJIbHEIC
00BEKTHI — OJICKIY U €€ JJOMOJIHEHUS.
IIpn 5TOM MMH paccMaTpUBAIOTCS TaKHE
poOJIeMHBIE BOIPOCHL, KaK: CBS3b MEX-
Iy OIeXJIOH M ee M300pakeHUEM —
CTEIEeHb CTHIM3AINH, KaKUM 00pazoM
OHM BIIMSIOT JIPYyT Ha Jpyra; BO3JeH-
CTBHE BU3YaJILHOTO 00pa3a-rocpeaHuKa
Ha BOCIIPUSITHE OJIEXK/IbI; CIIOCOOKI pe-
MPe3EeHTANNH OJEXK/Ibl; aHATH3UPYETCS,
KaKHe M3 BU3yalbHBIX 00Pa30B MOJBI
Haubosee yacto Boccosnatorcs? Hec-
CJIEJOBAaHNE ITUX BOIPOCOB MPEIIO-
Jlaraer, Mpexae BCEeTo, BEISIBICHUE Xa-
paKTepHO-y3HABACMBIX IIEMEHTOB 00-
pa3oB KOCTIOMa, a TAK)Ke MX 3HAUYEHUI
B HCTOPHUH M KynbType. IIpaktnuecku
BCE HCCIIEJOBaHU, OTOOpa)kass KOH-
LeNTyaJbHBIH TOAXO0I, B CBOCH OCHOBE
HMEIOT yCTaHOBKY HA HMHTEPIUCIIHII-
JMHAPHOCT.

CrienuaincTsl, yrryomssich B Ipo-
[IUI0OE UCTOPHH OJEKIBl M KOCTIOMA,
4TOOBI HAWTH 0OBSCHEHHE 3aKOHOMEDP-
HOCTSIM H IOBTOPSIONIMMCS Koieba-
HUSM, U pacmudpoBaTh KyJIETYPHBIE
3HAUCHHUS PA3JINIHBIX 3JIEMEHTOB O/IEXK-
JIbI, AKTHBHO HCIIOJIB3YIOT JKHBOIIHCHEIE
MOJIOTHA XYJOXXHHUKOB, WIIIIOCTPAIlUN
B )KypHaJIaX MOJ U T€ OMUCAHUS OJCK-

senses, values, fashionable images, characters, narrative.
Keywords: clothes, costume, fashionable images, fashion, narrative.

IIbI, KOTOPBIE MOYKHO NPOYECTh B PO-
MaHax, MOTUYCCKUX M WHBIX JHUTEpa-
TYPHBIX cBUAETENbCTBAX. CIIeIIHaIbHBIX
HWCTOYHHKOB, OMHCHIBAIOMUX chepy
moasl 1o XVIII Beka, npakTuuecku He
COXPaHWIOCh. A 3TO, B CBOIO OYepeb,
MO3BOJISIET TOBOPUTH O TOM, UTO JTH00ast
W3 HUCTOPHI KOCTIOMa U MOJBI, B «HUC-
MOJIHEHUHW» TOTO WIW HHOTO aBTOpa,
HeceT B ce0e OnpeneIeHHYIO OO OT-
HOCHUTEIBHON HOcTOBepHOCTH. Onuca-
TEJIBHOCTh KOCTIOMA, KaK IMpHUCyIIas
€My XapaKTEepHUCTHKa, B TO e BpeMs,
— MHOTOTpaHHas, MHOTO3BY4YHas, IO-
nudoHUYECcKas 4epTa, HHCIIHPUPOBAH-
Hasi KPEaTHUBHOCTHIO, YyBCTBUTEIb-
HOCTBIO M OMOLMOHATIBHBIM TEPEKHU-
BaHUEM OTICIBHO B3ATOI0 YeJOBEKa.
DTOT 4€JIOBEK — TO JIM aBTOP KOCTIOMA,
€ro HOCHUTEIb, HIIH K€ XyIOXKHHUK, eTO
M300pa3uBIINI, — 3TO PACCKa3uMK, HH-
JIUBHUIyaIbHOCTh KOTOPOTO BOCIIPOM3-
BOAMTCS KaK CBOeOOpa3Has Happauus
B OTHOLICHUU KocTioma. Co3aHue Hap-
paTuBa, 1eJb KOTOPOTo OMpeaeseTcs,
MpeXJae BCEro, UCTOPUUYECKOM, STHHU-
YECKOM, COI[MATIbHOM, KyJIbTYPHON WIH
mo60if uHOM uaeHTHduUKanuen [2],
HMEET HEe MPOCTO OTHOCHUTEJIbHO-HUH-
JTUBUAYAINCTHYECKUN XapaKkTep J0CTO-
BEPHOCTH, HO U OKPALIEHO ONpeaeIeH-
HO¥ MeTaOPUYHOCTHIO B U3JI0KEHHUH,
B IIOBECTBOBAHUH O IPOSBIECHUSIX MOIbIL.
MeradopHuHOCTH K& HapPaTHBOB yKa-
3BIBa€T HAa BO3MOJKHOCTb IPUCYTCTBUS
B HUX MHOCKAa3aTeJIbHOCTH, KOTOpas
MOXKET MPOSIBISATHCS KaK B «KpacHO-
pEYUBOCTH», TaK M B «KOCHOS3BIYHO-
ctu» Moabl. KpacHopeuue, Kak HCKyC-
CTBO INOBECTBOBAaHHsA, MAaCTEPCTBO H3-
JIOKCHUST COOBITHI, U KOCHOSI3BIYHOCTb,
KaK OTCYTCTBHE TI0I0OHOT0 MacTepCTBa,
NEPUCIITUBHBI U UMCIOT ceHcyaanin/i,
T.€. YyBCTBEHHBIN MOATEKCT. B pazinuu-
HbIE€ UCTOPUYECKHUE MEPUObl OTHOCHU-
TEJIbHO MOJIHBIX MIPOSIBIICHUH B OJI€kK/E

Description of fashionable suit on his image is conditional. It gives an opportunity to create different

OHU IOOYEPEAHO aKTYaJIU3UPYIOTCSA:
CKa)keM, Ha ypOBHE IPOTUBOIOCTaB-
JIEHUH W3BICKAHHOTO OE3BKYCHOMY M
ByJbrapHoMy. MHBIMH cllOBaMH, SB-
JIAIOTCS «ABYMS CTOPOHAMHM OJIHOH Me-
Janm.

Mona, Kak HCKYCCTBEHHO CO31aHHOE
«IpKO€ CHUMBOJIUYECKOE BBIPAKEHUE»
[3, 55-56], mopoxxnaer pparMeHTapHEIE
00pa3bl KOCTIOMA, YeJIOBEKA U €T0 Tela.
WX «1mosTuKa OTUyXJEHHOH TelecHo-
CTU» NMpOoeLUpyeTcs, Ipeke BCEro, B
N300pa)KCeHNH Ha MTOJIOTHAX, B HILTIOCT-
pamyu u dotorpadun Moasl. Takum
00pa3oM, co3gaercs BU3yalbHast HCTO-
pHsl KOCTIOMa M MOJIbI, HAPPATHBHI KO-
TOPO¥ COOTHOCUMBI C 0OIIEA0CTYIHBI-
MU M OOLICTIOHATHBIMH 3HAYCHHUSIMH
Bemiel, nx ob6pa3oB B KyibType. CuM-
BOJIMYECKAs )K€ LICHHOCTb BEIlEH, Kak
U KOCTIOMA B LIEJIOM, aKTyallu3UpyeTCs
3a CYET TOT0, YTO YEJIOBEK C IIOMOIIBIO
TaKUX CUMBOJIOB BBIPaXkaeT CBOIO UJCH-
TUYHOCTB. «... J{U3aiiHepsl MOABI, ...,
HCIIOJIB3YIOT POJb aBTOPUTETOB U BbI-
pabareBaloT 0OMIEIPU3HAHHBIN CTaH-
apT ACTETHKH BHEIIHEro BUma» [3,
92]. Mogaenbepsl — 3TO CyOBEKTHI HH-
JlyCTPUH MOJBI, 3alaHie KOTOPOii, 110
cioaM JK. JIumosenku, — «...BOJIIIED-
HOE TPOM3BOJCTBO COOTa3HUTEIBHBIX
00pa3oBy», KOTOpEIE, YEPEYsICh, 3aMe-
HAIOT ¥ MOAMEHSIOT ApYT Apyra. Mona
— 9TO HE NMPOCTO M3MEHEHUS, HO «HH-
CTUTYIHOHAIH3UPOBAHHBIC U CHCTEMa-
THYECKNE W3MEHEHUs, MPUBHOCHUMBIC
TE€MH, KTO HaJIeJICH COOTBETCTBYIOIEH
BJIACTHIO M aBTOpUTETOM». OHA BO MHO-
TOM SIBIISICTCS Pe3yIbTATOM «ITHHHEH-
el [eNmOYKH OTAENbHBIX CyOBeKTHB-
HBIX PEIICHHH, KOTOpPBIE MPHHUMAIOT
CBSI3aHHBIE JAPYT C APYTOM JIIOH, pa-
GoTaroIHe B Pa3HBIX HUIIAX HHIYCTPUH
moabe» [3, 80-81]. B atom cmbicie
OYCHb MOKA3aTeNbHA JAEeSITETBHOCTD U3-
BECTHOTO TPEH/ICETTEPA COBPEMEHHOCTH
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JIn Dnenbkopt, posib KOTOPOil B Hpo-
THO3MPOBAaHUU U (popMupOBaHUU Oy-
TYLUX TEHIEHIMH MOJbI HEoCcIopruma
[4; 5]. IIporuo3upoBaHue MOJIBI B 11O-
clleJHee BpeMsl CTall0 HE TOJIBKO Ha-
MpaBJIEHUEM YCIEITHOH KOMMepYeCKOH
JeSTeNILHOCTH, HO W IIONAJI0 B IOJIe
3peHHsl aKaJeMHYEeCKUX YYeHBIX [6].
KonnenrtyanapHble mpeacTaBlIeHUs B
«trendbooks» GpopmupyroT onpeseseH-
HbIe HappaTUBBl — TEMAaTHYECKUE HC-
TOpHUH, KOTOpBIE MOIKE TU3aHHEpaMu
UHTEPIPETUPYIOTCSI B UX aBTOPCKUX
MPOEKTax, a MOTPEOUTEISIMH — BOC-
NPUHUMAIOTCS HAa WHIUBHYyaTbHOM
CYyOBEKTHBHOM YPOBHE B COOTBETCTBHUH
C UX NOTPEOHOCTSIMH.

EctecTBeHHast BUTaIbHOCTH MOJIHI,
OCHOBEIBasICh Ha YKa3aHHOW CyOBEK-
THBHOCTH, He (PUKCHpPOBaHA U HE CTa-
tnuHa. [ToCKONBKY MOJHBIC 3HAUYCHUS
OTIPE/IEISAIOTCS. TEM KOHTEKCTOM, B KO-
TOPOM YIIOTPEOISAIOTCS, OJHA U Ta JKe
BEIIb B 3aBHCHMOCTH OT TAaKOTO KOH-
TEeKCTa HAJ[EISAeTCS OTIMYHUTEIBHBIM
HappatuBoM. CoIocTaBieHHE Happa-
THBOB BEIIU B Pa3IMUHBIX KOHTEKCTAX
JEMOHCTPHUPYET HE TOIBKO BBIPAKEH-
HYI0O MHOCKA3aTeIbHOCTh, HO U, B OT-
JENBHBIX CIIydasx, aJIOTHIHOCTh U He-
MOCJIEOBATEIbHOCTE BBIMBICIIOB, HH-
CHHYyalluH MPUBBIYHBIX 3Ha4eHUH. UyB-
CTBUTEIIEHOCTH YeJIOBEKAa K BBIMBICIY,
CIOCOOHOCTH CO3/IaHUSI HOBBIX BBIMBI-
CJIOB M UX MHTEPIPETAINi — 3TO, BO3-
MOKHO, HanboJee mpuemiemas hopma,
HaJIeJICHHAs PAa3IINYHOM CTENEHBIO Xy-
JO’)KECTBEHHOCTH W HAapPaTHBHOCTH,
6marogapst KOTOPOH UYEIOBEYECTBO
TpPaHCIUPYET U COBEPIICHCTBYET CBOIt
KyJIbTYypPHBIN OIIBIT, B OJIC)KJIC ¥ MOJIE B
gacTHOCTH. [leppopmaTuBHOE N3MeEpe-
HUE HappaTHBOB OTKPBIBAET BO3MOXK-
HOCTb WX HCIIONIb30BaHUs, Kak B 00-
MIEKyJIbTYPHOM IPOCTPAHCTBE, TAK U B
paMKax MCCIIeI0BaTeIbCKUX AUCIUTIINH
11t GOPMHUPOBAHUS U MPOABIIKEHHS
BIIOJIHE OMpEIeNeHHBIX 00pa3a ueno-
BEKa, KyIbTypbl, HCTOpUU. B cBs3m ¢
9TUM HE CIlydyaeH TOT HPUCTATbHBII
MHTEpeC, KOTOPBIH BBI3BIBAET K cebe
MOBECTBOBAHHE M B KAa4ECTBE CaMO-
CTOSITENIBHOTO 00BEKTA UCCIIEAOBAHUS,
U B KauecTBe ()OPMBI OPraHU3ALUH CO-
UATbHO-TYMaHUTAPHBIX HCCIEJ0Ba-
Huii. OHAKO, BOIPOC O TOM, B KaKOi
CTETIEHN yBJIEYEHHOCTh HappaTUBaMH,
KaK opmMamMy NO3HAHMS, KaK COLIMAIIb-
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HBIM M KYJIBTYPHBIM MEXaHHU3MOM H
Ip., CBsI3aHa C pe3yabTaTaMi KOHKPET-
HOW AMCLUIUINHBI HAPPATOIOTHH, OCTa-
€TCs OTKPBITHIM.

AHaTUTHYECKUMH KOMIIOHEHTaMH
HappaToJIOTUH IPU3HAHbI CIOJKET, TOJI0C,
BpeMs, TOYKa 3pEHHs, MEePCOHAX U
poinb. Ilpenmerom sBisitoTcst QyHAA-
MCHTAJIbHBIC l'lpI/IHL[I/Il'[bI IIOBE€CTBOBaA-
HUsI, 33/1al0II1E €ro CIIOCOOHOCTh 00JIa-
JaTh 3HAYCHHUEM, T.e. CHOMEH Happa-
TuBHOCTH. Happarus, noBecTBoBaHuE
— 9TO pe3ysbTaT MPOLecca ero paccka-
3BIBaHUS, KaK MPOIECCa HApPaTUBH3a-
uuu. B oTHOIIEHNU MOJHOM OEK Bl —
9TO U MPOLECC €€ CO3/AaHusl, U IPOoLece
oTOOpakeHHs (BU3yalu3alus B rpa-
BIOPE, JKHBOIKCH, MUJUTFOCTPAIlUU), U
nporecc moTpedIeHUs Kak MOJHOM
BEIIH WK KOMILIEKCa Bellei (pekiiama,
HoueHue). [lony4yaercs cBoOeoOpa3HbIit
HappaTUB O HAppaTUBE — HeKas Gpopma,
Harpy>XeHHas KyJIbTYPOJOTHYCCKUM,
3CTETUYCCKUM CMBICIOM, T. €. (hopma
conepikarenbHas. AHalNW3 yKa3aHHOUN
MOCJIEI0OBATEILHOCTH COOTHOCHUM C TE-
3MCOM «OT 3HaKa K ¢pase, oT (ppas3sl K
TEKCTY, U OT TEKCTa KO MHOXECTBY
MIPaKTHK O3HAYeHUs» [6] 1 oTOOpakaeT
TO HampaBlieHUE, B KOTOPOM U Pa3BHU-
BAIOTCSl TYMAaHHUTAPHBIC IUCIUILIHHEIL.

PaccmarpuBas mony B 1elOM U
onexnay B yactHocTH [larpunus Kane-
(haro — Bune-npe3ueHT VTanbsHcKoro
CEMHOTHUYECKOTO OOIIeCTBA, — MUIICT
0 HEH Kak 0 crmocobe MacCcoBOW KOM-
MYHUKAI[AH, CPEICTBE BBIPAXKCHUS
OTIPE/ICIICHHOTO OTHOIICHHS YeJIOBEKa
K OKpykapieMy ero mupy. OIHako,
coriamaercs ¢ CyObeKTHBHOCTBIO Ta-
KOTO TOJIX0/1a, TIOCKOIBKY «IIEHHOCTH
MOJIBI, TUKTyEeMasi BKYCOM, U3MEPSIETCS
B MPOCTBIX TEPMHUHAX «MOIHBIA — HE
MOJHBINY, 0€3 BCSIKOI CBSI3M ¢ QyHK-
[UOHAITBHOCTHIO, 00bEKTUBHOCTBIO HITH
MpaKkTUYHOCTHIO...» [7]. Uccnenys pas-
HBIC aCIIEKTHl OOIIECHHS MOCPEICTBOM
mopsl, [1. Kanedato conocrasmusier Tpa-
JMAIAOHHBINA HAIIHOHAIBHBINA KOCTIOM U
MOJIHBII KOCTIOM, KaK SI3bIK M pPedb B
nonnmanuu ®.ne Coccropa. Paccmar-
puBas OJeXIy KaK TEKCT B IIHPOKOM
cMmeiciie cioBa, Kamedaro uccmemyer
MOy M CTHJb B TEPMHHAX IUTAIUH,
WHTEPTEKCTYaIbHOCTH U HappalHH.
«KoHKkpeTHBII 00pa3 B ee MOHUMaHUHU
peanusyercs B CHCTEME HHTCHIIMOHAIIb-
HBIX 3HAKOB, OCHOBAaHHBIX Ha MPOTH-

BOPEUYHH MEXIy coaepkaHueM u (op-
MOH, MeXIy cooOmmeHneM (T. €. KOH-
KPeTHBIM MaTepHaioM) U MEANyMOM
(1. e. ctumeM)» [8]. AHamu3 3TO¥ KHUTH
JIUIIH TOAYEPKUBAET CBOCBPEMEHHOCTh
o0OpalmeHus K HCCIeT0BAaHUAM MOJIBI
KyIbTYPBl OAEXKABI B MUX PA3NHUHBIX
MPOSIBIICHUAX C ITO3MIUI HappaToio-
THH.

OTpagHo AyMaTh, 4TO HHTEPECYIO-
M€ Hac BOMPOCHI aKTyalbHBI U IS
YUEHBIX, KHUBYIIUX B JPYTUX TAIEKUX
ropojax, CTpaHax M Aa)Ke KOHTHHEHTAaXx.
Bot u BeIIeAmIas He Tak JaBHO KHUTA
I'"H. Jloaw «/Jlu3zaiiH-KOI: KyJIbTypa
KpeaTHBa» PacKphIBaeT CBOeOOpa3zHOe
OTHOLIEHHE aBTOpa K JU3alHEPCKOM
npaktuke. I H. Jlona B yactHocTH nu-
IIET: «...AU3aHH — 3TO KOMMYHHKaTUB-
Hasl IPAKTHKa, TPOAYKTOM KOTOPOIf sB-
JISIeTCS TOCTIaHUE, BOIUIOMIEHHOE B 00b-
€KTe, a IeNbI0 — MPOU3BEIEHHUE BIlE-
YaTIEHUs y MOJIb30BATENs... €CIIN TaK
MOJAXOJHUTH K AN3aliHy, OCHOBHBIM OKa-
KETCs BOMPOC — KaKUM 00pa3oM co3-
JaeTcs MPOIyKT, CIOCOOHBIN Mpou3Be-
cTHu BreuaraeHue. YToObl OTBETUTH HA
HEro, 51 BBEJa MOHATHE HAPPAaTUBHOTO
KOKOHA, IO3BOJIAIOIIEE NMPOCIEINUTD
MPOIECC KOHCTPYUPOBAHUSI KOMMYHHU-
KaTUBHOTO pecypca qu3aiH-MpoayKTa.
MeTozmonorus Takoro KOHCTPYHpOBa-
HHs, Ha3BaHHAsI MHOIO JH3aWH-KOJIOM
HappaTUBHOTIO KOKOHA, JAeT BO3MOX-
HOCTh KOHIIENTYaJU3UPOBATh Ju3ai-
HEPCKHUH KpeaTUB Ha BCEX ATamax: pas-
paboTku 3ampiciia, BUAEHHs oOpasa,
BOILIOLICHHS €ro B O0BEKTEe W MIpel-
CTaBJICHHWS B KOMMYHUKAaTHUBHOM IIPO-
crpancte» [10]. Takum obpa3om, ume-
€M YK€ U METOJ0JIOTHIO, B KOTOPYIO
MOJIHBIN KOCTIOM, KaK qU3ailH-IPOAYKT,
BIIHMCHIBAETCS €CTECTBEHHO U OPraHUy-
HOo. W pmaxe accouuMaTuBHBIA Pl C
«HApPATUBHBIM KOKOHOM), OIIMCAHHBIN
BBIIIIE, BIIOJJHE COOTHOCHUM.

[IpobGaemaTu3anms purugHOro dTa-
JIOHA KPacoTbl, COOTBETCTBYIOIIETO MU-
POBBIM TEHJIECHLUAM MOJBI, yKa3bIBaeT
T€ XapaKTePUCTHUKU «IIOBECTBOBAHUS»
— KOCTIOMa, €ro H300paKeHHs, — KOTO-
pble eMy CBOMCTBEHHBI «BCEIAa» U MO-
3TOMY €CTb KOKOHOM. Happarusbl ke
BBICTYNAIOT, KaK KJIOYEBOH CHocob
NpUJaTh CMBICI UYEIOBEUECKUM JeH-
CTBUSIM U OTJIIMYUTH MX OT IPOCTO (Hu-
3U4YeCKUX ABMKeHNU. OTin4aaTs chepy
neiicTBuiil ot cdepsl GU3nIeCcKOro ABH-
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JKEHMS TI03BOJISIFOT TIOHSTHS, 00pa3yo-
e OIPEeIEHHYI0 IOBECTBOBATEIb-
HyI0 cxeMy. TeM caMbIM OHM UTparoT
CBSI3YIOIIYIO POJIb, OOBETUHSIS HECBSI-
3aHHbBIC U HE3aBUCUMBIC SJIEMEHTHI Cy-
IIECTBOBAHMS KaK CBS3aHHBIE YacTH
[eJIor0. YCBOUB CTPYKTYypy U (yHK-
[IUOHUPOBAHNE HappaTHBa B Ka4eCTBE
CBOE0OPA3HOT0 KOKOHA, ITOJTY4aeM BO3-
MOXHOCTB KyJa OoJblle BUACTD H I10-
HUMaTh B COBPEMEHHOM TEOPETHIECKOM
3HAHHH, TOBCEJIHEBHOCTH, HCKYCCTBE.
ITonsiTHO, 4TO B 3TOM OTHOIIEHUH 0CO-
OEHHO BayKHBI YBIIEKaTeIbHBIC IPUMEPEI
U TUYHOCTHBIC 00pa3Ibl. ITO, B CBOKO
odepesb, aKIEHTUPYET POJIb TIISTHIIEBBIX
JKYpPHAJIOB B PaCHPOCTPAHEHUH MOJIBI.
IIpencraBnenHble B HUX CIOKETHI, KaK
Mepa HappaTHBHOCTH Xy/I0XKECTBEHHBIX
(KpacHOPEYMBHIX) U JOKYMEHTAIbHBIX
(KOCHOSI3BIYHBIX ) N300paskeHui, GoTO-
rpaduii, coueTaHUe UIP PEATbHOCTH U
BEIMBICJIA, IEPCOHAIBHOE OTHOIICHUE,
HappaTUBHBIN MOTSHIHAI, H3JI0KESHHBIH
TITy0O0KO yBIIEICHHBIM CBOUM IEJIOM
YEeII0BEKOM, — BCE ITO MOPOXKIAET CePb-
€3HBIH HHTEpeC, yKa3bIBas IyTH Aalb-
HEHUIINX UCCIIEIOBAHUN.
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Avicenna

Wait, governors! Initially | would treat
that person who will prove the special
gravity of his illness by fainting of
an unprecedented generosity!

13



Culturology, Sports and Art History

GISAP

JIraman E 1O,

KaHJ1. UCKYCCTBOBCIICHUS
[NaBnonapckuii
TOCYapCTBEHHBII
TMEarOrMYECKUiI HHCTUTYT,
Kazaxcran

BOIUIOLLIEHUE TPAJIULIMI PYCCKOU
XYIOXXECTBEHHOM LIIKOJIbI
B TBOPYECTBE KA3AXCKHX XMBOIIUCLIEB

XX BEKA

B cmamuve pacemampueaemcsi npo@zema paseumusi cmankosou dcusonucu 6 Kazaxcmane 6

KoHmexcme st MPAouyuti pyccKoll Xyo0dceCmBeH O WKOMbL, a Maxdice npooiema 83aumooeiicmas

Mpaouyutl Kazaxcko2o HapoOHO20 UCKYCCMBA U MPAOUYULL PYCCKOU PeanucmuiecKol WKobl HCUBONUCU

6 npoyecce coO30aHUs NPOU3BEOEHULl UCHIOPUYECKOT KapmuHbl, Nel3adica, HAmiopMopma Ka3axcKumu xy-

YyacTHHK KOH(pEPEeHIHH,
HarmonansHoro nepeHcTBa

110 Hay‘{HOﬁ AHAJINTHUKE

odoorcruxamu XX eexa.

KiioueBble cj10Ba: HalMOHAILHBIC XYAOKECTBECHHBIC TPpaJUIIN, Ka3aXCKO€ HApOAHOEC UCKYCCTBO,
PyCcCKasd XyA0KECTBEHHA IIKOJIa; CTAHKOBAs JKUBOIINMCH Kazaxcrana.

This article concerns the problem of the development of easel painting of Kazakhstan in

the context of the influence of traditions of Russian art school, as well as the problem of

correlation of traditions of Kazakh folk art and traditions of Russian realistic painting in the

process of creation of art works of historical painting, landscape, still life by Kazakh artists
of the XXth century.

Keywords: national artistic traditions, Kazakh folk art, Russian art school; easel painting
of Kazakhstan.

poleccsl MOAEPHU3ALUU, MPO-

HCXOAAIIME B COBPEMEHHOM 00-
LIeCTBE, 000CTPUIHN MpodIeMy u3yde-
HUS, COXPaHEHUs U BO3POXKICHUS Ha-
LMOHAJbHBIX TPAIULUN. YCTaHOBJIEHUE
JIOTHYECKHX CBA3EH MEXIy pasHOBpe-
MEHHBIMH IJaCTaMM HAaIlMOHAJIBbHOTO
HCKYCCTBa B KOHTEKCTE B3aHUMOJIEHCTBUS
XyJOXKECTBEHHBIX TPAJUIUN pa3HBIX
HapoJ0B SIBIISIETCS BaXKHOM 3a/1auel uc-
KyccTBOBeneHus. [Ipobiiema npuobue-
HHUS Ka3aXCKHUX XUBONHUCLEB K Tpaau-
LVSIM PYCCKOM XY/I0’KE€CTBEHHOI LIKOJIBI
3acily’)kKMBaeT OOCTOSITEIbHOTO aHalu-
3a.

K nagany XX Beka B pycCKOH Xy-
JOKECTBCHHOW IIKOJE CIOXHUIUCH
YCTOHYMBBIC TPAIMIIUH, OTIIMYAOIIUECS
MHOT000pa3ueM: AYXOBHOCTh U TyMa-
HU3M, BBICOKasI )KMBOIIMCHAs KyJIbTypa,
XyI0XKECTBEHHBIH peannu3M, JTOMHHU-
poBaHHe rel3axa Kak Hal[HOHAJIbHOTO
xaHpa Poccun, BEICOKHIT cTaTyC )KaHpa
HCTOpPUYECKOH kapTuHbl. Benymumu
y4eOHBIMU 3aBEJCHUSIMH COBETCKOTO
eproja MpoJOIDKAIOIUME TPaIUuIHH
PYCCKO# XyI0KECTBEHHOM IIKOJIBI OBLITH
JleHMHTpaCKUI HHCTUTYT KUBOIINCH,
CKYJBITYPBI U apXuTekTypsl uM. W.E.
Pernna, MocKoBCKUH Xy/10)KECTBEHHBIN
uacerutyt um. B.U. CypuxoBa, Moc-
koBckuil Beecorosnslil ['ocynapcTBen-
HBI MHCTHTYT KuMHeMatorpaduu. [le-
JaroraMu y KOTOPBIX IOJy4alH akKa-
JeMHUYECKOE XyI0XKeCTBeHHOe 00pa3o-
BaHUe CTyneHTH n3 Kazaxcrana Oputn
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A.M. I'epacumos, M.11. ABuiios, 10.M.
Henpunnes, U.A. CepeOpsiabiii, P.P.
®penu, F0.U. [Tumenos, @.11. Pemer-
HukoB. B Poccuiickoii Akagemuun Xxy-
JI0’K€CTB UCTOPUYECKHUH KaHp Bcerga
3aHUMAajJ OCHOBOIIOJAraroliee MecTo.
Tpagunuu oOpameHust K TeMam, Io-
YEPIHYTHIM M3 OTEYECTBEHHOM HUCTO-
puu, 3anoxennsie ene B XVIII Bexe,
IPOJOJKHIIA IPEKPACHBIE COBETCKUE
neparoru IleTepOyprckoit AkagemMun
XYLO2KECTB.

Hcropuueckuii xanp B Kazaxcrane
BOCIIPUHAT U UHTEPIPETUPOBAI Tpa-
AN PYCCKOH HMCTOPUYECKOM KHBO-
MACH Ha OCHOBE OCOOCHHOCTEH HCTO-
pudeckoro mponuroro Kazaxcrana, He-
MTOBTOPHMOCTH Te0rpadpueCcKoil Cpebl,
YHUKAJIbHOCTH TBOPYECKHUX HHIUBHIY-
aTpHOCTEH, poKIeHHBIX B KasaxcTaHe.
[IpeeMCTBEHHOCTh MPOSIBHIIACH B 00-
pallcHHH K CIOKETaM HaIlMOHaJIbHOMN
HCTOpPUU, B IPUCYTCTBHH B MHOTO(pU-
TYPHBIX ITOJIOTHAX «XOPOBOTOY» HaJala,
B BBICOKOM CTaTyce HCTOPUYIECKON Kap-
TuHBIL. VcTopudeckast KapTuHa SBIIETCS
HOCHTENIEM JYXOBHBIX IIEHHOCTEH, B
CHCTEMY KOTOPBIX BXOAHT KACTOpHUYE-
CKasl TaMATby», HaIlIeAIIas BOIUIOIIEHUE
B XyJI0)KECTBEHHBIX 00pa3ax, CIOXKETax,
MOCBANICHHBIX TParM4ecKUM WIH pa-
JIOCTHBIM COOBITHSAM KU3HH YEJIOBEKa,
cTpansl, obmectsa [1, 152]. Uctopu-
Yyeckas KapTUHA, UMeIIas TIyOoKue
HCTOPUYECKHUE U HAllMOHAIbHBIE KOPHH,
MIOJTHOKPOBHO MPOSIBUIACH B TBOPYECTBE

Ka3aXCKUX XUBOMHCIEB. XYIOKHHKH
CHHTE3UPOBATH TPAZUIUU PYCCKOTO
HCTOPUYECKOTO JKaHpa U CICHH(PUKY
HCTOPUYECKON KapTHUHBI COBETCKOTO
nepuona. Tparusm, repomka, IpaMaTu3m
HAIlOJIHAIOT MPOM3BEICHUS Ka3aXCKUX
skuBonucueB K. Tenpxanosa, H.-B.
Hypmyxammenosa, M. Kenbaesa, K.
[lasxmeroBa. [mobanbHBIE HCTOpUYE-
ckue coOpiTusa ucrtopun Kazaxcrana
XX Beka (1917 ron, I'pasknanckas Boii-
Ha, HHAyCTpHanu3anus, Benukas Ore-
YeCTBEHHAs BOWHA, OCBOCHHUE LIETNHBI)
HaIlUIM OTPaKEHHUE B )KAHPE CIOKETHO-
TeEMaTU4YEeCKON KapTuHbl. Tparnyeckue
MOTHUBBI AJIS IPOU3BEACHUI XyTOKHUKH
Kaszaxcrana yepnanau B UCTOPUH pec-
nyOInuKH, B UCTOPUU ee OOHOBIICHHUS,
YTO NPHUAAET 3THUM NIPOU3BEACHUAM
yHI/lKaHbHOCTB.

HaBblku co3faHus HUCTOPUYECKON
KapTHHBI, CHOPMHUPOBAHHBIEC B TEPHOJ
00ydYeHHs] B TBOPYECCKOW MacCTEPCKOM
M.U. ABuiioBa, pa3BUBAJIMCH BO MHOTHUX
npousBeaeHusx K. Tenbxxanosa. Mc-
Toprudeckue coobiTrss OKTIOPHCKOIL pe-
BOJIIOIMH HAIUIM OTPa)KCHHE B KapTH-
Hax «Kazaxcran B 1918 rogy» (1957);
«Hakaz Unbuuax» (1962); tpuntux «Ha-
gano» (1967-1970); «Pacceet» (1970);
Tpuntux «OkTs6pH» (1970); «Ha cTpa-
ke pesomoru» (1980-1981). Ucto-
pU3MOM M JIpaMaTHYECKHM IPOTHUBO-
peudnem, CBS3aHHBIM C OCBOCHHEM IIe-
JIUHBI HarolHeHa kapTuHa «Ha 3emie
nenoB» (1958). Jlns co3maHus MOHY-
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MEHTAJILHOTO XYJJ0)KECTBEHHOT0 00pa3a
JKUBOIIMCel npuberaer K cCpeacTBam
peanucTudeckoro nucbMa. Pabora BeI-
MOJTHEHA B TPAJUIUAX PYCCKOH HCTO-
PHUYECKOIT KHUBOIINCH, UTO TIPOSIBIIETCS
B 3HAYUTEIBHOCTH U300pakaeMoro co-
OBITHS, IPABIUBOCTH JICTAJICH B OJICKIE,
neisaxe, oOpa3sHOW XapaKTEPHCTHKE.
Tunn4yeckn TOYHO ITOKA3aH TIIABHBIH
repoit kapTuHbl. OCOOEHHOCTB PyCCKOit
IIKOJIBI JKUBOIIUCH, JJIsi KOTOPOH Tpa-
JUIMOHHA Iepejada IBETOBBIX OTHO-
HIEHUH 00BEKTOB C Yy4ETOM TOHOBOTO
1 [[BETOBOTO COCTOSIHHSI OCBEIIEHHOCTH,
HCTIOJIB3YETCS XyJOXKHUKOM JUUISI TOBBI-
HICHUs] SMOIMOHAIBFHOTO 3ByYaHHS Xy-
JIOXECTBEHHOTO 00pa3a, Kak M yCTOH-
4YUBast TPAJUINs TPEXIUIAHOBOII CUCTe-
MBI TIOCTPOEHHUSI IPOCTPAHCTBA CTaH-
KOBOH KapTuHBIL. [lepBsIil IaH, Goiee
SHEpPrHUYeH 10 IBETY, KOHTpAcTaM, Je-
TansM, 00BEeMHOCTH HpeaMeToB. B
MOCJIEYIOMUX IUIaHAX XapaKTePUCTHKH
IPEeIMETOB CTAaHOBATCS MEHEe BEIpa-
JKeHHBIMH. OHH CMATYAIOTCS BO3LYyXOM,
OCBEIIEHNEM. YIasisCh OT 3PHUTENS,
IpeaMeThl yTPaduBaoT 00BEMHOCTD,
UX IIBETA CTAHOBSTCSA MEHEE HACHIIICH-
HBIMHU, TpuoOpeTas IBET BO3AYIIHOH
nbIMKH [2,48].

Spko BeIpakeHa B kapTuHax Kana-
¢us TenpkaHoBa TCHEHIHS BKIIIOUE-
HUS B KOMITO3HITHIO TIeif3aka )KaHPOBBIX
MOTHBOB, YTO TAK)Ke SBIAETCS YCTOH-
YUBON TpaaulMell pycCKOM Xymoxe-
CTBEHHOH MIKOJIBI. OCOOEHHOCTH Mel-
3akeil COCTOUT B €ro OOXHUTOCTH de-
JIOBEKOM, B NPHUCYTCTBUM B HEM JKaH-
POBBIX MOTHBOB: CTa/Ja OBEUEK, IPYIIITKI
mofieil, KPyroM pacloyIOKEHHBIX OPT.
B pasnble mepmoasl TBOpUecTBa Xy-
JOXHHUK COXpaHSIET NPUBEPKEHHOCTH
JKaHPY CIOKETHO-TEMAaTHIECKOH Kap-
THUHBI U CO3[a€T Pa3HOIUIAHOBBIE NIPO-
u3BesieHNs. B HUX IeTbHO IpeCcTaBIeH
TPaANIUOHHBINA yKIaJ[ )KHU3HU Ka3aXx0B
B UX cTemHOM mupe. B 60-e roasr xy-
JOXHHUKOM HaIHMCAaHbl NPOU3BEICHUS:
«B conreunom kparo» (1960); «becena»
(1961); «Habaus» (1962). OTi KapTHHBI
OTJIMYAIOTCS] KAMEPHOCTBIO U TIOBECTBO-
BaTEIbHOCTHIO. BO3BBINIEHHO-pafoOCT-
HBIM COCTOSIHMEM, AMHAMH3MOM Ha-
nonHeHbl npousseneHus «Kokmap»
(1960) u «Ku13 kyy» (1966), «Oxota ¢
oepkyTom» (1965) u «Cxaukn». ['epoes
CBOMX KapTHH XYJI0XKHHK TOTPYy*,KaeT B
nein3ax, yCUIMBAIOUIMM OLYIIEHUE CTH-

XUHHOW CHJIBl NMEPCOHAXEH, HAXOAUT
BO BCEX AJIEMEHTAX KOMIIO3UIIUU O0JTb-
M€ BO3MOXHOCTH IIACTHYECKOH BBI-
Pa3uUTENbHOCTH, YTO COIMKAET TBOP-
YECTBO XY/[0KHUKA C TBOPYECTBOM Ha-
POIHBIX MEBIIOB-CKA3UTENEH, aKbIHOB,
yBJIEKaTeIbHO 3aBOPAKUBAIOLINX TOA-
POOHOCTAMH CO3/1aHUs LIHPOKOIl Kap-
THUHBI )KU3HU. [[aHOpaMHOCTB nei3axa,
9KCIPECCUBHAsA KOMIIO3UIUS, Hamps-
KEHHOE JIBUXKEHHE, TOP)KECTBEHHas
rapMOHUS IPKUX KPACOK CO3/1aI0T OIIY-
eHUe MUYHOCTU. Takum oOpasom, B
tBopuecTBe Kanagus Tenpxanosa Tec-
HO B3aMMOJCHCTBYIOT TpaJAMLHUH Ka-
3aXCKOT0 HapOJHOTO MCKYCCTBa U Tpa-
JULUN PYCCKOW IIKOJIBI JKMBOIIUCH, C
XapaKTEepHBIM Ui Hee YTBEePKICHUEM
XyZI0)K€CTBEHHOW (hOPMBI BHEIIHETO U
BHYTPEHHETO 3aKOHYEHHOI'O MPOU3Be-
JIeHUs, KOMIIO3ULIUH, IIBETOBOIO, JIU-
HEHHOIo, pUTMHUYECKOTO ITOCTPOCHHUS,
KOTOPOE U C COJIepKaTeNIbHOM, U ¢ (op-
MaJIBHOIl CTOPOHBI HECYT B ce0e BhIpa-
JKEHHUE 1IeJIOCTHOTO MPEe/CTaBICHUs 00
OKpYXKAILIeM MHpE, O €ro OCHOBHBIX
uenHoctsx [1,.49].

[Teif3axx - TpalMLUOHHBIN >KaHpP
Poccun, HapaBHE ¢ HCTOpHUYECKOIl Kap-
THUHOU HMEHHO B COBETCKYIO SIOXY U3
MHOTHX JKaHPOB IOJY4YWI Iiybokoe
passutue B Kazaxcrane. Otromy daxry
€CThb HECKOJIBKO OCHOBHBIX INPUYUH:
BO-IIEPBBIX, BBICOKUE IOCTHXKECHUS B
nei3aKkHOM TBOPYECTBE >KMBOIUCLIEB
Poccun XIX Beka, Bomieamue B CO-
KPOBHUIIHUIY PYCCKOH KyJIBTYphl Kak
BEJIMKasl TPaJUINs; BO-BTOPBIX, O0Ib-
11oe 3HaueHUEe MPHUPOABI B XKU3HU Ye-
JI0BE€Ka KaK HMCTOYHUKA CTAaHOBJICHUS
ero ayxosHoctu. MckyccTBo neisaxa
BCceTJa BOCTPEeOOBAHO M aKTyaJbHO
[1,155]. K memy oGpamanucs MHOTHE
xynoxxHuku Kaszaxcrana.

VYeroiuuBoil Tpaauuued pycckoi
XY[I0KECTBEHHOM ILIKOJIBI SIBIIICTCS TeX-
HUKa )kuBonucU. OCHOBHBIE BUIBI TEX-
HUK: MaclsHas JKUBOIIHCH, aKBapelb,
TeMIepa, IMacTelb HCHOIb30Basla s
CO3/1aHUs CBOMX IMPOM3BEACHUN Ka3ax-
cKasi XynokHHIa Aiima [axmmbacBa.
Omna o0yuanach B TBOPUYECKOH MacTep-
ckoit }0.U. [TumeHoBa Ha XyIOKECTBEH-
HOM (akyneTeTe MockoBckoro Bcee-
coro3Horo l'ocymapcTBeHHOTO HHCTH-
TyTa KuHemarorpaduu. XapakTepHoil
gepToit TBopuecTBa A. ['anmmmObaeBoit,
MPOSIBIAIONIEH TPEeMCTBEHHOCTD Tpa-

JIUIUSIM PYCCKOH XyJJ0’KECTBEHHOM IITKO-
JIBI CTAJI0 YMEHNE CO3/1aBaTh PA3INIHBIC
TUIBl NEH3aXHOW KapTHHBI: Nel3ax-
COCTOsIHME, Nel3ax-HacTpOEHHE, Nei-
3aX-pa3MeInuieHue. B Teuenne aByX-
TpexX IeT XyAOKHUI[A, BAOXHOBICHHAS
KpacoTol poJHOH CTemH, pa3HOoOOpas-
HBIMU XHUBOIUCHBIMHU CPEICTBAMU IIe-
penaBaza MHOTOJIMKOE OOTaTCTBO MPH-
POMBI B €TO PA3TUYHOM BPEMEHHOM CO-
crosiHuH. TpeneTHo n300paskeHsl B O-
JIOTHAX BIAKHOCTB NMPOXJIAJHOTO yTPa,
ITyCTBIHHOCTH TYCTBIX CyMepeK, TauH-
CTBEHHOCTbH ITpo3padHoro Beuepa. [ln-
pOKO, CBOOOJHO, MOITUYHO CO3/AaHO
ocoboe HacTpoeHue neizaxa. Paboras
B JKaHpe Mel3axka, XyJOXKHHIA COeIn-
HSET pa3Nu4yHble MaTepuanbl i J0-
CTIDKEHHUsS] OonblIel JeKOPaTHBHOCTH
npousBefeHnil. TBopueckue HCKaHUS
3aBEPUIMINCH HECKOIBKUMU JIECSITKAMH
HEOOJIBIINX Mei3aKel, BBIMOJHEHHBIX
aKBapenblo, MaCTENbI0, TYalIblo: «AsK-
kankaH. Vctounuk «Kpacotka» (1963),
«Jlopora Ha xainsy» (1963), «byny-
mui coBxo3» (1964).

HoBbIM B TBOpYECTBE XyTOKHUI[BI
BTOPOH TMONOBUHBI MECTUAECATHIX T0-
JIOB CTAHOBMTCS MOSABIEHUE CIOXKETHBIX
KapTUH Ha OcHOBe nei3axa. [Ipouecc
B3aMMOIPOHUKHOBEHUSI U CMELICHHS
JKaHpa Iei3axka ¢ CHKETHO-TEMaTHu-
YEeCKOM KapTHHOH Hayayics B PyCCKOM
KUBONHUCH B IepBoil mosoBuHe XIX
BEKa, 4TO 00YCIOBUIIO CYIIECTBEHHBIC
U3MEHEHUs BHYTPH CaMOH JKaHPOBOM
(hOpMBI U TOSIBIICHUIO TAKUX CTPYKTYP-
HBIX MOJU(UKALMH, KaK «KaHp B eii-
3a)XKe», KIIOPTPET B MeH3aKe», «HATIOP-
MOPT B Iei3axe», NIpUBEIO K U300pa-
JKCHHUIO YeJIOBeKa B MUPE TIPUPOJIBL, 32
KOTOPBIM OOBIYHO KPOETCsl JyXOBHas,
HpaBCTBEHHass cdepa OTHOIICHHH
[3,12]. CTpemiienne ka3axCTaHCKUX XY-
JIOXKHUKOB PACIIUPHUTh TPAHUIBI TEH-
3aka, TECHEE CBSI3aTh €r0 C YEJIOBEKOM,
C OKPYXXAIOLMM MHPOM, IIPUBOJHUT BO
MHOT'HX CJIy4asiX K OpraHHYHOMY CIIHSI-
HUIO Ieli3a)ka He TOJBKO C OBITOBBIM
JKaHPOM, HO M CIOXKETHO-TEeMaTHIECKOH
KOMIIO3UIIMEH, HaTopMopToM. M300-
pakeHUE NMPHUPOJBI CTAHOBUTCS Ooiee
MHOTO3HAYHBIM, IPEBPAIIAETCs B aK-
THBHOE CPEJCTBO PACKPBITHS 0o0Opasa.
IMpoussenenns A. lannmbaesoit: «/le-
BHYbs Opuraaa yabanosy (1965), «Be-
gep B coBxo3e» (1965), «Hanexnas
oxpana» (1965), «Bomomoit» (1966),
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«Crtpuranmn» (1965) u mHOTHE IpyTrHE
SIBIISIIOT 00pa3 eIMHEHUs CTEITHOM IpH-
POJIBI U YETIOBEKa, IIPOSIBIISIS INTyOHHHYTO
B3aHMOCBS3b C KOUYEBBIMH TPATHIUSIMHU
Ka3aXxCKOro Hapoja.

BwMmecrte ¢ neii3akeM BeIyIINUM jKaH-
POM KHMBONMCH JUIS XYJOXHHIEI CTal
HaTopMopT. HatiopmopT, B TBOpUeCTBe
10.1. IlumeHnoBa, Tepss OOBIUHOE
3HaYeHHe, B HEM ObUIO OLIyIIEHHUE Bpe-
Menu B aedcrBur. OH MOr OBITH HO-
BEJUIOH O MPOXKUTOU KU3HU, O JOIIOM
IIyTH, MOT PAacCKa3aTh O HAPSIKCHHOM
JHE, CIIeIIKe M JKEJIAaHHOM OTIBIXE.
Bemu B HaTIOpMOpTaxX CyIIeCTBOBAIH
He camH 110 cebe. Bee mponuzano mo-
OOBBIO K YEJIOBEKY, BHUMaHHUEM K €T0
qyBCTBaM UM HacTpoeHuto. [IpenmeTsr,
COCTABIISIOIINE HATIOPMOPTEI, HCIIOJIb-
30BaJIICh XyTOXKHUKOM JUIS TOTO, YTOOBI
[I0Ka3aTh KAKOBBI JIIOJH, KOTOPEIM OHH
MPUHA/JICKANH, 9TO 3 IPUBBIYKH, BKY-
CBI Y OTHX JIOJeH, KaKOB UX OBIT, 4eM
OHHU 3aHHMAJIMCh, KaK OTAbIXalu [4].
CoxpaHss NPEeMCTBEHHOCTh TBOpUE-
CKOMY METOZy cBoero nenarora, A. I'a-
nuMmOaeBa B HATIOPMOPTaX COXpaHsIs
BUAMMBIA MHp IPEAMETOB, OUePUNBACT
OBIT, 00pa3 KU3HU, COCTOSTHHE JIFOMCH,
pyKaMu KOTOPBIX CO3J]aH 3TOT MU Be-
nieit. TemaTuka HaTIOPMOPTOB Oorara
u pasHooOpasHa: «BecHa um oceHb»
(1965), «Ilocyna u ¢pykrs» (1965),
«lomy6pie BeTh» (1964), «Capsl ammay
(1961), «Hatropmopt ¢ apraein» (1966),
«AiiBa» (1966). B Harropmoprax A.
lagmmbaeBa cTpeMHUTCS TPOHUKHYTH
B CyIIECTBO NPEAMETa, MBITAsACh BOC-
MPOM3BECTU €T0 HANPSKEHHYIO CKPBI-
Ty10 Xn3Hb. Ho 3T0O He XxomomHas Kpa-
COTa PUTMOB U I€KOPATUBHBIX MOBEPX-
HOCTEH, a OyXOTBOPEHHOCTH HATYPHI,
yIaBIMBAaHUE JKUBOH My3BIKH OBITHS.
IImacTudeckass BBIPA3UTENBHOCTH JIH-
HUH, IPOCTPAHCTBEHHOCTH IIBETA, KOM-
MO3UIIMOHHAS [[EIBHOCTh CO3/AI0T Xy-
J0KECTBEHHBIH 00pa3 MHOTHX MHpO-
U3BEICHUMN.

XynoKHHIA Takke oOpamaeTcs K
STHUYECKUM MOTHBAM, BKIFOUasi B KOM-
MO3HUIMIO MHUANbl ¢ KyMBICOM, PacIu-
CaHHYIO0 HAIlMOHAIBHBIM OPHAMEHTOM
MOCYAY, KOLIMBI, IPEBHIOI0 BOCTOYHYIO
KepaMuKy. XapakTepHbIi Habop mpen-
METOB, UX TPAaKTOBKa, I[BETOBas rap-
MOHMS, HAaCBIIIEHHOCTh OPHAMEHTOM
CO3/1al0T O0COOEHHBIH HalMOHANbHBIN
KOJIOPHUT MPOU3BEACHUSAM Xy JOKHHIIBI:

16

«ocrtapxan» (1959) «Tpu Beka»
(1966), «lpeBussa kepamuka» (1965),
«Kobs13» (1962), «Yailinas mocyna»
(1966), «Harropmopt Ha 4epHOM (oHe»
(1960), «Kazaxckue rosoBHbIE YOOPBI»
(1965). B nHatropMopTax ¢ MOJHOH CH-
JI0M TIpOsIBIISIETCS HEe3aypsAAHOE 3HAHUE
XyJIOKHULIEH HapOJHOTO HCKYCCTBa,
Oepe)XHBIH MOAX0J K MpeaMeTaM Ha-
LMOHAJILHOM HCTOPHUH M KyIbTYypbhl. B
KapTHHE «/IpeBHAA KepaMHKa» YyBIe-
YEeHHOCTh KPacoTOd M cBoeoOpasuem
JIPEBHEI0 MCKYCCTBa JIMIIAIOT KOMIIO-
3UIMI0, COCTOALIYIO U3 apXeoJoruye-
CKHX HPEJAMETOB OTTEHKa dTHOrpaduy-
HOCTH. Bemu B HaTropMoOpTax Xygox-
HHUIBl PacKpPbIBAalOT MHOTOTPAaHHYIO
CYIIHOCTh OBITHS YeloBeka. Aifimra ['a-
nuMOaeBa OMHUPAsCh Ha XyJ0XKECTBEH-
Hbl€ TPAJULHUU Ka3aXCKOI0 HAPOJIHOTO
HCKYCCTBa, COXpaHseT MPEEeMCTBEH-
HOCTb TPaJUIUSAM BBICOKOTO peajlu3mMa
PYCCKOM IIKOJIBI XKUBOMUCU. MHOTrO-
oOpa3Has najIuTpa neif3aXxHoro )aHpa
¢ MHOT0OOpa3ueM HaCTPOCHHUH HaroJ-
HsieTCsT 00pa3aMy MPUPOJIBI POJHOI Ka-
3axcKoi 3eMin. JII000Bb K HATIOPMOPTY,
MPOSIBJIIIONIEMY CYTh M COCTOSIHUE OBI-
THS Yepe3 MU Belle, COXpaHsieT CUM-
METPUYHOCTb U IJIOCKOCTHOCTb, OpHA-
MEHTAJIbHYI0 JE€KOPAaTUBHOCTbD, LBETO-
BYI0 JIOKQJIbHOCTb, IOJYEPKUBAs STHU-
YECKHUH KOIOPHUT.

TBOpueCTBO XyJ0KHUKOB IOKOJIE-
Hus XX Beka IpopacTaslo Ha Ka3aXCKoi
3eMie, 4yepnas HCTOKU MacTepcTBa,
ITyOMHY ITepeKUBAaHUS OONMICHHS C Ha-
Typoil B TpaJULHUAX PyCCKOH XyroikKe-
CTBEHHOHl IIKOJBI, ClIOKHMBHIEICA BO
Bropoll nonosuHe XIX Beka. Otu Tpa-
JUIUH aJalTHPOBATHCh K HCTOpUYE-
ckoi cutyanuu XX Beka, GopMupys
0COOEHHOCTH COBETCKOM XyJJ0)KECTBEH-
HOW IIKOJIBI, MOAXBATUBLIEH I'yMaHU-
CTUYECKHE UJIealIbl PYCCKOIO UCKYCCTBA.
Pycckas XynoxecTBeHHas 1IKOJIA, ajarl-
THPOBaBIIasi HaI[MOHAJIBHBIE (OPMEI,
cofepXaHHe, MEHTaIbHOCTh CII0CO0-
CTBOBAJIA Pa3BUTHIO CTAHKOBON )KHUBO-
nucu Kazaxcrana. O6pa3HO->KHBOIIHC-
Hasi CHCTeMa MHOTHX Ka3aXCKHX Xy-
JIO’KHUKOB 000TaTHIIaCh HOBBIMH TIPHE-
MaMH U TeXHHKaMH. B ocHOBy TBOp-
YEeCKOI KOHISTIINH KHUBOIHCIEB JICTIIN
HaOII0ZICHUE U OTIOM, Kak 0a3a peanu-
CTHYECKOTO METO/Ia OTOOpaskeHHS Aeh-
CTBUTENBHOCTH. Pycckas peamuctude-
CKas MIKOJIAa IPHUBHECIA B HCKYCCTBO

Kazaxcrana TpaguIuio INIEHIPHOI XKH-
BonmcH. Kasaxckast »knBommch obora-
THIACh UCTOPHUYECKHUM, T€POUKO-DIIH-
YeCKUM, OBITOBBIM, IOPTPETHEIM U Ha-
TIOPMOPTHEIM kaHpamu. OOydasich B
TBOPYECKUX MACTEPCKHX PYCCKUX XY-
JIOKHHUKOB, Ka3aXCKNE JKUBOTINCI[HI TTe-
peHHMaNu 0COOEHHOCTH XyJ0KECTBCH-
HOTO CTHJISI, 3aMMCTBOBAIH TBOPUECKHUH
Mmeton. [locTenenHnoe pa3BUTHE KHUBO-
MICHOTO MacTepCTBa, MO3BOJSIIO CO3-
JlaBaTh MHOTOOOpa3HbIE MPON3BEACHUS
CIOXKETHO-TeMaTH4EeCKONH HampaBlIeH-
HocTH. Ka3zaxckue Xymo>KHUKH OCBan-
BaJM HOBBIE TEXHHUKH, YTO MOATBEP-
K/1aJ0 MHTEHCUBHBIH POCT U Xy/OXKe-
CTBEHHBII MOTEHIMA HCKyCCTBa Ka-
3aXCKOM CTaHKOBOM »uBonucu XX cTo-
netusi. MacTepckue pycCKHX XyHdOxX-
HUKOB AKagemun xynoxects u BI'MKa
(Bcecoro3HOT0O rocyaapcTBEHHOTO UH-
CTUTyTa KHHeMarorpa(uu) cheirpain
KOJIOCCANbHYIO POJIb B BOCIUTAHHUH
TBOpuecKkoi mononexu Kazaxcrana. B
LIETIOM, PycCKas XyHA0XKeCTBEHHasI IIKoJIa
oKasaJa ITyOOKOoe BIMSHUE HAa Pa3BUTHE
craHkoBoi skuBonucu KaszaxctaHa B
XX Beke. JlocTHKEHHS Ka3aXCTaHCKUX
KHUBOIHUCIIEB MO3BOJSIIOT FOBOPUTH, O
BBICOKOM YPOBHE PYCCKOHM Xymoxke-
CTBEHHOH WIKOJBI. B TO ke Bpems Ha
BCEX JTalax pa3BUTUSA CTAHKOBOH XKHU-
BOIIMCH IIPOCJIEKUBAJIACH CBS3b C Ha-
poaHoit Tpaaunuei. PazpuBas Hamuo-
HaJIbHBIC TpagAWLHUHU, U TBOPUCCKHU
0CBaMBasi PEAJUCTUYECKOE UCKYCCTBO
PYCCKOH LIKOJIBI )KMBOIIUCH, Ka3aXCKUE
XYIO’)KHUKH, CO3/1aBajli KaueCTBEHHO
HOBBIC XYyNOXECTBECHHBIC IECHHOCTHU.
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SBOIIOINA HOTHOTI'O IOKYMEHTA

Cmambs nocesyena paccmompeHuio 36010yl HONMHO20 OOKYMEHMA U HOMHOU 3aNUCH U UX POTU 6
PaseumuLL My3bIKil 6 KOHIMeKCme Xyo0odcecmBeHHO20 60CHPUSIMUSA Yen08ekom Kapmunbl mupa. O6ocHo-
6bIBACHICS. MBICTL O MOM, 4O XApaKmep MAmepuaIbHOU COCMABAIouell My3bIKalbHO20 OOKYMeHmd
(Hocumensb My3bIKATbHOU UHPOPMAyLULU U MemoObl OOKYMEHMUPOBAHUs) 6TUSACN HA PA3GUMUE Camoll
MY3bIKU (MY3bIKATLHOU UHPOPMAYUL), A CaM HOMHbIU OOKYMEHIN Ompaicaem xapaxkmepule 0is onpe-
0eneHHOll UCMOPUKO-KYILIMYPHOU JNOXU NPeOCmasneHus O KapmuHe Mupd.

KuioueBble ¢/10Ba: HOTHBIH JJOKYMEHT, HOTHASI 3aIUCh, (DOHOIOKYMEHT, SBOJIIOLMS, KapTHHA MUpA.

The article is devoted consideration of evolution of musical document and musical record and their

role in development of music in the context of artistic perception the man of the world picture. An idea is

grounded that the material element of musical document (carrier of musical data and methods of

documenting) influences on development of music. A musical document reflects an idea of world picture

YyacTHHKH KOH(DEPEHIHH,
HarmonasHoro nepseHcTBa

110 Hay‘{HOﬁ AHAJIMTUKE

Y3BIKa ABJIAETCS HEOTHEMIIEMHON

YaCThIO YEJIOBEUECKOM J>KH3HU:
OHA CONPOBOXKAAET MPAKTUIECKH BCE
3HaYMMBbIe COOBITHUS, CO3AaET HACTPOE-
HHE Ha KaXIbIi JeHb, GOpMUpPYET ICcTe-
THUYECKUE BKYCHIL. Byay4n 4acTbio Kyib-
TYPBI, My3bIKa SBOIIOIMOHUPYET BMECTE
¢ HeH, pearupys Ha Majeimue mme-
HEHHUS B 3CTETHKO-XYH0KECTBEHHOM
MHPOBO33pEeHNH YenoBeka. OgHaKo My-
3bIKaNbHas HHQOpPMAIH HE MOXKET Cy-
MIeCTBOBaTh 0€3 MaTepHaIbHOrO HO-
CUTENs — JAOKyMEHTa, KOTOpHIit obec-
MEYNBACT €€ COXpaHEHHE M Iepegady
B NPOCTpaHCTBE U BpeMeHH. [losTomy
LETbIO HAIIIETO UCCIEOBAHNUS SBIACTCA
paccMOTpeHHEe YBOTIOIMK HOTHOTO J10-
KyMEHTa ¥ HOTHOH 3amucu U UX poib
B Pa3BUTHU MY3bIKH B KOHTEKCTE Xy-
JIO’KECTBEHHOTO BOCTIPUATHS YETOBEKOM
KapTHHBI MUPA.

CrnenyeTr OTMETUTH, YTO TEMA HOT-
HOTO JJOKyMEHTa U HOTHOM 3arucH pac-
CMaTpHUBaeTCs, B OCHOBHHUM, B paMKax
ucropuu my3siku (JI.A. 3yGapesa [6],
E. Nybunen [3], ®.Aynka [4], U.B.
Cnocob6un [14], I'U.Cynonesa [15],
I1.1O.Tpy6unos [16] u ap.), onHako He
ABJIAETCA LIMPOKO MCCIIENYEMON B 10-
KyMEHTOBEJICHUH, I1e OoJjbliiee BHU-
MaHHe yAeseTCsl aHalu3y «KuHodo-
todoHOTOKYyMeHTa» [7, ¢.362-364, 379;
9] u «dono(ayamo)rokymenTay [8, c.41-
42]. Ecniu pOHOZOKYMEHT TOHUMAETCSI
KaK «MYy3bIKaJIbHO-3ByUall{ii, ayialib-
HBIM TOKyMEHT», KOTOPBIH COIEPIKUT
3BYKOBYIO MH(pOpMaIHio, 3apHuKCHPO-
BaHHYIO JIFOOOH CHCTEMOH 3BYKO3aITHCH,
UCIIOJB3yeMOil B TOM cilydae, Koraa
noJiyueHue HMHQGOpPMAIMU BO3MOXKHO

for a certain epoch.

TOJIBKO C €€ ITIOMOILBIO (3alUCh FOJI0COB
JKUBOTHBIX, MTHII, JIFOJCH, 3ByUYaHHE
MY3bIKQJIbHBIX HHCTPYMCHTOB, ayldu-
albHass JUArHOCTUKA B MEIUIMHC U
np.) [7, ¢.379], To HOTHBII HOKyMEHT
OTIpesiessieTCsl KaK Pa3sHOBUIHOCTD U3-
JaHusl, OOJNBIIYI0 4acTh 0ObeMa KOTO-
pOTo 3aHMMAaeT HOTHAs 3alHCh MY3bI-
KaJbHOTO IpousBeneHus» [7, c¢.281].
HHTepecHO, 4TO MOHATHE 3BYKO3a-
MHACHA XapaKTEePHO U JJII HOTHOTO, U
st pononokymenta. H.H.Kymrnapenko
JlaeT TaKoe ONpeseeHne: «3ByKO3aIHuCch
— IPOIIECC 3aNucu 3BYKOBOH MH}OP-
MAIIHH C [EJTBI0 €€ COXPAHCHUSI U MOCIe-
JIyIOILEro BocrpousseaeHus» [7, ¢.379].
Opnako eciu Uit GOHONOKYMEHTA 3BY-
KO3aIiCh MPOHU3BOAUTCS IO CXEMe:
«MUKPOPOH — YCHUIIHTEIb dIIEKTpUYC-
CKHX KoJleOaHUil — yCTpOWCTBO, BO3-
JIEHCTBYIONIEE HAa HOCHTENb 3allHCH»
[7, ¢.379], TO M1t HOTHOTO TOKYMEHTA
JlaHOE OIpejelIeHHe MOoJpa3yMeBaeT
pacKOIUpOBaHUE HOTHBIX 3HAKOB JUIS
BOCIIPOM3BEICHUSI MY3bIKH. [Ipu 3TOM
HOTHAs 3alHCh TTOHUMAaTeCs KakK YIo-
PANOYCHHBIH HA0Op CHUMBOJIOB MY3BI-
KaJIbHOW HOTAaIWMH, NMPEIHA3HAYCHHBIN
IIJISL TOTO, YTOOBI TIepeaTh Ha MHChMe
HEKHIl My3bIKalbHBEI MaTepuan [18],
a HOTHBIM ITICHhMOM Ha3bIBa€TCS HCTO-
pUYECKH YCTAaHOBHBIIAACS CUCTEMA 3a-
MIACH 3ByKOB OCOOBIMH 3HAKaMHU — HO-
Tamu (HOTa, TAaTHHCKOE CJIOBO, B TIepe-
BOJIC O3Ha4aeT 3Hak) [1].
COOTHOILIEHUE TIOHITUN «HOTHBIN J10-
KyMEHT» U «(POHOTOKYMEHT» TOPOXKIAET
BOIPOCKI: CBS3aHBI JIU OHH HBONIOIMOHHO,
U KaK XapakTep MX JBOIIONUH BIHSCT HE
TOJIBKO Ha Pa3BHTHE CaMON MY3bIKH, HO U

Keywords: musical document, musical notation, Track-script, music, world picture.

Ha XapakTep XyA0KeCTBEHHOTO BOIPHUATHS
KapTHHBI MHpA.

HcTopust HOTHOTO ITICEMa HAYMHACTCS
eme B DIyOOKOW APeBHOCTH. VI3BeCTHBI
MUKTOrpaduIeckoe 0003HAUCHIE METTOHI
(oOpa31p! Takoit 3anucH OOHaPYKEHBI IPH
N3y9IeHHUH JPEBHEECTUNIECKNX TAMATHHUKOB),
npeorpaguyaecKas 3amich My3bIKaIbHBIX
3BYKOB C NOMOIIBIO KJIMHOIMICH (TIpHMe-
Hstach B JlpeBHeM BaBunone); puHUKMI-
cKoe 3BykoBoe muckMo (oxono 1100 . 1o
H.2.). B JlpeBneii [permn Mys3bIkaibHAs
MIICEMEHHOCTh MEPEXONT Ha OyKBEHHOE
0003HaYEeHHUE 3BYKOB, yKa3bIBAIOIINX HA X
BeIcOTy. B VI—X BB. OyKBBI Ipeueckoro
an(aBuTa 3aMEHSIOTCS JATUHCKHMU.
H.H.Kymnapenko ormeuaer: «M ceifqac
MOXXHO BCTPETHTh 0003HAUYEHNE 3BYKA «II0%
JIATUHCKOH OyKBOM «C», 3ByKa «pey — OyK-
Boit «d» u . [7, €.292].

CpenHeBEKOBbIE CHCTEMBI HOTHOTO
MHMChMa (3aragHOEBPONeHCKOe HEBMEHHOE
1 CIaBSHCKOE KPIOKOBOE MITH 3HAMEHHOE)
OBLIH PacUUTaHBl HA HOTAIMIO KYIBTOBBIX
TIECHOTIEHNI M PACTIEBOB, TPUMEHSIOIXCS]
B GorocmyxeHusix. [loaromy nepenaua 3By-
KOBBICOTHOCTH MY3bIKQJIbHOI HH(OpMALN
ObLIa HE TOYHOM, OTPAKAIOLLIEH UMb Ha-
TIpaBIIEHHE Pa3BUTHS METIOMH (XO/bI ToNIoca
BBEPX U BHU3, TIOBTOPEHNE OTHOTO U TOTO
K€ 3ByKa, XapaKTep U CIoCoO UCTIOTHEHNS).
Taxoii TPUOIM3UTENBHBIA XapakTep 3arucH
MY3BIKM OTpasujiCid B UX Ha3BaHUU: HE-
BMEHHasl HOTal[|sl — OT I'Ped. pneuma «J1y-
HOBCHHE», «HAMEK»; ¥ 3HAMEHHasi — OT
CII0BA «3HAMsD) WM «3HaK». [1o31Hee B 3a-
[aJHOEBPOIICHCKOM My3bIKe HEBMBI CTaJIH
3alIMChbIBAThCS Ha OJIlHOﬁ WK JIBYX I'Opu-
30HTAJIGHBIX JIMHUSIX, OyKBEHHOE 0003Ha-
YeHUEe KOTOPBIX WM 1BET (KPaCHBIM, JKell-
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ThIi{) OIPEAEIISUIN BBICOTY PACIIONIOKEHHBIX
Ha Hux HeM. H.H.Kymmnapenko numer:
«Tak NOCTENEHHO B HeIpax HEBMEHHOIO
MHICbMa 3apoKaaach JIMHEHHAs HOTaLs,
00beIMHSBIIIAS] HAIVISTHOCTH HEBM H 3BY-
KOBBICOTHYIO TOYHOCTb OyKBEHHOH 3aITHCID)
[7, ¢.292]. CpenHeBeKkoBbIH HOTHBIH JIOKY-
MEHT 0BT pacuyiTaH Ha TOMO(OHHIO B My-
3bIKe, OTPaXKast CIELU(PUIESCKIE XPOHOTOII-
HbIC IPE/CTABICHUS TOIO BPEMEHU: 3a-
MKHYTOCTb M TOPU30HTAJIbHOCTb, IIPO-
CTPOCHHOM IO NMPHHIMITY OOpaTHO Iep-
CIICKTUBBL

B XI B. nuHeliHas HOTamus ObLIa
YCOBEPIICHCTBOBAHA HTAIBSIHCKHM My-
3plkaHTOM ['Bujo na'Apenio, KOTOpbIi
cBOel peopMOi YCTaHOBHI TOYHYIO
CHCTeMYy KOOPIUHAT, CHITPABIIYIO OOJIb-
LIy}0 pOJb B Pa3BUTHH COBPEMEHHOIO
HOTHOTO fokyMeHTa. OH cBell OyKBEeHHOE
U HEBMEHHOC TOHOIIMCAHUE B OJHY CU-
cTeMy, pa3paboTaB criocod 3amucu HOT
Ha HOTHOH CTpOKE, COCTOALICH U3 ue-
TBIPEX TOPU30HTANBHBIX MTAPAIIIEIBHBIX
JUHAHN, CTaBIIMX INPOOOpPa3oOM COBpe-
MEHHOTO HOTHOTO CTaHa, a OyKBEHHEIE
0003HaueHs! BBICOTHI JIMHUH MTOCTETICHHO
TpaHC(HOPMHPOBANHCH B KPIOUKH —
yCIOBHBIC Tpaduueckne 3HaKH, OIpe-
JIEIISIOIIIE BBICOTY PACIIOIOKEHHBIX Ha
HeM HOT [7, ¢.292-293]. I'Bumo 1’ Aperio
TaKXKe SBISETCS aBTOPOM CIIOTOBBIX Ha-
3BAHHUH: «yT», «Pe», «MI», «}a», «comiby,
«i1s1». B konue XVI B. 11 0003HaueHus
VII cTyneHu B CEMUCTYIEHHOM 3BYKO-
psizie BBeIEeH cior «cm». Bee ato cmo-
cOOCTBOBAJIO HE TOJNBKO PA3BUTHIO MO-
m(GOoHNIECKONH My3BIKH, HO M OTUYX-
JCHNI0 MY3BIKaJbHOW MHPOPMAINU OT
ee Hocutens. o pedopmer I'Bugo
I’ Apenio HeBIbl TPATHIN MHOTO Bpe-
MCHHM Ha pa3ydHBaHUE MECHOMECHUH «C
royoca» yauTens. BBenennas um HoTa-
IHS1 TIO3BOJIMIIA yUEHUKAM ITOCTIE YCBOE-
HUSI HECKOJBKUX HECIOXHBIX MPHUBUI
CaMOCTOATENBHO U I0CTATOYHO HA/IEKHO
pa3y4nBaTh HEU3BECTHBIE MM XOPaJbl
«c HOT [17].

Hesmennyto noranuto B XII—XIII
BEKE 3aMEHMJIA XOpalbHas — CHUCTEMa
rpagU4ecKux 3HAKOB, BbIpaOOTaHHAs
JUISL 3aITUCU TPUTOPUAHCKOTO Xopana (0x-
HOTOJIOCHBIE OOTOCTyKeOHbIC TECHOTIe-
HUS KaTOJIMYECKON LIEPKBH). X0pajIbHOE
HOTHOE MUCHMO MO3BOJIMIIO PACIIUPUTD
JIMaTia3oH 3aMnCchbIBaeMON MENOINHU (BBe-
nennsle kmoun C u F, ykaseiBaromue
Ha MHTEPBaJbl MEXAY COCEAHUMHU 3BY-
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KaMH, MOTYT OBITh IIOMEIIIEHBI Ha JTI000H
JIMHUH, YTO MO3BOJIIET 0OXOIUTHCS Oe3
1100aBOYHBIX JIMHUI ITpH OOJIBIIOM JHa-
nazone mesnoaun). Kpome storo, 6maro-
napst 6oratoil M pa3HOPOAHON HOMEH-
KJIaType 3HAKOB XOpajbHas HOTAIMs
Obuta CHOCOOHA OTHOCHTENIBHO TOYHO
repeaBaTh He TOJIBKO PUCYHOK MEJIOIHH,
HO U e€ aKIeHTHO-apTUKYISIHOHHYIO
CTPYKTYPY, a TaKXkKe CIIoco0 U XapakTep
ucnonseHus [2]. MHTepecHo, 4TO XO-
pajibHast HOTALMs TPUMEHSIIACH HE TOJb-
KO JUUIsI 3a[IUCH PEJIMTHO3HBIX TIeCeH, HO
U cBeTCKUX. UTO 3HAMEHOBAJIO HAyallo
JiecaKkpa3aliy MPpeCTaBICHU 0 Kap-
THHE MUpa.

B XIII—XVI Bekax nosiBuiach MeH-
3ypaibHas HoTauus. C ee HMOMOIIBIO
MOYKHO OBLITO 3aIUCHIBAThH HE TOJIBKO Ha-
IIpaBJICHUE JBIKCHUS MEJOIUH, KaK B
HEBMEHHOI1, HE TOJIBKO BBICOTY 3BYKOB,
KakK B XOpaJIbHOI HOTALlMK, HO ¥ OTHO-
CHUTEJIBHYIO JUINTEIBHOCTB 3BYKOB. DTO
OTBEYAJIO0 NOTPEOHOCTSIM Pa3BUTHSI MHO-
TOTOJIOCHOM MY3BIKH C Pa3HOOOPa3HBIMU
PUTMHUYHBIMH PHCYHKaMH. Takyio HO-
TaIHI0, KaK HaM Ka)KeTCs, MOXKHO CPaB-
HUTB C «IIPOPBIBOM B IIPOCTPAHCTBEY B
JKMBOIIUCH 310XM BoszpokneHwus, 3Ha-
MEHYIOIIYI0 HOBBIH B3IVISL HA KapTHHY
MHpa: OTKPBITOE JeCaKpalu30BaHHOE
MPOCTPAHCTBO C JMHEHHON MEepCIeKTH-
BOI1.

V3meHeHne MaTepualbHOTO HOCH-
TeJs HOTHOTO JTOKYMEHTA IHOBIHSIIO U
Ha rpaduyeckoe HaIMCaHUE HOTHBIX
3HakoB. Tak, H.H.KymnapeHko yxa3ssli-
BAeT, YTO «C IEPEeXOJOM 3aIUCH HOT
HEBM C Manupyca Ha OymMary IpoHu30IILIo
ofipa3/ielieHHe HOTHBIX 3HAKOB Ha «0e-
TpIey (HE3aIOTHEHHBIC) U «YepHBIe) (3a-
MIOJTHEHHEIe)» [7, ¢. 293].

ITozmaee B XV—XVII Bekax mo-
SIBUJIUCh OCOOBIE CHCTEMBI IUCbMa —
Tabynarypbl — OyKBEHHast WIIH IH(POBast
CHCTEMa 3alUCH CONBHON MHCTPYMEH-
TadbHOW My3bIKH. OHH IPEACTaBISUIN
c000i1 HATTIATHBIE CXEMBI, COCTaBICHHBIE
13 OyKBEHHBIX HJIM MUPPOBBIX 0003HA-
YEeHUI BBICOTHI 3BYKa M JIOTIOTHUTEITBHBIX
YCIIOBHBIX 3HAKOB, YTOUHSIOMIAX PUTM
Y TMHaMHYeCKHe OTTeHKH [7, 294]. Celii-
4ac TalyJaaTypsl HCHIONB3YIOT JJISl UTPBI
Ha CTPYHHBIX HHCTPYMCHTaX.

C XVII—XIX cronerus mmpoKo
MIPUMEHSOTCS] TPUBBIYHBIC BCEM HOTBHI.
CoBpeMeHHasi HOTAlUs HCIIOIb30BaHa
B OECCUETHOM KOJIMYECTBE HOTOIIEYATHOM

TIPOAYKIIUH ¥ IPOAOIIKACT Pa3BUBATHCS
yKe B 3JIEKTPOHHOM BHJE, YTO 3HAYH-
TEJIFHO YIPOIIaeT MPOIECCHl CO3JaHus,
XpaHEeHUsI ¥ TIepejadl My3bIKaIbHOH HH-
¢dopmarmu. KonmaecTBo My3BbIKaIbHBIX
3HAKOB B COBPEMEHHOM HOTHOM IHCHEME
MOCTETNIEHHO yBEIHYHBACTCA. JTO CBSI-
3aHO C MOSBICHHEM HOBBIX IIEKTPOMY-
3BIKAJIbHBIX HHCTPYMEHTOB M HOBOBBE-
JCHUSIMH B HCIONHUTEIBCTBE HA YiKE
JaBHO CYIIECTBYIOIIUX AKyCTHYECKHX
HMHCTPYMEHTaX.

IlosiBneHnEe TEXHHYECKUX CPEICTB
3amucK 3ByKOBOH MH(OpPMANuH, mMopo-
JUBIINX (DPOHOZOKYMEHT, MOBIHAIO Ha
pa3BuTHE caMoi My3bIkH. B pesynbrare
B XX Beke 3apOoAmICs HOBBIH My3bl-
KaJbHBIX )KaHP — NEKTPOHHAs MY3bIKa,
KOTOPYIO CO3JAI0T C HCIOIb30BAaHHEM
JNEKTPOHHBIX MY3bIKaIbHBIX HHCTPY-
MEHTOB U KOMITBIOTEPHBIX TEXHOIOTHH.
SIpkuM mpecTaBUTENEM TBOPIIOB 3JIEK-
TPOHHOU My3bIKH siBIsieTcs JKaH-Mu-
mens JKapp. Hemansiii Bkitag B momon-
HEHME KOTTMIKH MY3bIKaJIbHBIX CHMBOJIOB
BHOCSAT U COBPEMEHHbIE KOMIIO3UTOPBI,
pa3pabaTbIBarOIINe HOBIE HCIIOTHUTENb-
CKHe MPHEMBI, COBEPILIEHCTBYIOIINE HOT-
HYIO 3aIucCh (IpoOIeMbl B3aUMOACHCTBU
MY3bIKH M KOMIBIOTEPHBIX T€XHOJIOTHIl
paccmarpuBanu A.Mockantok [10],
M.H.ITununuyk [12], PI.Paxumos [13],
["N.Cynonesa [15], I1.FO.Tpy6uHos [16]
u ap.).

C OMOIIIBIO CHEIHUAIBHBIX POTPaMM,
JIO[I HAYYMITHCH (PMKCHPOBATh 3BYKH, KO-
TOpBIE TPYJHO 3amucarh Hotamu [14]: un-
JTyCTpUAJIbHBIA IIyM, 3BYKH IPUPOABI U
T.O. Tak mosSIBUIKCH HOBBIE MY3bIKaJIbHbIC
HanpasneHus: THaacTpua (0mMyaercs Bbl-
PaKEHHOU SKCIIEPUMEHTAIIEHOCTBEO U 0CO-
00i DCTETHKON MEXaHMYEeCKUX M JIPYTHX
MPOMBIIIICHHBIX 3BYKOB [19]) u pernaxc-
My3blKa M3 CEpUM «3BYKH HMPHUPOIBD —
3aIUCH €CTECTBEHHBIX 3BYKOB NPHPOIbI
(TIeHue ITHLL, JIeC, pydbH, MOPCKO# IPHOOiT
U T.J1.) B 00paboTKe 1 6e3 Hee. Tax rosiBriiach
TEHJEHIMS 3aMEHBI HOTHOTO ITHChMa I1po-
[IECCOM MUIIKUPOBAHMS YXKE HIPAIOIIHX
3BYKOB ¥ 3BYKOBBIX 3()()EKTOB C TIOMOLIBIO
CIIeIMATIEHBIX KOMITBIOTEPHBIX IIPOTrPaMM.
B nanHOM CiTy4ae HOTHBII 1 (JOHOIOKYMEHT
TMPAKTHYECKH CIMIHCK. Takast «Mys3blka 6e3
HOTAIlMM», KaK HaM Ka)KeTCsl, IOBIMsUIA 1
Ha CHIKEHHE KaueCTBEHHOTO YPOBHS My-
3BIKAJILHBIX PON3BEICHHI (IPKHiT IpUMep
— COBPEMEHHasI ITOT-My3bIKa, [71e BOKAIbHAST
YaCTh HE 3HACT MOMM(OHFH), U Ha 00CTHEHHE
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MUPOBOCCIIPUATHS COBPEMEHHOTO YeIIOBEKA.

C papyroit croponsl, [.N.Cynonesa
[15] u ILIO.TpyOunoB [16] oTMeuaroT
HOJIOKUTEIIBHBIE CTOPOHBI MY3bIKAIEHOM
HOTAIlMM B KOMITBIOTEPHOM IIpeJicTaBIIe-
HHU: CTPOTo (PMKCHPOBAHHYIO 3aITUCh, 3a-
MEHHBIIYIO IPHOIM3UTEIILHBIE CIIOCOOBI
HoTauuu [15, c.6]. YdeHble yka3bplBaroT
Ha HOBBIH dTall Pa3BUTHUS My3BIKaJILHOTO
JIOKyMEHTa, — TaK Ha3bIBAaEMOH «HOTAIN
6e3 my3bikny» [16]. [LIO. TpyOouHoB nu-
mrer: «Yem TodHee 3amuch, TEM Jierde
OCYILIECTBHUTH (HOpMATU3AIUO ITOM 3aIUCH
JUISL BBeJIeHNS B Kommbiotep. EcTb mpu-
MepbI CTOJIb TOYHOH 3aIlicH, 49TO BOC-
MPOU3BECTH €€ B COCTOSTHUH TOJIBKO TeX-
HHKA, JUTS YeIoBeKa Jke e€ yKa3aHHUs CTa-
HOBSITCSI M30bITOUHBIME. OfHAKO 3aTeM
HOTAIMs CZleJialla Iar B CTOPOHY OT TOY-
HOCTU. B3sB B pyKH HOTBI MHOTHX CO-
BPEMEHHBIX KOMIIO3UTOPOB, HCTIOJHUTEIb
CTaHOBHTCS COABTOPOM, CO3/1aBasi IIOPOH
HOBOE, HE TIOX0XKee Ha 3alyMaHHOE KOM-
MO3UTOPOM, IIPOH3BEICHNE. 3aNHCh TAKOH
MY3BIKH Ha KOMITBIOTEPE SIBISIETCS IIPeJi-
METOM TOBBIIICHHOH CIIOKHOCTH, TaK KaK
€€ COCTaBIIIONIAst, IPeTHA3HAYCHHAS IS
CMBICJIOBOTO (M, CIIE/IOBATEIHHO, CIIyXO-
BOT0) BOCIIPHATHSI TOpa3o CBOOOAHEE,
4eM Ta, KOTopasi peHa3HadeHa 71 BOC-
npusThs 3putensHoro» [16]. CoBpemen-
HOE My3bIKaJIbHOE HCKYCCTBO Pa3BHBACTCS
IO ITyTH YKPEIUICHHUS COI03a AIEKTPOHNKH
C KHMBOH MY3BIKOH, (DOHOTOKYMEHTa C
HOTHBIM JIOKYMEHTOM, YTO COOTBETCTBYET
JCTETHKE NMOCTMOZEPHA M MOCT-TIOCTMO-
JIepHA: SKIIEKTH3MY 1 KOJITQ)KUPOBAHHIO.

Takum 00pa3oM MOKHO KOHCTaTHPO-
BATh, YTO HBOJTFOLHS HOTHOTO JIOKYMEHTA
HOTHOH 3aNCH OTPAKAIOT U OTHOBPEMEHHO
CIIOCOOCTBYIOT Pa3BUTHIO MY3BIKAJIEHOTO
rckyccTBa. HOTHBI JOKyMEHT MOXeET OBITh
PaccMOTpeH KaK 00BEKT KyJIBTypOIOTrude-
CKHX HCCIIEIOBHHI, TOCKOIBKY B HEM, KaK
U B NIPOM3BEACHUHN XYHOKECTBEHHOTO HC-
KYCCTBa, MPOSIBISIIOTCS KY/JIBTYpPHBIC yHH-
BEPCATNN PA3HBIX MOX.
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http://www.lastfim.ru/tag/industrial

A-a-h, if you listened to your wife more,
you wouldn’t have to listen to your

Idea by - B.Zhytnigos
lustrator - ¥ Simaney

Intemational
of Schence and Higher

Nikola Tesla

invention now!
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KaHJI. TEXH. HayK, JIOLICHT,
JM3aiHep

MockoBckHit (PHHAHCOBO-
IPOMBIIUICHHBIA YHUBEPCHU-
teT «CUHeprusy,

Poccus

YuacTHHK KOH(EpEHIHH,
HarmonansHoro nepseHcTsa 1o
Hay4HOI

AHAJIUTUKE,

OtxkpsrToro EBponeticko-Asuar-
CKOT'O IIEPBEHCTBA

110 Hay‘IHOﬁ AHAJTNTUKE

B JTAHHOM CTaThe aBTOP MPOJOJIKAET
cepHio MyOIHMKanui CBOUX MHO-
TOJIETHUX HCCIIEI0BAaHUM TEHIAEHUIUHN
pa3BUTHS, UIN TPEHIO0B B COBPEMEH-
Hbix CCK (cuctemM CHMBOJIOB KOCTIO-
Ma). PaccMoTpuM BBISIBICHHBIE 3aKO-
HOMEPHOCTH AOMHUHHUPOBAHUS LBETO-
BbIX Tpynn B noacuctemax CCK «Ko-
ctiom» u «Cpena». Ilo pesynpraram
nuccinenoBanus rpynn nsetos B CCK,
MPOBEJEHHOTO B paMKax paboThl Haj
JIOKTOPCKOM MCCepTalMel, TOCTPOEHbI
rpaduxu (auarpammsl 2.1 u 2.2).

[To nuarpammam 2.1 u 2.2 cnenanst
BBIBOJIBI O PA3BUTUHU [[BETOBBIX TPy
B CCK.

OcCHOBHBIE BBIBO/IBI 0 PA3BUTHH
nBeToBbIX rpynn B nogcucreme CCK
«KocTrom». I[BeTOBbIE IPYTIIBI B MO~
cucteme «Koctrom» pacronararorcs B
cienyomeM nopsjake (mo yobBaHHIO
a0COJIFOTHBIX YaCTOT BCTPEYaEMOCTH):
YepHBINA, cepeOpHUCThIC MacTeIbHbIC
1BeTa, OCJIbI, TEMHBIC IIBETA, SIPKUC
I[BETa, CephIC [IBETA, CBETIIbIC 1ACTEIIb-
HbIC IIBETA.

UEpHbIH 1BET MaKCUMAaJIbHO BbI-
pakeH 1o abCOMIOTHON BCTPEYaeMOCTH
(T.e. ABIsETCS IIBETOBBIM CHMBOJIOM-
nuaepom mepuona) B 1987 r.; sToT
nBeT nuaupyer B noxacucreme «Ko-
CTIOM» Ha npoTskeHuu 22 aet u3 30
(r.e. xpome 1981, 1985, 1991, 1992,
1999, 2002, 2004 u 2005 rr.). Makcu-
Mymbl Gyakmuu: 1987, 1995, 2002,
2010 rr.

CepebpucThle macTeabHbIC I[BETa
IUAupyIoT B moacucteme «KocTiom»
B 1981, 1992, 2001 u 2005 rr., a MaK-
CHMaJIbHO BBIPAXKECHBI B IUIaHE abco-
JIOTHOH BcTpedaemocT B 1988 . B

VK 687.016.1:7.045.2

Maxaposa TJL, NCCIIEAOBAHUE AKTYAJIM3ALIMN [IBETOBBIX I'PVIIII B ITO/I-

CUCTEMAX CCK «KOCTIOM»
N «CPEJA»

B cmamve paccmampusaemcs yeemosas cuMeoniuxa 6 Ouzaiine co8pemMeHHo20 KoCmiomd.

KioueBbie ¢JI0Ba: CHMBOJIHKA I[BETA, [IBETOBBIC TPEH/IbI, CAMBOJIBI KOCTIOMA, COBPEMEHHBII
JM3aiiH, 1U3allH COBPEMEHHOI0 KOCTIOMA.

A color symbolic of the modern costume design is examined in the article.

Keywords: color symbolic, color trends, costume symbols, modern design, design of
modern costume.

pynnk! uBeToB B NnoacucTeme "KocTiom" 3a nepuoa ¢ 1981 no 2010 rr.
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Juarpamma 2.1. I'pynnbI uBetoB B noacucreme «Kocrom» (¢ 1981 mo 2010 rr)
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Juarpamma 2.2, I'pynnsl usetoB B nogcucreme «Cpena» (¢ 1981 no 2010 rr.)
1997 u u 1999 rr. nannsie neta aeaar  2005; 2010 rr.
nepBoe mecto B CCK ¢ uepHbIMU 11Be- benblil uBeT ABIAETCSA LBETOBBIM
tamu. Makcumymsl ¢yHkuuu: 1982;  cumBonoM-iauzaepom mepuona B 1985
1986; 1998; 1992; 1997; 2000; 2002; u B 1987 rr.; sBiasgeTcs JIUIEpOM B
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['pynnel ueeToB B noacucremax "Koctiom" n "Cpena” 3a nepwog c 1881 no 2010 rr.
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Juarpamma 2.3. I'pynnsl useroB B nojacucreme «Cpena» (¢ 1981 mo 2010 rr.)

noacucteme «Koctiom» B 2003 1 2006
rr. Makcumymsl Gynkuun: 1985, 1987,
1995, 2002, 2005, 2010 rr.

TéMmHbIe 1BETA SIBIISIOTCS LIBETOBBIM
CUMBOJIOM-JIMJIEpOM Tiepuozaa B 1986 1.
Maxkcumymsl ¢yHkiwn: 1986, 1988, 1994,
1996, 2000, 2002, 2005, 2010.

SIpkue BeTa SBISIOTCS IIBETOBBIM
CHUMBOJIOM-JIHAEpOM nieproaa B 1986
r. Makcumymel dpynkun: 1981, 1986,
1992, 1997, 2002, 2005, 2008, 2010
IT.

Cepble 11BeTa SBISIOTCS [IBETOBBIM
CUMBOJIOM-JIUJepoM nepuoaa B 2009
r. Makcumymel ¢pyunknun: 1981, 1984,
1987 1991, 1994, 1998, 2000, 2004,
2007, 2009 rr.

CBeTnble IacTelbHBIC I[BETa SB-
JISIFOTCS IIBETOBBIM CHMBOJIOM-JTHIEPOM
nepuona B 1995 r. Makcumymsl GyHK-
nuu: 1985, 1991, 1995, 2000, 2008,
2010 rr.

OcHOBHBIE BBIBOABI 0 PA3BUTHH
nBeToBbIX rpynn B nogcucreme CCK
«Cpena». 1[BeToBble Irpynnsl B HOI-
cucreme «Cpena» pacnojararorcsi B
cIenyIomeM mopsake (1o yOBIBaHHIO
A0COIFOTHBIX YaCTOT BCTPEYAEMOCTH):
Oeblil, cepeOpHUCThIe TacTeNIbHBIC IBE-
Ta, cepble IBETa, YEPHBIH, TEMHEIE
[[BeTa, CBETIbIe MacTeIbHEIC I[BETAa,
SpKHE IIBETA.

Benblii 1BeT sABIAETCS LBETOBBIM
CHUMBOJIOM-JIHAEPOM nepuoaa B 1995
T.; 9TOT IBET JIUJIUPYET B MOJCUCTEME

«Cpena» Ha npotrspkeHud 21 roga us3
30 (t.e. kpome 1989, 1992, 1997, 2000,
2005, 2006 u 2010 rr.). MakcuMyMEI
¢bynkomu: 1982, 1987, 1989, 1992,
1995, 1998, 2001, 2006 rr.

CepebpucThle MacTenbHEIE [BETA
nuaupyioT B moacucreme «Cpema» B
1989, 1992, 1997, 2000, 2005, 2006,
2010 r., a SIBASETCS IBETOBBIM CHM-
BOJIOM-JIHAEpPOM mepuoga B 1992 T
Makcumymsl ¢yaknun: 1989, 1992,
1997, 2000, 2005, 2010 rr.

Cepsle 1BeTa ABIAIOTCS IBETOBBIM
CHMBOJIOM-JTHAepOM mepuona B 2009
r. Makcumywmsl pyaknun: 1982, 1985,
1988, 1992, 1995, 1998, 2001, 2004,
2006 u 2009 rr.

UEpHbIil IBET SBJISIETCS [IBETOBBIM
CHMBOJIOM-JTHIEpOM mepuona B 1998
r. Makcumymsl pyaknun: 1981, 1989,
1995, 1998, 2003, 2010 rr.

TeMmHbBIC I[BETa SIBISIIOTCS I[BETO-
BBIM CHMBOJIOM-THAEPOM IIEpHuojaa B
1992 r. Makcumyw™msl pyskmuu: 1989,
1992, 1998, 2000, 2006, 2010 rr.

CBeTnble MacTeIbHBIE I[BETA SB-
JISFOTCS IIBETOBBIM CHMBOJIOM-THEPOM
nepuona B 1992 r. Makcumymsl QyHK-
muu: 1981, 1988, 1992, 1995, 1997,
2000, 2005 u 2010 rr.

Spxue 1BeTa ABISIOTCS IIBETOBBIM
CHMBOJIOM-THAEpOM mepuona B 1999
r. Makcumymsl pyakuun: 1985, 1992,
1996, 1999, 2005, 2008, 2010 rr.

Jlns KaK10M TpyINIbl BETOB €CTh

roJbl, KOrJa OHa JOMUHHpOBala U B
KOCTIOME, U B Cpefie: s OeNbIX IIBETOB
ato 1987 u 1995 rr., ang u€pHBIX —
1995 u 2010 rr., ang spxkux — 1992,
2005, 2008 u 2010 rr., a1 TEMHBIX -
2000 u 2010 rr., mus cepeOpucThIX
nactenbpHbIX — 1992, 1997, 2000, 2005
n 2010 rr., o cepeix — 1998, 2004 u
2009 rr. ¥ I CBETIBIX MACTEIbHBIX
- 1995, 2000 u 2010 rr.

Jlyist TOTO, YTOOBI OIEHUTH, B KAKHE
nepuonabl noacuctemsl «KocTiom» u
«Cpenay» ObutH Haubosee pa3HooOpas-
HBI 110 KonudecTBy 11BeToB B CCK, mo
pe3ynbTaTaM HCCIIeA0BaHMs TOCTPOCHA
nuarpamma 2.3.

ITo nuarpamme 2.3 cnenaHbl BbI-
BOJIBI O TOM, 4TO mnojacuctema «Ko-
CTIOM» HaMHOTO 0oJjiee pa3HOOOpa3Ha
no 1BeTy, 4yeM noacucremMa «Cpena»
B 1981 — 1991 rr., 1993 — 1996, 2000
— 2010 rr. PaBeHCTBO 11O KOJIUYECTBY
1BeTOB B mojacuctemMax «KocTiom» u
«Cpena» ormeueno B 1997 ., a B 1999
I. KOJMYECTBO I[BETOB B MOJCHUCTEME
«KocToM» TUIIL HEMHOTO MPEBOCXO0-
JIUT KOJMYECTBO [[BETOB B MOACUCTEME
«Cpena». I[Toncucrema «Cpena» Goiee
pasHooOpa3Ha Mo IBETY, YeM IOJCHU-
crema «Koctrom», Tonbko B 1992 u
1998 rr. CiegoBaTeabHO, B I[€JIOM 3a
HCCIIeAYyeMbli MEPHUOJ MOJCUCTEMA
«KocTrom» siBisieTcss HaMHOTO Ooliee
pa3sHOOOpa3HOW MO IBETY, YeM MOJ-
cuctema «Cpenay.
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MoruneHas A.B.,

KaH/I. 1eJ1. HayK, JIOLEHT
EBpazuiickuii HaloHaIIb-
HbII YHUBEPCUTET

um. JLH. I'ymunesa,
Kazaxcran

PEKJTAMA HA BUJUUIBOPJAX B KASAXCTAHE.
OIIBIT, ITEPCITEKTHBbI

paseumuisi 5moti cgpepul 6 pecnyonuxe.

B cmamve paccmompenvl 6onpocwi u coenan ananuz cocmosHusa 6unbopoHoli pexiamvl 6 Kasaxcmare.
Obcysrcoaromes e2o onvim, umerowuecs npoonembvl, nymu, NEPCNEKMUEsl U 60IMONCHOCHIU OATbHEUUE20

KiroueBble ciioBa: pexiiama, 6roopa, KOHCTPYKIMS, TpadIIecKHii X TEKCTOBOM KOMITOHEHTHI.

The questions are considered and made analysis of billboard advertising in Kazakhstan in article. Its

VYyacTHUK KOH(epeHImH,
HanonanbsHoro neppeHcTsa

10 HAYy4HOH aHAJINTHKE,
OtxkpsitToro EBponeticko-Asuar-
CKOTO TEPBEHCTBA 10 HAyYHOU
AQHAJITUKE

OpOrocTosile pexiaMoil Ha OLI-

Ooprax B OonblLIel CTENEHH MOJb-
3YIOTCSl B OCHOBHOM 3apyOe)KHbIe (DHPMBI,
MPUCYTCTBYIOLIME CO CBOMMH TOBapaMH B
Kazaxctane (ObITOBasg M KOMIBIOTEPHAst
TEXHHKa, OASK/A, IPArolleHHOCTH H T.JI.),
a TaKke MECTHbIC KOMIIAHWH, IMPEICTaB-
JIIOLIME YCITyTH (OaHKH, KpyIHbIE TOProBble
LIEHTPBI), U JIUILIb HEKOTOPbIE OTEYECTBCHHbIC
npou3BoAUTeNH. J{01s TpaHCIMpyeMoi 1mo-
CPEZICTBOM OHJIIOOPIOB BH3YaIbHOI PeK-
JIaMBbl, TIPOM3BEICHHOH HEMOCPEICTBEHHO
B Kazaxcrane, cocTaBisieT MeHee MOJIOBUHE.
TeMm He MeHee, OHa JOCTAaTOYHO OOBEMHA,
HOJIBEPraeTCsl Pa3JIMIHbBIM BITUSHUSIM U H3-
MEHEHHUSIM M MOXKET OBITh PacCMOTpPEHa B
KauecTBE NMPUMepa, OTPaXKAIOLIEro KaK J10-
CTOMHCTBA, TaK M HEJIOCTaTKH IpadHIeCKoit
PpEeKJIaMbI B PECITyOITHKE.

OC0OCHHOCTBIO Ka3aXCTaHCKOU peKJia-
MBI, MO)KHO B HEpPBYIO O4epe/lb CUNTATh
pacryliee cTpeMyIeHHe JU3aiHEepOB U 3a-
Ka34MKOB CIeJ1aTh €€ MAKCHMAJILHO OITH3KOM
K IIOTPEOUTEITIO.

Eme onHoOl, cxopee HeraTuBHOH oco-
OCHHOCTBIO Ka3aXCTaHCKOM PeKJIaMBbl, pa3-
MelaeMoil Ha KpyITHOMAaCIITaOHBIX HOCH-
TEJISIX, SIBJIETCS €€ Meperpy)KeHHOCTh Ipa-
(DIIECKIM U TEKCTOBBIM KOHTEHTOM. XOTS
B MHpE HAOIOMAIOTCS MHBIC TEHACHINH.
Tax, HarpuMep, Ha IOCIIETHEH eXKeroHOI
orpacieBoit kKoHbepeHmn: «IdpeKTHBHA
Hapy>KHas peKiiaMa: BpeMsi IiepeMeH», Ko-
Topast cocrosutack 2 nekabpst 2011 8 Mockae,
JPEKTOP TPEKUHTOBOTO HATIPABIICHHS UC-
CIIeJIOBaTeIbCKOi KoMmanuu Ipsos Russia
Pumanrac PelimoHTac B 4nciie JOCTOUHCTB
3(heKTHBHOM HAPY>KHOH PEKJIAMBI IIEPBBIM
Ha3BaJl JIJAKOHUYHOCTH M300paxeHust [1].
IMosToMy nepen kazaxCTaHCKIMH KOTMPaii-
TepaMU CTOUT 3aJiada IPUyMBIBATh OYCHb
KOPOTKHE, HO €MKHE TI0 CMBICITY CJIOTaHBI
akui. K coxanenuto, pocrturaercs 3To
JTalieko He BeeTa.

B TedyeHme cBoero pasBUTHS Kazax-
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in the country are discussed.
Keywords: advertising, billboard, design, graphics and text components.

CTaHCKasl peKJIaMa O4eHb MaJIO TTOJTb30BANIACH
BO3MOYKHOCTSIMH TIPHBJICICHUS K peKiIaMe
TOBApOB TOMYISAPHBIX JIMYHOCTEH. XOTs
HMMEHHO 3TO TO3BOJIIET CO3]aBaTh JIAKO-
HUYHBII Tpaduueckuii oOpa3 ommidopaa:
He TpeOyeTcst IOTOMHUTETBHBIX BU3YATIbHBIX
9((}HEeKTOB — JUIIb CO3IaHNE YCTOHYUBOMI
SMOLMOHAIBHOH CBSI3H TIOMYIISIPHOE JTUII0)
— Openn. Hapumep, ydacTue akrepa sipa-
MaTHIECKOTO Tearpa 1 TesteBeyero Ceprest
INorocsiHa K pekIame OPTOTEAIECKIX MaT-
pareB Kakablii Ka3axCTaHeIl TOMHHT 10
cux 11op. Clie/iyeT OTMETHTB, YTO TIOCTICTHIE
TOJI-TIONITOPA CHTYAIIHS B 3TOM HaIPaBICHHH
crasna MessThes. B 2010 rony «EBpasmiickiit
0aHK» 3aITyCTHII MACIITAOHYIO PEKIAMHYTO
KOMITAQHHIO C TIPHBIICYCHUEM aKTepa MHpO-
Boii BenmuuHbl JKepapa Jlenapabe u ero
TIApTHEpA MO Ka3aXCTaHCKOMY KHHOIIPOEKTY
«[To3muss moboBe» Hypxymana UXTevM-
OaeBa. Tenepeknama MoIyquIach yIaqHou.
Hecmorpst Ha 1o, uT0 00a aKTepa HeMOOP,
CIOKETBI JUI BHACOPOIMKOB OBLIH TIOZIO-
OpaHBI OYEHb TOYHO H 3aIlIOMHMIIHCH 3pHU-
Tesm. Ho, k coxarnenuto, pekiiaMHast akiust
M3HAYAIBHO JIENasack ¢ akIEHTOM Ha BH-
JIC0-COCTABIISFOLILYO: OMILIOOP B! OBLITH He-
BBIPA3UTEIIBHBIMH U, BEPOSTHO, CO3ABAINChH
JIMIIb KaK JOTOMHHUTENbHAS «IOIIEpPiKH-
BAIOIIAs» JIMHUSA, KOTOpasi AODKHA ObLia
HATrIOMUHATh 00 YBUJIEHHOM Ha SKpaHe.

C apyroii CTOpOHBI, CTOUT OTMETUTh
YHCThIE M JJAKOHUYHBIE TI0 CBOEMY BH3Y-
AIBHOMY COJIEP/KaHMIO PEKIIAMHBIE OMIII-
6opasl cynepmapketa MEGA (Anmarsl,
Acrana, Atbipay, [1IbIMKeHT) ¢ n300pae-
HHEM CTIOPTCMEHKU TEHHUCUCTKH SIpociaBbl
[IBenoBoii. bbulo co3nano Tpu BapuaHTa
JIAKOHWYHBIX MAKETOB, HAa KOTOPBIX JEBYIIIKA
Ha 4ucToM Oenom (oHE IMpeicTaBana B
JIBYX-TpeX 00pasax: CIIOPTCMEHKH, UTPUBOH
KOKETKH, 0€33a00THOM JIEBYOHKH, CBETCKOM
Jambl. CMBICIIOBOE CoZiepyKaHHe PEKITaMHOM
AKIMHU: «yCIIeLIHbIe OJIeBAIOTCs B (heriieH-
opUeHTHpOoBaHHOM cyniepMapkere MEGA»

experience, the problems, the ways, the prospects and possibilities for further development of this sector

— OBLIO JIOCTUTHYTO.

SIpKUM TPEH/IOM TIOCIIEAHHUX JIET CTalia
«o0beMHas) pexsiama. Brmidopb! kak Ka-
3aXCTAHCKUX, TaK M 3apyOe)KHBIX OPEHIIOB,
HEePETIOJIHEHbI BBIXOSIIMMHU 33 PAMKH Iie-
pUMeTpa KOHCTPYKLMH 3JIeMeHTamu [2].
Ho 10 ckopee pabota Ha 3aka3umka, a He
Ha oTpebuTernst. Bmecro ycunenus conep-
JKaHUsT Tpadyeckoil cocTaBisIoNnIe, ee
BH3YaJIbHOI HEOPJMHAPHOCTH U HPHBIIC-
KaTeJIbHOCTH, PEKJIaMHBIE areHTCTBA IPEeJi-
JIaraloT «HECTAH/IAPTHBIC, BBIXOJSIIIE 32
pasmep cutu-(opmara (3x6 M), KOHCTPYK-
MU, ITO SKOOBI JTOJDKHO MPHBIICYh BHHU-
Manue. Ho oxxunaemblii pesynbrar He Ha-
CTYTIaeT, II0TOMY YTO IPHEM YKe CIIUIIKOM
pactupaxkupoBaH. K ToMy ke 4eTKOCTh U
JIAKOHUYHOCTB «MECCEKay HUBEIIHPYETCSI
W3JUIIHIMH «HABOPOTaMM.

IIpu 5TOM 06BEM, C €TO BBIMTPHIIIHBIX
THO3UIIMH, HCIIONB3YETCs B HCKITIOUUTEIIEHO
penxux cimydasx. Hampumep, korma peds
HJICT O POCTHIX (hopMax: HapasuIeIIeIIHIIEe
- KOPOOKE CO CTPOHTENBLHON cMechio. Wit
¢urype uenoBeka — rOTOBOM MaHEKEHe.
TocnermHee - B OCHOBHOM yXe B HIESIX
MEK/TyHapOITHBIX IIPOEKTOB peKyiaMbl (Snic-
kers). B 1o sxe Bpemsi, elie MPaKTUYeCKH
HE UCIONB3YIOTCS TAKKE IPOCTBIE TPAEMBI
KaK «BBITIABIINE KYCKID, «IBIPKI» B OaH-
HepHOM TKaHH WJIN )KECTKOH OCHOBE, B/IaB-
JICHHBIE I CMSTHIE (parMeHTsl. To
OHH HE COOTBETCTBYIOT KOHTEKCTY UMEIO-
IIerocst CHEKTpa 3aKa3oB, TO JU YPOBHIO
KPEeaTHBHOCTH COTPYIHNKOB Ka3aXCTAaHCKUX
PEKIIaMHBIX areHTcTB. Bo3MoxkHO 1 TO, 1
npyroe. B mo6om ciydae, Takux IpoeKToB
Kak, HarpuMep, TOQPUPOBaHHBIH ITOCTEP
Olay Total Effects, pa3mernieHHbIi B MOC-
KOBCKOM METpO, B AJIMarbl MOKa HET. A
BEb ClielMacTaMy arenTersa Saatchi&Sa-
atchi Russia ObUT prmyMaHa mpocTasi,
He TpeOyromast 0oMbIMX (PUHAHCOBBIX 3a-
TpaT KOHCTPYKLIHS B BUJie rapMomniky. bra-
roziapst O4eHb TOYHOMY TpahIeCKOMy pH-
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CYHKY, NIPHOIIDKASICh K OaHHEpY C OIHOM
CTOPOHBI, 3pUTENb BUIIUT CIIOBO «MOPIIH-
HbD». [IponBurasics BIoib nocrepa, 3aMedact,
YTO CJIOBO HA4YMHAET HcYe3aTb. A 3aTeM
nosiBrsiercst Oanouka kpema Olay Total
Effect [3]. Takoii nprem OtHOZHAIHO NPH-
BJICKaCT BHHMAHUE HECTaHIapPTHOCTHIO M
YETKHUM COOTBETCTBUEM (DOPMBI CMBICIIO-
BOMY COACP>KaHUIO PEKJIAMBL.

A BOT IIPUMEPOB SIBHO «JIOPOTOiD», HO
He 0COOEHHO KaueCTBEHHOH Ka3aXCTaHCKOM
peKJIaMBbl NPEeI0CTaToOuHO. Tak, B KOHIE
2011 roma xommaHusi Samsung, BUAUMO
JKeJIasi CTaTh «CBOEH» CPeI Ka3aXCTaHIIEB,
3aITyCTHIIa PeKJIaMy HOBOH Mopienu (oTo-
anmapara ¢ TPUBJICYCHHEM BUJDKEEB I1O-
IyJIIPHOTO MY3bIKAIbHO-Pa3BIIEKATEIEHOIO
kaHama «Hit TV». B pexiamao# kamrannm
yuactBytor Ama Maraii, Haiins Bionic,
®uma MBanos u Mypar MytypraHos [4].
Kazasoce Obl, Bce paccunTaHo BepHO: Iie-
JIeBast ayUTOPHS TA/DKETa COBITAZICT C ay/IH-
Topueii Tenekanana. Ho B miaHe rpadude-
CKOTO KOHTEHTa OMIITOOp/Ia MPOEKT BITHTAI
BCE, HE CaMble yIa4HbIe 0COOCHHOCTH Ka-
3aXCTaHCKOM pexiambl. OH MOy dMIIcs 9pes-
MEpHO Ieperpy’keHHBIM HH(POPMAIOHHO
TP HCTIONB30BAHHH BCE TOM JKe TPEHJ0BOH
HeCTaHJApTHOW KOHCTpyKIMuU. Ha kaxaom
OMIIIO00pIE - BCE YETHIPE BUIKES, ICpPIKAT
B pyKax HETOHSTHO KaKyro Menoub. [Ipu
5TOM OHH IIOKA3aHbI B OTJEIBHBIX PaMOU-
Kax-KBaJparax, KOTOpbIC BBIXOJAT 3a Ie-
PHUMETp KOHCTPYKIIUH C JIeBOH cTOpOHBL. C
MPaBOH CTOPOHBI 3a TOT IEPHMETP BBIXOAT
MoJIeIb camoro QoToarmapara. Bee menxo,
IpoOHO. Bo3amMokHO, Takast opma momadun
nMelna Ienecoo0pa3sHOCTh B TOUTpadu-
YeCKOH MPOJTYKIHH, T7IE €CTh BO3MOKHOCTD
HE CIIeIIa PACCMOTPETh KapTUHKY, H3YIHTh
JgeTany ¥ QUIIKy pekiaamHoro xoma. Ha
9TOM JKe OW/IOopAe B MEPBYIO Odepenb
MPUBJIEKAET BHUMAHHE JaXKe HE CTpaHHAs
KOHCTPYKIMS (hoTOammapara ¢ BeepoM M3
IATH AUCTIIEEB (HE cpa3y MOHMMAEIIb, 9TO
3TO 0COOEHHOCTH MOZIENH - UCTIIEH MoKa-
3bIBAET HICATBHYIO KAPTUHKY IO TIOOBIM
YIJIOM), & JIULIO OY€Hb U3BECTHOTO B JAHHOE
BpeMsl apTucTa U 110y-MeHa Mypara My-
TypraHoBa, JAaHHOE CaMbIM KPYITHBIM IIIa-
HOM.

[Tpu 5TOM BO3MOKHO OBLI0 OBI 3(hek-
THBHEE pa3MeleHne 00BEMHOH MOJENn
(hotoanmapara - Takast CJIOKHAsI TPEXMepHast
KOHCTPYKIIUSI HaBEPHSKA NpPUBJIEKIA Obl
BHIMAHHE XOTsI ObI CBOEH «CIETAHHOCTHIO.
Ho ¢oroanmapar rnokazaH «B ePCHEKTUBE
Ha JIByMEPHOH TIOCKOCTH U CUUTHIBACTCS

HHAu mﬁmnamm xapa!

BarnsHM Ha XH3IHb NO-HOBOMY C

“XHMUAIAH”
TA3APY!
‘XHMHHR”
OTKA3!

Puc. 2. Pexsiama Toprosoii mapku «IlepBokxBacy

JIMIIb TIpU (POHTAITFHOM I GOKOBOM
B3nIsize. TakuMm 0Opa3oM, BBIXON 3a TIepH-
MeTp OWIO0paA U KapTOUeK C BUIDKESIMH,
1 MozenH QoToarmapara, JUIIb JKeJlaHue
MIPOM3BOAUTENCH PEKJIAMbI MaKCHUMAaJIbHO
YBEJIIMUYHTH HCIIONIB3YEMYIO IUIONIAIb JULS
m3obpaxennst. K apdexry crpemsircest He
MHTEHCHBHBIMY CIIOCO0AMM - YITydIIiasi Tpa-
(udeckoe conepkaHnue BU3YaIbHOIO KOH-
TEHTA, @ SKCTEHCUBHBIMH - PACIIUPSIS TIIO-
magb peKsIaMHoOro Omidopma W crapasch
«BIMXHYTH» B Hee BCe M300payKeHMs, KO-
TOPBIE TOIBKO BO3MOKHO.

Hecmotpst Ha TO, 9TO CTONMOCTB SHEP-
roHocurenel B Kazaxcrane HAMHOTO HIDKe
MHUPOBBIX, TEM HE MEHee, IPAKTHIECKH Jie-
BSIHOCTO TIPOLICHTOB BH3yaJIGHOTO KOHTCHTA
Hapy KHOH rpadidecKoi peamMbl paboTaeT
TOJIBKO TIPH THEBHOM OCBellieHNH. B Hounoe
BpeMst Bce OMILIOOp/IBI OCBEINAIOTCS B OC-
HOBHOM 4-6-10 CTaH/[aPTHHIMH BHEITHUMH
codpuramu. Tem dpexTHEE BHIIIIAT PEK-
nama. Ho upe3BbIuaifHO MpocToit U J1ako-
HUYHBIN TpadYecKnii KOHTEHT B MEHBIIICH
cTerneHy paboTaeT B THEBHOE BPEMSI.

Ecitit roBOpHTE 0 IpHMepax peKiIaMel,
BIUCHIBAIOIIEHCS] HCKITIOYUTEITHHO B pasMep
cuTH-(hopMara M OMUPAIOIICHCS TN Ha
rpauuecKoe M CMBICIIOBOE COICpIKaHHE,

TO 37ieCh HanOoJIee HHTEPECHBIM, HO B TO
JKe BPEMS yXK€ PacKpydICHHBIM TPEHJIOM,
MPEACTABISCTCS TPUBJICUCHUE HHTEpeca
AYIUTOPHH TIOCPEZICTBOM TH3EPHOH PEKIaMBI
¢ TonraroBoii nogadeit nadopmarmu. Urpa
Ha €CTECTBEHHOM UEJIOBEUYECKOM KaueCTBe
- MOOOTIBITCTBE - BCETIa OKa3bIBACTCS Oec-
npourpsinHoi. Kak mokas3bIBaioT OIBIT,
JaXe caMble HEKadeCTBEHHBIC IPUMEPHI
aKTHBHO 00Cy>xmatorcst B cetr. Kak mory-
YMIIOCh, HAIPUMED, C BBIBOZIOM Ha PBIHOK
ToproBoii Mapku «IlepBokBacy, TH3ep KO-
TOPOH TACKIT: «XHMUH OTKA3» 1 N300pakat
YeroBeKa B 3aUTHOM KocTiome [5]. [pak-
THYECKH BCE MPUHSIIN €€ 3a COLMAIbHBII
TPOEKT.

Ec1 roBOpHTE O CaMbIX MOJIOKUTENBHO
00CY)KTaeMbIX, a 3HAYUT U IPHEKTHBHBIX
PEKIIaMHBIX IIPOEKTaX, TO B IIEPBYIO OUEPENb
CTOUT Ha3BaTh MAacCIUITAOHYIO aKIMIO Ha
Ormbopaax KPyHMHOTO IPUTOPOTHOTO Pas-
BIIEKATENIHHOTO IIEHTPa «8 03epy, yIauHo
OOBEINHUBIITYIO BCE TTOMYIISIPHBIE TPUEMBL.
Bunumo penms MakcuManbHO OBICTPO pac-
KPYTUTh JEATEIBHOCTh 3TOTO OrPOMHOTO
TIO TIVIOMIAH 3arOPOIHOTO PA3BIIEKATEHHOTO
TapKa, PACTIONIOKEHHOTO HEAAIEKO OT OJTHOTO
U3 KpymHeHmux ropopoB Kasaxcrana —
Anmarsl. Bragenblisl HECTaHAAPTHO T10-
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JIOLIUTN K HAPYXKHOH peKJiaMe M MOy HIIN
HeoOxomuMbIi 3¢ dekt. bputo npumxymano
nopsijika 6-7 BapuaHToB MakeToB. Koneuno
JKe, He 0001UI0CH 0€3 MOIHBIX BBIXO/IOB 32
pa3Mepbl CTaHIAPTHBIX KOHCTPYKIHH, HO
B JIAaHHOM CJTy4ae OHH CITy)KWJIN JINIIb J10-
TMOJTHUTENBHBIM YCHIIEHHEM 00pa3oB — BECh
aKIIeHT OBUT C/ieNiaH Ha TPadHYecKyro U
CMBICJIOBYIO COCTABIIIFOLLLYO. AKLIHS TAKXKE
COIPOBOXKANAch TH3EPHON Ioza4yeil MH-
(opmarmm. JleBusom tusepa craino: «Ilo-
SIBIJIOCH MecTo, Tie DTO Bo3MOXKHO». A
BO3MOXKHOCTH HPEVIAraJIiCh YIMBHTEIBHBIE:
Ha OJIHOM U3 ITOCTEPOB YeJIOBEK IUIBIBET Ha
JofKe cpeau Heckonbkux «JIox-Hecckux
y/IOBHII (TOJI0BA OIHOTO (heKTHO BO3-
BBIIIIACTCS HaJl OMILIOOpIaMu), C JPYroro
— YIBIOAIOTCS PYCAIIKH (X XBOCTBI CBUCAIOT
HIDKE KOHCTPYKIMH), a TpeTheM (pa3Me-
IIICHHOM B TOPIIE JACBATHITAXKHOTO JIOMa) —
JIOBOJIGHOMY PBIOaKy «BHEIIHHID KPIOK
HOIBEMHOTO KpaHa IIOMOTAeT JIepiKaTh B
pyKax pbIOy, BTpOE IPEBOCXOMIIYIO €ro
1o pasmepam. 1 Tak nanee [6]. Bee oOpasbt
ITaHBI Ha OeroM (oHe, Oe3 JUIITHUX BU3Y-
AITBHBIX 9((EKTOB, TOITOMY CUATHIBAIIHICH
YETKO JaKe IPH 0030pe B HECKOIBKO CEKYH]T
13 TIPOe3KAroIIero aBTo. KonedHo, Hemb3s
Ha3BaTh ATOT MPOEKT «IIPOPHIBOMY WIIH
«eynep KpeatuBHOHM wuzeeit». Ho rapmo-
HIYHOE COSIMHEHNE FOMOpa, SPKUX 00pa3oB,
4YeTKOH TpaMKH U MHTPHUTU OT HETIOJIHOI
MHPOPMAIUH IPH SIBHOH (hPaHTaCTUIHOCTH
coziepKaHusl — Oe3yCIOBHO, MPUBIEKIIO
BHHMaHHE K 3Toi 3((eKTHOH peKIaMHOI
AKIIHN.

K coxanenuro, B pecrybnmke ere
OYeHb MaJl0 HapyKHOH pEKIIaMbl C dIe-
MeHTamu fomopa. [IprdawHeT 3T0T0 pasmmd-
HBl. He Oyny Ha HEX MOOpPOOHO OCTaHAB-
JIMBATBCSL. XOTs1 KOHEYHO UMEIOTCSI IPUMEPbI
HEOOBIYHBIX M 3aIIOMIHAIOIINXCS PEKIIaM-
HBIX [IPHEMOB, COSUHSABLINX IPapUUeCKHit
U TEKCTOBO! KOHTEHT.

OnHAM U3 BOXHEUIIHNX (HaKTOPOB, KO-

TOPBI OKa3bIBAET CYIIECTBEHHOE BIVSTHHE

Ha cofiep’KaHie M Pa3BUTHE PEKIIAMBI SIB-
JISIeTCsl IOTEHIMABHBIN moTpeduTenb. Kak
TIOKA3bIBaeT OMBIT KA3aXCTAHCKMIA TOTpe-
OuTes elle He BCeraa TOTOB K HEKOTOPBIM
pexnamMHbIM xoz1aM. Tak, Kommanus Jacobs
COBMECTHO C PEKJIAMHBIM areHTcTBoM Das
marketing JWT co3namu Maket ¢ IbIMs-
LIeHcs Kpy»KKoit kode. «JlpIMsrmecs» pek-
JIaMHbIE OMIIO0p/IB! OBLTN YCTaHOBIICHEI B
Anmarsl, Actane u Kaparange. Omgnaxo,
BOMPEKH OXKUIAHISM, TAKOTO «3KCTPEMaTb-
HOTO KpeaTHBa» MHOTHE TOTEHIMaTbHbIE
norpedurenu Kasaxcrana He BOCIIPHHSUIH.
HexoTopbIM JonsIM 110Ka3a710Ch, YTO bl
MSIIIAsACA KOHCTPYKIUS — 3T0 Tokap. Pek-
JIaMOJIaTelIsl TaKash peakIyst aaxe oopajio-
BaJia, HO OMJLIOOP/IBI TPOBUCEITH HELOITO.
XOTsl mpHEM yxe CTall JOCTaTOYHO CTaH-
JAPTHBIM [T KCTIONB30BAHNUS B PEKIIAMHBIX
KOMIIaHUsX BO BceM mupe. Hanpumep, Do-
natos Pizza (pexnamHoe arentctso Engauge,
Columbus, USA) umu Avera Health (pek-
namHoe arentctBo BVK, USA). U on, kak
OBLIO OTMEUEHO, OYeHb YP(EKTUBHO BbI-
TOJTHSIET CBOE TPEHA3HAUCHHE — [PUBJICKACT
BHUMaHHeE. J[axe eCiu IpH 3TOM COIEPIKUT
JIOCTaTOYHO JIAKOHUYHYO HITH COBEPILICHHO
00BIUHYIO TPAPUUESCKYIO COCTABIISIOIIYIO.

TakoB OMBIT pa3BUTHS OMIOOPIHOM
pexiamel B Kazaxcrane. AHanmi3upys Ciio-
JKUBLIYIOCS B OTPACIN CHUTYAIHIO, MPEsi-
CTaBHTEIH Ka3aXCTAHCKMX PEKIIAMHBIX KOM-
MaHUH OTMEYAIOT CIeAyIolee: ele He
chopMIPOBATINCH HOPSTIMKH, CIIOCOOHBIC
H3TOTOBHTB YTO-TO 00JIee HHTEPECHOE, YEM
BBITAIIUTh «XBOCT PYCAJIKI» 3 MPEIEIb
OMIO0p/Ia; BRICOKUE IICHBI HA 9TOT CaMbIi
KpeaTuB; MHOXKECTBO MHCTAHIIHH, B KOTOPbIX
HEOOXOAMMO PeKJIaMHBIN IIPOEKT COIIaco-
BBIBaTh. B TOXe BpeMst OHH OTMEYAIOT, 4TO
NP HAJIMYMY OTIIMYHOW WJIeH, Ha peasiv-
3aIHI0 KOTOPOH MMEETCs! TOJPSTIHK, JTAKe
TIpH BBICOKOH IIeHe pelIeHue 3aKa3urka Oy-
JIeT, KaK IIPaBHIIO, IOJIOXKHUTEIBHBIM, HE
CMOTpsI Ha ellie c1adyro peasibHy0 KOHKY-
PEHIIHIO B 3TOM 00JIACTH.

-~ 330 09

Bwmecte ¢ TeM, npuBeeHHBIE BhILIE
IpUMeEpbl YCICIIHONW OTEYeCTBECHHOM
PEKJIaMBl CBHJICTEILCTBYIOT O TOM, 4TO
B 3TOH cdepe HAMETHIHCH IOJO0XH-
TeJIbHBIC ITOJABMIKKH, KOTOpBIE OymyT
croco0CTBOBATH €€ BHIXOAY Ha JJOCTOM-
HEIH YpOBEHB, HE CMOTPs Ha HMeEIO-
muecst IpoOIeMbl, KOTOPBIE yXKe pe-
maroTcst u, 0e3ycioBHO, OyayT mpe-
OJI0JICHBI.
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Kazaxcran

COBPEMEHHA )KMBOITNCb KA3AXCTAHA

N HAIIMOHAJIbHA I 3HAKOBA I CUMBOJIMKA

B cospemennoil kazaxckoil JHCUBONUCU Mbl CIAIKUBACMCSl € NAPAOOKCANbHLIM DAKMOM:
Hogelluie, HanpasienHvle NPAKMu4ecKu 6 3aémpauwiHull 0eHb uelogedecKue NO3HAHUAL U
paszeumus meHOeHYyuu UCKYCCMEAd OKA3bl8aAlOMcs HANPSMYIO C653aHbl ¢ OpesHell OYXO8HOU

mpa()uuueﬁ, mpaduuuonglM MUPOBO33PEHUEM KA3AXO0E6. 3Hakosas cumeoiuka 6 cmaukKosoul

arcusonucu Kazaxcmana oluyemeopsent camvle CulbHble CNMOPOHblL KA3AXCKO2O0 MeHmaaume-

YyacTHHK KOH(pEPEHIHH, ma
HarmonasHoro nepseHcTBa

110 Hay‘{HOﬁ AHAJIMTUKE

CHOHSITI/IGM 3HaKa Mbl 4aCTO BCTpeE-
4aeMCsl B TCOPETHUYCCKUX CTAThAX
0 CHMBOJIMKE B W300Pa3UTEIHLHOM HC-
kyccTBe. OUeBUIHO, UTO CUMBOJI €CTh
3HaK, HO OTHIO/Ib HE BCSIKHM 3HAK €CTh
cuMBOJI. UTo Takoe 3HaK?

3HaK BEIH WK COOBITHS €CTh UX
CMBICII, HO HE MPOCTO CMBICI, a TaKoii,
KOTOPBIN OCYIIECTBIIEH, BOTUIOIIEH TN
JlaH Ha KaKOM-HHOYIb IpyroM cybcTpa-
Te, HC HA TOM, KOTOPBIi sABJIsETCS Cy0-
CTPAaTOM OCMBICIISIEMBIX BEIICH MU CO-
ObITHil. Hanpumep, kumapuc mwim Mox-
JKEBEJIBHUK y HAITUX MPEIKOB SBISIICS
CHUMBOJIOM CMEPTH HITH Pa3HBIX 00CTOsI-
TENBCTB, CBS3aHHBIX cO cMepThio. Ho
MOJK)KEBEIBLHUK, B3SATBIA caM 10 cebe,
HUKaK HE CBSI3aH y HAC C IpPEICTaBle-
HUEeM o cmepTH. Hao6opoT, 3T0 — Kpa-
cuBoe aepeBo. CriemoBareibHO, CyO0-
CTpaT ero BOBCE HE €CTh CMEPTh YeJI0-
BEKa, a €CTh JKUBAsI pACTUTENIbHASI TKAHb.
To e camoe MOXHO CKa3aTh U O cay-
Keje, yajlMe, Kamye U T.1. B cumBoie
CMBICIT HEKOETO MPeAMETa IIEPEHOCUTCS
Ha COBCEM JIPYTrOi MpEeaMET, U TOIBKO
B TAKOM CIJIy4ae 3TOT IMOCIECTHAN MOKET
0Ka3aThCsl CAMBOJIOM TIEPBHYHOTO TIPe/i-
MeTa. 31eCh HHTEPECHO TO, YTO CMBICT,
MEepPEHECEHHBIH C OMHOTO MpeaIMeTa Ha
IpYroid, HACTOIBKO TIIyOOKO U BCECTO-
POHHE CITUBAETCS C 9TUM BTOPBIM MpeJI-
METOM, YTO HX YXKE€ CTaHOBHUTCS He-
BO3MOHO OTJCIHUTH OAHH OT JPYToTo.
CHMBOJI B 3TOM CMBICJIE €CTh IIOJIHOE
B3aUMONPOHUKHOBEHHE HACHHOW 00-
pa3HOCTH BelM ¢ camoil Beuplo. B
J1F000M CHMBOJIE MBI 003aTeILHO Ha-
XOAMM TOXXIECTBO, B3aMMOIPOHHM3AH-
HOCTh 03HAUYaeMOM BEIIIM U 03HAYAIOIICH
ee uaeitHoit o6pa3sHOCTH.

JIns Ka3aXCKOTO HAalMOHAJIBLHOTO
HCKYCCTBa CaMbIM XapaKTEPHBIM IpPHU-
3HAKOM SIBJISICTCS 3HAKOBasi CHMBOJIMKA.
OHa NmpUCYTCTBYET BO BCEM JEKOpa-

TUBHO-IIPUKIAJHOM HCKYCCTBE, YCTHOM
U My3bIKanbHOM TBopuecTBe. Ho, kKak
e OBITh CO 3HAKOBOM CHCTEMOM B CTaH-
koBO# sxkuBomucu? Kak ¢ momoinsio
3HaKa CO3/1aeTCs B HEH Xyd0XKeCTBEH-
HBIH 00pa3s.

MoHO 11U, HampuMep, CKas3aThb,
YTO BCSIKUI CHMBOJI €CTh 00513aTEIbHO
XyJ0’)KeCTBEHHBIN 00pa3? Het, Hemb3sl.
Crapas 1 1aBHO HE pEMOHTHPOBaHHAs
I0pTa €CTh CUMBOJI OETHOCTH €€ KUJIb-
10B. Ho B Hell HET COBEPLIEHHO HUYETO
XyJoXkecTBeHHOro. To, 4ero HeT B CUM-
BOJIE, U YTO BBICTYIIAa€T Ha IEpPBBIH
IUIaH B XY/IOXXECTBEHHOM 00pasze, 3To
— aBTOHOMHO-CO3€pllaTesibHas IIeH-
HOCTb. JKUBOIIMCHYIO KApTUHY MOXHO
0GECKOHEUHO JI0Ir0 co3epuars, Jr0o-
BaThCs, 3a0bIBas 000 BCEM IPOYECM.
Jlns 3puteneil kKapTUHA BIIOJIHE CaMoO-
CTOsITEJIbHAS, BIIOJIHE aBTOHOMHAs LI€H-
HOCTb MCKJIFOYUTEJIBHO B LIEJIAX YUCTOIO
co3epuanus. JKuBomnucHas KapTuHa BO-
BCE HE CHUMBOJI, KAK U CHMBOJI, BOBCE
He 00s13aH OBITH XyJ0)KECTBEHHBIM 00-
pa3oM.

Xy0’keCTBEHHAsl KapTUHA, KaK Mbl
yKe OTMedalu, JoBjeeT cede, BIIOJIHE
ABTOHOMHA ¥ IIOBEJIMTEIBHO TpeOyeT
CBOEr0 M30JUPOBAHHOIO CO3EPLIAHMUS.
Besikoe peallbHO-UCTOPUYECKOE CTaH-
KOBO€ IIPOU3BEJICHHE HE SIBIIAETCA IPO-
CTO TOJBKO YHCTHIM XY/I0XKECTBEHHBIM
MIPOU3BEACHUEM, OHO BCETA HAICICHO
OTPOMHOM HUCTOPUYECKHUM I'PY30M, KO-
TOPBII 3aMETEH U B €r0 COACPKAHUU U
B ero (opme. OHO Bcerna HarpyxeHo
TaKXKe €Ille U OTPOMHBIM HJIE0JIOTHYe-
CKHUM cozepxkanueM. MiMest 3To B BULLY,
OOBSIBIIATH CTAHKOBYIO KapTHHY IIpe]-
METOM YUCTOI0, HE3aUHTEPECOBAHHOTO
Y CaMOJIOBIICIOIIET0 CO3ePIIaHusl OBIIO
OBl BechbMa PEaKIHOHHON IONMBITKOM
HCKa3UTh BCIO TeOopuUto cumBoina. U xo-
rra Mbl TOBOPUM O XyJOXKECTBEHHOM

MIPOM3BEJICHUH KaK O IPEeIMETe CaMo-
JIOBJICIOIETO CO3EPLAHNUH, TO TOBOPUM
9TO B MOpPsAKE aOCTPaKIUK, TO €CTh C
HaMEpPEHHEM BBIACIUTh W3 PEasbHO-
HCTOPUYCCKOTO MPOU3BEIACHHUS €ro
HUMEHHO XyI0)KECTBEHHYIO, TO €CTh UH-
CTO XyH0XKE€CTBEHHYIO, [[EHHOCTD.

Kpowme Toro, ecinm Xy0keCTBEHHOE
MIPOU3BEJICHHE M PACCUYUTAHO TOJBKO
Ha OJHO HE3aMHTEepecoBaHHOE M Oec-
KOPBICTHOE CO3€pIaHue, TOIBKO Ha
OJHY CBOIO aBTOHOMHOCTH M CaMOJIaB-
JIeHHE, TO JaKe U B 3TOM CIlydae, OHO
BOBCE He HM30eraeT cBoeil MAEONIOTH-
YEeCKOIl 3HAUNMOCTH, HO TOJIBKO 3HAUH-
MOCTB 3Ta SIBIISIETCS 3/1€Ch UPe3BIYaiHO
KOHCEpBAaTUBHON U HE 30BYIEH HU K
KaKOMY OTPaKCHHIO KHU3HHU, H TeM 00-
nee, HU K KaKOMY €€ TepeIeIbIBaHII0
[1].

OTO0 HEe HOBBIH BBIBOA, YTO CHMBO-
JIUYHOCTh M XyJ0KECTBEHHOCTH SIB-
JIAI0TCS COBEPIICHHO Pa3NHYHBIMHU
CTPYKTYpaMH U €CIIM IepBas BIOIHE
BO3MOXHa 0€3 BTOPOIi, TO 3Ta BTOpas,
JlaXkKe TPU YCIOBHUU CO3HATENBHOTO OT-
pELIeHNsT aBTOPa OT BCAKOH CHMBOJIHKH,
BCE paBHO cama 1o cebe CHMBOIHMYHA,
XOTS CUMBOJHYHOCTB 3Ta M PE3KO pas-
JUYAETCS CBOUMH MPEAMETaMH B yCIIO-
BHSIX PEATHCTUIECKOTO MU (haHTaCTHU-
YECKOTO XY/I0’KECTBEHHOTO ITPOU3BEIE-
HUSL.

B m300pa3zuTensHOM HCKYCCTBE BCSI-
KM XyZI0)KECTBEHHBIH 00pa3 ecTh uzies,
oCyIeCTBIEHHas B 00pa3e, uiu oopas
BMecTe CO BCei ero uaeiHoi obur-
HOCTBIO, TO SICHO, YTO B JIIOOOM XyJ0-
KECTBEHHOM IPOHU3BEJEHUHU, B3ATOM
1 abCTpakTHO WM B3ATOM BO Bceil
rylle UCTOPUUYECKOTO Mpollecca, uaes
€CTh CUMBOJI U3BECTHOI'O 00pasa, a 00-
pa3 ecTb CHUMBOJI HJEH, NpHUEM 3Ta
unaeliHas oOpasHOCTh MM 00pa3Has
UAEHHOCTH JaHbl KaK eJMHOE U Hepas-
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peiBHOe 1enoe. CUMBOJIMKA B JKHBO-
HNUCHBIX IpousBeneHusax Kaszaxcrana
JienaeT BO3MOXKHBIM BBIXOJ] 3a IIPEeIIbl
YUCTO XyJOXKECTBEHHOI CTOPOHBI IPO-
u3BeneHus. CTaHKOBbIE KapTHHBI CO-
BPEMEHHBIX XY0KHUKOB B 1{€JIOM KOH-
CTPYUPYIOTCS U HEPEKUBAIOTCS Kak
yKa3aHHE Ha HEKOTOPOro poja HHO-
POJIHYIO NIEPCHEKTUBY, Ha OCCKOHEUHBII
Pl BCEBO3MOXKHBIX CBOUX II€PEBOILIO-
IIEHUN.

3HaKoBas CHUMBOJIMKAa CTaHKOBOM
JKUBOIIUCHU TECHO CBSI3aHA C «CYPOBBIM
CTUJIEM» Ka3aXCTaHCKOl Bepcuu Iie-
CTUJECATBIX TOJOB JBAJLaTOro BeEKa.
bnu3kuil kK KyIbTypHO-MOLYIbHOM, IO~
3UTUBHO-HETaTUBHOU CHCTEME HapOJ-
HOT'O OPHAMEHTAJIBHOIO HCKYCCTBA Ka-
3aXCTAHCKUH «CypOBBI» CTHIIb BHU-
JIOU3MEHSETCS C JalbHEHIIUMHU I0-
HCKAMM OPUTMHAIIBHBIX XYH0XKECTBEH-
HBIX Haei. Heo0XoaquMo OTMETUTD -
POKMI KyIbTypHBIH U OOIECTBEHHBII
pe3oHaHC, KOTOPHIH OBII BBHI3BAH BHI-
CTYIUICHHEM MOJIOABIX XYIOXXHHKOB B
koHne 70-x — Hadane 80-X rogos, 4TO
BHJHO M3 MaTe€PHAJIOB MEPHUOJUIECKOM
MeJYaTH 3a TOT nepuoj. FIMeHHO B 3TOT
MEPHO]] MOSIBIISETCS MOHITHE —«3HAKO-
Bas )KHBOMHCHE». MOXHO cKa3aTk, 4TO
MHOTHE XyJOXXHHKHM HPUIIIN K «3Ha-
KOBOH KUBOIINCH» HHTYHUTHBHO, Yepe3
I[BET, TIOCPEJICTBOM OOPA3HOTO MBIII-
JICHHS U [[EJIOCTHOTO BOCTIPHSITHS JKU3-
HU. B TBOopuecTBe TaKkuMX XyHZOKHUKOB
kak CeigpixanoB A., TympkueB b. Ty-
nenbait E. u nmp. MBI BHIUM, 9TO UX
IMyTh K CHMBOJIU3MY, K CEMHOTHYECKOH
JKHBOTICH OBLIT 3aKOHOMEpeH. B ocHOBe
WX «3HAKOBOH XMBOMHUCH» JEKUT Ka-
3aXCKHH POIOBOM 3HAK «TaHOa», KOTO-
pbIil Ha CEroAHAIIHUI J€Hb Majo u3-
ydeH. CeToHs CyIeCTBYeT IPUMEPHO
97 HeNOBTOPSIOMHKXCS 3HaKOB. 1X ce-
MaHTHYECKOE COfIepKaHHe B HAIIK JTHH
OCHOBBIBA€TCS TIaBHBIM 00pa3oM Ha
BHEIIHEM CUUTBHIBAHUH 00pa3a.

«Tamray» - CHMBOJIBI TIOPKCKHX Ha-
ponoB. X pomoBoe 3aKperuieHue oT-
HOCHUTCS, MO-BUIUMOMY, K HEPHOIY
oopMIICHHS Ka3aXCKUX TIIEMEH U PO-
J0B B OTACIbHBIE COLMATBHO- ITONH-
THYecKue KoHrmomeparuu. YTo kaca-
eTCsl UX NMPOUCXOXKACHUSA, TO OHO, He-
COMHEHHO, ropas3no Ooiiee ApeBHee,
4TO TOATBEPKIAETCA MX CXOJCTBOM
KaK C APEBHETIOPKCKON MHCBhMEH-
HOCTBIO, TaK U C a0CTPaKTHBIMH CHUM-
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BOJIaMH OeclpeaMEeTHON YacTH MeTPo-
I (UUECKOTo HCKYCCTBA, PAacpoCTpa-
HEHHOTO IO BCEMY HPOCTPAHCTBY
Jewr-u-Kumnuak [2].

Kaszaxckue tan6a B moJIOTHaX CoO-
BPEMEHHBIX XyIO)KHUKOB IOJIy4UIN HO-
BYIO )KHM3Hb U C TOYKU 3PEHUS Tpagu-
LMOHHOM nctoprorpaduu, HeOKUAaH-
HyI0 HHTepnpeTanuio. Tak, Hampumep,
3HAaKM B B aOCTPaKTHO-)XKHUBOHCHOM
cucteMme ChIIbIXaHOBA UMEIOT CBOU BbI-
pasuTesbHbli cTb. [ paduueckuii 00-
pa3 3HaKa JUKTYET CBOE KOJIOpUCTHYE-
CKOE pelIeHHe U 0COOCHHOCTH LBETO-
IUIACTUYECKOM KoMIo3uiuu. Harpumep,
kaptuHa «TanOa Anait», rpadudeckuii
CHUMBOJI KOTOPOH «JIyK M CTpena» -
«IyX BOWHa», MHOTO pa3 MepenuchiBa-
JIaCh XyJ0XKHHKOM — OT IIEpPBOHAYAIbHO
HaIpPsKEHHO-arPEeCCUBHOTO COYETaHUS
(hHONIETOBO-3€JIEHBIX TOHOB, J0 MOYTH
repajbJU4eCcKO-rapMOHUYHOTO L{BETO-
o0pa3a B TEMHOM H CBETJIOM YIbTpa-
mapuse [3].

B pemieHnn nBeta U KOMIIO3UITUH
OH ONHUpaeTCsd Ha HUMIPOBU3ALMUIO.
«ITonTBEepAUTH, UTO 51 CO3HATEIHHO MPO-
IrPaMMUPYIO CUTHAJIBI 3pUTEIII0, U, CKa-
3aTh, YTO, YBU/IEB PaOOTy 3aKOHUCHHOH,
sl TIONYy4Yal HEOXKHJIAHHOE OTKPBITHE,
OyZeT He COBCEM TOYHO. DTO TOT AY-
XOBHBII OMBIT, T€ MPHUHIIMIBI, K KOTO-
phIM MeEHsI MpUBEJa XU3Hb, MOU Ha-
OmrozieHus, TBopueckas paboTa, MHUO
MBICJIH 00 HCKYCCTBE W KYJBType 4e-
JI0BeuecTBa. 51 Bepro B TO, YTO IPOLLIOE,
HacTosmIee u Oyrylniee OHOBPEMEHHBI.
UTO OHH CYIIECTBYIOT, CMBIKAIOTCS U B
MBIIIIJICHUH, ¥ B MTHOBeHHH. Ho s He
Jiymaro 00 3Tom, Korna rumry. OCHOBHO#M
MOW mpuUHIUN — uMInpoBuzauus. Ha-
BEpHOE, UMEHHO UMIIPOBU3AIIHS, YXBa-
THBIIKACH 32 IIBET KAaK 32 BEPEBOYKY,
BBITACKHBACT M3 MOETO HYTpa BCE MOU
MBICJIA U OLIYLICHUS H QUKCHPYET UX
B skUBonUCKH» [4].

B uckyccTBe CUMBOJ SBISETCS MO-
JIETBI0, TOPOKIAIONICH HOBBIA CMBICIT.
CHMBOIHYECKOE KOHCTPYUPOBAHHUE HE-
OTJIEIUMO OT TOH KOCMHUYECKOI KU3HH,
B KOTOPYIO BKIIOYECHO JIF000€ YacTHOE
osiTe. [loaTomy paborta co 3HaKaMu
MIPUBOJUT XYAO)KHUKOB K BBIBOJY, YTO
3HAKOBBII CMBICII, HJIM HHAYE CKPBITHII
CMBICII, CYIIECTBYET B JIIOOOM MpEAMETE
WJIH SABIICHUU — MaTepUATbHOM, TyXOB-
HOM, COIIMAJBbHOM. SI3BIK CHMBOJNA —
KaK MyTbh, MPUOTHMKAIONINA K UCTHHE,

KOHEYHO e, TpeOyeT OompeneraeHHOit
MOJTOTOBKN M CIICI[HANBHBIX yCHIHUH,
KaK B BOCHPHUSATHH, TaK U B BOCIPOU3-
BEJCHUU. DKCIPECCHUBHBIH XapaKTep
BOCHPHATHUS COXPAHIETCA B COZHAHUH,
OTIEpUPYIOIIEM CHMBOIAMH, HO €r0 HE
BCerja MOKHO BbIenuTb. OH Xapak-
TepeH AN JAeTed, HauMHAIOMMX IIO0-
CTUTaTh MUP, I HCKYyCCTBA, KOTOPOE
MOXET KakKAbli pa3 3aHOBO TBOPHTH
CBOI Mup, 3aaaBas NOPSJOK B BOC-
MIPHUSATHN BUACHHOTO. «S1 Bepio B cuiy,
BO3MOXHOCTH ITOJCO3HATENBHOTO Ha-
yasa, 3aJI0)K€HHOTO B denoseke. Kax-
JBII W3 HAC — 9TO MATPHIA TeHETHUe-
CKOTO KOJIa CBOCH HamMW, W OTIeYa-
TaHHBIM Ha HEHM cliel MHOIOBEKOBOU
KyIbTYpBl ueloBedecTBa. ImaBHOE —
OTKPBITh IIJIIO3bI 3TOM KJIaJ0BOH, HE
nperpaxpaas MyTH BBIPAXXKEHUS HU
COOCTBEHHBIMHU, HU COLIHATBHBIMU KOM-
maexkcaMu. [lnst cebs s Takol myTh Ha-
IIeJ, TIOTHOCTHIO TOBEPUBIINCH CBOECH
pYyKe, I1a3y, 4yBCTBaM, CBOEMY 3aMbICITy
u cBoeii Bepe» [4]. CriapIXaHOB HE MU~
IIET — 3TO €T0 PyKa UCHOIHIET TaHell.
XKuBomnuce — ero MeAUTALMA U PEln-
THsl.

KapTuHbl COBpEMEHHOI0 XyI0KHHUKA
AHnyapa AiinocoBa, paboTrarouiero c
HaI[MOHAJIbHBIMH CUMBOJIAMH, CI0KHO
ONHMCaTh U aHAJIU3MPOBATh, TAK KakKk B
HUX OTCYTCTBYIOT MHOI'ME€ IIPU3HAKU
aKkaJeMu4ecKkon wmkoasl. [IpoctpancTBo
B HUX YCJIOBHO. llepcreKTuBBI HeET.
dakTypa MOXET OBITh HACTO3HON C
HpUMeHEeHUEeM pelbeHON Jenku
KHUCTBIO, @ MOXKET 6]>ITI) IpocBEYHBaIO-
nied, HaloOMHUHATh JIeCCUPOBKHU. CuM-
BOJIBI MOT'YT OBITB IIPEJICTABIICHBI B a0-
COJIIOTHO a0CTPaKTHBIX (popMax, a Mo-
I'yT OBITH C dJIeMEHTaMU (QUTypaTHBHOM
J)KuBomucu. Y AHocoBa depenyrorcs
MEepPUO/bl, KOTJIa OH UCIOIb3YET HAChI-
LIICHHBIE [[BETA B CBOUX «3HAKAX», UIIU
KOTJIa OH 3aHMUMAceTCs pa3paboTKoii Oe-
noro 1Beta. [1aBHast 0COOCHHOCTH Kap-
THH A.A#10COBa — 3TO LIEHTpUYECKas
xomno3uuus. Ilo BocnpusTuio 3T0 Ha-
IIOMMHaET aHbIpak B ropre. [llanbipak
JEP>KUT BCIO KOHCTPYKIUIO FOPTHI, BCE
€e 4acTU: JBepb, CTEHbI U KyIOJbHbIE
JKepAH, OH HeceT B cebe CMBICIOBYIO
Harpy3Ky: 3TO ¥ CHMBOJI Heba, MHpa,
CEMbH, 3TO U CBA3b YEIOBEKA C KOCMO-
coMm. HaBepHoe, moaTomy u rpaduue-
CKHI 3HAaK IIaHbIpaKa (paBHO3HAYHBII
KpEeCT, BIIMCAHHBIH B KPYT), 4aCTO BCTpE-




GISAP

HACTCH B NMOJOTHAX XYITOHKHHEKA, ]-ICHT-
puyecKkas KOMIO3HIIMA CO31aeT Omnly-
neHHe GeCKOHEMHOCTH MPOCTPAHCTRA
KapTHHBI, @ 3HAK NPeBpaliacTcd B HeKuii
(hantom. llenTp Xoncrta cTaHOBHTCHA
HEBHIHMOIi TOUKOIi, OTKY/a pa3BepThl-
BACTCA M KY/1a MOJKET KOJTancupoBaTh
co3fanHelil 00pas. @uaocoeras KoH-
LEeniya TOYKH, KOTOpas MOMKET pac-
IHPHTECA /10 OECKOHEYHOCTH HITH CIKH-
MarbCd JI0 caMoil ceds, ABIgeTCA OTHOMH
H3 OCHOBOTIONATAOIINX B YUEHHAX MHO-
THX 730TepHYeCcKHX mKod. B kynbType
KOUCBHHKOB OHa OTOMICCTBIACTCA €
CaMHM YelOBEKOM, T.e. er0 pazyMoM,
KOTOpEIH MokeT OBITE BCeoOBEeMITIO-
OIHM, KOCMHYECKHM H JTHYHOCTHBIM,
nepcoHuGUIHpoBaHHEIM. B Touke
CKPBITE] IPHYHHBI BUAHMBIX ABICHHIL,
H TOJIBKO TPaHCILIEHJEHTalbHOE BOOO-
paskeHHe Ccnoco0OHO IMyTelecTBOBaTh

by the founders.
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ORNAMENTAL ART OF KAZAKHSTAN

Kazakh ornamental art has gone through several stages of development before coming to
its modern forms and characteristics. With formation of the sovereign independent state
Republic Kazakhstan the traditional art has received a rebirth. Further development of
ornaments goes deeper in history and uses all steppes cultural achievements.

Keywords: ornamental art, petro glyph, Saks, animal style, vegetative ornament,
geometrical ornament, animalistic ornament, cosmological ornament, traditional Kazakh or-
naments.

Kasaxckoe opnamenmanvhoe uckyccmeo npouLio yepes HeCKONbKO CmyneHeu pas3sumus
00 npuobpemenus um cospemennvlx Gopm u xapakmepucmuk. C cozoanuem cysepeHHozo He-
3asucumozo eocyoapcmea Pecnybnuka Kazaxcman mpaouyuonnoe uckyccmeo noiyuuio ne-
pepocoenue. [anvreliuiee pazgumue OpHAMEHMOS udem no nymu 6onee 0emaibHo20 U3y4eHus

OpegHetiwiel] UCTNOPUY U UCHONb308AHUSA CeX KYIbIMYPHBIX O0CMUNCEHUL CINeni.

KiroueBble cjIoBa: OpHAMEHTAJIbHOE HCKYCCTBO, NMETPONIU(, CAKH, 3BEPHHBIH CTHIIb,

pacTUTEIbHBII OPHAMEHT, T€OMETPUUYECKUN OpPHAMEHT, aHUMAaJTUCTUYECKUN OpPHAMEHT, KOC-

MOJIOTUYECKHUII OpHAMEHT, TPaAUIIMOHHbIN Ka3aXCKUH OpHAMEHT.

rnamental art of Kazakhstan has a

very long history. It is influenced by
the cultures of many nomadic and settled
peoples living in the territory of ancient
Kazakhstan. The history of the development
of Kazakh ornament can be divided into
several stages.

1. The ornament of Neolith and Bronze
Ages;

2. The petro glyphs;

3. Saks (Scythian) style ornaments;

4. Arabs-Muslim style ornaments;

5. The ornaments of the Kazakh khans
epoch;

6. Soviet period;

7. Modern time.

The first ornamental compositions have
appeared on the territory of Kazakhstan
during a neolith and bronze epoch (III-II
Millennium BC). It was, first of all, simple
ornaments usually found on ceramic products
such as bowls, vases, jugs, pitchers. All of
it was in the form of different kinds of
lines, points, triangles, rhombuses, circles
engraved on pottery.

The second stage in the development
of Kazakh ornament can be associated with
petro glyphs, the ancient paintings engraved
on rocks. The petro glyphs appear on all

it

the territory of Kazakhstan from East to
West and from South to North where one
can find the mountains. There are petro
glyphs from different periods of history:
from the Bronze Age, Saks time, and ancient
Turkic epoch. Later petro glyphs can be
connected with the XV-XIX centuries during
the period of the Kazakh khanstvo (kingdom
of the khan). But all this petro glyphs have
similar drawing themes, through the ages
they practically haven't changed eventually.
There are images of different kind of steppe
animals such as goats, horses, deer, camels,
dogs, wild boars; the mountain extinct and
now present wild animals as rocks bulls,
tigers, snow leopards. There are a lot of
images of anthropomorphous characters -
horsemen, archers, men with sun head. The
rock carvings presented the scenes of hunting
on horses with arches followed by the dogs,
fights between men and the animals torment
scenes.

The third stage of development of the
Kazakh ornamental art is connected with
the art works in Saks (Scythian) style (I
Millennium BC). This highly decorative
style also named “animal style” owing to
the images of the various animals in the
particular characteristic form of presenting.

Picture 1. Petro glyphs.
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A considerable quantity of the extraordinary
works in Saks style has been found on the
territory of Kazakhstan in burial places of
Issyk and Berrel. There are anonymous
golden and wooden peaces covered in gold
thin sheets presenting decorative images of
deer, elks, horses, mountain sheep (arkhars),
and leopards. These original figures have
remained in very good conditions.

The great influence on ornamental art
of Kazakhs was made by Arabs-Muslim
culture (XI-XVII centuries). During the
penetration of Islam religion among the
Kazakh people, there were built a lot of
mosques and the mausoleums in steppe.
There design and architect were brought
from original Muslim places — Middle East.
The ornament of this period characterized
by development of a vegetative ornament,
more decorative than own steppe geometrical
ornament.

In parallel with Arabs-Muslim traditions
the Kazakh ornament has formed its own
way of development. During an epoch of
the Kazakh khans (XV-XVIII centuries)
the traditional form of the Kazakh ornament
was generated. The national style in this
period finds a characteristic features that
allow recognizing Kazakh ornaments among
others. There are a lot of examples of tradi-
tional Kazakh masterpieces in the country
museums collections that belongs to XVI-
II- XIX centuries. They present a great
number of geometrical, vegetative, ani-
malistic, and cosmological ornaments that
now accepted as traditional Kazakh orna-
ments. This ornamental art developed and
improved up to an establishment of the




GISAP

Soviet rule in Kazakhstan.

In Soviet times the Kazakh ornament
hasn't undergone essential changes. Basically
the historical material of XVIII - XIX cen-
turies was used. Most often in Soviet period
one can meet the ornament koshkar muiz
(the sheep horn) symbolizing abundance
and wealth. It was used as single ornament,
or creates a border with a line of several
symmetric ones, or makes closed shapes
(square, rectangle, diamond, pentagram,
etc.) ornamental compositions. Also there
are a great number of variations of basic
ornament koshkar muiz: ai muiz — moon
horn, arkar muiz — mountain sheep horn,
synyk muiz — broken horn, tikmuiz — straight
horn, and etc. Only few ornaments were
generated during the Soviet period. For ex-
ample such element as wheat ears that has
been connected with development of virgin
lands in the central and northern Kazakhstan.

The ornamental art has received a rebirth
with formation of the sovereign independent
state Republic Kazakhstan. More and more
national motives began to be used in various
areas of design - in clothes, architecture,
advertizing, etc. First of all the forgotten
ornamental motifs and compositions of a
traditional Kazakh ornament were bringing
to life. The artists and designers began to
study the ancient history and culture of
Kazakh people. It was period of preservation
the historical materials which have remained
by miracle in museums or private collections.
The scientists study ancient Kazakh archi-
tectural constructions and gravestones (kulpy-
tases) from Mangystau and other regions
of Kazakhstan.

The historical ornamental material, its
reconsideration put a new turn to development
of modern Kazakhstan design and art. The
ornaments such petro glyphs and of the
Saks period began to be inspiration for
modern designers. And first examples were
the state symbols of Kazakhstan - coat of
arms and flag. The central element on the
coat of arms is shanyrak — specifically de-
signed dome of a yurta - traditional house
of ancient Kazakhs-nomads that you can
take with you everywhere by loading on
horses and camels. Shanyrak is a symbol of
family and its well-being for Kazakh people.
Now it became a symbol of the peace, hos-
pitality and an openness of Kazakhstan for
all nations around the world. Also there are
two winged race horses — tulpars, on the
coat of arms. Tulpars have the long mooned
horns and are stylized in specific Saks
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Picture 2. Variations of basic ornament koshkar muiz.

animal style. Gold wings of the horses
remind of sheaves of gold ears of wheat,
and symbolized the work, abundance and a
material richness. The national flag of the
Republic of Kazakhstan has the picture of
the sun with wheat - shaped beams and the
eagle flouting under the sun. On the leftis a
vertical line of the popular national ornament
koshkar muiz. Primary colors of national
flag and the coat of arms are blue and gold.
Blue color symbolized Tengri — god of the
Sky for ancient Kazakh people. Heraldic
and Kazakh interpretations of colors are
the same: blue color symbolizes honesty,
chastity, fidelity, faultlessness, and gold per-
sonifies power, force, riches, eminence, jus-
tice, virtue, mercy.

The popularity of the coat of arms and
flag among nation has given huge potential
for development of a new direction in or-
namental design of Kazakhstan. First of all
we see elements of the state symbols in
logos of the state structures and the national
companies. One of the elements which have
strongly entered into ornamental design is
the stylized image of shanyrak. It is used in
sculptural compositions, in small forms of
architecture, and in logos of the various
Kazakhstan companies and establishments.

One of the new symbols of independent
Kazakhstan is a particular symbol of its
young capital Astana. The silhouette of
high-rise buildings and Baiterek against the
sky is the objects and elements of modern
design. Baiterek is the Kazakh name for
elm tree which can be connected with Tree
of Live — the prototype of the Universe.
The Tree of Live growing on the bank of
the River of Live according to traditional
Kazakh mythology. It penetrates all layers
of life of a soul: tree roots leave deeply in
the underground world, its trunk is in ter-
restrial, and the crone is stretching to the
heavenly world. The crone of the Tree is
holding on an egg of Samruk (Phoenix) —a
fantastic bird, the tsar of all birds. Samruk’s
waves of wings scatter seeds of the world
which a rain and the wind carry all over the
world. Samruk symbolizes original knowl-
edge, identity of the creator and creation. It
is a symbol of saving force, nobleness and
selflessness. The egg of Samruk symbolizes
the Sun, an origin of live, light and power.

Among the last ornaments there are a
lot petro glyphs, and elements from Saks
period. The designers take inspiration from
a Gold Man from the Issyk burial mound
near Almaty, one of the biggest cities of
Kazakhstan. The Gold Man is a symbol of
Independence of Kazakhstan. Golden details
of'its suit are used in architecture, advertizing
and design. There are images of deer, mount-
ing sheep, birds, and snow leopards with
and without wings. The snow leopard tra-
ditionally had the high status. The Kazakh
khans repeatedly present governors of other
states live leopards or their fell that was a
sign of their special respect.

Now in modern decorative art, design
and architecture you can see a lot of
forms and interpretations of the traditional
Kazakh ornaments. The ornament becomes
easier, graceful, its possibilities amaze
imagination. Use of modern forms of the
traditional Kazakh ornament in graphic
compositions gives quite good results.
The ornament doesn't look alien and
brings national characteristic in design.
All it has affected the further development
of ornamental art of Kazakhstan. Now
days the government supports cultural
projects through the program "Cultural
heritage" which helps to prevent and
study the objects of Kazakh ancient
history. All this studying will give an ad-
ditional material for inspiration for young
designers and bring the further develop-
ment of ornamental art.
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XVYAOXECTBEHHA BBICTABKA B ITPOLIECCE

WHTEI'PALIU KVJIBTYP

B cmamve paccmampusaemcs pycckasn xXyoosicecmeennan wkoaia 8 npoyecce uHmezpayuu
Kkynemyp 3anada u Bocmoxa (XX — nauana XXI 6.). Paccmompensl Hekomopule 0cobeHHoCmu

socnpusmus spumenem 3anaonoii Eeponuvt npouszsedenuii cogpemMenHbIX cubupckux xy00oducHu-

KO86.

YyacTHHK KOH(pEPEeHIHH,
HanoHansHOIo niepBeHcTBa 1o
HAy4YHOH aHaJIUTHKE,
OtxkpsitToro EBponeticko-Asuar-
CKOT'0 IIEPBEHCTBA 10 HAYYHOH

AHAJINTHUKE

nei3ax, coBpeMeHHOe HCKyccTBO CHOMPH.
In article Russian art school in the course of integration of cultures of the West and the

KiaroueBble ciioBa: BOCIIpUATHEC, TBOp‘IeCKI/Iﬁ METOA, CUMBOJIH3aLUA, UACAT, XYyHOXKE-
CTBCHHOCTBD, nu3aitn OKCIO3UIHH, BBICTABOYHOC IMPOCTPAHCTBO, XYHOKECTBCHHAs IIKOJA,

East (by XX — the beginnings of the XXI century) is considered. Some features of perception
are considered by the viewer of Western Europe of works of modern Siberian artists.

Keywords: perception, creative method, simvolizatsiya, ideal, artistry, design of an

exposition, exhibition space, art school, landscape, modern art of Siberia.

HpHOpI/ITeTHoﬁ 3aj7jaueil BBICTaBKU
SIBIISIETCSI BBEICHUE B COBPEMEH-
HYIO KyJBTypYy OOIIeueIOBeUeCKHX IIeH-
Hocteil. OOpa3oBarenbHas QYHKIHS
SKCTIO3UINH, COXPAHSS BCIO CBOIO BaXK-
HOCTb, MEPKHET IIepe] Te3UCOM JBU-
KEHHS «OT HJeH 00pa3oBaHHOTO de-
JI0BEKa — K MJIe€ YeTOBEKa KyIbTyPbI»
[1, c. 281-230]. Pa3Butrme oOpazHOit
chepsr yepe3 oO1IEeHNE C HOCUTEISIMHU
00I11e9eI0BeYeCKUX IEHHOCTEH M03BO-
nseT n3bexarh BO3ACHCTBHS Ha ITHY-
HOCTh 00pa30B-CTEPEOTHUIIOB, CO37a-
BaeMBIX CPEICTBAMU MacCOBOH HH OP-
Manun. B HacTosmiee BpeMst Bo3pacTaeT
3HAUCHHE W PETAKCAIMOHHON QYHKIH
BBICTABKH («penakcanus» - OT JIaT. Tia-
TOJIOB «OOHOBJISATH, BOCCTAHABINBATHY ),
BBICTAaBKa MPHU3BaHa BOCCTaHABIUBAThH
SHepruro yenoseka. [locTaHOBKa HOBBIX
3aJa4, HOBBIX KOHIIETIIUI 3KCIIO3UINH
SBIISIETCS OTHUM M3 CPEJICTB MOAEPHHU-
3allMM XyJ10’KECTBEHHOH BbhIcTaBKH. [1o-
MyISPHBIMU OCTAIOTCS TPYMIOBLIE, TIEp-
COHAJIbHBIE, IOOHIIEHHbIE, TEMATHIECKUE
BEPHHUCAXKH, HO BCE YaIlle PEATH3YI0TCs
KOMMEPYECKHE MPOEKTH — BBICTABKU-
SPMapKN — OHO U3 SIPKUX U AKTUBHBIX
HaNpaBICHUH MOJEPHU3ALUU BBICTA-
BOYHOH AesTenbHOoCTH. HOoBOMY conep-
’KAHMIO BBICTABOK CIOCOOCTBYET pac-
IIMPEHHUE TPAaHHUI] Chepbl XyJ0KECTBEH-
HOTO: TECHOE CONPUKOCHOBEHHE WC-
KyCCTBa U AU3aiiHa.

OJHO W3 HanpaBJICHUH MOICPHU-
3a1uu BBICTABOYHOM JACATCIBHOCTH -
yCUJIEHHE 1yXOBHO-HPAaBCTBEHHON CO-
craBisonei skcrno3uunu. Jirobas Bbl-
CTaBKa CBs3aHa C MpoOIeMaMy HpaB-
CTBEHHOCTH W MHTETpalUd KYJIbTYp
pa3HbIX BpeMeH u Tepputopuil. Pac-
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CMOTPHUM 3TOT T€3HC Ha IPUMEpPE BbI-
CTaBOYHOT'O MPOEKTA CHONPCKOTO Mpesi-
IpuHUMarens MeneHara-raaepucta C.I.
Xauarypsasa (1954-2012), ocymecTs-
snennoro B redenue 2007-2008 rr. [1po-
eKT HasblBajcs «BbicTaBka mpousse-
JIeHUH CUOMPCKUX XYIOKHUKOB B 3a-
nagHoil EBpome». Ilpoekr stoT He-
opauHapubiil ans Esponsl u qisg Poc-
cuu. EBpomneiilsl BocnpuHUMaIn €ro
Kak gynecHoe coobitre. OHM OHMMAIH,
YTO JOCTaBUTH 327 NMpou3BEeACHUN U3
Cubupu B BEICTaBOUHBIC 31kl MaiiHIIa,
Kaccens, bproccens, co3gars 3kcno-
3MIUH, U3]1aTh KaTaJIOT CTOUT OOJIBIINX
OpraHU3allMOHHBIX ¥ (PUHAHCOBBIX 3a-
TpaT. 3puTenaeil BOCXMINAIO, YTO BCE
9TO CKOHLIEHTPUPOBAJIOCH B OTHOM IIPO-
ekre, B TakoM oobeme! B nexabpe 2007
I. BbIcTaBKa npubOsuta B ['epmaHuio B
ropoz MaiiHu. ABTOp cTaThH BBICTyHAaIa
KypaTopoM BBICTaBKH W BO3IJIaBIISIA
POCCHUICKYI0 TBOPYECKYIO IpyIIy, B
KOTOPYIO BXOAMJIA JUPEKTOpP YaCTHOH
ranepen «Kapmun» I'I. XauarypsH.
Co cToponsl I'epmMaHuu B OPrkOMHUTET
BBICTaBKH BXOJAMI Ipodeccop DBaiba
Aaxep- ni1aBa repMaHo-poccuiickoit Ac-
couuanuu uckyccrts. B Malinue BbI-
CTaBKa HKCIIOHMPOBAach J[Ba MecsIa,
3aTeM OHa mpexcrasisnack B Kacce-
e.

Poccuiickas TBopueckas rpynmna
npubsia B Kaccenb k MOMEHTY 3a-
KPBITUSI BHICTAaBKH MPOU3BEIACHUN CH-
OMPCKHUX XYTOXHUKOB. DKCIO3UIUS
pa3Mmeanach B BRICTABOYHOM 3aje 3a-
nanHoit EBpombl «JlokymeHTa». 3an
«Documenta» 0bl1 OcHOBaH B 1955 1.
o nHUNHatuBe npogdeccopa Kaccens-
CKOl AKageMuHu HCKYyCCTB ApPHOIbAA

Boneca. Ha3Banue «documenta» 05110
poxaeHo B 1955 romy um cloxuioch
OHO M3 HTaJbsIHCKOTO «docere» (YIHuTh)
1 JaTHHCKOro «documentum» (ZOKy-
MeHT). Ha3HadeHnne BBICTAaBOYHOTO 3aj1a
- MPEJICTaBIATE COBPEMEHHOE HCKYC-
ctBO. B 3ane «Documenta» 3KkcnoHu-
POBaIOCH HE TONBKO EBPOIEHCKOE TBOP-
YEeCTBO, HO ¥ IPOU3BEACHUS XyqOXKHHU-
KkoB 13 AMepuku, Appuku u Asun. Py-
KOBOJUT 3aJI0M «KypaTOpHi», BO3ITIaB-
NeMBIH XyJ0KECTBEHHBIM PYKOBOIH-
TeneM — KypartopoM Ha 001iecTBEHHBIX
Hauvanax. Kak moka3slBaeT CTaTUCTHKA
COIIMOJIOTHYIECKUX UCCIE0OBAaHUI (aH-
KeTupoBaHue), 7% MOCeTHTENeH BBI-
CTAaBOYHOTO 3ayia mpoxuBaeT B TI. Kac-
cene, 27% - 3TO TYpHCTHI U3 Pa3HBIX
ctpaH, 57% - OTHOCAT cebs K Tpynnam
podeccHOHaTBHOTO HHTEPECA, TO ECTh
CTYICHTBI Xyl0KECTBECHHBIX (aKyIbTe-
TOB, Xy0X)KHUKH, HICTOPUKH HCKYCCTBA,
apT-meHexepsl. B 1961 roxgy 6501 oc-
HoBaH apxuB 3ana «Documenta» B Kac-
ceJe, BKIIOYAIOUINN CTIeaabHy0 Oub-
JTHOTEKY 00 HCKyCCTBE, BUTIEOTEKY JKC-
MO3MIHH; apXUB PETyIsipHO IMOMOJ-
HSIETCSl MaTepHallaMH O JIeATENbHOCTH
BbICTaBOYHOTO 3ana. B 2008 r. B ucto-
puto «Documentay» BoIIeN MPOEKT CH-
oupckoro npeanpunumarens Cepres
XauatypsHa. boiee TpexcoTr npousse-
JeHUI CHOUPCKUX aBTOPOB COCTABUIIN
CaMOOBITHYIO SKCIIO3HIIUIO, HAIIEALIYIO
pa3HooOpa3Hble OTKJIMKHA B CPEACTBAX
MaccoBOi HH(OpPMAIK U B KHUTE OT-
3BIBOB.

«ITouemy Tak MHOro neizaxein?»,
- CHpallIMBajJi Ha BEPHUCAXKE ITOCETH-
Tenu. Bornpoc HECKOIBKO yAUBIISII, TaK
KaK OTBET Ha HETO OBLJI OYEBHUCH: IEHi-
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3@ - 3TO [[BET CHOMPCKOTO UCKYCCTBA,
AnTalickuil kpail - 3TO yHHUKaJlbHbIE
neiszaxu u I'opHoro Anrasi, U paBHUH-
Horo. [Ipupona HacTonbKoO IpeKkpacHa,
4YTO, €CTECTBEHHO, OHA CTaja IpeaMe-
TOM TBOPYECTBA XyI0KHUKOB. [IpoexT
C.I. XauarypsiHa npegocTaBuil BeJu-
KOJICIIHBIHM MaTepuan sl HaydHOU Ja-
60opaTopuy CHENHATUCTOB-TIPOpECcCHO-
HanoB ['epmanuy u Beeit 3anagHoil EB-
ponsl. IIpuBesnu neiszax. Bo3nukaer
BOIIpOC, nodyemy neitzax? [loromy, uro
9TO OpraHUYHbIA >xaHp ans Poccum.
Jns I'epmanuu u Bcell 3amanHoil EB-
pOIIEI Tel3axk nMeeT 3HaueHHe Ooiee
B KJaccu4eckoM HcKyccTBe. Hukorma
nei3ax ast sxkureneit 3anannoi EBpo-
Bl He OBLT B TAKOH Mepe HCTOYHHKOM
JlyXOBHOCTH, TAKUM yTCIIUTEIEM, TEM
MOMEHTOM, B KOTOPBII JKUTEIb 3eMIH
HOTPY’KAETCAd U HaXOAUT TaM BcCe IS
CBOCH AyIIU: U yTELIECHUE, U BAOXHO-
BEHHUE e CTBOBATh )KUTb, PaJOBAThCSL.
ITouemy? IloTomy, 4TO BelIMKH IIPO-
ctopsl Poccun, u 3TOT mpocTop ompe-
JeNseT BoCIpuaTue neifzaxa. Jlamexo-
JlasIeKo JINHKS ropu3oHTa. Boodme Poc-
CUs — HTO CTpaHa MeTeJlel, BbIOT, Tai-
TH, PeK ¥ Top, OHa HUKAaK HE MOXKET
OBITH TOH CTPAHOM, TI€ MOXHO KaK-TO
urHopupoBath neizax. Ileifzaxem
JIOU JKMUBYT, TeH3aKeM JIOIU BIOX-
HOBIIIIOTCS, Meif3a)keM MUTAIOTCS AY-
xoBHO. JlyxoBHble uneu Poccum, riy-
OMHAa HAIIMOHAJIBHOTO CaMOCO3HAHHS
MOJIYYUIIM BBIpAXKEHHUE B MeH3aKHOU
JKUBOMHCH, B TIeH3ake XyTOKHUKH Pa3-
MBIIIISIH O Cy/Ib0e Haluu, yepes mei-
3aKHBII 00pa3 pacKpbIBANN Ty TH4-
HOCTH U BoJHeHue 310xHu. Ileiizaxnoe
MBIIIUIEHUE B POCCUICKON XY/10/KECTBEH-
HOW TPaAWIIUH MIPOSIBISAETCS HE TOIBKO
B Ieii3axe, HO U B HCTOPHUYECKOH, OBI-
TOBOM KapTuHe, B noprpere. Ilpupona
HE TOJIBKO ()OH MIIM MECTO AeHCTBUS, &
SJIEMEHT, yCUIUBAIONNI TOHAIBHOCTH
coObITHsL. «HeoOBATHOCTD pyccKOi 3eM-
7, OTCYTCTBHE TPAHUI] U TPEAEIOB
BBIPA3UINCh B CTPOEHUHM PYCCKOM
IyIWIn», - OTMedall pycckuil ¢urocod
H.A. bepnse. ®yHnameHTaIbHBII
OPUHIUI TapMOHUHU, OOyCIOBIUBAIO-
MUK €IUHCTBO OBITHS OTKPHIBAETCS B
MPOU3BEJCHUAX UCKYCCTBA.

Ha BricTaBke B Kaccene 6butu mpen-
CTaBJIEHBI TeH3aKU COBPEMEHHBIX CH-
oupckux xuBonucueB B.Uykyesa, E.
Kys3HeroBa, KOTOpbIE IEMOHCTPHPOBAIH

KpacoTy Jjeca, Talry, mous ['opHoro
Antast. OUH U3 HEMEIKUX MOCETHTE-
el BpicTaBkM ckasai: «lleizax s
PYCCKHX, KaK HKOHa». DTO TOUHOE Ha-
omonenue. C Touku 3perus [1.A. dno-
PEHCKOT0, B MPOIECCE HCTOPUIECKOTO
OBITHS XPaMOBOT'O HCKYCCTBA BU3yallb-
HBIN yXOBHBIH OIBIT, OTHOCSAILMUHICS K
MKOHOTMHCAHUIO OBLJT 3aKPEIICH B KO-
HOIIMCHOM KaHOHE, KOTOPBIi He0OX0IUM
HACTOSILEMY XyHA0)KECTBEHHOMY TBOPILY,
TeM Ooisiee cuMBoiumdyeckomy. Mxona
— 910 cuMBoa [5, c. 205]. Ileitzax
TOXE COJICPIKUT CUMBOJIBI M 3HaKH. Ha-
IpUMep, MOTUB JOPOTH, CTOJIb YaCTO
IPUCYTCTBYIOIIMI B PYCCKOM HCKYC-
CTBE, B PyCCKOM IIeii3ake, — apXeTu-
NUYECKHUI MOTHB, ITIEpBOOOpa3, Xapak-
TepHbIi a1 npoctopos Poccun. B npa-
BOCJIaBHOM KYJIBTYpE A0pOra, TPOIHHKA
— CHMBOJI 3€MHOTO IIyTH 4YeJIOBEKa.
Hcroxu npaBociaaBHOM KyJIbTypsl IPO-
HCTEKAIOT OT OOIIEHUS M CO3epLaHMs
poccuiickux o3ep, pek, JIeCOoB, I1e KUIU
HalllY NOABY)KHUKH, CBAThIE TAKUE, KaK
Cepruit Panonexckuii, Cepapum Ca-
poBckuil. B 3anagHoil KynbType )KUBYT
HECKOJIbKO UHbIE OTHOLICHUS C IPUPO-
noit. [Ipupona B Heit kak Obl HaKpbITa
TPYAHOIPOHUIIAEMBIM MAHIBIPEM LHU-
BUIM3ALMHU. «... ]l UBUIN3aUA TOPOKUT
CBOMM HEJIaBHUM HIPOMCXOKJICHUEM,
OHa HE UILIET JAPEBHUX U NIyOOKUX HC-
TOYHUKOB... ¥ Hee HeT mnpenkos. OHa
He ro6ut Morwi. [{nBuim3anus Bceraa
HMeeT TaKod BUJI, TOYHO OHA BO3HUKIIA
cerofHs unu Buepa» [5, c. 700]. Ilei-
3a)KM CHOMpPCKOTro XynokHuka B.Uy-
KyeBa yOeXJaloT B HEIOBTOPUMOCTH
npupoasl ['opHoro Anras, B ee KaHO-
HUYHOCTH, TO €CTh B €€ BEUHOCTU. EB-
pormeiickue 3pUTEIN 3TO MOHUMAIU U
OCTaBJIISJIM CaMbIC CEPAECYHBIEC OT3bIBBI
0 Tei3axkax CHOMPCKHUX XyTO)KHUKOB:
«9t10 monHo uypec!», «IlpexpacHas
BeIcTaBKa!». Takume KOpOTEHBKHE 3a-
IIHICH, C/Ie/ITaHHBIC HEMI[aMH, O9€Hb 3MO-
UOHATbHBI. KTO-TO MMeHa moxmucs-
Baj, KTo-TO Oe3 mMmeHu. becenosana B
3ajJe NMPEeUMYIIECTBEHHO MOJOJICHKD,
ctyneHTsl. O4eBHIHO, KTO-TO M3 HUX
oCTaBUJI Takylo 3amuch: «lleizax —
3TO peaju3M, MbI IPUBBIKIN OONBIIE K
a0CTpaKTHOMY HCKYCCTBY, HO BCE PaBHO
BCE XOPOINO, peaan3M — HCKYCCTBO
TPaJAUIMOHHOE, MCKYCCTBO INPOIIIBIX
JIET U OCY’K/IaeMO€ 32 HECOBPEMEHHOCTh
N300pa3UTENBHOTO A3BIKA. JTO HCKYyC-

CTBO, KOTOPOE YXOAUT, yCTyTIasi MECTO
HOBOM 3ctetuke [7, ¢. 150]. OueBuuHo,
TaKoe OTHOUIEHHWE K CHOMPCKOMY TeH-
3aXy - KapTHHE 3aKOHOMEPHO MO ABYM
npeanocbuikaMm. Bo-nepBbix, Best EB-
poTia HamOMHUHAET TaKyI0 IPEKPACHYIO
TabakepKy, B KOTOPYIO BBl BOIIIH U
yBHIENN, KaK B HEH 4YHCTO, YIOTHO:
candeToykH, LUBETOYKH, KIYyMOOUKH,
MepelHNYKH Ha TOPHUYHBIX, UCKYC-
CTBEHHBIC TalbMBl B H300WMIHH, MUP
KOMHATKH, IOMHUKA, 3/[€Ch TaK XOPOIIO,
CIOKOHHO, NpuBBIYHO. McToprueckuit
LEHTP Topoja AaxeHa XOPOIIOo ITO HII-
JIOCTPHUPYET: 36MJIH TaK Majo, JTOMHKH,
KaK IIBETHBIE THOMHKH, MPIOKAINCH
JIpyT K IpyTy, B HUX y KaXAOTO CBOH
mup. OrpaHUYEHHOCTh MPOCTPAHCTBA
Kak OBl ONpeaesieT MOMOI3HOBEHHS
KaX/10T0 3aMKHYTbCS B CBOEM MHpe.
Korga-to Hemeukuii punocod I.O. Te-
renb Hamucanl: «...BeIsiBUTH B mpo-
CTpaHCTBaX M 0o0Jee KHUBO MOTUEPKHYTh
KHU3HEHHOCTH MPUPOABI — 3TO HHTUM-
HOE MPOHUKHOBEHUE U €CTh OJyXOTBO-
pEHHBIH M 3aAyIIEBHBIM MOMEHT HC-
KyccTBa». MOXKHO MPEANON0KHUTh, 4TO
KapTHUHBI - MeH3aXKu CHUOUPCKUX Xy-
JIO)KHUKOB OblIM Obl aJieKBaTHO BOC-
MIPUHATHI HEMEIKUM GHI0cohOM: OHH
OBl eMy HOHPABUIIUCH, KaK IOHPABUIIUChH
GOJIBIIMHCTBY COBPEMEHHBIX HEMELIKHX
3puteneil. [Ipyroil mpeamnocslUIKOH,
oTpeseNsIoIIeld OTHOIICHNE eBpoTIeii-
CKOTO 3pUTENsl K PEaTHCTUICCKOMY
nensaxy, sSBISAETCA paciupoCTpaHEHUE
B COBPEMCHHOM HMCKYCCTBEC IIPUHIUIIOB
ICTETHKH MocTMonaepHu3Ma. [loctmo-
JACPHUCTBI UCIIOBEAYIOT IIPUHLIUII I1JIF0-
panu3Ma XyJaoKeCTBEHHBIX HIKOJ (Kak
TOBOPHT KUTAKCKas MOCIOBHUIA KITYCTh
paciBeTaroT BCE IBETHI») U JaXe OT-
pHUIlaHKMe IIKOJ MCKyccTB. HeiHe Boc-
TpeOOBaHO 3HAKOBOE HCKYCCTBO, HaTypa
(npupoza) ucnoib3yeTcs Kak UCXOAHbIN
MaTepua sl N300pakeHUs] «UCTHH-
HOI», «3HAKOBOW» KapTHHBI MHUpA, B
KOTOPON KaXKJbIH XyTOXHHK CTPOHUT
CBOE IPOCTPAHCTBO KaK CBOKO MBICIIU-
TEJbHYI0 KOHCTpYKIHI0. Poccuiickas
XyJI0K€CTBEHHAs! TPaJANLIUS B IPHPOLE
BCeT/ia BUIeIa MICTOYHUK BIOXHOBEHHSI.
leorpaduueckas cpega — HEIpPEeMeH-
Has COCTaBlsOmas, (GopMHUpYrOIIAs
MEHTAJIBHOCTB U XY 0)KECTBEHHOE ITPO-
CTPAaHCTBO TBOPYECKON JIMYHOCTH.
Cubupckas KOJUIEKIHS IpeaCcTaB-
JsUIa TBOPYECTBO PA3HBIX II0 MaHepe
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xynoxxHukoB. Y A. EMenbsiHoBa - 00-
Ha)kKeHHast HaTypa B CBOOOIHOIT HHTEp-
nperanuu. Maiis Koseunukosa npej-
CTaBJICHA HATIOpPMOpTaMH, lei3axamy,
HalpuMmep, - JOCKYTHOE OAesIo, Kpa-
COYHOE, BBIBELICHHOE Ha IOJICHHUIE
JIPOB BO JIBOPE KPECTHSIHCKOTO JJOMUKA,
MOTPYKEHHOTO B aTMOchepy OKpyKaro-
mero neisaxa. Cubupckast BEICTaBKa
Brieuyariauna 3pureneit. Cpenu tex, KTo
M0JIb30BAJICS 0COOCHHBIM BHUMAHUEM,
Hajo Ha3Bath IO. MBanosa, E. Omeii-
nukoBa U H. OcrpeunoBa. 31U Xynox-
HUKH MOTYT paboTaTb M B CHCTEMeE
peanu3Ma, ¥ B CHCTEMe SCTETUKH ITOCT-
MOJEpHHU3Ma. 3pUTelled NpUBIEKaIn
ux (¢aHTasuitaele o6pa3el. Ecimu pyc-
CKUI Xy[JOKHUK BTOpOi nonoBuHb! XI1X
n Hayasa XX B., HEJIMKOM U TIOJTHOCTHIO
HCKaJI BJIOXHOBEHHE B OOIICHNUN C TIPU-
ponoii, ¢ HaTypoii, TO, ceiuac ycuiu-
JI0Ch CyOBEKTHBHOE XYHOXKHHUECKOE
Hayano. MEHSUINCh CTHIIN, MEHSIHChH
HAaIpaBJICHUs, HO HJeaIbHBIM 00pa3oMm,
HarpuMep, i [lyccena ciryxua npu-
pona. MneansHble 00pa3bl BOSHUKAIN
B OOWIEHWH C NPHUPOJOH MIH C KOH-
KPETHBIMHU JIOIBMH, KOTOPBIE TaKXkKe
BO3BBIIIAINCH 10 uaeana. B Hacrosmee
BpeMsI, KOT/[a B MUPE HAKOIICHO TaKoe
KOJTHYECTBO XyTOKECTBCHHOM MPOIYK-
IIUH, U OHA 33a49acTyl0 HE CHCTEMaTHu-
3UpOBaHA, HE KaTaJIOTH3MPOBAHA, HO
OHA JXUBET, OHA CYIIECTBYET U y HAC B
Cubupu, u B 3anagHoit EBpone u Besne
U BCIOY, YTO XYIOXXHHUKH CTalH HC-
MOJIb30BaTh HapaOOTaHHBIH XyqOXKe-
CTBEHHBIII MaTepHan B KadecTBE HC-
TOYHUKA JUISI POXKJCHUS W CO3JaHUSL
CBOMX HOBBIX 00pa30oB. Ha Anrtae ogHUM
U3 TEepBBIX TakK Hadal paboTaTh
C.A.IlpoxopoB. Ero TBOpuecTBO HE
cpasy MpU3HAIH My3€iHbIE CIIeIHalu-
cTbl. OH OJIH U3 TIEPBBIX UCTIOIB30BaI
OIBIT 3alaAHOEBPONENCKOM JKUBOTIUCH
CEeMHA/[aTOTO - BOCEMHAAIIaTOTO BeKa
U OIIBIT OT€YECTBEHHON KHUBOIHUCH JIe-
BATHAANATOTO Beka. OH CHHTE3UPOBAI
0COOCHHOCTH N300pa3UTENIFHOCTH TOTO
BPEMEHHU U CTaj MUCATh AEPEBbs, KaK
MHUCAINCh OHU KOTJa-TO, CTAT UCIIOIb-
30BaTh XKEITHIH IIBET B Ka4eCTBE COJI-
HeuHoro. MaTyntusHo C.A. [Ipoxopos
UCIOJIB30Ball MPUHIUNBI ICTETUKH
nmocTMojepHU3Ma. TakuMm oOpasowm,
BIOXHOBEHHE U MOJAEPHHU3AINIO TBOP-
YECKOTo MeTofa XyAoKHHKH Cubupu
3a4acTyl0 MIIYT B TBOPYECTBE CBOUX
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MpeALIeCTBEHHUKOB, B TBOPUECTBE Be-
nukux. OZHAKO HE PEACIOT PANBI JKU-
BOIUCLEB, UIsI KOTOPBIX MCTOYHUKOM
BIIOXHOBEHHUS, UICTOKOM IyXOBHOCTH
Mo-IpeXHEMY OcCTaeTcs npupoxaa. B
YCIIOBUSAX aKTUBHOHM ypOaHHU3alMU HeH-
32K MOXKHO NPU3HATh KOMIIEHCALlMOH-
HBIM KaHPOM, BOCIIOJIHAIOIIUM HENO0-
CTAaTOK OOLIEHUS C MPUPOJIOH, B KOTO-
POM HYXJIAaeTCsl YeOBEK.

B mupe KyabTypsl IeHCTBYeT, He-
NpEeMEHHO JAeiCTBYyeT, 3aKOH Ipe-
€MCTBEHHOCTH M TPATUIMH. Tpaauiusiv
IPOTUBOCTOMUT TIIOOANM3AIUs, COBpE-
MeHHbIe (HUI0CO(BI BHICKA3bIBAIOT CYXK-
JICHUSI O IJIAHEeTapu3aluu 4esioBeve-
CKOT'O CO3HaHUs, B MPOIEcCce KOTOPOi
YeJOBEK YTPayMBaeT YyBCTBO INPUBS-
3aHHOCTH K JIOKaJbHOMY MECTY, BCE
Oonee omrymas ceOs B METOCTHOCTH
MJIaHETHI, MPEOBIBAIOIIEH MTOA PEeTyau-
pyrolieii cutoii kocmoca. Poccusi, ObITh
MOJKET, JIOPO)KUM CBOUMHU TPATUIIUSIMHU,
B TOM YHCJIE€ XYI0XKECTBEHHBIMU. DTHU
TpaJULMKU MOACPHU3ZUPYIOTCS B UCKYC-
CTBE JIBaJILIaTh NEPBOTro Beka. AnTai-
ckuit xynoxxHuk EBrenuit Kysnenos
paboTaeT HMCKIIYHUTEIBHO B MaHEpe
PYCCKOHM XKUBOIMUCH, IIPU ITOM YyTBEp-
JKJasi CBOIO TBOPUECKYIO HHJIHMBUIY-
JIbHOCTB, SIBIISISICH XYJOKHUKOM JBa-
Jarth 1nepBoro Beka. XyaoxHuku Cu-
Oupu OepyT Jiydliee U3 TPATUIMN Kitac-
CHUYECKOTO 3aIlaJIHOEBPOIEHCKOTrO uc-
KyccTBa. VI B 9TOM NPUTATaTEIbHOCTD.
XoTss B OT3bIBaX W MenbKaeT (pasa
«MHE 0OJbIIe HPABUTCS aOCTPaKTHOE
HCKYCCTBO», HO JyIlla U CEepJLe Yeso-
BEKa OTKJIMKAIOTCS Ha KPacoTy MpUpo-
JIbI, OTKJIMKAIOTCSI HA BBICOKUN YPOBEHB
JKMBOTIUCHON TEXHMKHU, HA ABHOE MPHU-
CYTCTBHE B IPOU3BENICHUIX CBOCOOpa3-
HOM XyH0XeCTBEHHOH 1KoJibl Poccuu.
B 3anagnoit EBpone nenurcs, To, Kak
cnenana Bews. [Ipodeccop OBanba Aa-
xep ormeuaeT: «bpeiTkoB IlaBen, yem
OH xopol? BeICOKOI TeXHONOTHEH KU-
Bonucu!» B snoxy Bospoxaenus B
l'epMaHUM XyqOKHUKA [IEHUITH KaK X0-
pOIIEro MOPTHOTO WIJIM XOPOIIETO ca-
MMOKHUKA, TO €CTh KaK YeJIOBEKa YMEIO-
[IETO, XOPOIIO JIE]aTh CBOE eJ0. Allb-
opext Hropep monusin B [epmanuu cra-
TyC, IPECTUXK XYIOKHUKA KaK MacTepa
M300Pa3UTEIHLHOTO UCKYCCTBA HA BBI-
COKHU mbenecTall, kak U B Hramum,
BO3BBICHJI HAJl PEMECIIOM JI0 BBICOT XYy-
JlokecTBeHHOTO TBOpeHus. B Poccun

’&Ke B II000H TepeBHE YeI0BEK IMPEKI0-
HsieTcsa nepes TBopuoM. B Poccuu ro-
BopAT: «Hammcan kapTuHy, Kak IMeCHIO
cnem». M mycTs TaM puCyHOK caboBar,
KOMITO3HUIMSI CBIPOBaTa, 3TOTO MOTYT
HE 3aMETHUTbh, €CIH OMIYTIT TyXOBHOE
MIPUCYTCTBHE B IPOU3BECHHM.

IIpoexT, koTopsrit npeanpunsin Cep-
reil ['pantoBry XavarypsiH, 3T0 HE IPO-
cTO 00JIBIIOE COOBITHE, HO 3TO, MOYKHO
CKa3aTh, IPOPHIB B COBPEMEHHYIO EB-
pomy, 3HaK, uto Poccus cTpana riy6o-
KHX XYHOKECTBEHHBIX U KyIbTYpPHBIX
Tpaauuuii. Poccust HauMHaeT BbIIBUTATH
JesiTenel, KOTOpble BKIaAbIBAIOT CPEI-
CTBA B TO, YTOOBI 3TH TPaJAUIUH KHIIH,
pa3BHUBAINCh, MOJEPHU3UPOBAINCH,
YTBEpPXKAaTH JOCTOMHCTBO YEIOBEKA.
Co3zfaH mpeneacHT: U3 CHOMPCKOM 3eM-
IU ABMINCH B IleHTpe EBpomsl mpo-
H3BEJEHUs, MPEJCTaBUBIINE PYCCKOE
HCKYCCTBO M BOCXUTHUBIIHE XHUTEIEH
€BponencKux ropoos. [IpoekT He Tonb-
KO MO3HAKOMMII XkuTesel 3anaanoit Es-
POTIBI C CAMOOBITHBIM XY/I0’KECTBEHHBIM
TBOPYECTBOM CHOMPCKHX aBTOPOB, HO
1 TOJIapuJI 3aMaIHBIM HCCIIEI0BATESIM
JparoleHHbIN HCTOUHMK [TO3HAHUs, Tep-
BO3JIaHHBIM MaTepuan Al H3ydeHHs
JIOCTOMHON T'paHU COBPEMEHHOH MHU-
poBOH M300pa3UTENbHON KYIBTYpHI -
POCCHICKYIO Xy10’)KECTBEHHYIO LIKOTY.
OO6naast TBOPYCCKOU CHIIOH CO3HAHHUS,
YeJI0BeK He MPOCTO MPHU3BaH OBITH, a
npu3BaH OBITHHCTBOBATE. B aTOM 1Ipo-
necce reorpaUuecKoii cpese, nen3axy
MPUHAJICKUT Beayias poib. Kpacuso,
00pa3Ho, TOUHO, CKa3aIu 00 ITOM pyc-
CKHEC MBICIUTECIIN, B HaCTHOCTHU (bI/IJ'IO-
cod B. Conosbes: «Ilpupona ects xu-
BOE BOIUIOLICHHE HEOECHOTo Hauaja
Ha 3eMJIe... KPacoTa pacTEeHUIl, JKUBBIX
CYyILECTB U CaMOT0 YeJI0BEKa eCTh Mep-
BOMCTOYHUK TBOpUYecTBay. IMeHHO 00
9TOM paccka3aja BbICTaBKa IIPOM3BE-
JNIEHUH alTalCKUX >KUBOIKCIEB B 3a-
nagHoit EBpomne B nekadbpe 2007 - mae
2008 rr.

OCOOCHHOCTBIO PYCCKOI KyJIbTYpBI
U PYCCKOTO HCKYCCTBa SIBJISIETCS IIO-
KJIOHEHHE IPHUPOJIe U BEICOKHE JOCTH-
JKEHHs Pa3BHTHUs Neif3a)XXHOTO KaHpa
B )KMBOIIMCH, YbH SCTETHYECKUE U ITH-
YeCKHe IEHHOCTH HEe PacTBOPHIINCH B
uckyccrse Poccun XX Beka. Benymum
JKaHPOM OBUI M OCTAaeTCs Meh3ax, ol-
HAaKO M B HEM IIPOU30IIIN HEKOTOPEIE
TIePEMEHBI, CBSI3aHHBIC C IIOMCKAMU Ha-
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UOHaNIbHOTrOo 06pa3a. [Ipunuio noxnun-
MaHHUe, YTO NPUPOJa HE TOJIBKO IIOBOJ
JUISL STIOAHBIX MUMOJICTHBIX COCTOSIHUH,
HO U OCHOBAa MHUPOBO33PEHHUS XYyIOXK-
HUKOB JaHHOI TeppuTOpHH, obagaro-
el sIpKo BEIpa)KCeHHOIl reorpadude-
ckoit cienudukoit [4, c. 53.]. Te3uc o
€JJMHEHUU IPUPOBLI U UeJIOBEKa HaXo-
IUT yOeIuTeIbHOE BOIIONICHHE B HC-
KyCCTBE COBPEMEHHBIX MacTepOB Ieii-
3a)<a, He BBIIEIIINX 13 chepbl 00asTHUS
0TEYECTBECHHOU XY/10’KE€CTBEHHOM LIKO-
abl. Ilonstue «MckyccTBo» 1O cUX
HOpP CIYXXHUT NPEIMETOM AUCKYCCHH
OTHOCHUTEIIBHO €r0 «IIUPOKOTO» U «y3-
KOro» npUMeHeHus. B HacTosmee Bpe-
Ms UCKYCCTBO BCE HACTOMUYUBEE TPAK-
TyeTcsl KaK «BBICIIAs CIIOCOOHOCTH
aJIcKBaTHO COOTBETCTBOBATH OIpeJe-
NEHHOW peasbHOCTH... CIIOCOOHOCTH
CO3HAHMA LEJIOr0, UPPALUOHAIBHOIO,
IOJIHO OTPa)KaThb 3aKOHBI TOW CHUTya-
LUOHHOM IO3ULUHU, KOTOpas MepexKu-
BAaeTCs MM UMEETCSI... 31eCh U ceddac
[2, ¢. 70-71]. KoHcTaramusi moCcTMO-
JEPHUCTCKUMH MBICIUTEISIMH Pa3apo0-
JIEHHOCTH, (ParMEHTapHOCTH YeJIOBE-
YECKOTO OMbITa KOHIA XX CTONCTHS
MOCIYXHJIa CBOCOOPAa3HBIM TOIYKOM
MOVCKA HOBBIX OHTOJIOTHYECKUX U IKO-
JIOTUYECKUX OCHOBaHMM KynbTypbl XXI

Beka. [Ipupomomnpeobpasyromas GyHK-
IUsl KyJIBTYpHl HBIHE 3aMEHseTCs Ha
MIPUPOOCOXPAHSIONLYIO (PyHKIHUIO. DTa
KOHI[CTIIMS HAIlPaBJIeHA Ha BOCCTAHOB-
JIeHNe YTpauyeHHOH YeIOBEKOM Opra-
HUYHOH B3aHMOCBSI3H C TPUPOAHEIM
mupoMm. Kak ussectno, uneosnorus Ho-
BOTO BPEMEHH ITPOBO3TIIACHIIA BBICIIICH
I[EHHOCTBIO YEJIOBEKA, a €ro HaydHO-
TEXHUYECKHE OTKPBITHSI — HEOOXOAH-
MBIM YCIIOBHEM COIIMATBHOTO IPOTpec-
ca, 9TO IPUBEIO K JAOMHHHPOBAHHIO
MaTepHaIbHO-IIPOU3BOJCTBEHHOMH ce-
pBl B JXHM3HU oOmecTBa M MOTpeOu-
TEIBCKOMY 3TOLEHTPHU3MY. AHTPOMO-
HEHTPUUYECKHE TeHJSHINH U Iparma-
TU3M 3anagHoil KyapTypbl XIX-XX
CTONETHH «YHNPOUMIN TUCTAHIINIO MEX-
Iy 4eI0BEKOM U MPHPOJOH, TOUHEe,
MIOJIOKEHUE YETOBEKA «HAJ| IPUPOI0ii»,
YTO 00yCIIOBIIIO CAMOMICHTU(DUKAIIIO
MPEeCTABUTENS HHAYCTPHANbHOH H
MOCTHHAYCTpUadbHOU (popmanum nc-
KIIOUUTEIbHO KaK MOTpPeOUuTeNs mpu-
ponHbIX pecypcos» [3, c. 3]. MbI no-
NBITAINCh B 3TOH CTaThe IMOKa3aTh
3HaYeHHE XyT0)KECTBEHHBIX BEICTABOK
B COBPEMEHHOM IPOIECCE HHTETPAIIH
KyJIbTYp, HallpaBIeHHOM Ha (opMupo-
BaHUE OTKPBITOCTH MHpa IpPH COXpa-
HEHHUH HAIlMOHAIbHOTO Hayania.
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You ask, when to take a payment for
treatment: before pronouncing "Oath Physician"
or after? Better - during the oath. Then, perhaps,
you will be distracted from counting money
and will not make a bad bargain!

Hippocrates

Culturology, Sports and Art History




Culturology, Sports and Art History

GISAP

TuroBa E.C.,
COHCKATEIIb
JlHenponierpoBckas
KOHCEpBaTOpUst

um. MU I'nunkw,
VkpauHa

VK 78.07.37.02-04

PABBUTUE TBOPUECKOI'O BOOBPAXKEHUA

N ACCOUUATUBHOI'O MBILJIEHMA MY3bIKAHTOB HA BA3E

NCIIOJIbB3OBAHM A MHHOBAILIMOHHBIX

HAVUYHBIX 3HAHHU B COEPE HAHOTEXHOJIOT' M

Hpueedenbz CBEOCHIUSL O HOBBIX BOIMONCHOCIISIX passumusl acCoyuamueHo20 MblUIEeHUS, MEOPYECKO20

6006[7&3!061114}1 u qbaHma3uu MY3bIKAHMO8, 6a3upyi0u4uxc;z HA COBPEMEHHbIX HAYYHbIX 00CMUNICEHUSIX 8

YuacTHHK KOH(EpEHIHH,
HarmonainsHoro nepseHcTsa
T10 Hay4YHO} aHaJITHKE,
OTKpBITOTO

EBporeiicko-A3uarckoro

chepe nanomexnonozuil.
KitoueBble ¢J10Ba: TBOPUECKOE BOOOPaKEHHE, ACCOLMATHBHOE MbIIUICHHE, (haHTa3Hs, My3bIKaHT,
HAHOTEXHOJIOTNH, HAHOKAPTHHBI, HAHOOOBEKTBL.
The information about the new opportunities of associative thinking, creativity imagination and

Jfantasy of musicians, based on modern scientific achievements in the field of nanotechnology are given.

Keywords: creative imagination, associative thinking, fantasy, musician, nanotechnology, nanopictures,

TIEPBEHCTBA

o Hayqx—xoﬁ AHAJIUNTUKE

B COBPEMEHHOM OOIIECTBE OFHUM M3
00s13aTeNbHBIX YCI0BHI 2P PeKTHB-
HOW caMopealu3alud My3bIKaHTa sB-
nsietcst popMHUPOBaHHE €ro Kak TBOpYe-
ckol mnyHOCTH. [Tpu 3TOM BaXkHbIH 3Tan
nporecca 00y4eHHsI COCTOUT B aKTHUBU-
3allMd TBOPYECKOrO BOOOpaKeHHs W,
IpEXAE BCEro, acCOLMATUBHOIO MBbIILII-
JICHUs, TaK OCTPO HEOOXOAUMOro HH-
CTPYMEHTAJIMCTY U AUPHKEPY AJIS CO3-
JaHust o0pas3a MCHOJHIEMOTro UMH HpO-
W3BEICHHS, TIepesiaur 00pasa, POXKIEHHOTO
B CO3HaHUHU JUPHIKEpa OPKECTpaHTaM.
Acconyanuy CBsI3bIBaOT IPU3HAKU 3a-
JTAHHOTO 00BEKTa C MOXOKUMH ITPU3HA-
KaMH JIPYTUX 00bEKTOB: 00pa3amMu ¥ CUM-
BOJIAaMH, BOCIIOMHMHAHMSIMH, 3BYKaMH,
oulymeHusiMu U T.11. M3BecTHO, 4TO pe-
IICHHIO MHOTHX TIPOOJIEM MellaeT MMEHHO
OrpaHUYCeHHBII Kpyr accormanuii. O6-
OCHOBaHHE HEOOXOAUMOCTH YIPaXKHEHUS
MO3ra, BAXKHOCTH Pa3BUTUS aCCOLIUATUB-
HOTO MBIIIJIEHHS JT0CTaTOYHO YOS UTeNb-
HO CJ/IeJIaHO B MCCIJICIOBAHUSAX, BBIMOJ-
HEHHBIX IICHXOJOTaMH, IIearoraMu |
My3bIKaHTaMH. B KOHTEKCTe pa3BHTHS
TBOPYECKOTO BOOOPAKEHHSI PACCMOTPEHBI
pa3iIMYHBIE ACTEKTHI 00OPa3HOTO MBIII-
nenust. OHAaKo, HECMOTPs HA HaJIM4He
IIMPOKON HAyYHO-TCOPETUYCCKON 0a3bl,
OTZENBHBIC BOIIPOCHI OCTAOTCS MaJIO HUC-
CJICIOBAaHHBIMH, B YaCTHOCTH, MOHSTHE
«acCcOIMaTHBHO-00pa3HOE MBIILICHHEY,
pa3BHUTHE e O0pa3HOH KOMIIOHEHTHI
MBIIUICHAST pacCMaTpPHUBAeTCs, Kak Ipa-
BUJIO, TOJIBKO B CBSI3H C MICTIOJTHHUTEIBCKOH
JIeATeIIbHOCTRIO M MPAKTUUCCKH HE 3a-
TparuBaeT BOIIPOCHI OATOTOBKH CTY/ICH-
TOB B MY3BbIKJIbHBIX YUMJIHIIAX.
CrocoOHOCTB K TeHEPHPOBAHUIO HIeH
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nanoobjects.

IIPE/ICTABIISIET HEOTHEMIIEMOE CBOWCTBO
YeJI0BEYECKOro yMa, IMeHyeMoe (aHra-
3uel uian BooOpaxkeHneM. M3 Berense-
MBIX OOBIYHO 3-X THIIOB BOOOpPasKCHHMS:
JIOTHYECKOT0, KPUTHYECKOTO M TBOpYE-
CKOTO MMEHHO IOCJICJHEMY, HE HUMEO-
IIEMy Ha JIJaHHBIH MOMEHT ITPOTOTHIIOB B
PpeabHOM MHpE MPUHA/UICKHT PeLlaroias
poib B pa3Butum odmectsa [1]. Moxe-
JIMPYS MBICJICHHO B MO3T'Y LICIIb COOBITHIA,
00BEMHCHHBIX HPUYMHHON CBS3BIO U
UCIIONB3YS TPOILUIBII OIBIT YEIOBEK OIIpe-
nensietT (BooOpaxkaeT) HEeAOCTAoIIee 3a-
KITIOYUTEIbHOE 3BeHO. HermocpencTBeHHO
B IIpoliecce CO3JaHus BOOOpakaeMbIX
00pa30B MO3T OCYILIECTBIISAET TeHEPHPO-
BaHHE UJeH B ONpe/IeIeHHbIX GopMax u
KOHKPETHBIX KoziaX. [TpH 9TOM CKJIOHHOCTB
K 3pUTEJIBHO-00Pa3HBIM MPEICTABICHUSIM
CBUJICTENBCTBYET O IOMHHUPOBAHUU 3pH-
TEIBHOTO BOOOpaXEeHHA, peodIaganne
AKyCTUYECKNX 00pa3HbIX PEACTABICHHI
SIBIISIETCS JI0KA3aTeNIbCTBOM HAJIMYHS MY-
3bIKaJIbHOM (paHTa3uu. B KoHTEKCTE hOp-
MHPOBaHHUsI MY3bIKAHTa, KaK TBOPYECKOM
JIMYHOCTH PA3BUTHE €r0 TBOPYECKOTO BO-
00pakeHHus, aCCOLUATHBHO-O00Pa3HOTO
MBIIUTEHUS U (aHTa3uu MpHoOpeTaeT
0Cc00yI0 aKTyaJIbHOCTb.

B 0CHOBE TBOPYECKOTO BOOOPAKEHNUS
My3bIKaHTa, KaK [IPaBUJIO, HAXOIUTCS ac-
COIIMATHBHOE MBIIIICHHE, KOTOPOE Y My-
3BIKAHTA-NUCIIONHUTEIIS CBA3aHO C HEOOX0-
JMMOCTBIO CO3/IaHus 00pa3a My3bIKallb-
HOTO Npou3BeAeHNUs. 3a/jaua My3bIKaHTa
COCTOUT B CIIEJIOBAHHMHU 32 MAECH Ipo-
U3BEICHUS U MBICIBIO aBTOPA U Ha 3TON
OCHOBE — ITOMCKA JINYHBIX aCCOLMALUN 1
co0CTBEeHHBIX 00pa30B. [Ipu 3ToM uHAN-
BUJlyaJIbHOE TOHUMAHUE KOMIIO3UTOP-

CKOTo 00pa3a My3bIKaJIbHOTO MPOH3Be-
JICHHUST HCTIONHUTEIIEM, TTOMCK CJIOBECHBIX,
3PUTEIIBHBIX, CITYXOBBIX U TIP. aCCOLMALN
JUISL TBOPYECKOTO BOIUIOIICHHSI M JIOHE-
CEeHUsI €T0 JI0 CIIyLIaTelNs 3aBHCUT OT He
TOJIBKO OT OIlbITa U MaCTepCTBa MY3bI-
KaHTa, a ONPEe/IeNeTCs], [IAaBHBIM 00pa3oM,
HCXOIHBIM YPOBHEM MHTEJUIEKTA, COCTOSI-
HUEM HepBHOﬁ CHUCTEMBI, TEMIIEPAMEHTA
muyHocTH. [loaToMy ocHoBHasi 3ajgaua
[0 Pa3BUTHIO M aKTHBH3ALMU acCOLHa-
THUBHOI'O MBIIJICHUSA, CTOALIAA [IEPE] MY~
3BIKAHTOM B IpoLiecce 00yUEeHUsI U TBOP-
YeCKOIl AeTeNbHOCTH, COCTOUT, TIPEIKIIE
BCETO, B Pa3BUTHH €r0 UHTEIUIEKTA, T10-
CTOSIHHOM MOBBIIICHUN YPOBHS 3HAHUII
U pacIIMpeHHH COOCTBEHHOTO KPyro3opa.

CymiecTByeT OOJIBIIOE YHCIO pa3-
JIMYHBIX CPEJICTB U METOIMK aKTUBU3ALIMH
TBOPYECKOTO MBIIUICHUS] PA3BUTHUs ac-
COLIMATUBHBIX IPEACTABICHUH M BOOO-
paxenust. [IpernMyniecTBEHHO — 3TO IPH-
MEpBI U TECTHI Ha COCTABJICHHE LIETTOYeK
accormanuii. OCOOEHHOCTh UCIOINb3Ye-
MBIX My3BIKAHTAMH METOJIMK 00yCIIOBIeHa
LeJIECO00Pa3HOCTHIO AKTHBU3AINU Kak
CJIyXOBOT0, TaK 1 3pHTEIILHOTO acCOIHa-
THUBHOTO MbInUIeHus. [Ipumenenue Toit
WIN MHOW METOIMKH CBSI3aHO C Halle-
JICHHOCTBIO 00y4aeMbIX Ha KOHKPETHBII
KOHEYHBIH pe3yJbTaT TBOPYCCKOW Jesl-
TEILHOCTH U TIPEATIONAraeT He TOJIBKO 1
HE CTOJIBKO CO3/IaHHE W HCTIOJHEHHE MY-
3BIKAJIBHOTO MPOU3BECHNS KaK CHHTE3a
3BYKOBOTO 1 BH3YaJILHOTO TIPE/ICTABIICHYIS,
HO U, TIPeX/Ie BCETro, 00yUeHHe CTYACHTOB
C aKIEHTOM Ha IpHOOpeTeHHe 3HaHUH
10 ICTOPHH, KyJIEType, H3y4eHUH COBpe-
MEHHBIX Hay4YHBIX JOCTIDKCHUH U Ha UX
0aze — MOUCK 0OPa3HO-CMBICIIOBEIX ac-
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COLIMAaTUBHBIX cBsA3ell u napaienei. Ta-
KO IHOJXOJ CHOCOOCTBYET BCECTOPOH-
HeMy, GoJiee MOJHOMY PacKpBITHIO My-
3BIKIBHBIX 00Pa30B, HACKIIIIEHHOMY HH-
JIUBUyaJIbHBIM [IPE/ICTABICHUEM, a TaK-
JKe peasln3alluy UX CTYIEHTaMH B Ipak-
TUYECKON TBOPUECKOM JEATEIbHOCTH.

Llens paboOTHI — MPEACTABUTE MIPUH-
[UITNAIBHO HOBBIM METOJ aKTHBU3ALUH
TBOPYECKOTO BOOOPaKCHNS, (hPaHTA3NH U
ACCOIMATHBHOTO MBIIIICHHS, HCIIONb3Yye-
MBI aBTOPOM B ITOBCEIHEBHOI IIPAKTHKE
PaboTEI C MOJIOAICKHBIM OPKECTPOM Ha-
POIHBIX HHCTPYMEHTOB B MY3BIKaJIHEHOM
YUUIINILE, TOSBICHUE KOTOPOTO CBSI3aHO
C CaMBIMH TTOCIIEHIMH JIOCTIKECHUSIMH
Haykn B c(epe HaHOTexHOmormi. Ho-
BEHIIIMe OTKPBITUSI HAHOMUPA, C/ICTIAHHBIE
YUYCHBIMH Ha py0eke BEKOB, HE TOJIBKO
OTKPBIBAIOT NEPCIIEKTUBEI HCHIOIE30BAHUS
HOBBIX TEXHOJIOTHH ¥ MaTepHaioB, HO U
HOTPsICAIOT BOOOpaXKEeHHe, U MOTYT JaTh
HOBBII HMITYJIEC K Pa3BUTHIO U TIOHUMa-
HHIO paHee H3BECTHBIX METOJOB TBOpUE-
CKOTO ITO3HAHUS MUpa.

Ha monuTope B o1HOM U3 3a10B Bbl-
craBku 3-ro MexayHapoaHoro @opyma
no HaHotexHonorusM (Poccus, Mockaa,
2010r.) I1eMOHCTPHPOBAINCH PHUCYHKH
JeTeH, MPeICTABIIOMIE COOO0H KapTHHEI
HAHOMHPA, YBHJCHHOTO INIa3aMU PeOsT,
KOTOpBIE MPUBJIECKAIN BHUMAHHE IIOCE-
THUTENEH 6e30pPEKHBIM MOJIETOM (haHTa3UH.
A HacKOJIBKO Ba)XHO H3yYCHHE ITOTO
BHUJIa TBOPYECTBA, CBHECTEIIBCTBYET yXKe
TOT ()aKT, 9TO AETCKHE HAHOPUCYHKH
OBLIH TIPE/ICTABICHBl HA TAKOM 3HA4H-
TEITLHOM MEpOIPHUITHH, KaK MEeXIyHa-
ponusiit dopyMm, Ha KOTOPOM HPUCYT-
CTBOBAJIM TpexacTaBuTeNn Oosee 50-TH
CTpaH MHpa. MOXHO C yBEPEHHOCTBIO
KOHCTaTHPOBATh, YTO B apCEHAIIE COBpe-
MEHHBIX METOJI0B Pa3BUTHUSI HECTAHIAPT-
HOTO MBIIIIEHUS TIOSBUIINCH IPUHIUIIH-

QIILHO HOBBIE CPEJICTBA, METOIUKU PabOTHI

C KOTOPBIMH €Ille NPEACTOUT CO3/aTh.
OTO0 SIPKHit TPEMEP TOTO, KaK MpaKTHUKa
orepekaeT TEOPHIO.

3aMeTHM, YTO TEPMHUHBI «HAHOTEX-
HOJIOTHSD), «HAHOYACTHI[A», «HAHOMAaTe-
pHam» HOSIBUINCH H TTOIYYMIIH ITUPOKOE
pacnpocTpaHeHHe TOIBKO B MOCIETHHE
rofpl. [IpucraBka «HaHO», O3HAYAIOIIAS
OJIHY MIJUTHAPAHYIO 9acTh IEI0TO (METP
1 HAHOMET]P COTOCTaBUMBI, KaK IHAMETPBI
36MHOTO IIIapa U KOTIEEYHON MOHETBHI).
HaHOTEeXHOTOTHM BKIIIOYAIOT CO3JaHHUE
U HICTIONB30BaHKE MaTePHAIOB, yCTPOHCTB
U TEXHHYECKHUX CHUCTeM, (DYHKIIMOHHPO-
BAHHE KOTOPBIX ONPEIEISIeTCs HAHOCTPYK-
Typo#, TO €CThb €€ YMOPSJOYEHHBIMU
¢parmenTamu pasmepom ot 1 mo 100
HM. HoBble 3HaHMs, OTyueHHBIE O1aro-
J1apsi Pa3BUTHIO IEKTPOHHOM TYHHEIbHON
U CKaHUPYIOIEH MUKPOCKOIUH CIENAIH
BUJIUMBIMH TIpH yBeandeHuu B 100 Mu-
JIMOHOB Pa3 HE TOJIBKO OT/IENIbHBIE aTOMBI,
HO U OpOMTBI BJIEKTPOHHBIX 000JI0YEK.
(BcrioMHuM, YTO NEpPBBIN B MUPE «HAHO-
TexHoJsor» JIeBia MeyTan o «MEeIKOCKO-
ey C YBEJIMYCHUEM BCEro B S5 MIIH. pa3).

CeroziHsi He KUCTH U KPackH, a pe-
AJIbHBIC O6’])CKT]>I HaHOMUpa SBJIAKOTCA
OPYIMEM COBPEMEHHBIX HAHOXYIIOXKHHKOB.
Co3zarorcs MeXXIyHapOIHbIE BEICTABKH,
TIPOBOJISITCSI KOHKYPCHI HAHOKAPTHH, Ky/ia
€O BCEro MUpa NpHChUIAIOT GoTorpaduu
MHKPO- ¥ HAHOCTPYKTYP B CAMOM IPSIMOM
CMBICJIC HE3eMHOM KpacoTsl. [Ipu 3Tom
LIBETOBAsi FaMMa HAHOOOBEKTOB OIIpesie-
nsieTcst uX pasmepoM. Ilostomy, 4ToObI
pacKkpacuTh HEBHUAMMBIC CTPYKTYPhHI B
pasHble 1[BETA, HAHOTEXHOJIOTU UCIIONb-
3yI0T MOJTYTIPOBOJHUKOBBIC HAHOYACTHUIIBI
— «KBAHTOBBIE TOUKI) Pa3HBIX Pa3MepOB.

VIUBUTENbHBII MUp, CYIIECTBYFOLIUI
Ha aTOMapHOM M MOJIEKYJIIPHOH yPOBHE,
HEBE/IOMBIII HaM paHee OTKPBIBAIOT Ha-
HOKapTHHBIL. Byayuu cBuIeTensiMu yau-
BUTEIBHBIX KPacoT HaOJIIofaTesn Ibl-

TAIOTCS HAWTH QHAJIOTH B N3BECTHOM HaM
Makpomupe. Bo3HuKIIMe acconuaryy ot-
paxaroTcs B Ha3BaHUH KapTuH. Hanpumep,
«IIOJICOJIHEYHOE II0JIE», CO3JaHHOE HC-
cienoBare/siMu Kuralickoro yHuBepcH-
Teta [OHKOHTa, I/Ie B CEpEANHE (I[BETKA
pacronaraiorcss HaHOBOJIOKHA OKCHJa
KpeMHHUs TOJIUHONA mopsaka 10 H
(Puc.la). Ha xaptuHe ¢ Ha3BaHHEM
«Briry6s Mareprm» (Puc. 16) npencrasien
BOTHYTBIN KPUCTAJLT a30THOKHCIIOTO Ce-
pebpa. [2]. ¥ koro-To, nisiis Ha KapTHHY,
BO3HUKAET aCCOLMAIMS C TIIyOOKHM KO-
J0IIeM, a KTO-TO YBUIUT JTaOUpHUHT. U3
MaccHBa HAHOBOJIOKOH KOOaJIbTa, XxKeme3a
n Oopa MoIyYmiIach armoKaJUITHIEeCKast
KapTrHa « HaHOB3PBIBED, Ipe/ICTaBICHHAS
Ha Puc.18 [3].

B mporecce paboTel B OpKECTPOBOM
KJIacce My3bIKaTbHOTO YUIUIUIIA C [EJBIO
Pa3BUTHUSL y My3BIKAaHTOB TBOPYECKOTO BO-
00pakeHUs ¥ ToJieTa (haHTa3HU aBTOP HC-
TMOJIb3YeT KapTHHBI OOBEKTOB HAHOMHPA.
Tax, mpu 00ydeHnH OyIyIINX TUPHKEPOB
0c000 Ba)KHO HAHTH aCCOIMATHBHYIO CBSI3b
MeXTy 00pa3aM, 3aJI0KEHHBIMA B My3bl-
KaJIbHOM MPOW3BEJICHNH U JKECTOM JHPH-
xkepa. [1o maernro M.A. Mycuna [4] «3nech
B OOIBITICH CTETIEHN MPOSIBIISIETCST TBOPHE-
CKOE Havaso, (haHTa3us TUPILKEpa, ero CHo-
COOHOCTB HAXOJUTH OTIATICHHBIC ACCOIIHA-
My, COMDKaTh pasiIndHbIC MOHATIS. B
TOXE BPEMsI CIIOCOOHOCTB TUPIKEpPa OKa-
3bIBaTh BO3JICHCTBHE HA MCIIOIHUTENICH U
MyOJINKY 3aBUCHUT OT €ro CIIOCOOHOCTH Ha-
XOmuTh 3TN acconuanuu. ITostomy «Bce
BOCIIITaHHE ¥ CAMOBOCIIUTAHHE JUPIDKEPa
JIOJDKHO M/TH TI0 JINHUH Pa3BUTHS CIIOCO0-
HOCTH OIIyIMIaTh aCCOIMATHBHBIE CBSI3U U
HAXOJUTB >KECTOBOE BOTUIOMICHHUE JIBKEHIST
My3bIKaJIbHON TKaHW.

Jnst perienns mpoOiIeMsl CleayeT uc-
TIOJIb30BaTh BCE M3BECTHBIE CPEICTBA H Pa3-
pabatsIBaTh HOBBIE, Oa3UPYIOIIMECS HA Ha-
YUHBIX MHHOBalUsAX. Tak, B MPAKTUKE pa-

Puc.1. Hanoxaprunsi: «Iloacosneunoe nose» (a), «Brirydb marepumn» (0), «HaHoB3pbIBBD» (B).
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0O0TBI aBTOpa C OPKECTPAHTAMU U AUPIKE-
paMu, 3HaKOMCTBO C KapTUHAMHU HaHO-
00BEKTOB Ipe/IBapsieT 3HAKOMCTBO CTY/ICHTOB
C JIOCTIDKEHMSIMH HAHOTEXHOJIOTHH, 00b-
SICHEHUE KapTUH HAHOMHpA, IS Ha KO-
TOPBIC My3bIKaHTbI MBICJIEHHO IPOHUKAIOT
BITyOb MUPO3/IAHHSL, COTIOCTABIISIFOT YCTPOU-
CTBO MaKpOMHpPa Ha yPOBHE T'aJIaKTUK, BCe-
JICHHOH, IUIaHET CO CTPOCHUEM MUKPO- U
HaHOKocMoca. OT OCTIDKEHUS CYTH CTPOe-
HUS MaTE€PHH, C1I1E HECKOJIBKO JACCATUIICTUH
TOMY OBIBIIIEH HEJOCTYITHOW HaIleMy I10-
HHUMAHHIO U B30DY, peOsiTa eperoHsIOTCS
YyBCTBAMU F'OPJIOCTHU OT HOCTIDKEHISI HOBBIX
3HAHUI U BOCTOpra — OT IPOHUKHOBEHUS B
TalHbI MAPO3/IaHYs1; OHU [IEPEOCMBICITBAOT
3HAYMMOCTH COOCTBEHHOH INEPCOHBI, TPH-
XOZIAT K IIOHUMaHUIO ee pory. B aynuropun
OLIYIIACTCs] BEJIMYUE MOMEHTA, TOSIBIICTCS
CTPEMJICHUE YBUJIETh My3bIKy B KapTHHAX
HAHOMUPA, KOTOPbIE B OTIIMYHUE OT [10JIOTCH
JKUBOITHCH, BBI3BIBAIOT y MY3bIKAHTOB HE
TOJIGKO IIIMPOKYIO TaMMy YyBCTB OT IpH-
KOCHOBEHWS K IIeJIeBpaM, HO U — BOCTOPT'
OT TIOCTIKEHNS [ITYOUHHBIX 3HAHUI MHPO-
ycTpoiicTBa. JTO — yMHUIIEHHE, CTPax, BOC-
XWIIEHAE H, 00S3aTeNbHO, — TOSBICHHE
TIPUIIVBA CHIT, «BCIUIECK a/ipeHaMHa». OcTa-
eTCsl «YBS3aTh» BO3HHUKIIHE YYBCTBA, OT-
TEHKH OLIYILEHUH M acColMalril ¢ TeMu
3a/1a9aMi U MPOOIEMaMH, KOTOPBIE CTOSIT
Tiepert CTYACHTaMHU [IPH CO3aHHH, pa3dope

1 UCTIONTHEHHUH MY3bIKaJIbHBIX IPOU3BE/C-
HUU. B cirydae paboTsl ¢ OpkecTpaHTaMu
TIOHCK My3BIKAJIGHBIX aHAJIOTHI{ OCYIIIECTB-
JISIeTCS] KOJUIEKTUBHO, 8 BOSHUKATOIIIHE TIPU
3TOM YyBCTBA SIBIIIOTCS TEM BIIOXHOBEHHEM,
KOTOpOE CIIOCOOHO OXBATUTH OTHOBPEMEHHO
BECh KOJUIEKTUB. [Ipu 3TOM pamocTs 1 rop-
JIOCTB 3a YCIIeX SBIIIETCS TOKE BceoOmIeit
1 TIO3TOMY OCOOEHHO SIPKO.

3ByK, IIBET, CBET Bceraa psioM. Brox-
HOBJICHHBII MY3bIKaJIGHBIMU IIEICBPAMH
M.K. Yropnenuc coznaBaig CBOM «My3bl-
KaJbHbIe» KapTUHBI («CoHata BECHBI,
«Cxepuo» u ip.). A.H. CkpsiOn gyBcTBOBaI
MPSIMYIO aCCOLMAIIMIO MEKIY 3BYKOM H
CBETOM, JTOOMBAsICh HKETAeMOH BBIPa3HTETb-
HOCTH U BIIEPBBIC B MCTOPHHU HCTIONB3YSI
CBETOMY3bIKY. B 1aHHOM e ciy4ae, Ha-
000pOT, KapTHUHBI (3pUTENIBHBIE 0Opa3bl)
YCTPOICTBA MHpa Ha aTOMapHOM YpPOBHE
BBI3BIBAIOT y MY3bIKAHTOB-MHCTPYMEHTA-
JIMCTOB KEJIAHHUE COBEPIICHCTBOBATH M OT-
Ta4MBaTh CBOE MACTEPCTBO, CTPEMIICHHE C
0c000if TOUHOCTBIO TEPeaaTh HIOAHCHI U
MY3BIKaJIBHBIN 00pa3 B enoM. [osBrsiercst
JKeJTaHUE CO3/1aTh COOCTBEHHBIN NCHIOTHHU-
TENbCKUI BApUAHT U JJasKe — IPON3BEIEHHE,
HH Ha 4TO He TToXoxee. Bymytime muprkepel
CTaparoTCsl OTTa4YMBATh JKECT U TOYHEE Ie-
penate MarepHal My3bIKaTbHOH TKaHM.
BosHuKaro1me mpy 3ToM «yZIeCTEPEHHbIE)
CHITBI HAIIPABIIEHbI Ha XKeJTaHUE 00Neub 13-

BECTHOE B COBEPILECHHO MHYIO (hopMmy, CO3-
JIaTh My3bIKaJIbHBIE HIEJIEBPbI HOBOTO I10-
KOJIEHHS! — [10]] CTaTh PEBOJIFOLIMOHHBIM JI0-
CTIDKEHHSIM HAyKH HaIllero Beka.

Taxum 00pa3oM, HCTIOIB30BaHUS «Ha-
HOXMBOIIUCH» AJIsl aKTHBU3AIMU acco-
IIMATHBHOT'O MBILIJICHUS My3bIKaHTa 1103~
BOJISIET YCTAHOBUTDH ACCOLIMATHBHYO CBSI3b
MEX/y 3pUTEIIbHBIMH M 3BYKOBBIMHU 00-
pa3aMmu, NEepEeHECTH ITU ACCOLUALUHN Ha
paccMarpuBaeMble My3bIKalbHbIE IIPO-
M3BEICHMS, UTO SIBJSIETCS BaXKHBIM (hak-
TOPOM Pa3BUTHUS TBOPYECKUX CIIOCOOHO-
cTeit My3blkaHTOB. COBpeMEHHBIE JOCTHU-
JKeHus1 B cepe HAHOTEXHOJIOTUH SIB-
JISIFOTCS] MOIIHBIM CTUMYJIOM K Pa3BUTHIO
TBOPYECKOTO BOOOPaKEHUSI U accolua-
TUBHOT'O MBIIIJIEHUS] MY3bIKAHTOB, pac-
KpBbIBasi OTPOMHBIN, paHee HEBEIOMBIH
HpocTOp JUIs 1ojiera (haHTa3uu.
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®OPMHNPOBAHUE KOJUIEKTUBHOI
NAEHTUYHOCTU I'PAXXIAH YKPAUHBI:
HNEHHOCTHOE U3MEPEHUE

B cmamuve ananusupyromes npobremul camoudenmugurayuy u CmaHo8IeHUs KOLIEeKMUSHOU UOeH-

muyHOCMU 2padcoan Yxpaunvl. Ananuzupylomes pesynvmanbvl SMIUPULECKO20 UYHEHUs CAMOUOCHMU-

Qurayuu epasicoan Yxpaunwt no memoouxe beppu, a maxaice pe3ymanivl IMRUPULECKO20 UCCTIe008AHLS

baz06bIx yennocmerl npu nomowyu memoouxu Llsapya. Unmepnpemupyromcs smnupuuecku gioeneHHbvle

munsl.

Y4acTHHK KOH(pEpeHIHH,
CTH.
HarmonanbsHoro nepeeHcTBa

T10 Hay4YHOM aHaJINTHKE,
OTKpBITOTrO
EBponeiicko-Asuarckoro
MIEPBEHCTBA 110 HAYYHOH

AHAJTNTUKE

KTUBU3ALS NIOOATM3aIMOHHBIX IIPO-
€CCOB B MUPE TIPUBOJIUT K YCKOPEHHUIO
BHYTPEHHHUX TPaHC(OPMALIHIA B TOCY1apCT-
Bax CHI, akryamusupys mpoOnemy cra-
HOBJICHHSI Pa3HBIX (OPM KOJUICKTHBHOM
WJICHTHYHOCTH B HOBBIX COLIMOKYJIBTYPHBIX
KOOp/IMHAaTaX. B ycloBUsIX paauKaIbHBIX
COLIMAIILHO-OKOHOMHYECKHX TpaHcdopma-
it B crpanax CHI' maGmromaercst poct
STHOKYJIBTYPHOTO TNIApTUKYJIAPH3MA U CY0-
KYJIBTYPHOTO Pa3HOOOPa3us, yCHIICHHE Ie0-
HOJIMTUUECKON U TEOOKOHOMUYECKON KOH-
KyPEHINH, YBEJIMUYEHUE TEPPUTOPHATIBHBIX
TIepeMelleHHi GOMbIINX rpym joneit. Ta-
Kas crier(rKa oOIIECTBEHHOTO Pa3BUTHS
IIOCTCOBETCKUX TOCYJapCTB CBsI3aHa C I10-
SIBJICHHEM HOBBIX COIMOKYJIBTYPHBIX (he-
HOMEHOB, KOTOPBIE TPEOyIOT KOMILIEKCHOTO
(MexaucHUIUIMHApHOTO) aHanu3a. [J1o6a-
JHM3aIHs OCYLIECTBIIET KapIUHAIBHOE
BIIUSIHHE Ha TyXOBHYIO cepy J1r6oro 0o-
1iecTBa, Ae(GopMUpys TPaJUIMOHHbBIE CH-
CTEeMBI LIGHHOCTEH M TpaHC(HOPMHPYSI KOJI-
JIEKTHBHBIE MICHTUYHOCTH. B Takux ycio-
BISIX 0COOYIO OCTPOTY NpPHOOpETaeT mpo-
Oema (hOPMHUPOBAHNSI TO3UTUBHOW KOJI-
JIGKTHBHOM MIAGHTUYHOCTH IPKIAH CTPaH
CHI, Bezib TOJNBKO T€ rOCYAapCTBa, KOTOPhIM
yractest coepedb CBOIO HalMOHAIBHYO Ca-
MOOBITHOCTB, CBOH THIT SK3UCTEHIHH, [Ty-
XOBHOCTH ¥ KPEaTHBHOCTH, HE IOJIATyTCSI
I00aM3aIMOHHBIM cXeMaM. B cBsi3u ¢
3THM aKTYyaJIbHOCTh ME)KIUCIIATIIHAPHOTO
M3ydeHHs: 0COOCHHOCTEH (OPMHUPOBAHUS
KOJUICKTHBHOH HJICHTHIHOCTH (OCHOBHBIMH
(hopMamMH KOTOPOIT SIBJISFOTCS ATHIYECKAs,

HAIMOHAITbHASL, PEJTUTHO3HASL, PETHOHATbHAS
Y KOHTUHCHTAJIbHAS HIICHTHYHOCTB ) TPaX-
JiaH YKparHbI HE BBI3bIBACT COMHCHH.
HW3BecTHO, 94TO (PeHOMEH KOJUICKTHBHOM
HJICHTUIHOCTH JIABHO MPHBJICKACT BHUIMAaHHE
MHOTHX HCCIICJIOBaTesieii U aKTHBHO 00-
CY)KJIAaeTCsl B PA3HOIUIAHOBBIX COIHAIBHO-
TYMaHHUTApHBIX JUCKypcax. B 3apyOexHoit
HayKe 9TOT ()CHOMEH HCCIIEIYeTCs Tpe-
HMMYILECTBEHHO B PyCJI€ COLMOKYIIBTYPHOM
AHTPOTIOJIOTHH, COLIOIOT Y U TICUXOJIOT A
C Pa3sHBIX TEOPETHKO-METOHOIOTHICCKHIX
nosuni (E. Mropkreiim, 3. ®peiin, D.
Opuxcon, K. FOHL, b. Annepcon, M. bapperr,
3. bayman, @. bapr, I1. beprep, A. Barepman,
3. l'emmep, b. epanbn, P. [xenkunc, B.
yas, Jlx. Koneman, I. Kon, B. Konnop, b.
Jlykman, I'. JTro66e, [Ix. Mapcua, JI. Mar-
tecoH, A. Memyyun, Jlx. I Mun, M. Mun,
C. Mocxkosrun, D. Cvur, C. Crpaiikep, I
Temxden, x. Tepuep, 10. Xadepmac, C.
Xanrunrron, Y. Teitnop, B. Xecne, U.
[tpay6 u ap.). B poccuiickoii 1 yKpanHCKOH
HayKe KOJUICKTHBHAS WIICHTUYHOCTH H3Y-
YaeTcs B paMKax (prtocohH, OMUTOOTHH,
COLMOJIOTUH, KYJTETYPOJIOTHH, TICHXOJIOT A
(O. ApyTronss, FO. bpomueit, E. ['ankuna,
I1. I'marenxo, S. ['prmak, JI. JIpoOmkesa,
A. 3npaBombicios, H. VBanoga, JI. onus,
M. Kosnoger, 1. Konnaxos, H. Kopx, H.
Jlebenena, A. Jlykuna, B. Manaxos, O.
Mauunckuii, JI. Haropnasi, JI. Haymenxo,
M. O6ymmnpiii, B. [laBnenko, M. Psaouyk,
C. CaBockyn, K. Coxonos, I'. Conparosa,
T. Credanenko, A. Cyxapes, B. Tumkos,
H. Xpenos, H. lllynera, B. SInoB u ap.).

KiawueBbie c10Ba: KOJUICKTHBHAS UACHTUYHOCTD, I'paKaaHe YKpaI/IHI)I, 0a3oBbIe LCHHO-

The problems of self-identification and the development of collective identity of the citizen of Ukraine
are analyzed in this article. The results of the empirical research of self-identification of the citizen of
Ukraine by Berry method and the results of the empirical research of basic values by Schwartz method
are analyzed. There are interpreted distinguished empirically types.

Keywords: collective identity, citizen of Ukraine, basic values.

TeopeTndeckuii aHaIU3 Pa3HBIX KOH-
LENTYyaJbHBIX OIX0A0B K U3y4EHHUIO TIPO-
OJICMBI KOJUICKTUBHON MJCHTHYHOCTH I10-
Ka3bIBACT, YTO HACHTHYHOCTH SIBISCTCS Pe-
3yJIBTaTOM TIpoLiecca UICHTU(PUKALNH, KO-
TOpast JOJDKHA PacCMaTPUBATHCA KakK Ipo-
LieCC, BKIIOYCHHBIN B LETOCTHYIO KHU3HE-
JIEATENIBHOCTD CyOBEKTa; HEPa3phIBHO CBS-
3aHHBIM C KOTHUTHUBHOM, SMOLIMOHAILHOM
U TOBEJICHYECKOW cepoii TMIHOCTH; 00-
YCJIOBJICHHBII €€ TOTPeOHOCTAMHU, MOTH-
BaMH, LIEJSIMHA M YCTAaHOBKaMH; OTIOCPE/I0-
BaHHBIN 3HAKOBO-CUMBOJIMYECKUMHU, HJIECH-
HO-00pa3HBIMU 1 IEHHOCTHO-CMBICTIOBBIMHU
CHCTEMaMH KyJIETypbl. A. Mermyyuu cuuran,
YTO KOJUICKTHBHAS MICHTUYHOCTH (DOpMU-
pyeTcs B pe3ysibTaTe COBMECTHOIO MHTEp-
AKTHBHOIO Ipoliecca CaMOOIpeIeIeHUs
KOHKPETHOMH COLMaIbHON OOIIHOCTH, CBSI-
3aHHOTO € OOIIMMH OPHEHTALMAMH X JIeH-
CTBUH U TEM IIOJIEM BO3MOXKHOCTEH H
OrpaHUYEHHH, B KOTOPOM COBEPIIAIOTCS HX
coBMecTHbIE AeicTBus. CTaHOBIIEHHE W
pa3314T1/1e KOHHCKTHBHOﬁ UACHTUYHOCTU
OIoCpeyeTcst O0paIleHHEM K YHUBEPCalb-
HBIM (heHOMEHaAM KyJIBTYpbl M aKTyasi3a-
1€ CMBICIIOBBIX TIPOLIECCOB.

Taxum 06pa3oM, KOHIIETIT «KOJIICKTHB-
Hasl WIEHTUYHOCTBY OXBATHIBACT OIpesie-
JICHHOE KOJUIEKTUBHOE «MBD) KOHKPETHOTO
€000I1IeCTBA (PETHOHATBHOTO, PETTUTHO3HOTO,
STHHYECKOTO, HAIIMOHAILHOIO, KOHTHHEH-
TaJILHOTO M T.J1.). Ha 310l ocHOBe BbIze-
JISTFOTCS Pa3INYHbIC (POPMBI KOJUICKTUBHOM
UJICHTUYHOCTH (PETHOHATIbHAS, PEITUTHO3-
Hasl, STHUYECKasi, HAlMOHAJIbHAs, KOHTH-
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HEHTaJIbHAs U Jp.), @ CaMa KOJUICKTHBHAsI
HJICHTHYHOCTH (KaK o0llee YyBCTBO MPH-
HAaJUISKHOCTH K OIPEJIEIICHHOM OOIHOCTH
WK OOIECTBY) OTPaKAET CYIICCTBCHHBIC
CBSI3M MEXIy JFonbMH. [Ipm sTOM HzeH-
THYHOCTH KOJUIEKTHBHBIX CyOBbEKTOB BCErIa
3aBHCHUT OT CAMOUJICHTH(DMKAIINY HH/IUBH-
JIOB, KOTOPBIE SIBJISIFOTCS WIEHAMH JAHHOTO
coobmiectsa. VIHAMBUBI MOTYT OBITH UJIe-
HaMH Pa3HbIX COOOILECTB, OHH TAKKE MOTYT
BXOJIUTbH B 9TH KOJUICKTUBBI U BEIXOJIUTH 3
HHX B J000e Bpems. IMeHHO 1osToMy B
nporiecce (OPMHUPOBAHUST KOJUICKTHBHOM
UJICHTHYHOCTH KOHCTPYHpYETCSl OIpere-
JICHHBII KOJUICKTUBHBII 00pa3 JaHHOTO CO-
00I1IeCTBA, C KOTOPBIM M HACHTU(DHIPYIOT
ce0st wieHsl 9Toro coodmectsa. K xomek-
TUBHOH HMICHTHYHOCTH JIFOOOM WHIMBHI
UJIET, KaK MPABHIIO, KCHU3Y», OT PEaIbHBIX
KOJUIEKTHBHBIX JICHCTBHI, B KOHTEKCTE KO-
TOPBIX MPOHCXOUT €ro COOCTBEHHOE Ca-
MOOIIpeIeNIeHUEe ¥ KOHCTpyHpyeTcst od1iee
«Mpb». KoriekTuBHas MAEHTHYHOCTD BCErjia
YKOpEHEeHa B PEATTbHBIX COIUATBHBIX IPaK-
THKaX W OTHONICHMSX. VIMEHHO mosTomy
KOJUTEKTHBHBIE HICHTUIHOCTH MOKHO pac-
CMaTpHBaTh KaKk KOMMYHHKAaTHBHBIE KOH-
CTPYKTBI, TUCKyPCHBHBIEC (DaKTBI, KOTOPBIE
HeoOXOMMO NMPaBHIIGHO HHTEPIPETHPOBATD,
BBISIBISIS T€ COIMOKYIIBETYPHBIE TOPH30HTEI,
KOTOpbIE 32 HUMH CKPBITEL. Kpmsuc xorn-
JIEKTHBHON HJICHTHIHOCTH BCETZa CBSI3aH
C HHUBEJIMPOBAHWEM TPAWIINH, PacHazioM
0011161 KyITBTYpHO# MTaMSITH, OTBEPKCHIEM
AyTeHTUYHBIX 3HAKOBO-CHMBOJIMYECKUX H
IIEHHOCTHO-CMBICIIOBBIX CHCTEM KYIBTYPE,
PpaspyIIeHHeM CHCTEMBI KOJUIEKTHBHO-HC-
TOPHYECKOTO OTBITA M OOIINX MPEICTaBIIe-
HUH U T.I0.

[portecc hopMmpoBaHNS KOTICKTUBHOM
MJICHTHYHOCTHU TPaXkIaH YKpawmHbI HCCIIe-
noBaicst Hamu B 1991 — 2011 1T B pamkax
HECKOIIBKHX MEXIYHApOAHBIX HayJHBIX
npoekToB LlenTpa ykpannosenenus Kues-
CKOTO HAIMOHATBHOTO YHUBEPCUTETa IMEHH
Tapaca 1lleBuenko («YkpanHCKasi HAIMO-
HalbHAs MIES: TEOPETUKO-IMITHPUUIECKUE
acreKTbD; «COIMANBbHO-TICHXOIOTHIECKUE
U PETHOHAIIBHBIE ACTIEKTHI (JOPMHUPOBAHUS
HAIMOHAIBHOTO CAMOCO3HAHMS TPaXKIaH
VkpanHbI Kak (hakTopa rocyIapCTBEHHOTO
CTPOHTENBCTBAY; « Tpancdopmarys Harwo-
HAaJIBHON MIGHTUYHOCTH: HCTOPHOCO(CKHE,
KyJBTYpOJIOTUUECKUE U COLHATBHO-TICUXO-
JIOTHYECKHE aCTeKThD» U Jp.), KOTOPbIE
Obu ofieprkanbl Pornom «Bozpoxae-
Hue», Ponnom Ppunprxa Doepra, GoHmOM
(hyHIamMeHTaNbHBIX HccaenoBanuit MuHu-
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cTepcTBa 00pa30BaHUs M HAyKH YKPauHBI,
a Tarke Accolmarueil yKpanHCKIX OaHKOB.
B 3THX npoekTax ObLIH HCCIIEN0BAHbI I'eH-
JIepHasi, BO3pACTHas, MPOQECCHOHAIbHA,
PEeNMruo3Hasi, STHIUECKAsl, METAITHUYECKA,
JIOKaJTbHAsI, PErHOHAIbHAsI, HALMOHAJIbHAS,
eBporeiickast (WM KOHTUHEHTaJIbHas), T1a-
HeTapHasl, IOCTCOBETCKAsl U JIPyTUe BUIbI
WJICHTHYHOCTH TpaXk[IaH YKpauHbI, Mpo-
JKUBAIOIINX B Pa3HBIX PErHOHaX CTPAHBL
Bceero 65110 3ydeHo 39 400 pecrioHIeHTOB
or 18 no 87 ner [1,c. 12—-17; 2, c. 24 - 53;
3,c.33-35].

Jly1s1 i3ydeHwst TpaHC(hOPMALIHH Pa3HBIX
BHIOB HJICHTUYHOCTH MBI HCIIOJIB30BAJIH
meroquky M. Kyna — T. MaknapmieHna
«Kto S1?», aganTupoBaHHYIO METOIUKY
«lIxanma w3MepeHns] UISHTHYHOCTH» M.
CuHepesuIbs! ¥ Jpyrue Metozpl. [t nsyde-
HUISI aKCHOJIOTHYECKUX 0COOEHHOCTEH (hop-
MHPOBAHUSI KOJUICKTUBHOH HIGHTUYHOCTH
rpakiaH YKpauHbI MbI HCIIOJIB30BAIN Me-
TOIMKY U3y4eHHsI IEHHOCTHBIX OPUEHTALIN
M. Pokuua, a Takke TEOPETUUECKHI U IM-
nupudeckuii noaxox L. IIsapua [4, p. 3 —
65], xoropslii B 80-x — 90-x roga XX B.
TIPOBEJT KPOCC-KYJIBTYPHBIE HCCIISIOBAHUS
0a30BBIX [IEHHOCTEH B 46 cTpaHax Mupa (B
Bonrapuu, Yexuwu, [Tonbiue, Sctonnu, Ben-
rpuu, CrioBakuu, Criopenuut, Poccuu, [py3un
u 7p.). HagexHocTs pe3ynsTatoB mpoBe-
JICHHOTO HaM¥ HCCIIEJIOBaHMS 00ecIeur-
BaJIaCh METOJOJIOT MYECKIM 000CHOBAHNEM
€0 MICXO/HBIX TTO3HIIHIA; HCTIONE30BAaHUEM
COBOKYITHOCTH TMarHOCTHYECKHX METOIVIK,
aJICKBAaTHBIX LIEJH ¥ 33/IaHHSIM HCCIIE/I0Ba-
HUSI; OOBEAMHEHHEM KOJIMYECTBEHHOTO U
Ka4eCTBEHHOTO aHaJIM3a SMITMPHIECKHUX
JIAaHHBIX; FICIIOJIb30BAHAEM METOZIOB Mare-
MAaTHYECKOH CTaTUCTUKHU C MPHBICUCHUEM
COBPEMEHHBIX IIPOrpaMM 00pabOTKH JaH-
HBIX, PENPE3eHTaTHBHOCTHIO BEIOOPKIL

MexcHUIUTMHAPHBIN TOIXO0 IT03BO-
JIAJT TIPOCIIEAUTD ANHAMUKY KOJUIEKTHBHOM
HJICHTHYHOCTH TPaXKIaH YKpauHbI: 1) HU-
BCJLAIIMIO NTOCTCOBETCKOM MJICHTHYHOCTH
(8 1991 — 1999 rT); 2) BO3pacTanue STHU-
geckoi (B 1991 — 1999 1) 1 penmurno3Hoit
(8 2001 — 2010 rr.) WAEHTHYHOCTH; 3)
TpaHc(hOPMAINIO OOIIECTIaBIHCKON HIeH-
TraHoCTd (B 1999 — 2010 10); 4) yKperuieHre
peruoHansHON HaeHTHYHOCTH (B 2006 —
2009 rr); 5) Bo3pacTaHue MPECTIKHOCTH
HALMOHAJILHON nueHTnyHocTH B 2001 —
2008 rr. (BBICOKHIA yPOBEHb HAIMOHAIBHOM
uaeHTHaHOCTH B 1991 1 mmenu 26% pec-
nouieHToB, B 2001 1. — 25%, a B 2011 T —
TONBKO 21% PEeCTIOH/ICHTOB, HI3KHI1 yPOBEHb

HAIMOHAJILHON MIeHTHYHOCTH B 1991 1
umenn 18%, B 2001 . —27%, aB 2011 . —
39% pecrioHAeHTOB); 6) yTBEpKICHNE B~
porteiickoii maeHTHYHOCTH B 1999 — 2008
IT (KOTJa cTama 3aMETHOM TeHACHIHS K
YBEJIMUEHUIO TOKa3aresneil eBporeckoi
HICHTHYHOCTH KaK B TPYTIIE STHHIECKUX
YKPaMHIIEB, TAK 1 B TPYIIIIE HAMOHAIBHBIX
MEHBIIUHCTB; TP 3TOM eBporieiicKas HieH-
tuaHOCTh 10 2011 T He Tepsma cBoeit
3HAYUMOCTH I TPKAAH YKPAUHBL, TAKUM
00pa3om, 3ampoc Ha EBPOIEHCKOCTD SIBIIETCS
OYEHb CHJIbHBIM B YKPAaHHCKOM OOIIECTBE,
XOTA Hanuuue B ykpanHckux CMU mpo-
€BPOIENCKON PUTOPHKU COUETAETCSI € TOJI-
HBIM OTCYTCTBUEM B3BEIICHHOI TOIHTHKH
HAIMOHAIBHON MICHTHYHOCTU B YKpauHe);
7) CHHXPOHM3AIMIO MOBEMOB H CIIafIOB B
Pa3BUTHH HALMOHAILHOW U €BPONENHCKON
uaeHTuaHocTd B 1999 — 2011 . (Haumo-
HaJIbHas1 U eBPOIIeiicKas HASHTHIHOCTb J10-
CTHIJIM CAMOTO BBICOKOTO YPOBHSI Pa3BUTHS
B 2004 — 2005 rr., B yactHocTH, B 2005 .
BBICOKHI1 YpOBEHb HAallMOHAIBHOM W/EH-
THYHOCTH MMenH 28% PECIOHIEHTOB, a
HU3KHUH yPOBEHb HALMOHAJILHOW WAECHTHY-
HOCTH OBUT XapakTepeH Toibko st 22%
PECTIOH/IEHTOB, B 3TOM K€ TOy BBICOKHIl
YPOBEHB EBPONENCKOMN NIEHTUYHOCTH UMENU
37% pecnoHJIEHTOB, a HU3KHI yPOBEHb —
18%).

J171s1 pECTIOH/IEHTOB, Y KOTOPBIX BBISIBIIEH
BBICOKHI yPOBEHb 3THUUECKOH, HAIIOHATb-
HOU 1 eBPONEHCKOM HACHTIYHOCTH (Tpynna
«B»), xapaktepHa 0oJiee KOHCTPYKTHUBHAsI
Uepapxust XU3HECHHBIX CMBICIIOB (y HHX
JOMUHHUPYIOT SK3UCTCHIIMOHAJIBHBIC U Ca-
MOpEaTM3aMOHHbBIC CMBICIIbI) M BBICIIUIMA
YPOBEHb IIaTPUOTU3MA, YEM JJIS PECIIOH-
JICHTOB C HU3KUM YPOBHEM JTHHYECKOH,
HALMOHAJIBHOW U €BPONEHCKON MIEHTUY-
HoctH (rpynmna «H»), y KOTOpbIX JOMUHH-
PYIOT T'€IOHUCTUYECKHE U CTATYCHBIE CMBIC-
abl. Y npencrasuteseil rpynmnsl «H» pas-
PBIB MEXX/Ty STHUYECKOH M HAalIMOHAIBHOM
UJICHTUYHOCTBIO B 2,5 pasa OoJbIIe, YeM y
npencrasuteneil rpynnbl «By». Tawxe y
npezcTaBuTelied rpynmnel «B» 1 rpynmsl
«H» ObUN BBISIBIICHBI YETHIPE THIIA STHH-
YEeCKOH HMICHTHYHOCTH (TI0 THUIIOJIOTUHU
Beppu [5, p. 44 — 62]): a) MoHOITHHYECKAsT
WJICHTHYHOCTB UJIEHTHIHOCTh C COOCTBEH-
HOM 3THIYECKOMH IPyIIOH (COOTBETCTBEHHO
— 71% u 24%); 0) MI3MCHEHHAsT WICHTHY-
HOCTb, KOTOpasi chopMHUpOBaIach Ha OCHOBE
CaMOWJICHTH(DHKAIINH C UyXKOH STHHIECKOH
TPYIIOi (COOTBETCTBEHHO — 5% 1 36%);
B) OMITHHYeCKAsl MJICHTUYHOCTh HJICH-
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THYHOCTB (19% 1 6%); T) MapruHanbHas
JTHUYECKasT WACHTHYHOCTE (5% u 34%),
KOIJ]a 4Yy’kas 3THUYECKas IpyIia paclie-
HHBaeTCs KaK Takasi, KOTopasi IMeeT Ooee
BBICOKUII SKOHOMHYECKHI U COLMAIIBHBII
CcTaryc, HeKeNM cOOCTBEHHA (3TOT (PeHOMEH
O0BSICHSETCS JKEJTAHNEM H/IMBHIA HHTET-
PHPOBATHCSI B IOMHHAHTHYIO TPYIITY U Ta-
KUM 00pa3oM IMOJIyYHTb MO3UTUBHBINA CO-
LMAaJIbHBII CTaTyC).

B npoBeneHHOM HCCIIeI0BaHUN SMITH-
pHYeCKH OBUIH IIPOCIIEKEHBI TpaHCc(hopMa-
MM [ICHHOCTHBIX OPHEHTAINH PECIIOHICH-
TOB. J{JIs1 3TOrO MCHIOIB30BANIACH METOIMKA
M3y4eHHs] [IEHHOCTHBIX OpHeHTaruii M.
Poxkrrga. PecriornieHTaM ObUI0 TIPEIIOKEHO
HPOPAHKUPOBATh 18 TepMIHAIBHBIX IICH-
HOCTEll 1o MOPSAKY HX CyObEeKTHBHOM
3HAUUMOCTU. J|J1s1 IipeficTaBuTENel TPy bl
«B» xapakTepHO TOMMHHPOBaHHE TaKUX
TepPMUHAIGHBIX IIEHHOCTEH: 310POBbE, HH-
TepecHast paboTa, IF000Bb, CYACTIINBAS Ce-
MeHHasT )KV3Hb, aKTHBHASI JISSITeIbHAs XKI3HD,
Jpy3bs, cBOOONA, TTO3HAHNE, TBOPYECTBO,
JKM3HEHHAs! MyJ[pocTb. JI71s1 npesicTaBuTeneit
rpynmnbl «H» XapakTrepHO JOMHHUpOBAHNE
JPYTUX TEPMUHAIBHBIX IIEHHOCTEH: 3710-
POBbBE, MaTepHaIbHO 00eCTIeUeHHAs KI3HD,
YIOBOJILCTBUS, JIIOOOBb, YBEPEHHOCThH B
cele, CyacTIINBast CeMeHHast )KH3Hb, 1Py 3bs,
KpacoTa MPHPOIBI U HCKyccTBa [6, . 23 —
28.].

TIpoBeneHHOE HCCIEIOBAHME MO3BOIIIIO
BBISIBUTH HEKOTOPBIE I[EHHOCTHBIE TPAHC-
(hopmarmm, KoTopbie 00yCIIOBICHBI Kapau-
HAJIBHBIMH COIMATBHO-OKOHOMIIECKIMH H
00IIECTBEHHO-TIOIUTHYECKAMI H3MEHEHHSI-
MH B YKpauHe: JOCTATOYHO 3aMETHBI CIIBUTH
OpHMEHTAIMI IpaXkiaH YKpauHbI ¢ Talu-
(DECTCKUX M STHIECKUX IIEHHOCTEH Ha Jie-
JIOBYIO aKTUBHOCTB, TIParMaTHICCKHE U Ma-
TepuanbHble NeHHOCTH. [IpocnexuBaeTcs
JIMHAMUKA EHHOCTHBIX IPHOPUTETOB Pec-
MOH/ICHTOB B YCIIOBHSIX COLIMAIBHO-3KOHO-
MHYECKOTO KpH3Hca (KOrga BO3pacTaeT
3HAUMMOCTb LIEHHOCTEH «aKTWBHas, Jes-
TenbHAs JKH3HBY, (UHTEpecHas paboTay,
«MaTepuanbHO oOecieueHHAs JKI3HBY) U B
YCIIOBUSIX OTHOCHTEIILHONM SKOHOMUYECKON
CTaOMIBHOCTH (KOTZa BO3pAacTaeT 3HAYHU-
MOCTb LIEHHOCTEH «II03HAHUE» U «TBOPYE-
CTBOY). BBIsIBNIEHO MOCTETIeHHOE YBEMYEHHE
«BECA» TAKHX [IEHHOCTEH, KaK «3JI0POBBEY,
«yBEPEHHOCTB B ce0e», «CBOOOIa», «HHTE-
pecHast paboTay». FIMEHHO 3TH IIeHHOCTHBIE
OpUEHTAIMH MOXXHO KOHCTPYKTHBHO HC-
TMOJTB30BaTh B KAYECTBE BAYKHOTO IEMOKpa-
THYECKOr0 TPaHC(HOPMALIMOHHOTO pecypca

yKpauHckoro obuiectsa [7, ¢. 171 — 173].
[pencraBureru rpynmnsi «H» Gorbiie opy-
SHTHUPYIOTCS Ha YCHEIIHYI0 Kapbepy, (u-
HAHCOBO OOCCIICUYCHHYIO M KOM(OPTHYIO
JKU3Hb, OTABIX M PA3BIEUEHHS, [Tl HUX Xa-
PaKTEPHO JIOMUHHPOBAHHUE MPArMATUIECKUX
1 TeJIOHICTHYECKUX yCTaHOBOK. J{yist rpe-
cTaBUTENeN rpynnbl «B» xapakTepHbl opu-
EHTAlMU Ha OOIIECTBEHHOE NPU3HAHME,
MHTEPECHYIO padoTy, HO3HAHKE, TBOPUECTBO,
JKU3HEHHYIO MYIPOCTh, OHH TAKKe LICHST
MHp BO BceM MHUpe U B YKpauHe. B 1ienom,
TpaHcOPMALMH [ICHHOCTHBIX OPUEHTALIHIA
rpaxaaH YKpauHbI CBSI3aHBI CO CTpeMIIe-
HHEM YJIy4IIUTh CBOIO JKH3Hb B Marepu-
AJIbHOM M (PMHAHCOBOM IUIaHE, C YCUJICHHEM
MParMaTHIeCKUX M yTHINTAPHBIX YCTPEM-
JIeHuH, ¢ nedopmariyeii 00IIECTBEHHBIX U
MOpAJIBHBIX HJIEAJIOB, C OOIIMM CHIDKEHHEM
3HAYEHUs! TPaMIMOHHBIX [IEHHOCTEH.
Hcnons3osanue meromuku L1 [1IBapra
TI03BOJIMJIO BBIIEIUTH OJIOK 0A30BBIX IICH-
HOCTEH YKPaHHCKOU KyJIBTYpBI (310 Te (yH-
JIAMEHTAJIbHBIC HOPMbI U IIPUHIIMIIBI, KO-
TOpbIe 00ECIEYNBAIOT 1IEJIOCTHOCTD COLH-
JIBHBIX CUCTEM M HAIIMOHAJIBHBIX OOIIHO-
CTeli, TOCKOJIBKY B HAX BBIPXKAETCST 0C00ast
3HAYMMOCTB OIPE/ICTICHHBIX MaTePHaILHBIX
1 JIyXOBHBIX OJar JUIsl CyIECTBOBAHUS H
Pa3BUTHS JJAHHBIX CHCTEM U OOILIHOCTEH),
KOTOpBIE TPAHCIMPYIOTCSI OT MOKOJIEHUS K
noxosieHuto. [Ipu 3ToM mpencraBuTEISIM
CTapIIIero IOKOJICHHs Ooree CBOMCTBEHHA
TSra K CTaOMJIBHOCTH U ONPEENICHHOCTH,
a TIPeJICTaBUTEIISIM MOJIOZIOTO OKOJICHNST —
CTpeMJICHHE K TUHAMUYHOCTH ¥ N3MEHUH-
BOCTH. BBIACHHIIOCH, YTO Ha POTSHKEHUH
2004 — 2008 rT. cnokmiicst 6a30BBIi IIeH-
HOCTHBIH PO IITE COBPEMEHHBIX YKPanH-
neB: JloOpokenarenbHOCTh (4,62); YHU-
BepcammM (4,58); Camosbipakene (4,53);
Tpamgunmonnocts (4,49); bezonacHoctsb
(4,43); MacrepctBo (4,37); PaBHonpasue
(4,33); ABronomus (4,21); I'apmonws (4,06);
Kondopmuocts (3,88). Coueranne Camo-
BBIPAKCHIS ¥ YHHUBEPCAIN3Ma CBHICTEIb-
CTBYET O CTPEMJICHHH PECIIOHICHTOB K
CIIPaBEIMBOCTU U TOJIEPAHTHOCTH; YHH-
Bepcaim3Ma 1 JloOporkenarensHOCTH — 00
AIBTPYUCTUUIECKOH HarpaBieHHoCTH; Tpa-
JwnroHHOCTH U KoHdopMHOCTH — 0 CTpeM-
JICHNH COXPAHUTh CTAOMIBHOCTB 3a CUET
JI0OPOBOILHOTO CAMOOTPAHUYEHUST U TIOJI-
ynHennst; Kondopmuoctn u besonacnocti
— O CTPEMJICHUH 3aIUTUTH TOPSIIOK, CTa-
OMIIBHOCTP U COLIMAITBHYI0 TapMOHHIO; Ca-
MOBBIpaKeHUS 1 MacTepcTBa — O TBOpHe-
CKoll HampapieHHOCTH. [IpoBeneHHoe Hc-

CIIe/IOBaHNE MOKA3BIBACT, UTO OA30BBIC IICH-
HOCTH YKPAaWHCKOH KyJBTYpBI SBIITIOTCS
SK3UCTEHIMATEHBIMHE, SKOQUITHHBIME U TIEp-
COHAIMCTUYECKUMH. JleCTPyKTUBHBIE TpaHC-
(hopmarmm TakuxX IIEHHOCTEH, Kak PaBHO-
npaBue u ABronomus (B 2010 — 2011 rr)
Hamo 00s3aTeNbHO MPEOI0NIeTh, BeAb OHI
SIBJISIFOTCSL AKCUOJIOTMYECKOM Y MOPAJIbHOM
6a30i cOIMANBHON OTBETCTBEHHOCTH H
OUEHb BKHBI TSI TOZIEPKAHIST M PA3BUTHST
JeMokparun. BoccTaHoBIIEHHME 3HAIMMOCTH
HeHHOCTei MacTtepcTBa 1 ABTOHOMUH SIB-
JIIeTCSl OCHOBOM M IIEHHOCTHOM 6230 JUtst
Pa3BUTHs CBOOOJHOTO MPEATPUHAMATENb-
cTBa. A ycmieHue neHHocteil CaMoBbIpa-
JKEeHUs M MacTepcTBa sSBISIETCS aKCHONO-
THYECKOl 0a30il UIs yTBEpKICHUS YKpa-
UHCKOM TPYIOBOM 3TMKH M TBOPUYECKOTO
Ha3HaueHHs! yKpanHcKoro Hapona. Hanbonee
MOIIHBIMH (paKTOpamMH, KOTOpBIE OIpesie-
JIAIOT CEMAHTUYECKOE MPOCTPAHCTBO IIEH-
HOCTHO-MOTHBAIIHOHHOH CTPYKTYpBI BCEX
TPy PECTIOH/IEHTOB, siByIsieTcs TonepaHT-
HOCTb, JloOpomodue, CamoneTepMuHaLs,
KOTOpbIE MOXKHO Ha3BaTh 0A30BBIMU ILIEH-
HOCTHBIMHU TEHICHIMSIMHU YKPAUHCKOH KyJTb-
TYPBL.

s npencraButeneii rpynmsl «By xa-
paxTepHa Oosee TecHas CBsA3b C CUCTEMON
6a30BBIX IIEHHOCTEH YKPaUHCKOTO Hapoja
(k03 HULMEHT KOPPETSILUKA MEXITY BBICO-
KHM YPOBHEM Pa3BUTUSA STHUYECKOM HUICH-
TUYHOCTH U 0a30BBIMH LIEHHOCTAMH — 0,68
MEXY BBICOKMM YPOBHEM pPa3BUTHUS Ha-
IIMOHAJILHOW HICHTUYHOCTU M 0A30BBIMH
1ieHHOCTAMH — 0,63; MEXITy BEICOKUM YPOB-
HEM Pa3BUTHs €BPOIEHCKOI HACHTUYHOCTH
1 6a30BbIMU LIEHHOCTSIMU — 0,52), yem 11s
npencrasuteneil rpymmsl «H» (koaddu-
LIUEHT KOPPEJILIMI MEXKTY HU3KUM YPOBHEM
Pa3BUTHS STHUYECKOW HASHTHYHOCTH 1 Oa-
30BBIMH [IEHHOCTSIMH — 0,24; ME&XTy HU3KUM
YPOBHEM DPa3BUTHS HALMOHAIBHOW W/ICH-
TUYHOCTH 1 0a30BEIMH LieHHOCTIMH — 0, 18;
MEX/Iy HU3KHM YPOBHEM Pa3BHUTHS €BPO-
HEICKOIl MAGHTUYHOCTH 1 0a30BBIMH LICH-
HocTamu — 0,13).

TlomyueHHbIe pe3yisTarThbl JeMOHCTPH-
PYIOT HE TOJIBKO JOBOJIBHO 3HAYUTEIIBHBII
BOCITHTATEIIBHBII TOTEHIINAN CHCTEMBI 0a-
30BBIX IICHHOCTEH YKPaMHCKOH KYJIBTYpBI,
HO U HAIIMOHAIBHBIH BKJIA/D) YKPAUHCKOTO
Hapoyia B CHCTeMy OOII[eYeTIOBEYeCKHX I1eH-
HOCTEH, Be/Ib ITOCTIE/THNE O0IIeYeIIOBEIECKHE
TEHJICHIMK (IIPOLIECCHI MIOOATM3AINK |
nH(pOpMaTH3aIHH, 60pH0a C TEPPOPHU3MOM,
SKOJIOTHIECKUMH MPOOJIEMaMH | JIp.) CBH-
JICTEIIECTBYIOT, YTO 0a30BbIE IICHHOCTH YKpa-
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MHCKOH KyJIBTYPBI SIBISTFOTCST CBOC0OPA3HBIM
«OTBETOM Ha ITI00ATGHBIC BBI30BBI BPEMEHI,
THOCKOJIBKY Y€JIOBEYECTBO UILET HOBBIE CTpa-
TETUH B3aMMOJICHUCTBHUS ¥ JKH3HEESTeIb-
HOCTH HAa ITaHeTe 3eMJIsL, ¥ B CBSI3H C 3TUM
YKPaHHCKOE MUPOITIOOUE, TEPITMMOCTb, 9KO-
(UIBHOCTB, TOOPOIKENATENIBHOCTb, Hearpec-
CHBHOCTb, HEIKCIIAHCUBHOCTb 1 YBa)KEHUE
K JApYr'UM KyJBTypaM NpHOOpETaroT 00-
IIICYEIIOBEYECKOE 3BYYaHHE. JTOT «yKpa-
MHCKUI BKJI/) B IIPOLIECC Pa3BUTHS YeIIO-
BEUECKOH [IMBUIIN3AIINH ITOTBEPIK/IACT 10~
CTEIICHHBIH POCT IPUOPUTETHOCTH MIICAJIOB
HEHACHJIVS, IPUPOJJOCOXPAHEHUST U T'yMa-
HHCTHYECKUX LIEHHOCTEH B CHCTEME HOBBIX
MHUPOBO33PEHUECKUX OPUEHTHUPOB YEIOBE-
4ecTBa.

I1poBezeHHOE HCCIIEI0BaHUE MTOKA3aJIo,
9TO CyOBEKT (KaK MHIMBHTyaJIbHEIH, TaK U
KOJUIGKTHBHBII) SIBIISIETCS IIEHTPOM IICH-
HOCTHBIX ¥ CMBICJIOBBIX OTHOIICHUH B paM-
KaX HalMOHAJIHOK OOIIHOCTH, 9TO Oa30BbIC
LEHHOCTH YKPAWHCKON KyIIBTYphI CyIIe-
CTBEHHO BJIMSIIOT HE TOJIBKO Ha MepapXu3a-
LIMIO BCE CTPYKTYPBI KOJJIEKTUBHON UJIEH-
THYHOCTH, HO U HAa MHTETPAINIO KOJUIECK-
THBHOHN MJICHTHYHOCTU B IIEJIOCTHYIO CH-
cremy. CoxpaHeHue 0a30BbIX IEHHOCTEH 1
Ppa3BHUTHE KOJUIEKTUBHOM MICHTIIHOCTH SIB-

JIsIeTCs BAYKHBIM YCIIOBHEM CYIIIECTBOBAHHS
1 Pa3BUTHS YKPAHHCKOH HAIlY U yKPanH-
CKOM HAlIMOHAJILHOM KYJIBTYPBI B YCIIOBUSIX
DIO0AIM3ALIAN.
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Georg Simon Ohm
Why would | do that? But how do think such

concepts as "force", "resistance", "stress"
and "fall" has appeared in "Ohm's Law"?
After another fall | will update my '

Law with such category "out".

Idea by - B.Zhytnigor
lllustrator - Y.5imonov
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EDUCATIONAL SIGNIFICANCE OF LITERARY TEXT

The theme of this paper is to consider the use of a literary text as a vehicle for multicultural education

students. Education, like any other science which is based on the study and interpretation of texts of
different types - the philosophical and scientific, historical, artistic and philological, cultural and others.

The ability to interpret the text is used very widely and in different research areas. In the pedagogy is

particularly important, because any text is the information on which the most of the pedagogical views

are built

Conference participant

unit, narrative field.

ermeneutical method of learning

has its own peculiarities due to es-
sence of natural sciences and the huma-
nities. Since the objective basis is the
text, the language is a powerful tool for
analyzing humanitarian phenomena. In
many hermeneutical concepts the language
is declared as focus of all humanitarian
issues. Moreover, the word serves cultural,
educational, and pedagogic functions,
coming across as a system-forming ele-
ment of culture. Another feature of the
hermeneutic method is its dialogue nature.
In the future, conversational nature of
humanitarian learning becomes a criterion
for distinguishing between humanities
(dialogue form of knowledge) and natural
(monologic form of knowledge) sciences,
as well as the main method of learning
and personality formation.

In accordance with hermeneutic ap-
proach the specificity of humanitarian
learning is determined: firstly, as much
dependent on socio-cultural factors; se-
condly, as widely using interpretive met-
hods of research; thirdly, as having a
specific subject that makes impact on re-
search in a form of sign-symbolic material;
fourthly, dialogic understanding of hu-
manitarian learning; fifthly, as requiring
the presence of axiologicity, that is, values
of results of knowledge.

Works of art from different cultures
are proof of not only and not differences
in lifestyle and system of world outlook,
but also demonstrate the closeness of va-
lues of the people, due to the fact, that li-
terature provides indirect knowledge of
culture, religion, morality aesthetics, and
society. “Historically, this is known fact,
the special role of literature lies in the
fact that is, being verbal creation, is an
expression of meaning, ideas, examples,
in a word, values” (6). A value of the li-
terature, its contribution to world culture

is incomparable to anything. “Literature
is also the place, where the truth, as a
kind of revelation, may come to us. It
shows one of sides of infinite existence,
which no other area can never identify.
Namely at this point, in this inordinacy
the literature exists” (7). Literature, ac-
cording to R. Barthes, is "socially res-
ponsible", it is not a passive product of
social development, but the active principle
... one of the springs, which ensure the
development of history itself” (1). The
study of a literary text and a touch to
world of other culture joint reader-student
to this immense world and make him a
citizen, a member of the world community,
a person with knowledge of world culture
and owner of universal cultural values.
Such person has a timeless value — mul-
ticulturalism. Literary texts, as well as
knowledge of foreign languages, make
our world perspective, clear and friendly
thanks to understanding and such qualities
as tolerance, the desire for dialogue.
There are countless assessment and
interpretations of the same text, which
emphasizes such property of literary text
as suggestiveness (from Lat. suggestio —
suggestion) — the ability of a text to in-
fluence on subconscious of a reader. The
subjectivity of a literary text is an objective
consequence of its specificity. This feature
allows selecting those interpretations that
meet its objective properties. Relative
objectivity and subjectivity in perception
of text are equally important. Without
first it is impossible linguistic study of
text, without second — understanding it
particularly as literary. And both of these
aspects of the text being are difficult to
separate from each other, there is no
clear difference between them. There are
complex relations between the world of
art and material world, because there is a
reflection of objective world (complex,

Keywords: artistic text, hermeneutic method, multicultural education, structural and organizational

indirect) and fantasy are intertwined. The
specificity of literature and art lies in a
unique combination of fiction and loyalty
to the truth of life. This feature of literary
text can be skillfully used in multicultural
education of students as means of influence
on personality.

Analysis of understanding of written
texts is both an analysis of their social
role and functional nature: it does not
eliminate a value of studying structure
of texts, does not contradict him, but
cannot be reduced to it. As a cultural
phenomenon the text exists in sign form
and has significance. In psycho-pedago-
gical context it is important that text is
an essential component of communication.
“Text is a mechanism that controls the
process of understanding. It seems clear
that an understanding of texts is not an
end in itself, their contents reflects real
relations of things that are relevant to
thinking, actions and intentions of people
"(2).

In process of education aimed on
establishing a multi-cultural competence
of students, using texts, acting on student’s
emotional state, can unobtrusively but
purposefully to impact educationally thro-
ugh a polylogue teacher — text — student.

The process of comprehension is an
active exploratory. A student, who reads
a text under guidance of a teacher, not
only highlights some meaning cores of
text, but also compares them with each
other, often returning to places already
passed, what happens in a process of fin-
ding answers to questions. This process
of active analysis and clarifying contents
of text by comparing its elements can be
defined as a process of analyzing through
adhesion or synthesis. Understanding
takes place on three levels simultaneously.
On the first level, a sequential change of
structure, recreating situation in minds
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from one element to another, is occurring
— this is so-called level of assembly.

Parallel to this, mental center of si-
tuation is moved in minds of reader from
one element to another. Moving is not
necessarily straightforward, it can be ab-
rupt, sometimes from back to front, such
as in detectives.

At the third level, along with instal-
lation and moving through a process of
understanding, some picture of its common
sense is formed, which is called concept
of text (3). The reader will penetrate the
understanding that it is not given in text
directly.

Thank to language of text a man can
penetrate deep into things, go beyond di-
rect experience, organize own purposeful
behavior, reveal complex connections
and relationships, that are inaccessible
to direct perception pass information to
another person, that is a potent stimulus
of mental development.

There are two types of texts, which
are essential in building educational pro-
cess: structural and organized the whole
and narrative field. The text as a narrative
field (4) is represented in the concept of
A.A. Brudny. Scientist calls text such
combination of characters, which expresses
certain content, addressed to people and
having the time deploy and easy to un-
derstand and reproduction. In his con-
ception, the text enters into relationships,
which influence the behavior, thoughts
of people, because of linguistic expression
of thoughts and feelings. According to
philosopher, knowing a text, a man knows
himself. It is in this an answer to question

lies, why it is easier to understand narrative
text, not full of facts and evidences. Such
texts are perceived, remembered, trans-
mitted more easily, that serves to com-
municative process. In mind of reader,
signs, which are used by the author,
should be lined up in the same sequence
that is leading to an understanding of the
idea, which author has placed in his text.
In this case, it is occurring restoration of
meaning structure, laid in text by process
of thinking. Text “gets its content directly
with consciousness of reader, ... process
of understanding “closes” to form a single
whole that is contained in text and what
happens in mind of reading person” (5).

An understanding of texts may include
several stages, each of which has relative
independence and convention. Table 1
shows structurally and organized content
and narrative field of text.

In terms of narrative fields, a reality,
which is reflected in the text, is directly
related to facts set forth in the text using
linguistic tools.

The first stage of process of under-
standing the structural and organized text
is associated with identification of its
syntactic form. At this stage there are
two conditions for understanding. The
first involves an ability to distinguish
grammatically correct elements from
wrong ones. This text is not yet presented
to us as a system of related sentences.
The second condition relates to an iden-
tification of meaning of logical constants
and with correlation of their use in this
text with the generally accepted rules of
logic. Both conditions together constitute

Stage | Structurally and organized content | Narrative field
Identifying syntactic form. Relation to reality,
1 Correct and incorrect elements. as reflected in.
Meaningful comparison of logical Revealing truth
constants. or falsity of content.
Identification of semantically
meaningful, Form of expression
2 semantic structural units and solution | in text, addressed
of question about their general to people for understanding.
semantic meaning.
. . A text as an expression
Knowing an importance of structural X , Xpressi
3 . of author’s position,
units.
goals and frame of reference.
4 Accounting for context of use: Relationship with previous and
linguistic and nonlinguistic. subsequent author’s texts.
Accountmg for pragmatic criteria: Local plan: circumstances
biography of the author, . .
5 Lo L. in which has been created and
historical situation, interpreted
the nature of communicative relations. P )

what is called a logical and grammatical
possession of the text.

The second stage is to identify se-
mantically meaningful, semantic structural
units and to solve a question about their
general semantic meaning. In narrative
field, an adequacy of understanding of
basic values, presented in text of the vo-
cabulary, with which an idea expressed
by author, is also revealed.

Knowing an importance of structural
units is that the third condition of under-
standing texts. The third attitude, in which
a text enters, according to Brudny, is the
attitude to author of text. Here it is
assumed a penetration to author’s thinking
and the identification of causes, which
led him to create the text. To some extent,
these searches can be structural units of
text, or they can be identified from the
whole context of work.

The fourth prerequisite of under-
standing is taking into account a context,
which may be linguistic and nonlin-
guistic. The last may be real state of
affairs in question, possible (conceiv-
able) state of affairs, historical facts
and events, knowledge, taken into con-
sideration, when interpreting text (back-
ground knowledge). Linguistic contexts
usually serve to eliminate an ambiguity
of expressions. Non-linguistic contexts
may also eliminate an ambiguity, and
in addition, specify the value of struc-
tural elements and all text as a whole.
As we can see, in the narrative text
field the text is also seen in historical
evolution, so it should be noted a broad-
er context of research of text in narrative
field.

From psychological and pedagogical
point of view, the most important is
taking into consideration pragmatic or
applied criteria of text, on which use of
this expression depends. In this context,
understanding of text can be considered
as a process, limited by scope of com-
municative situation, where there is a
transfer of information (dialogue, com-
munication) from one individual to an-
other. Applications of text in order to
multicultural education mean reproduction
of text by participants of communication,
transfer of their intention, nature of com-
municative act (serious message, a joke,
disinformation, etc.). That is, text serves
as means or reason for communication.
In interpretation, biographical information
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about author of text is commonly used,
historical situation is taken into account.
Sometimes even manner of pronunciation
or style of expression significantly affects
understanding.

This stage of structurally and organ-
ized understanding of text corresponds,
to a certain extent, to narrative one. Ac-
cording to Brudny, local plan for under-
standing of text is directlyrelated to per-
ception of meaning of text, as it is a site
of fixation of expression of meaning. As
an example, let see an excerpt from the
novel of Antoine de Saint-Exupéry “Terre
des hommes" (8):

“If our purpose is to understand mankind
and its yearnings, to grasp the essential
reality of mankind, we must never set one
man’s truth against another’s. Yes, you are
right. All beliefs are demonstrably true. All
men are demonstrably in the right. Anything
can be demonstrated by logic. I say that
man is right who blames all the ills of the
world upon hunchbacks. Let us declare war
on hunchbacks — and in the twinkling of an
eye all of us will hate them fanatically. All
of us will join to avenge the crimes of
hunchbacks. Assuredly, hunchbacks, too,
do commit crimes”.

Before us it is a small passage that
begins with a postulate that is central to
relationship of people of different cultures:
“we must never set one man’s truth
against another’s”. Values of life, kindness,
family, love, peace, and so on are inherent
to all people. The author refers to people
with a unique tone of reflection, sorrow,
wisdom and dreams with a love for life,
with a persistent desire to understand the
time, with a sense of responsibility to
people. It is sufficient to recall his famous:
“We are responsible for all those we have
tamed” from “The Little Prince”.

"You all right" - he said, referring
to his readers, comforting and encour-
aging thinking. How all can be right?
But we are talking about diversity of
opinions and concepts, about desire to
understand each other, about tolerance,
acceptance of others. “Anything can
be demonstrated by logic” — another
postulate, to which there are many ex-
amples. But the idea contained in this
phrase, it is much wider than number
of words contained in it. "Anything"
can be true or may be a lie. It all de-
pends on knowledge, from a set of
skills, from emotionality and psychol-

ogy of speaker and attitude of audience.
Politicians skillfully use these skills,
who play on national feelings, then
fear, then poverty of people. You can
change economic misery by invest-
ments, but spiritual poverty, moral
weakness, by which currency can be
enriched? “To avenge the crimes of
hunchbacks” today, and what will be
tomorrow? The author encourages us
to think, to overcome painful confusion,
to search for fraternal ties that unite
people. He invites us to try to detect
these fragile connections and to discard
all superfluous, superficial, preventing
appearance of friendship and love. In
the text it sounds the word “war”,
which reminds us of the time of writing
the novel — the beginning of 1939 —
the time of fascism, when the idea of
purity of Aryan race has spread in Eu-
rope, an extermination of Jews already
was in process, concentration camps
have already appeared, where all dis-
sidents “re-educated”. In connection
with the war, we can recall the fate of
the author himself — military pilot,
who fall in battle. Being a pilot, Saint-
Exupéry, had often seen the earth from
a height, and understood how its nature
is fragile, how vulnerable are people
with their claims to world domination,
how ecasy life turns into death. As
philosopher and writer, the author re-
alized that political, economic, social
forms of relationships between people
are unreliable, and even denied them.
He loved people, sick souls, for their
present and future. Hatred of war, vio-
lence and humiliation of people on
whatever basis, such as the hunchbacks
are read in all his works. He looks at
people in terms of morality. Perhaps
that is why in his books, smiles blossom
on faces of characters as a symbol of
hope, love, joy and happiness. The call
to brotherhood, desire to love a man,
admiring by laborers — that are moral
purposes, for which the author strove
all his life. His books are still admired
readers today.

As you can see, an analysis of passage
with using hermeneutic techniques of
narrative field helps to understand the
meaning of universal moral ideas, em-
bodied in text by the author, updates the
value of work in modern conditions,
awakens the consciousness of students.

An explanation of the text, based
on interpretive methods for disclosure
of humanistic essence of various phe-
nomena, becomes the main condition
for a genuine understanding of human-
itarian learning. The interpretation in
this case provides an increase of knowl-
edge, serves as means of acquiring
new knowledge in accordance with the
purpose of our study. It should serve
for forming universal values, which
constitute the essence of multicultural
education. This means that solution of
educational and pedagogic tasks of
multicultural education is due to inter-
pretive techniques. In this case, plurality
of different interpretations of the same
humanitarian fact is real and normal
condition of learning. Pluralism of
opinions in humanities is an objective
factor that depends on subject and
specifics of humanities. The principle
of unity of objective truth and axio-
logical evaluation is a basic principle
of scientific learning. Consequently,
the choice (preference) and the clash
of different models are fairly common
ways of knowledge in field of human-
ities. The principle of unity of objective
truth and axiological evaluation is a
basic principle of scientific knowledge.

The methodological basis of such
education, in our case, is hermeneutic
approach, which is to understand the
meaning of texts of fiction, which reflects
the universal values.
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Modem art leaves no one indifferent,
and always raises conflicting views.
Many art historians believe that contemporary
artists influenced by the processes of urba-
nization and globalization, so their work is
not enough connection with nature. The
absence of such a connection leads to dis-
harmony. In order that would restore the
relationship of nature and art artists begin
to focus on ethnic trends in style. As a
result, there are new trends of contemporary
art, one of the most promising is Ethnofu-
turism [1].

This trend in art, there are about twen-
ty-five years, originated in Scandinavia. In
Russia Ethnofuturism began to develop in
the 80’s of XX c. This trend in art distin-
guished by the absence of strict canons,
often the main source of inspiration for
artists — ethnofuturists traditions of the Fin-
no-Ugric peoples [2].

In the literature there are many different
versions of a definition of «Ethnofuturismy.
In our view the most loyal to is the definition
ethnofuturism as a new form of presentation
(representation) of popular culture, adapted
for modern man. Ethnofuturistic artwork
of art are those that contain any of the
bright elements of national culture, or link
to them (the ornaments, household objects,
rituals, myths, etc.).

In the culture of many pagan peoples
choice of material for the creation of any
artwork or household items was based on
the magical ideas about the properties of
the material and its place in the universe.
This cultural feature can be used by artists
in the Ethnofuturism, that is, to convey the
connection with nature and the ancestors,
you can use certain materials or methods
for their processing. This questions has de-
voted to our research.

The aim is - an overview of the materials
of which were manufactured attributes of
folk art to archaeological finds, the inter-
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pretation of the role of the material in the
cultural value of these products and make
recommendations on the proposal of images
of folk art by means of non-traditional ma-
terials - stonecasting.

Object of study is a small archaeological
sculpture related to the Perm animal style
(PAS).

Perm animal style (PAS) - a charac-
teristic manner of images of animals or
birds with hypertrophied powerful claws,
fangs and claws of predators, herbivores
have horns, etc. PAS was formed in rela-
tive isolation of the northern regions of
the Urals. Distinguishing features of PAS
- frugality representational resources (the
artist conveys the image and ignore the
details). For example, the image replaces
the image of the head of animal entirely.
Some PAS images are fantastic, such as
griffins - a creature combines features of
a beast, and bird of prey or creatures
combining human and animal signs [3].

There are three basic types of plot PAS:
zoomorphism, anthropomorphism, zoo-
antropomorphism, fitoantropomorphism.

Zoomorphism images simply re-
producing species (herbivores, carni-
vores, birds, amphibians, insects), they
are divided into two groups: simple
and complex. Simple animal zoomorp-
hism images reproduce all or parts of
the body. Among the archaeological
finds there are three kinds of products:
solid, hollow and flat. On flat plates,
the animal depicted in profile (with
four legs and only two) or a view from
above. Complex zoomorphism images
are divided into three groups: blending,
multiplication, and combinations the-
reof. Overlay - the basis of composition
are simple zoomorphism images, which
are superimposed on each other. Mul-
tiplication - the animals are depicted
with multiple (identical or different)

Science explains the world,
but we can reconcile with him can only art
Stanislaw Lem

heads, limbs or other body parts. Com-
bination - shows signs of being com-
bining different animals.

Typical plots are PAS images of elk,
bear, birds and snakes. Elk or deer are
the protectors of rights, represent the
upper world, and participates in its crea-
tion. Giant moose may serve as the sun.
Birds (geese, ducks) in the mythology of
the messengers of the gods, often sym-
bolizing the divine in man. Snake - picture
element of the sun, the sun is depicted as
a circle, entwined by a snake. Bear in the
mythology of the Urals is the ancestor of
man, in the Karelian-Finnish epos pro-
genitor of the world and all living things
is a duck.

Anthropomorphism depict man as di-
vided into simple and complex. Complex
anthropomorphic, there are also three species
(overlay, multiply, mix). Complex anthro-
pomorphic creatures portrayed with a com-
bination of both signs on — fishing. Special
is the way of the shaman as a mediator bet-
ween the heavenly and the earthly world,
conductor of the three worlds. Image of
man and the shaman is not identical. The
shaman is not just a man, it's something
more.

Zooantropomorphism depict creatures
with a combination of signs of animal and
human, there are 2 kinds (overlay and com-
bination). Shortcut depict beings who have
the lower torso to the waist belongs beast,
and the top — man.

Fitoantropomorphism images depict the
man and the world of plants. Fitoantropo-
morphism are not characteristic of the PAS,
these stories were more typical of Celtic
culture.

All products PAS in its plot, describe
the model of the world at the time - the
concept of "world tree". Art of the "world
tree" is characteristic of a positive contrast
(divine) and negative (the underworld). The
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three-dimensional picture of the world em-
bodied three-tier composition: the lower
world is pangolin, upper - elk, the middle
world —people, in centre image of man, but
it does not represent a person, he represents
part of the material world.

Items PAS were symbols of the ancient
clan, group, which included the people
themselves and "selected" their totem animals.
Ornaments with images of animals is an
important attribute of the female costume
and served as distinguishing marks that de-
termine tribal affiliation of women. Figurines
found in tombs, often depicted flying birds,
most researchers agree on the fact that these
images represent the human spirit is released
from the body after his death. Ancient
people believed that products PAS possess
magical powers. Perhaps these ideas were
borrowed from the totemic culture (totem
animals bring good luck, protect from
danger, are the progenitors). Often in the
plots of ornaments PAS image of a horse is
found. There are opinions that there was a
cult horse, honoring all the horses as a
symbol of the sun and fertility.

PAS remained the leitmotif of the culture
of the peoples of the Urals for a long time.
Trace the development of world people can
be to change the plot of PAS. Technology
development can be traced to what kind of
material used for making handicrafts.

The oldest of them date from the VIII-
I century BC. Initially, the product PAS
were bone and horn, ornaments in the style
of the PAS found on the stone ritual and
household products, in the Bronze and Iron
Ages, there are products made from ceramic
and metal. The most common are bronze
ware PAS, they are made by casting tech-
nology in the two-way shape and processed
manually.

Most of the archaeological finds of pro-
ducts PAS refers to the Bronze Age. Of co-
urse, in the Bronze Age materials, developed
by mankind before (bone, stone, wood,
etc.), continued to be used. Metal at the
time was rare and precious materials. Then
people do not appreciate the operational
quality of the metal, and attributed to him
magical powers. The very process of obtai-
ning the metal and its treatment were equated
to the magical mysteries. There is a theory
that people who were treated with metal,
were equal to shamans.

Ancient members of the Finno-Ugric
peoples believed that metals can affect the
supernatural virtue by his brilliance and

Fig. 1. Metal figurines Perm animal style

Table 1
The chemical composition of archaeological finds products PAS
in the Perm region
Concentration of the element,%
Product .
Cu Sn Pb Zn Ni P

Buckle basis 18,8 12,2 1 0,2 0,2

Suspension | basis - - 0,2 - 0,1
ability to sound (ringing). in order to achieve that particular color of

At that time it was thought that possess
magical properties and some types of stone.
One of these was the obsidian (volcanic
glass). Obsidian was not available in the
territory of the Finno-Ugric peoples, but
these areas were rich deposits of copper
ore.

Metal and the ability to handle it were
perceived by ancient peoples as a gift from
the gods. Given their divine origin, originally,
people used metal for manufacturing occult
subjects.

Archaeological finds, dating from the
middle of I millennium BC, are divided
into two groups according to functionality.
The first group - a bronze art plastic iconic
destination, the second group - Jewelry and
Accessories Costume.

Products PAS, the first group (beads,
the hryvnia, suspension, etc.) are personal
things, and remained with the owners even
after death. Many of the findings found it
on the ground burials.

Material of archaeological finds intere-
sting, in terms of reconstruction of ancient
technologies. Carried out by X-ray analysis
of several archaeological finds products
PAS (Fig. 1) from the funds of the Perm
Regional Museum has allowed to establish
their chemical composition (Table 1).

A distinctive feature of the products
found in the Perm region sufficiently smooth
chemical composition, rare admixture of
iron, aluminum and arsenic.

It is known, that ancient metallurgists
at the initial stage of copper smelting pro-
duction changed concentration of arsenic

the metal. Among the archaeological finds
of the Middle East and south you can find
items made of bronze, whose color changes
from bright red to pale yellow. Oriental
peoples attached particular importance is
the color of products, we know that a special
relationship to the red color remained in
their culture so far.

The concentration of arsenic in the in-
vestigated products PAS is 0,5-2%, this
means that their production did not seek to
change the color. This means that the main
cultural and spiritual value of the product
was laid in his subject, and not in color.

Contemporary artist - ethnofuturists can
use bronze, similar in composition to ar-
chaeological finds, «to quote a» tradition of
the PAS. But this approach does not reflect
the ideas ethnofuturism because Ethnofu-
turism is not copying, it’s a modern inter-
pretation of ancient traditions, the repre-
sentation of an ancient culture, the adaptation
of sacred knowledge for the modern man.

Given this, we have identified four
ways of expressing ideas through ethnofu-
turist stuff works:

- Use of traditional material, process it
in a reconstructed ancient technologies, in-
troduce new elements into traditional sub-
jects;

- Use traditional materials and subjects,
but the process material on modern tech-
nologies;

- Use modern materials (synthetic plas-
tics, polymers, etc.) for an embodiment of
traditional subjects;

- Use of alternative and non-synthetic
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materials. For example, it can be natural
materials are not specific to a historical era
or geographical location «of the archaeo-
logical prototype». This method allows you
to not lose touch with nature and most
complete representative character of the
artwork.

Having decided to create ethnofuturist
work of art, it is necessary to determine it’s
subject. We recommend the use of contrast,
for example, the contrast between the human
world and the spiritual world, between the
modern world and the past, etc. The general
idea of most ethnofuturist work of art of
description of the interaction between material
and spiritual worlds.

As part of its investigation, we
have created several articles in etono-
futuristic style based on the PAS.

In order that would implement har-
monious future products in modern life
and to emphasize their cultural and
historical significance, we decided to
implement them in the form of small
plastic (casting desk). In order that
would simultaneously provide the con-
nection with nature and modernity, we
used no modern not-synthetic material,
which is based on the most ancient
material - stone. This material is called
Stonecast.

Stonecasting - a material derived
from the natural rock, using their trans-
ference. Products made of stonecasting
is made by casting. The structure of
the stonecasting material similar to
that of obsidian - stone endowed with
magical powers according to the an-
cients.

This material combines the tradi-
tional technology (casting), on the prin-
ciple of casting were made and the
first products PAS, and connection with
nature, raw materials for manufacturing
is the oldest material on earth - a stone.
Ability to handle a stone cast was not
available to ancient people, the tech-
nology is modern.

It is known that in the Bronze Age
there was a "fight" between a rock and
metal for the "title" of the sacred ma-
terial. Stone casting is the epitome of
a settlement agreement between them.
The stone remains as a basis, but uses
the method of processing characteristic
of the metal. This combination repre-
sents the evolution of technology and
the world of ancient man, it gives new

Fig. 2. Composition «Perm Phoenix»
meaning to the product - a retrospective
look into the past, his comprehension.

Stonecasting material is not char-
acteristic of primitive PAS products,
but it is completely natural, natural in
origin, method of processing close to
traditional technologies of the first mil-
lennium BC, so it fully reflects the
ideas ethnofuturism.

Initially, the special role played by
the organoleptic properties of products
PAS (shine and sound). For modern
man the sound not important, but gloss
is a symbol of solemnity. Using the
technology of stonecasting, we can
control the organoleptic properties of
the material, and therefore can get the
specified level of brightness. This
allows us to achieve the desired visual
effect.

The main plot of the future products
are the main images of the Finno-Ugric
culture: a bird, a bear and snakes.

Bird in a special way throughout
the northern mythology. There was a
cult of waterfowl, which according to
legend is the progenitor of the world.
The Nordic peoples believed that the
soul of deceased ancestors sent into
the afterlife in the form of a bird. The
heroes of the myths were mostly birds
of prey. In products PAS them depicted
with spread wings. Separately identi-
fiable image of a raven as a messenger
trouble, misfortune or death.

We decided that our first job will
be as archaic. Statuette of a three-di-
mensional image mythical bird with
human eyes and wide open wings (Fig.
2). So we wanted to convey the idea

Fig. 3. Composition «Fight and search»
that our ancestors were spiritually
united with us. This bird is like a
biblical dove, or the phoenix symbolizes
the aspiration of the human spirit of
continuous improvement, to the spiritual
purity, to the belief in immortality and
endless life of the spirit.

The plot is our second job is more
complicated, as it includes three char-
acters: a bear, snakes and birds (Fig.
3). In modern interpretation, we con-
sider the image of a bear as a way of
uniting all the peoples of northern Rus-
sia (Siberia, Far East and the Urals).

The size of both our products 20-
25x15-20x4-6 cm.

Russian researchers note: "The
snake symbolized the underworld and
was part of the complex compositions.
"Lower World" - this is the underworld,
where the governor Lizard. Snakes in
the animal style - and even a symbol
of the river (water, rain), which connects
the sky and underground. Thus, snakes
are on a par with the man and, appar-
ently, can be transformed into a man -
"to share guise."

In the mythological serpent conscious-
ness associated with the world of stones
and not to the world of living beings.

Ethnofuturism - is a step forward
in looking back and we decided to use
the traditional heraldic organization of
the PAS, and divided the plot into three
levels. Lower (lizard) - this is the un-
derworld. Medium (bear) - the world
of animals and humans. Upper (bird) -
the celestial world of the gods. Heroes
of our story are fighting each other, it
symbolizes the chaotic search of our

46



GISAP

Dosing and mixing of raw
materials

}

Melting
of raw materials

!

Casting the melt
in the ladle

AW

Making
molds

}

Drying and
calcination molds

!

Assembling Mould

<«

Casting the melt into the mold

Heat treatment of castings

Extraction of astings from the
mold and cleaning

Fig. 4. Technological scheme of manufacturing castings of stonecasting

Table 2
Chemical composition of raw material for stonecasting
Chemical composition, %
SiO, MnO ALO; CaO | FeO | MgO Fe,05 TiO, K0*
NaZO
47-49310,09-0,1 | 113-14,9| 3,6-10 39-72| 15-122 | 1-15 | 2336

connection with nature and the past.
Products were manufactured by the
method of casting a single sand-clay
molds. Scheme of the process shown
in Fig. 4. Chemical composition of
raw materials is presented in Table. 2.
Model for the manufacture of cast-
ings was made of gypsum. On the qual-
ity of the surface quality of the model

depends on the casting surface. There-
fore, the model carefully machining
was done manually, after the dried and
varnished (that would cast does not
absorb excess moisture).

Mold were made of two types of
molding mixture: facing and filling.
Facing used for the manufacture of the
imprint in mold, filling mixture - for

.

740

LAY

Fig. 5. The scheme of making molds
(a - model, b - model set out at moulding board, c - the lower half of the mold, d- the
lower half of the mold with a carved figured parting plane, e - The assembled mold)

filling mold. Both species are composed
of a mixture of sand and clay, differ in
their dispersion.

Mold produced by hand buy tech-
nology presented in (Fig. 5), after they
were dried at a temperature of 50-60
°C and calcined to a temperature of
800-850 °C in an electric chamber fur-
nace. Stone melt was poured in hot
form.

Melting of raw materials was carried
out in two-electrode arc furnace. The
temperature of molten rock with the
release of the furnace was 1500-1520 °
C. The temperature of molten rock when
filling in the mold was 1250-1320 ° C.

After the casting of castings are
heat treated in an electric crystallization
- annealing furnace tunnel. After the
heat treatment were removed from the
casting molds and brush away the rem-
nants of sand mixture.

All our products are shown in Fig. 6.
: -

Fig. 6. All our art object in the spirit of
perm animal style made of stonecasting

Thus we have established and pro-
ved by the special role of the material
in the spiritual value of works of ancient
art. On this basis, formulate principles
for the use of the material in ethnofu-
turist genre. Created etnofutiristics art
objects based on the Perm animal style.
Selected the most original and mea-
ningful material for the realization of
creative ideas - stonecasting.
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BrnannBocToKcKHit
TOCYJIapCTBCHHBIN YHUBEP-
CHUTET SKOHOMHKH

U CepBHCa,
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YJIK 008.009

TEHJIEPHAS TUIIOJIOI'MSI CYBBEKTA TBOPYECKOM JJESTEIb-

HOCTH B U30bPA3SUTEJIBHOM TBOPYECTBE

ncuxonocuu u Kyabshiypoiocuu.

B cmamuwe uccnedyiomes: meopemuko-memooono2uiecKie HooXoobl K aHaU3Y KyIbMyPHO-UCHIOPUYECKOL
munonozuu cyobeKkma meopuecKoll 0esimenbHoCmu. AHAIUZUPYIOMCst ROHAMUS TUYHOCHb, CYObeKm, mu-
nonoeusi, 2eHoep, paccMampuealOmcsi OCHOBHbLE MUNOIO2UYEcKUe NOOX00bl K AHAIU3Y TUYHOCIIU 8

KoroueBrble ciioBa: iuuHocmy, cyobekm, UHOUBUO, UHOUBUOYAILHOCTb, CYObEKIN MEOPUECKOU Oes-

meibHocmu, eeH()ep, munaoiocus.

In article teoretiko-methodological approaches to the analysis of cultural-historical typology of the

Y4acTHUK KOH(pEepeHINH

subject of creative activity are investigated. Concepts the person, the subject are analyzed, the typology, a

gender, are considered the basic typological approaches to the analysis of the person in psychology and

cultural science.

Keywords: the person, the subject, the individual, individuality, the subject of creative activity, a
gender, typology.

Lexp Hatero uccae0BaHMs 3aKIF04a-
JIaCh B ONPEAEICHUH CYIIHOCTHBIX Xapak-
TEPUCTHK 1 T'eH/ICPHOTO KYJIETYPHOIO CBOE-
00pazus CyObeKTa TBOPUECKOM AesITeIbHO-
cru. [Ipuyem, aHaM3MpoBaIOCh F'eHACpHOE
CBOEOOpa3He «UeIOBEKa TBOPUECKOT0Y, 3a-
HHMAIOILETOCs 1300pa3UTeIbHBIM TBOpUE-
CTBOM B PYCCKOH KYJBTYpE IEpPEXOIHBIX
nieprozioB koH11a XIX —Havana XX 1 KoHIa
XX — navana XXI BexoB. Bribop s mc-
CIIEZIOBAHHS IIEPEXOIHBIX KYJIETYPHO-HCTO-
PHUECKHUX III0X, XapaKTePU3YIOLIUXCS CMe-
HOM KyJIBTYPHBIX TPAAULIUMN, XYJJ0KECTBEH-
HBIX CTHJICH, HOBAaTOPCKUMU TEH ICHIIMSMH
HOBO#1 3apOKTAFOIICHCS KYIBTYPhI 00y CIIOB-
JIEH TAKOKe TeM, YTO B 3TH MEPUOJIbI aKTH-
BIBUPYETCs ISTEILHOCTD HE TOIBKO MYJK-
YWH, HO Y JKCHIIUH-XYIOKHHUIL.

Hayu4Hble moxoss! K TBOPYECTBY He-
OJIHO3HAYHBI ¥ MHOTOACIIEKTHBI, OHU 00-
YCIJIOBJICHBI €10 M3YYCHHEM C Pa3IMIHBIX
MO3UIMIA: TIpoLIecca, IPOIYKTa, JIMIHOCTH.
JInsl Hamero MCCIeNOBaHUs ONpe/eIisio-
M siistoTest octynnarsl M.C. Karana,
0 TOM, YTO KYJIBTypa BKIIFOUACT B ceOst Gu-
JIOTEHETHYECKHE ¥ OHTOTeHETHYeCKHe (op-
MBI IPeoOpa30BaHMSI YETIOBEKOM €TI0 COOCT-
BeHHoM npupons! [9, C. 96]; B.®. Opuun-
HHKOBA - O TOM, YTO TBOPYECTBO IPEJIIO-
JIaraeT eIMHCTBO PENPOIYKTHBHBIX U IIPO-
JyKTHBHBIX Hadal, BBIPaXKCHHE MPEIMeT-
HO-ZIESITENILBHOCTHOI IpUpos! B (opme
BHYTPEHHETO IPOTHBOPEYHsI BOCIIPOH3BE-
JIEHUSI ¥ M3MEHEHUs], IPEEMCTBEHHOCTH U
HOBOOOpa30BaHMs, yCTOHYMBOCTH U 00-
Hositenus [16, C. 19 - 26], a take M.C.
Karana 0 ToM, 4TO «B HCKyCCTBE IIPOUCXOITHT
CTOJIKHOBEHHE TTPOTHBOIOIOXKHOCTEH; POXK-
JAIoIIeecsl P 3TOM IEN0e CTAaHOBHTCS
CYIIECTBEHHO OTIIMYHBIM OT CIIMBIIHXCS B
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HeM koMnoHeHToB [9, C. 67]. MckyccrBo —
OIIMH ¥3 BaXKHEHIIINX MEXaHU3MOB COLWH-
QJIBHOTO HACIIEIOBAHYIS M IePEIaqH 3HAUH-
MOTO OIbITA JIFOZIEH, KyJIBTypHOH HH(DOp-
MaIuy. DTH TOJIOXKEHHST ONPENEeIIIOT 00-
OCHOBAaHHE JOMUHHPYIOIINX TBOPYECKHX
CTpaTeruii KakJ10ro TeHIepa, Ho TONBKO B
©IIMHCTBE 1 OOPBOE JBYX IPOTHBOIOIOKHBIX
Haga — My»KCKOTO H KEHCKOTO — POXKIAIOTCST
Bermkxe TBopeHust. OJHAKO 10 CHX TIOp
0CTaeTCst HepEIIeHHBIM BOTIPOC O CHEI(HKe
TeHZICPHOTO CBOC0Opa3Hs «UeIoBeKa TBOP-
geckoro». [l 0003HAUEHMSI €T0 COLMO-
KYJIBTYPHOH CyIITHOCTH I1eJIeCO00pasHO Orte-
PHpOBaHHE TEPMHHOM «TBOPYECKUH TeH-
Ziep», BBEACHHE KOTOPOTO OOYCIIOBIEHO
TeM, 9To (HOPMHUPOBAHNE KyIETYPHOH HIIeH-
THIHOCTH CyOBEKTa TBOPUECKOH JesTelb-
HOCTH CITIOCOOCTBYET KOHCTPYHPOBAHHIO
0c000r0 THMAa JIMIHOCTH — aHAPOTHHHOTO
(«TpeTmii MoMm»), OTIMYAIOIIETOCS BBIpa-
KEHHOCTBIO UepPT, CTEPEOTHITHO MPHIINCHI-
BAEMBIX MACKYJIMHHON ¥ ()EMUHUHHOH I10-
JIOBOM POJH. DTO MOXKET CITY’KHTh 000CHO-
BaHHMEM OOIIECTBEHHOTO U MHJMBHIyallb-
HOTO OBITHS TBOPYECKOU JITIHOCTH B KyITb-
Type, TaK KaK HOHSTHUS «My»KCKOe» 1 «KeH-
CKO®» B KYJIBType He SIRISIETCA pa3 ¥ HaBCera
3a(hHKCHPOBAHHON JTAHHOCTBIO, OHM JIOCTa-
TOYHO TIO/IBIYKHBI, PA3IIYAIOTCS B TEX HITH
MHBIX COLOKY/IBTYPHBIX CPEJIax, a, KpoMe
TOTO, SBONFOLOHUPYIOT B COOTBETCTBIH C
HCTOPUYECKUMH, COLHATBHO-3KOHOMHE-
CKHMHU, MOJUTUYECKUMHI H3MEHEHHSIMIL.
HccnenoBanue reniepa npeamonaraet
H3y4EHHE COLIOKYIIETYPHO OOYCIOBIEHHBIX
MYCKHUX M JKEHCKHMX POJIEH, OTHOLLIEHUH 1
0COOEHHOCTEHN JTMYHOCTH — aHAIH3 «MYXK-
CKOTO» H <GKEHCKOTO» B KyJIBType. B Teopuu

KYJIBTYPHOTO (DeMHHH3Ma apTyMEHTHPOBAHbI

MOJIOKUTENBHBIC aCIEKThl TOTO, YTO pac-
CMaTpUBAJIOCh KaK <OKEHCKHMH XapakTep»
WIN <OKCHCKasi JIMYHOCTH», 000CHOBAHbI
Pa3NUYHBIC MOJETM MOTHBALMU B JOCTH-
JKEHUH 11esIei 1 cTruts ootenust. CoracHo
9TOH TEOPUH NPUYMHBI TCHEPHOTO PATHUMS
KPOIOTCs1 B OHOJIOT M, HHCTUTYLIMOHAIBHBIX
POJISIX, B IIPOLIECCAX COLMATM3ALNN 1 B3aH-
MopeiicTBusl. [IpencraBuTeny SK3UCTeHIIU-
ATBHOTO M (DCHOMEHOJIOTUYECKOTO TOJKA
OOBSICHIIM OTTECHEHHE YKSHIIIUH CO3/IaHHOM
MY)KYHHaMH KyJIbTypoil Kak «Jlpyrux»:
MHUD CO3[1aH MY>KYMHAMU, UX KYJIETypa BbI-
TECHSCT KYJBTYPY YKCHILIMH Ha epU(EPHIO.
DeMUHNUCTCKUIA [TOIX071 B O0BICHEHUH TEH-
JICPHOTO HEPABEHCTBA OMPEICISIETCS TM0-
JIOYKESHUSIMU: MY>KUHHbBI ¥ )KCHIIIMHbI 3aHH-
MaloT B OOIIECTBE HEPABHOE MOJIOKCHHE;
9TO BO3HUKACT BCJICICTBHE THIIA OPraHH-
3aIMu OOIIIECTRA, a He BCIICNCTBHE OUOITO-
THYCCKUX MITH JIMYHOCTHBIX PA3IMYHUA.

PajukanbHbI peMUHM3M O0OOCHOBBI-
BAeT JIMCKPUMHUHAIIUIO JKCHIIHH MY)KCKAM
rocriofictBoM. Tak, I. Tlomiok mosnaraer,
YTO TOJIBKO TPU YCTPAHCHUH TOCIIOCTBA
MY)KYHHBI MOKET OCYIIECTBHTBHCS HOBOE
JIyXOBHOE COCTOSIHHE OOIIECTBA, HO, YTO
«37I0 HE B MYXXYMHE U HE B €r0 JITYHOM
TOCTIONICTBE HAaJ| YKEHIIIMHOM, 3]0 — B MH-
POBOIA [IMBUITH3AIINH, B CJIOXKUBIIHXCS 00~
MECTBEHHBIX OTHOMICHUsAX. Kareropuu
<OKCHCKOT0» M «MYKCKOT0» — IPOIYKT CO-
[UATBHON SBOJIOIMH, U JUIS TOTO, YTOOBI
BITOJTHE MOHSITh X, HYXKHO PacITyTarh KITyOOK
TICHUXO-COIMATEHBIX OTHOIIICHHUIA, TIOPOJIHB-
IIAX 3TH KATCTOPHH B HEIHEIITHEM CMBICIIC)
[3,337].

CoBpeMEHHBIE UCCIICIOBAHNSI TIOKA3aIIH,
YTO MCUXUYECKHE PA3TAYHS MEXKTY TIOTIAME
SIBIIIFOTCSL B 3HAYUTEINTHHOI CTEIEHHU Tpo-
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JTYKTOM COLIMOKY/BTYpHbIX BiustHui. 1.C.
Kon ormewas, 4to B mepHoisl OBICTPBIX
HCTOPUYECKUX IIEPEMEH sl aBTOPOB Ha-
YHMHAIM MTHCATh O (peMUHM3AIMH MY)KIHH
U ICUE3HOBEHUH «HACTOSILICH My»KECTBEH-
Hoct» (. bamsurep, 3. bepencreiin, /1.
T'unvop, P. Konemt u ap.). Y. Kon mocty-
JIAPOBAJL, YTO MACKYJIMHHOCTb, KaK U IpYTHe
TCHJICPHBIC KAaTErOpUY, HE UMECT OJHO-
3HauHOrO onpezeneHus [11, c. 197]. PazHeie
KYJIBTYpBI B pa3HbIE TIEPUOIBI HCTOPYH KOH-
CTPYMPYIOT TeHziep 1o-pastomy. Ero o0pazbt
MHOTOCJIOIHBI, MHOTOTPAHHBI, IIPOTHBO-
peunBbl 1 m3MeHUnBEL. [Ipraem B XX Beke
MEHSIETCsI JaKe MOPSIJIOK, OIMCaHHBI B.A.
T'eonaxstHoM. IIpuBBIYHBII reHIEPHBLI 110~
PSIOK <UTOMAIOT XKEHIIMHEI, COLUAIBHOE
HOJIOKECHHUE, JAESITEIbHOCTb, IICUXUKA KOTO-
PBIX B HACTOsIIIEE BPEMsI H3MEHSICTCS ObI-
cTpee U pajuKaibHee, 4eM Myckast. Kak
ormeva 1.C. Kon, npu 5ToM nmeer 3Haue-
HHe He Ooiee IMPOoKast alalTHBHOCTH JKEH-
IIMH, a PaJHKaIbHOCTh COLHMAIBHBIX H3-
MEHEHHH, OCYIIECTBIIIEMBIX IIPEXK/IE BCETO
TEMH, KTO B HUX 3aHHTEPECOBaH, T.C. yTHe-
TEHHBIE KJIACCHI, B TAHHOM CITydae — XeH-
sl (M.C. Ko, 2009).

ITpu popmupoBaHIH CAMOUICHTHIHO-
CTH TBOpYECKas JIMIHOCTh KaK MY’KCKOTO,
TaK ¥ EHCKOTO MO0JIA, OTIIMYAIONIAsICS IIpe-
00I1ajaHIeM aJUIOIIACTHYECKOH aalTal,
MOKET TpaHC(OPMHUPOBATH CBOU CYOBEKT-
HbIC XapaKTePHCTHKH HE C Y4EeTOM Kyilb-
TYPHBIX TPEOOBAHIA, a HA OCHOBAHUH COOCT-
BCHHBIX TPEANOYTEHHH M IEHHOCTHBIX
YCTaHOBOK, CTPEMSCh INPEOIONETh yCTO-
SIBIIHECS B KYJIBType TPeOOBaHMS K MY)KCKAM
Y JKEHCKHM IIOJIOBBIM POJISIM U aBTOMAaTH-
YECKyI0 KyIbTYPHYI0 MapKHPOBKY, KOTa
«MYKCKOE» OMpENeIeTCs KaK IOMHHH-
pyroIiee, IPHOPHTETHOE.

OIHAKO COLMOKYIIETYPHOE MOJIOKEHHE
JKEHIIMH BEIET K TOMY, UTO, CTAJIKHBAsCh C
HCTOPUIECKH CIIOKUBIIMICS TPEHMYyTIIe-
CTBAMH MYXCKOTO TEHJEpa, CTPeMsICh K
KapbePHOMY POCTY U CAMOpPEaTN3aIIIH, OHH
BO MHOTOM MOTYT TEPSITh COOCTBEHHYIO
CYIIIHOCTb, IPHOOPETast 4ePThI, CTEPEOTHITHO
MPHUIUCHIBAEMBIE B KYIBTYpE MYXKCKOH
UIECHTHYHOCTU. B cBoto ouepenp, aHapo-
TWHUS, HeOoOXOIUMasi B TBOPUECKOH Jesi-
TETBHOCTH OOOMM TIONAM, M3-3a COILMO-
KYJIBTYPHOTO TIOJIOKEHUS SKEHILIMH 1 CTPEM-
JIeHUs BOCITIMTATeNell B Mpolecce Ux co-
IMamM3auy cOPMUPOBATh «HE KPBLIBS,
a KOPHM» MOXET TPOSIBIATBHCS B MX KyIlb-
TYPHOH MIEHTUYHOCTH HE TaPMOHUYHBIM
COYETAHHEM JKEHCTBEHHOCTH 1 My KECTBEH-

HOCTH, @ N30BITOYHBIM MPOSBICHHEM HKEH-
CTBEHHOCTH. JTO CIIOCOOCTBYET TBOPYECTBY,
HYKJAIOLIEMYCs B aIaTHBHOCTU U B pea-
JM3aluy TpeOOBaHMI COBPEMEHHOH KyIb-
Typbl. OHTOTEHETHYECKAs e H3MEHIMBOCTD
U JTydIlIask IPUCIIOCOOISEeMOCTh HPUCYIIA
AKEHCKOMY MOy, MO3TOMY >KEHCKOE TBOP-
YECTBO MOXKET PEaN30BBIBATH 3aMPOCHI
COBPEMEHHOIT KYJIBTYpBI, @ HE CITY)KUTb Oy-
JIYILMM 3I0XaM, TO €CTh OHO MOXET ObITh
TAJIAHTJIMBBIM, HO HE ITCHUAJIbHBIM.

B xoHTEKCTE (hPOPMHUPOBAHIS TSHICPHOM
KYJIBTYPHO-UCTOPUYECKOM THUIIOIOTHH TBOP-
YECKOW JINYHOCTH LIEIECOO00PA3HO TaKKe
OIMPAThCsl HA CYOBEKTHBII IOJIXOJ K YeIo-
Beky (C.JI. PyOunurreiin, b.I. AHaHbes,
A.B. Bpynumnckuii, K.A. AOynbxaHosa,
AJL. XKypasnes, B.B. 3naxoB u ap.). Tak,
B.I. AHanbeB OTMedYaj, YTO COBIIAJECHUE
JIMYHOCTH M CyOBEKTa OTHOCHTENBHO JIaXe
TPY MAaKCHMaTbHOM COMMKEHNHN UX CBOUCTB,
TaK Kak CyOBEKT XapaKTepH3yeTCsl COBO-
KyIHOCTBIO JIESTENBbHOCTEH M Mepod UX
MPOYKTUBHOCTH, & JITYHOCTH — COBOKYTI-
HOCTBIO OOIIECTBEHHBIX OTHOLIEHUH (KO-
HOMHYECKHUX, TOJUTHYECKNX, HPABOBBIX,
HpaBcTBeHHBIX U T. 1. [ 1].H.51. BonbiryHoga,
B.B. 3HakoB 0TM€EYaIOT, YTO OCHOBHOE OT-
name cyObeKTa (CyObeKTHOCTH KaK CBOMH-
CTBa, KauyecTBa YEJIOBEKa) OT JIMYHOCTH
OIIPENIEIISIETCS TEM, UTO COLIMAIBHOCTD (JIMY-
HOCTB) OPHCHTHPOBAHA Ha HOPMBI, IIPABHIIa,
CoIMaIbHBIE OXKHUIAHKS M TPEOOBAHYIS, UC-
TIOJIHEHHE COIMATBHBIX POJIeH, a COLHO-
KyIBTypHOE (CyOBEKTHOCTB) B YEIIOBEKE
TIpeZiCTaBIsIeT co00i MPOCTPAHCTBO BOC-
XOXKJIEHVS B KYJIETYPY, K a0COTIOTHBIM 00b-
€KTUBHBIM LIEHHOCTSIM, K COLAOKYIIBTYPHBIM
obpastamy» [13, ¢. 31 — 36, 90 - 93.]. Cyo6-
'BEKTHOCTD PEJICTABISAET COOOI KBUHTAC-
CEHIUIO MHMBHTYaIbHOCTH, BRIPXKCHHYIO
B CTPEMIJICHHHM 4YeJIOBEKa K JJOCTIDKECHUIO
JTyXOBHOCTH, Y€JIOBEYECKOH TTOJUTHHHOCTH,
HOCPEZICTBOM COU3MEPEHHSI CBOMX JCHCTBHIA,
NEPEKUBAHUM, MBICIICH C COLIUOKYIBTYp-
HBIMH 00pasuamu. VIMeHHO mosToMy He-
0OXOZIVIMBI OPEIeNICHHBIE KyIIETYPHBIE 00-
Pa3IIBL, «ITAIOHBD», KTHITAKI, Ha KOTOPEIE
KyJIBETypa B TIpoliecce pOpMUPOBAHUS CyO-
'BEKTHOCTH OPHUEHTHPYETCSL.

Turonorn3anys — MeToz HayIHOTo To-
3HAHWS, HATPABJICHHBIH Ha pa3Je/ieHHe He-
KOTOpOH HM3y4aeMoi COBOKYITHOCTH OOb-
€KTOB Ha OOJIaNAIOIIHe OINpeIeICHHBIMH
CBOHCTBaMH YIOPSIOUCHHBIE M CHCTEMa-
TH3UPOBAHHBIE TPYITBI C TOMOIIBI0 0000-
IIIEHHOH MOJIENM WM Tula (WICaTbHOTO
W KoHCcTpykTuBHOTO) [19, c. 83]. Ha-

YaIBHBIA 3Tall THIOJIOTU3AINN JTINIHOCTH
OBLI IPEICTABIICH BBIIEICHIEM THIIOB TEM-
niepamenTa (Teodpact, [urmokpar, K. [anes,
W. Kanr, B. Bynnr, K. Konpan, I Aifzenk,
WL.IL. [Nanos, B.C. Mepmun, 5.M. Temos,
S1. Crpensty). 3atem TUmonoru3ars oopa-
THJIACh K XapaKTEPOJIOTHH 1 K IIEPCOHOIOT M
(K.I YOmr, 3. ®peiin, A. Annep, O. Pank,
[, Ketipen, T. JTupu,A. Macnoy, A. Munep,
3. ®pomm, K. Xopru, M. Llykepman, A.D.
Jlazypckuit, JL.U. Boxosmy, A.B. Ilerpos-
ckuit, A.JI. XKypasnes, B.A. Snos, B.W.
3anenuH U ap.). P tumonorwit mmeer
3HaUEHNEe IS TTIOHUMAHHS! COLMOKYIIBTY -
HOTO THIA JUYHOCTH B M300pa3UTENBHOM
TBOpuecTBe. Tak, A. Mumep(1991) [8, c.
82] co3mai TUIOJIOTHIO Ha OCHOBE KOMOU-
HaIlI IMYHOCTHBIX YEPT, NCTIOIB30BAB TPH
UX M3MEPEHUSI — KOTHUTUBHBIC, a((heKTHB-
Hble U KOHaTHUBHbIe. KomMOMHAmmm 3tux
TpeX XapaKTepHCTUK 0Opa3yloT UeThIpE
tumna: Pexykimonnct, Cxemarusarop, [ Ho-
CTUK, POMaHTHK — IMYHOCTHO BOBJICUCHHBIH,
00pazHblii cyOobekT. O. PaHk BBIAEIII TPH
THIA JIMYHOCTH «ApTuct», «HeBpoTHk»,
«Cpenunii yenosex» [8, c. 81]. B ocHoBy
cpoeii Turonoruu O. Pank nonoxus 60ps0y
B JINYHOCTY JIBYX IPOTHBOTIONIOKHBIX CTPEM-
JIeHWIA: TIPUHAUIEKHOCTD K TPyIITe U 00-
0COOJIEHHOCTH OT IPYIIIBI (00S3HB OTEPH
UHAUBHAYyanbHOCTH). HecoMHeHHO, uTO
JUIsL TBOPUYECKOM JMYHOCTH Oyzner Oonee
XapakTepHbl 00pa3HOCTh, CTPEMJICHHE K
COXpaHEHHIO CBOEH MHMBHTyabHOCTH.B.IL
3arenuy, 0000IMB MOAXOABI 3allaJHbIX
YYCHBIX K THUIIOJIOTUH JIMYHOCTH, 1ac€T OITH-
caHre 0a30BBIM THNAM: HH(MAHTHIBLHOMY,
ABTOPUTAPHOMY, MAaKHABEIUTNYECKOMY, Ha-
KOIIMTEIIbHOMY, aBAHTIOPUCTUYCCKOMY, I10-
KJIaJIUCTOMY, TBOpUeckomy [7]. XoTst oO1ast
THIIOJIOTUsI IMYHOCTH HE pa3paboTaHa, psig
ABTOPOB OCYIIECTBIISUIN THITH3ALNIO TI0 He-
KOTOPBIM CIIeIMaIbHBIM ocHOBaHMsM (B.11.
Jononos, H.JI. Jlerutos, C. [laiimoHs,
H.M. PeitnBanbn, K.I. FOur u ap.). Tak,
B./1. HeObumIIbIH H3y4a pa3inyus B 4yB-
CTBUTEJIFHOCTH WHAMBUYYMOB U yCTaHO-
BIJI, YTO JIMIIA CO CJIa00i HEPBHOM CHCTEMO#
OoJiee 4yBCTBUTENBHBI, TIPH TOM,XYJIOXKE-
CTBEHHBIE CIIOCOOHOCTH JTyHIlIe BEIPAKESHEI
uMeHHO y Hux. B.®. OcrBanbaom Obuia
TPEIUIOKEHA OPHTUHATIBHAS TMXOTOMHYeE-
CKasl TUIOJIOTHS y4eHBIX — «POMaHTHKID)
u «Knaccuxm». [5, c. 66]. HecomuenHo,
4T0 THI «POMaHTHK» MOXET OBITH OTHECEH
HE TOJIBKO K HAydHOMY, HO M K XyJOXKe-
CTBEHHOMY TBOpuecTBYy. A. I'ayuH Taroke
YCIIOBHO Pa3/Ie/TII HH/IMBHJIOB Ha /Ba THUIIA:
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«O06paszuux» u «Jlorux» [4, C. 43]. B coro
ouepenb, b.M. JlonoHOBBIM omucaH 3MO-
LMOHAIBHBIN TUTT JTMYHOCTH[ 6].OH BbIIEHI
JIeCSITh THIIOB 00IIIeif SMOIMOHAIEHON Ha-
MPaBJICHHOCTH YE€JIOBEKA, CPEAU KOTOPBIX
JUTST HAIlIero MCCITe/IOBaHMs BayKHBI PoMaH-
TUUYECKUI 1 Dcrernueckuii Tursl. Crieayer
OTMETHTB, YTO BO MHOTHIX CYIIIECTBYIOIIHIX
KITacCU(UKAIMX JIMIHOCTH T€ WM UHBIC
COBOKYIIHOCTH 4€pT JIMYHOCTU paccMar-
PUBAIIVIC, BO-TICPBBIX, CTATHYHO, BO-BTOPBIX,
BHE CBSI3H C TEMH I HHBIMU COLIOKYJIb-
TypHbIMH ycaoBsAMU. b.I. AHaHbEB noHsI
MPUHIMITHATBHEI BOIPOC O AMHAMUYECKOM
XapaKTepe OTHOIICHHI INIHOCTH ¢ MHPOM
1 Pa3BEPHYIT CTATIIHYIO MOJIENb JINIHOCTH
B JuHaMHKe >ku3HeHHoro rmyt. C.JI. Py-
onxmreiin, B.C. MeprimH BbIcKa3aim Bax-
HEHIIIIe METOI0JIOrIeCKIe COOOpaKEHNS,
Kacaroluecs: Iepexofa OT COLMAIBLHOIO
THIA JIMYHOCTH K NPHHIWITY WHIUBHTya-
y3auu [ 15, 17]. AKTUBHOCTB, pa3BUTHE,
MHTETPATHBHOCTS - 3TO OCHOBHBIE MOZIAJIb-
HOCTH JINYHOCTH, KOTOPBIE TPEOYIOT CBOETO
CHHTE3a Ha OCHOBE OOBEIMHEHIIS TeH ICHIIHIH
WHABUIYaJI3alld U COILMOKYJIBTYPHOH
Trmmsarmu (C.J1. Pyounmrreiin, b.I. Ananb-
eB, B.C. Mepmmum).

Taxk, D.A. Tomy0GeBa pa3BoauT Xapak-
TEPHCTUKH JABYX THIIOB MH/IMBHTyaTbHOCTH:
«XyNOXKHUKW) - «MBICIUTENN» 0 Py
KpHUTEpHeB: «XyIOXKHHUKOBY OTIIMYAeT Ipe-
obmaganye BO30yAUTENBHBIX MPOLECCOB,
CHJIa ¥ aKTHBHPOBAHHOCTh HEPBHOH CH-
CTEMBI, MY3bIKAJIGHBIC, apPTUCTHYECKUE H
JIPYTHE CIOCOOHOCTH. «MBICTIATEISIVDY TIPHE-
CymIu: Tpeo0iIaiaHue TOPMOXKEHHS, Y HHX
OoJiee BEICOKHIA YPOBEHB BEpOATLHOTO HH-
TEJUIEKTa, PeoOIIagaHie TO3HABATEIbHBIX
crocobHocteid [5]. B coro odepens O.A.
KpuBiyn ormedaet criermduKy XyIoKHHKOB
— POMAHTHKOB, KOTOpBIE B KyIBTYpE, IO
€r0 MHEHHIO, 0003HAYMIIH TIEPEXOIHBIH ITe-
PHOI, KOT1a HICKYCCTBO, C OJJHOH CTOPOHBI,
HaOHpaeT MaKCHMAIIbHYI0 TBOPUECKYIO BbI-
COTy KaK CaMOJOCTaTOYHasl TBOpUECKas
cdepa, a ¢ APYToii — BHOB IBITACTCS BEIATH
3ampenensl ceds [12,¢. 205]. O. Lnpanrep
Ha OCHOBAHNH TEOPETHUECKOTO KOHCTPYKTa
(OKM3HEHHBIE (JOPMBD» BBIAEIHUI IIECThH
IIABHBIX KyIIBTYPHO-TICHXOIOTMYECKUX TH-
TIOB JIMYHOCTH (KM3HEHHBIX (DOPM) C ydeToM
LIEHHOCTHO! HAIPaBIEHHOCTH: TEOPETHHe-
CKHIi; SKOHOMHYECKUIL; SCTETUUECKUH; pe-
JIMTUO3HBIN; COLMATIbHBIN; ITOJTUTHYSCKUN
yesoBeK. [Ipu 3ToM B TyXOBHOM MHpeE 3CTe-
THYECKOTO THIA JUYHOCTH MPeoOnagaroT
HEHHOCTH XyJ0XKECTBEHHOH Ky/IBTYPBbI, UH-
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Tepec K Tearpy, My3bIKe, YKUBOIIMCU 1 IIPOY.
[22]. B cBoro ouepens, M.C. Karan 06-
OCHOBAJI CJIEYIOLIYIO TUIIOJIOTHIO JINYHO-
ctu: Opyaut, [Ipaktuk, Mopamuct, Kom-
MYHHKaTop, XyIoKHUK. 1 nocnenHero
THUIA JITYHOCTU IOMHUHAHTOMN IIEHHOCTHBIX
OpUEHTALH, TAKOKe KaK Y BBIIIIE OIMCAHHOTO
3CTETUYECKOTO, SIBIISIETCS 3aHATHE UCKYC-
CTBOM B pa3iu4HbIX (hopmax [10].
OcHOBHas 3ajla4a MpU TOCTPOCHUU
TeHJICPHON THITOJIOTMH JINUHOCTH — MOCIIE-
JIOBATENbHAsL pean3aliisi METoIa — THITO-
JIOTM3aLIMH, 0COOEHHOCTh KOTOPOTO COCTOUT
B TOM, YTO OH HE MpeyiaraetT Habopa 4epT
JIMYHOCTH (IIyCTh O4Y€Hb BAXKHBIX), & BbI-
SIBJISICT JIBIKYILME CUJIbI €€ aKTMBHOCTH,
pa3BUTHSL, COOTHOCUT UX C COLIMOKYIIBTYP-
HBIMH TEHICHIUSAMU. THITBI aKTHBHOCTH
CyOBeKTa, 0COOCHHOCTH YKU3HEHHBIX CTpa-
TETUi, XapakTepU3yIoIecs: penMyliie-
CTBEHHBIM CTPEMJICHHEM K HOBAIWSIM UMEIOT
peuarolee 3HauUeHHE, 110 HallleMy MHEHHIO,
MPU  XapaKTePUCTHKE CBOCOOPA3Ms Kyib-
TYPHO — UCTOPHYECKOTO THUIIA TBOPUECKON
JIMYHOCTH. TBOPYCCKHUIA THIT JUYHOCTH —
9TO O0COOBII THIT YEITIOBEKA: JIFOOO3HATEb-
HBIi{, aKTUBHBIH, TPYIOTIOOUBBIN, HE3aBHU-
CHMBIIA, YBEpEHHBIH B COOCTBEHHBIX CHJIAX,
YECTOJFOOMBBIN 1 HEPEIKO YTIPSIMBIH U KPH-
TUYHBIH, OTIIMYAIOUIMICS OTCYTCTBHEM I10-
YTEHHsI K YCJIOBHOCTSIM U aBTOPUTETAM,
SMOLMOHAJILHOCTBIO, PA3BUTHIM 3CTETHYE-
CKHM YYBCTBOM, OOPa3HBIM BOCIIPUSITHEM,
BOCIPUMMYHBOCTBEO K HOBOMY, THOKOCTBEO
MBILUIEHHS], CJIA00M COoLMaIn3aliel, IeT-
cxocteio (I'C. Anprumrysep, T. Amabaii,
WM. Beprkun, JI.b. borosisnenckas, /Ix.B.
T'muvop, P. Vaiit, H.A. Konomnesa, M.
Keuxzearmuxamii, M. Kommuas, 1. Jlana-
pam, P. Mapruncen, A. Onax, K. [naxe,
K. Pomxepc, B. Poren6epr; K. Tetinop, E.IT.
Toppenc, Pb. Xaiikun u 1p.) A. Macnoy
OJIHVM W3 TIPOSIBIICHHN «CaMOAKTyaJI3H-
PpyroLIeiics IMIHOCTH» HA3BIBACT KPEaTHB-
HOCTb KaK YHUBEPCAIbHYIO XapaKTepPUCTUKY
BCEX CAMOAKTYaJIM3HMPOBAHHBIX JIFOICH.
Xyno)KHUKY TPUHAIICKUAT 0coboe
MECTO B KYIBType, KYJIbTypa KaXKIOTO
HCTOPUUECKOTO repuopa Gopmupyer 00-
pa3 4ermoBeka STOr0 MEpHOIa U HEeco-
MHEHHO, 00pa3 TBOPYECKOTO YeIOBEKa
Takke TpaHchopmupyetcs. Ompenenss
00pa3 XyIoKHHUKA KaK KyJIbTYPHBIN THII,
KaK [EeJIOCTHOE MPEICTABICHUE O HEM,
CIIOKUBILIEECS B OOLICCTBEHHOM CO3Ha-
HUWH DIIOXH, CIEAYET YYHTHIBATH IHa-
JIEKTHKY COOTHOUIEHUS OOIIECTBEHHOTO
Y MHAMBHIYaIbHOTO CO3HAHUA. B kaxkmom

neprojie 00IIeCTBEHHO-HCTOPHIECKOTO
pa3BuTHA 00pa3 XyIT0KHAKA MOKET OBITh
paccMOTpeH 10 MEHBIIeH Mepe B ABYX
OCHOBHBIX aCIIEKTaX: B TIEPBOM — Kak
CBOETO pofia 00pa3 — ITaoH: 0000MIEHHOE
TIPEICTABICHNE O XyHOXHUKE — TBOPIE
KaKk TaKOBOM, O €r0 Ha3HAYCHUH, Kade-
CTBaX, XapaKTEPU3YIONIUX HMMEHHO THII
TBOpIA B OTBJICUEHUU OT TE€X MIIU UHBIX
HWHIUBHIYaTbHOCTEH; BO BTOPOM OH MO-
JKET pacCcMaTpHUBaThcs B BHAE 00pa3oB
KOHKPETHO-HCTOPUYECKUX TBOPUYECKHUX
(heHOMEHOB, 00PA30B peaTBLHO CYIIECTBO-
BABIIIMX JesITENel NCKyCCTBa, KaK MYyX-
YHH, TaK ¥ KEHIIUH. TakoepasieneHne
€IMHON KaTeropuu B W3BECTHON Mepe
YCIIOBHO: B >KH3HEHHOW MpakTHUKe 00e
HIOCTacH 00pa3a XymOXKHHUKa B3aHMO-
cBs3anbl. M Bce ke muddepeHmmaris
TIOHATHS «00pa3 XyIOXKHHUKa» Kak o0pa-
3bI-3TAJIOHBI U KaK 00pa3bl KOHKPETHO-
HUCTOPUYECKHUX JIMUHOCTEN onpasaaHa. B
KauecTBe Haubosee OOIIero mpenacras-
JEHUs O XyIOKHHKE 00pa3-3TajloH co-
JEPHKUT CBOEOOPA3HYIO THIIOIOTHIO JINY-
HOCTHBIX U TBOPYECKHX KaueCTB, JIETEP-
MHHHUPYEMBIX OOII€CTBEHHO-UCTOPUYE-
CKHMH TPeOOBaHUAMH 3TOXH, CUCTEMOM
COIMANIbHBIX, HPABCTBEHHBIX, CTETHYE-
CKHX, 3THYECKHX LIEHHOCTEH. 3HAUUTE b~
HOE BIIMSHUE Ha IpoLiecc pOPMHUPOBAHUS
o0paza oKa3bIBaeT U TOT (aKT, YTO JIMY-
HOCTb OOJIBIIOrO XYJO)KHHKA, KaK Ipa-
BUJIO, - SIBJICHHE HEOJHO3HAYHOE, HE yMe-
HIarmIeeCss B CXEMbI IPUBBIYHBIX CTEC-
peotunos. Hy)HO y4uTBIBaTh MPOTUBO-
peuus JIMYHOCTHU, €€ MHUPOBO33PCHUSA U
JKU3HCHHOTO IOBEACHMUS, Cl1ydanu OTCTYII-
JICHWS OT BBIAIBUHYTBIX UJI€AJIOB. Bwmecte
¢ TeMA.A. Menuk-IlamaeB oTmeyaer,
YTO TPYIHO HA3BaTh 3HAYUTEIBHBIE Pa-
00TBI, B KOTOpPBIX ObUTa OBI aHa 0000-
IIEHHAas JINYHOCTHAsI XapaKTEePHUCTHKA
TBOpueckoro xynoxuHuka»[14, C. 76],
TBOPYECKHE TIPOSIBIICHHS JITYHOCTH Beeria
CBsI3aHBl UIMEHHO C BBIXOZIOM 32 PaMKH
COKUTEHCKOTO» «S1», ¢ IPOsIBIICHUEM BbIC-
ero TBopyeckoro «S» uyenoseka. Mc-
cienoBarenb (Tam xe, C. 81 - 82) orme-
yaet: «xoTs llInmpanrep BKIFOYMIT B 4UCIIO
OCHOBHBIX THUIIOB YEJIOBEUECKHUX HHIHU-
BUJIyJIbHOCTEH THI «4eJI0BEKa ICTETH-
YECKOr0», OJHAKO €ro THIIOJOTHsS, He
JIaeT OTBETa Ha CyTh Borpoca. [To MHeHnro
Menuk-ITarmaesa, He0OXOMMBI HE TOIBKO
«TOPM30HTAJIBHBIE», HO M «BEPTHKAIIb-
HBI®» H3MEPEeHHUS, pacCMaTpPHBAIOIIHE Tie-
PEXoJ IMYHOCTHU Ha GoJiee BEICOKUH ypo-
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BCHb BHYTPH CBOEI'O IICHXOJIOTHYECKOIO
tuna. VICKIIOUNTEeNbHOCT, «H30paH-
HOCTB» Xy/IO’KHHKA KaK Pa3 M 3aKIII04aeTCsI
B €r0 CIOCOOHOCTH paHbIIE W JIydlle
JPYTUX yCIJBIIATh TOJIOC BPEMEHH U, MO-
JKeT OBITh, 1aTh Ha Hero OTBeT. [Ipryem,
Xy/IOKHUK HE ITPOCTO OCMBICIIHBAET pea-
JUU CBOETO BPEMEHH, OH HMHTYHUTHUBHO
CXBaTBIBAET CMBICIT IIPOUCXOJISIIETO. DTOT
CMBICIT MOJKET M HE COBIAIaTh C CyIe-
CTBYIOIIUMH COIMOKYJIBTYPHBIMH CTaH-
JapTaMH, AaXke 4acTo ObIBaeT IPOTHUBO-
nosioxkeH uM. OTCIoa U HEIIOHNMaHME,
HETPHSTHE XYA0KECTBEHHOTO TEHHSI, Jpa-
MaTH3M M OJMHOYECTBO €T0 CYIIECTBO-
Banus [18, C. 125 - 129].

Ecitit TOBOPHTE O THIIOJIOTHHN TBOpUeE-
CKOM JIMYHOCTH BOOOIIIE U B cepe 1300-
Pa3UTENBHOTO TBOPYECTBA, B YaCTHOCTH,
TO, HECOMHEHHO, 9TO TBOPYECKAsI JITIHOCTh
9TO TAKOH THII YEJIOBEUCCKOH MHINBHILY-
QIIBHOCTH, JUII KOTOPOH XapaKTepHa yCTOH-
YKBasi BBICOKOTO YPOBHSI HAlIPABICHHOCTh
Ha TBOPYECTBO, MOTHBAIIMOHHO — TBOPYE-
CKasi aKTHBHOCTB, IPOSIBIIIONIASICSL B Op-
TaHIMIECKOM €/IMHCTBE C BBICOKIM YPOBHEM
TBOPYECKUX CIIOCOOHOCTEH, MO3BOJISTOIINX
el JIOCTUTHYTh MPOTPECCUBHBIX,COLUAIIEHO
U JIMYHOCTHO 3HAYMMBIX TBOPYECKUX pe-
3yIIBTATOB B OJTHOM MJIM HECKOJIBKHX BHAX
nesirenbHOCTH. Kpome Toro, ipu mocTpoe-
HHUH THIIOJIOTUH JIMYHOCTH, HEOOXOIUMO
YUUTBHIBATH TO BPEMS, B KOHTEKCTE KOTOPOTO
MBI cOOMpaeMcs ee aHAT3HPOBaTh. JIrooas
910Xa HaKJIaAbIBaeT OOJBIION OTIEYATOK
Ha JINYHOCTH U TIPUCYIIUH €H XapaKTepH-
CTUKH. BBIOOp HAMM THIOIOTHYECKOTO
TOIXO0/1a K TEH/IEPHOMY aHAIN3y YeloBeKa
TBOPYECKOTO B COBPEMEHHOM POCCUICKOM
KYJIBTYpE U CBOCOOPa3HIo0 CyObeKTa TBOP-
YEeCKOH AESATENBHOCTU B cepe n3o0pasu-
TeJILHOTO TBOpuecTBa KoHUaXIX, Hauana
XX BeKkoB 00yCIIOBIIEH, MPEK/IE BCETO, TEM,
YTO HIMEHHO 3TOT NIEPUOI XapaKTEPH3YeTCst
HaymureM B Poccnn, 1o cpaBHEHHIO ¢ Apy-
ryuMH ctpaHamu, HaunHas ¢ X111 Beka, Hau-
OOJIBIIIEr0 KOJMMYECTBA BBITAIOMIUXCS Xy-
JIOKHUKOB, TOBJIMSBIINX Ha SBONIOIUIO
eBporeiickoii xuBormcu (I'A. [onuipis,
B.M. Ilerpos, 2007).H.A. XpeHoB otmeyaer,
yto Ha pyoeke XX — XXI BB. moBTOpsieTCst
cutyaus pyoexa XIX — XX BB., xapak-
TepU3yIOascs TpaHC(OpMAIIHEH HCKYCCTB,
«pa3pylLIeHUEM XyJI0XKECTBEHHOTO SI3bIKa»
[21, C. 15 — 74]. OcymiecTBIEeHHBI HAMU
B IIPOIIECCE JOKTOPCKOTO JIUCCEPTAIIOHHOTO
MCCIIEIOBAHNS CHCTEMHBII MOJIXOM K TeH-
JIEPHOI THITOJIOTHH COBPEMEHHOTO XYI0X-

HMKA ¥ CPABHUTENBHBIN aHATIN3 C CYOBEKTOM
TBOPYECKOI EATENBHOCTH B chepe n300-
pasuTenbHOro TBOpuecTBa pyoexa XIX —
XX BekoB NOTpeOOBaJ OT HAC UCIIONB30-
BaHUS KYJIBTYPHO-aHTPOIOJIOTHYECKOTO,
CYOBEKTHO-/IESITEIIBHOCTHOTO M TeH/IEPHOTO
IIOJIXOJIOB, METO/Ia aHKETUPOBAHUS U psifia
MICUXOMATHOCTHYECKUX METOMK, B 4acT-
HOCTH METOJMKH IICHXOCEMAHTHYCCKOIO
nudepeHnrana.

Bcenencreue pe3ynsTaros, MOJTyUYEH-
HBIX HaMH B IIPOLIECCE TEOPETHYECKOTO
U OSMIIMPUYECKOI'O MCCHC}IOBaHHﬁ, MBI
IPUIIA K BBIBOAY, YTO TBOpYECKasd JIMY-
HOCTb KQXKJI0TO I'eH/Iepa SIBJISETCs 0CO00M
KYJIBTYPHO-aHTPOIIOJIOTHYECKON pealib-
HOCTBIO, CTPEMSIIIEICs CHSTh COLMOKYIIb-
TYPHYIO OIITO3UIIHIO IOHATHH «MYKCKOE
— JKEHCKOe» M MpHOOpeTaroniei B npo-
recce GopMUPOBaHHUS KYJIBTYPHOH UJICH-
TUYHOCTH B3aHMOJIOTIOHSIEMbIE TeHACP-
HBIE XapaKTePUCTUKH MaCKyITNHHOCTH —
(heMUHHHHOCTH, COCOOCTBYIOIINE CTa-
HOBJICHHIO aHAPOTMHHOTO THIIA JINYHO-
CTH.
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KYJIBTYPHAS POJIb U TPAHC®OPMAIMHN ®OJIBKJIOPHOM 3A-

GISAP

Jlyroas T. A,

KaHJ1. UCKYCCTBOBCIICHUS,
JIOLICHT

Opnecckuil HAMOHAIBHBIN
MOJTUTEXHIICCKUI
YHUBEPCUTET, YKpauHa

I'AJIKM B UHOOPMAIIMOHHOM OBIIECTBE

Cmamps nocesujena onucanuo mpancopmayuu 3a2aoku Kax QonbKiopHo2o JHcanpa u mekcma
KYIbmypul 8 Yeno8usx uHgopmayuonnoeo oouecmsa. O60CHOBbIBACMCs MbICTIb O TOM, MO PONbKIOPHAS

3a2a0Ka AGIAeMCsL OOHUM U3 CNOCOD08 CAKPATU3AYUL SHAYUMBIX 0I5 00UeCmea NpeomMemos U A6ieHul,

Umo 4acmo UCnoisb3yenmcst 6 peKildmMHblX YEIAX.

YyacTHHK KOH(pEPEeHIHH,
HarmonasHoro nepeHcTBa
T10 HAyYHOH aHAJIUTHUKE,
OTKpBITOTO
EBporeiicko-A3uarckoro

TIEPBEHCTBA I10 Hay‘IH()ﬁ

001ecmBo, MACcosas Kynbmypa.

(advertisement, public relations).

KumioueBble ci0Ba: 3acaoka, pexnama, musep, CakpaitbHOCHy, NOCM@OTLKIOP, UHPOPMAYUOHHOE

The article is devoted description of transformation of riddle as a folk-lore genre and text of culture
in the conditions of informative society. An idea is grounded that a folk-lore riddle is one of methods of
Sacred of meaningful for society objects and phenomena, that is often utillized in publicity aims

Keywords: riddle, advertising, teaser, sacred, postfolklore, informative society, mass

AHAJIMTUKE
culture.

3ara/ikv — OJIMH U3 APEBHEHIINX «Ma-
JIBIX» YKAQHPOB CIIaBSHCKOTO (hosbkitopa. B
CBOMX MCTOKAX 3araJiki BOCXOIIT K MU(DO-
MO3TUYECKOH KapTHHE MUPa U apXaudecKoMy
pUTYyary, MOACIUPYIOIIEMY MIPEOJOJICHHUE
Xaoca 1 yIopsyIoueHe COCTaBa MHpa IyTeM
0003HaYeHUsT 1 IMEHOBAHUS KaXKI0TO €ro
aneMeHTa [14, c.234-235]. Mup ckBo3b
TIPU3MY 3arafioK IPOSIBIISIETCS He KaK MpeJi-
METHBIH Xaoc, HO KaK IIeJloe, B KOTOPOM
BCE MIMEET CMBICI M BCE B3aHMOCBSI3aHO.
3arajKy OTIMYAIOT KOHKPETHOCTb, HPes-
METHOCTb ¥ MeTapOpUIHOCTb, — Xapak-
TepHbIE NPHU3HAKU TEepBOOBITHOTO MHUpO-
JIOTHYECKOTO MAPOBO33PEHHSI.

B.I'. Cubupriesa, uccienys s3bIKOBYEO
KapTHHY MHpa B PyCCKOH 3arajike, OTMEUaer,
4TO MH(OTIOrHIecKre 00pa3bl M CTPYKTypa
3arakil BOIUIOIIAIOT JIByXYPOBHEBYIO MO-
nenb BceermeHHOM, oToOpakaromiei coot-
HOLLIEHHE JIBYX KapTHH MUPa, — KOTUPYIOLIEH
(13BIKOBOA, CO3IATOIIICH CPEACTBAMH SI3bIKA
CEMaHTUYCCKHUE TOJIsT) ¥ OTTa KK (KOHLICTI-
TyaJIbHOM: TIOHATHE, CONepyKaHue, JeTep-
MUHHPOBaHHOE JIOTUKOH TIPEIMETHOTO MUPA)
[15]. Ilpu 5TOM OTrajBPIBaHUE BBICTYIIACT
KaK MepeBo] TEKCTA B IPYTOif KOJI CaKpasb-
HOTO 3HAHYIS, TIPOSIBIISIS. MEIMATOPHBIE CBOH-
cTBa 3arafky. Ha 5To ykasbIBaIoT ee TecHast
CBSI3b C OOPSIIOBBIM KaJIeHAApEM U PHUTYa-
JIaMU MHULHAIIY (MOTUBBI ICTIBITAHYIS Te-
POEB), C Maruei cIoBa U SBICHUSIMH SI3bI-
KOBOTO Ta0y M TalHBIX S3bIKOB [ 14, ¢.235],
KOTOpbIe TIPUMEHSUTHCH KO BCEMY CaKpailb-
HoMmy. [loaTOMy rpeMeTHbIH MUp 3ara iK1
— 9TO MUP CaKpaIM3UpOBaHHBIA. B hopme
MHOCKa3aTeIbHOM PEUH 3aIH(POBBIBAIICH
CaKpaJbHBIC IS YeJIOBEKa BEIU U sBIIe-
HUSL.

3aragxy 0TOOpaXKaloT KU3HB BO BCEM
ee MHOTrooOpasHu, OHHM HampaBiICHBl Ha
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O0BSICHEHNE MHPA, 2 IX TEMATHKA OTPAXKaeT
TIPAKTHIECKUH OIIBIT YETOBEKA, €T0 3HAHUS
o mupe [14, ¢.235]. [lockomneKy B 3araike
BOIUTOMIAIOTCS TIPEJCTABICHUST 00 OKpy-
KAFOIIEM MHPE, TIOCTOJIBKY OHa MOYKET BbI-
CTyTaTh MOJIEM JUTS PeaI3allii KyIIBTyPHBIX
YHUBEPCAIHiA. JTO JaeT OCHOBAHHE CJIENATh
TIPEATIONOKEHNE O JIONTOBEYHOCTH 1 aJIarl-
THBHOCTU 3arajIki K HOBBIM COIIMOKYITb-
TYPHBIM YCIIOBHSIM.

O.H. ToBopkoBa yTBepKaaeT: «3araaku
— TPaAMLIMOHHBIA (OIBKIOPHBIA >KaHp,
HE MCYE3HYBLINI1, @ aKTUBHO OBITYIOLHIA B
Hactosimee BpeMs»» [5]. [lelictBuTensHo,
COfePKaHNE 3arafiok M3MEHSIOCh B 3aBU-
CHMOCTH OT HCTOPUKO-KY/IBTYPHOH CUTYya-
1IMH, B KOTOPOM OHH CYILIECTBOBAIIH, & TAKKE
OT TOTO, B KAKOM COILMATBHOM KPYTy OHH
CyIIECTBOBAN (KPECThSIHCKOE MM TOPOJI-
ckoe). OHaKo B YCIIOBHSAX HH(OPMAIIHOH-
HOTO 00II1ecTBa, KOTOPOE 3HAMEHOBAIOChH
B3PBIBHBIM Pa3BUTHEM MH(POPMALMOHHBIX
TEXHOJIOTHII U Pa3HOOOPA3HBIX CPEICTB
(uxcaru nHPOPMALIH, CO3AIOLIHX CBOS-
00pa3Hyl0 TOTaJbHYIO KYIBTYpy TEKCTa,
ayTeHTU4Has (yCTHAas 10 CBOCH MpUpOse)
3araJika BBIHY>K/IEHA UCHE3HYTH WJIM BU-
JIOU3MEHUTHCS, MpUodpeTast abCOTIOTHO
HOBBIE (DOPMBI U 3HAYCHHE.

CoBpemeHHbIe (HONBKIOPHBIE (HOPMBI
AKTHBHO HMCCIICIYIOTCSl YYCHBIMH-(OJIBK-
JIOPHUCTAMU T10JT OOIIIM Ha3BaHHEM IIOCT-
(onpriop» (tepmun C.1O. Hexmronosa [12;
13]), «ueodonbknopy (tepmus B.IT. Anu-
kuHa [ 1]), «kBasudonskiopy (tepmus E.M.
Beperosckoii [2]). A.B. HackiOynuna B u-
JIOJIOTHYECKOM KJTIOYE HCCIIEIyeT COBpe-
MEHHBIE «TPaHC(HOPMBI» PYCCKHX 3arajok
[11]. E.E. Xurapuna, aHanu3upys coBpe-
MEHHOE COCTOSIHUE ITapeMHHd, BBIICISIET B
HHX MOIU(HIMPYIOIIHE, TpaHCHOPMHPYIO-

e U Mytupytomme usmeHenus [6]. KA.
JKykoB koHcTarupyer: «OIHHUM M3 HOBO-
00pa30BaHUii IOCIIEAHUX JIBYX JECATIICTHI
cTaimy TpaHc(HOPMUPOBAHHBIE 3ara KK, pac-
HPOCTPAHSIOIIHECS B OCHOBHOM uepe3 VH-
TEPHET U pa3BIIEKaTEIbHBIC KypHAIBD) [7,
c.61-62].

AKTyaJIbHOCTh HaIlIero MCCIIeIOBAHUS
onperensieTcst HeoOXOMMOCTBIO H3ydeHHUST
(hONBKITOPHBIX 3arafiok Kak KyJIBTYPHBIX
C/IMHHII, BAYKHOCTBEO BBIICHCHUS CTICIIA(UKI
M3MEHEHUH WX XyJOXKECTBEHHON M Kyib-
TYpHOH CyTH, W3ydeHHE KOTOPOIl TECHO
CBSI3aHO CO CBOeoOpazueM MH(POpMATH3H-
POBaHHOM KynbTypbl. OCHOBHOH Lie/IbrO
CTarbyl SIBIIETCS TOIBITKA OIHMCAHUS CO-
BPEMEHHOTO COCTOSIHHS OBITOBAHIIS (DOJTHK-
JIOPHBIX 3araIoK KaK TEKCTOB COBPEMEHHOI
KYJBTYPBL

Tpancdopmarwist TpaMIMOHHOI (OTIBK-
JIOPHO 3arajiki B HHPOPMALTIOHHOM MHpE
TOBTOPSIET CyIB0y MH(a, TOCKONIBKY CBSI3aHa
¢ norepeii cakpaibHocTy. 1. M. Konechutikast
OYEHb YETKO OITICHIBACT SBOJIIOLIHIO 3araIKH
U ONpeJeNsieT ee COBPEMEHHYIo (GopMy H
¢ynkmm: «/IMeBIe HeKorna cepbe3Hoe
3HaUYeHHE Beuepa 3araziok Bce Oornee 1 Gornee
MpHOOpeTaN Pa3BIeKaTeNbHBIA XapaKTep,
3ara/IpIBaHAe 3arajiok INPEeBpaIlanoch B
urpy. Crapasi, yrummTapHast (GyHKIHS 3a-
TaJIOYHOI pedr CMEHIIIACh B HOBOE BPEMst
HOBOI (hyHKIIMEH 3arafiki: JaTh HO3HAHUE
OKPY’KaIOIIIET0 YeIoBEeKa MHpa B XyIOXKe-
CTBEHHOHU, 0Opa3HO# ¢opme. 3aranka
MOJTy ™¥JIa HOBBIC (DYHKIIMH — IO3HABa-
TeNbHBIE, OHA CTaJIa CPEACTBOM HCTIBITAHUS
OCTPOYMHSI, TPEHHPOBKU COOOPa3UTEIBHO-
cTH. BBITys Kak HapoHOE yMCTBEHHOE pa3-
BIICUEHNE, 3arajika y>Ke yTpaTria OombIrei
YaCTBIO CBSI3b C OMPEIETCHHBIMU KaJleH-
JTAPHBIMU cpoKamm» [8, ¢.217].
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B coBpemeHHOM MUpe TpaauLHOHHBIC
3araJK1 (PyHKIHOHUPYIOT IIPEHMYILECTBEH-
HO B JICTCKOH cpelie C LENIbI0 Pa3BUTHS,
pasBiedeHus U BocruTaHus pedenka. Opn-
Hako ¢ mnosiieHneM VHTepHera 3arajka
HalllIa CBOE NPYMEHEHNE 1 Pa3BUTHE Y CO-
BPEMEHHOM B3pOCIIOH ayUTOpHH, J0Ka3a-
TEJTBCTBOM YET0 CIy’KaT (opyMbl, TTOCBS-
IIeHHBIE 3arajkaM (Harpumep, [19]). [pu-
MeuaTesbHO, YTO HE3aBHCHUMO OT BO3pacTa
YYaCTHHKOB, 3ara IbIBaHNE TPAJTUIIHMOHHBIX
3aragiok HOCHT arOHUCTHYECKHUI XapaKTep
Y COXPAHSIET PYIMMEHTBI apXaIeCcKOro pH-
TyaJia HHUIAAIIN: MAaCKUPYSICh ITO]] [Ty TKH,
OHHM YacTO CIIY>KaT CPEICTBOM YHIDKESHHS
«HETIOCBSIIEHHBIX».

CoBpeMeHHBIE 3araJ ki, KaKk 1 JpeB-
HHUE, OTMEYAIOT B KOHKPETHOM OIIpe]-
MEUEHHOM MHPE aKTyaJIbHbBIE aCIIEKTHI
KU3HU YenoBeka. Tak, korga HO.[Mara-
puH moieren B kocmoc (B 1961 1),
Hayajach MoJa Ha KOCMHYECKYIO Te-
MaTHKy (IETCKHE UTPYIIKH, €IOYHEIC
YKpalIeHusI U TaK jdaliee), COOTBET-
CTBEHHO ITOSIBUJIMCH U 3aTafKH O KOC-
Moce, CITyTHUKE, KOCMHYECKOM Kopaoire.
Hanpuwmep, «Uyno-ntuua, ansiii XBOCT,
/ Ilomerena B crato 3Be3n» (Pakera)
[20] u T.11.

B 3aragke XX — mHagana XXI Beka
(DUKCUPYIOTCS TOCTIDKEHUS B HAyIHO-
TEeXHUYIECKOH OTPACIIH, KOTOPHIE B KJIac-
CHYECKOH IMapagnurMe cakpaau3upyroT-
cs. Tak, MOSABHINCH 3araiKu Ipo aH-
teHHy («Ctoro Ha kpsime / Beex Tpyo
Beiie» [20]), paauo («Kpuaut ropian
/ Yepe3 mope-okean» [20]), amoMuHUI
(«Ero Bce Ha3BIBAIOT METAJUIOM, XOTS
OH TaKUM HE SABIACTCA»); TeaehoH
(«Yepes mone u necok / [lomaercs ro-
nocok. / OH O6exuT mo nposogam — /
Cxaxems 37eCh / A CHBIIIHO Tam»
[20]), TeneBuzop («KuBeT B HeM Bcs
BCcelieHHas / A Bellb OOBIKHOBEHHAN)
[18], pobora («Cam Metamnudeckuii /
Mosr anekrpuueckuii» [20]), UHTEpHET
(«Oxo0510 40 MITH. YeJIOBEK 3aHUMAIOTCS
OTHUM 1o Houam» [23]), kcepoxe («be3
PYK, 0e3 HoT, a pucoBath ymeer») [17].
B HEX oTpakaloTcs M Takue HEMalo-
Ba)KHBIE CTOPOHBI COBPEMEHHOH KHU3HH,
Kak monuTuka («bomMOun mymryHOB,
nakucTtannes, Ha mymemersr raan mo-
BCTaHIeB, Bcex oOMaHyn, mocTpoun
apKy, bonbIyto obmacTs cBel HaCMapKky,
beut B rybepnatopax m3noumern. Kro
ceil ycarslit npoxogumen?» [19]) u te-
JIEBU3MOHHAS MOM-KYIbTypa («ITH Te-

JI€3BE3/1bI XOPOIIIO U3BECTHBI KaXKI0MY
u3 Hac. / bnonanna 308yt Crenas, ma-
TeHa 30ByT @unuim / A Kak 30BYT JIbI-
coro? Jlsicoro 30ByT Xproma [22]).
HHTEepecHO OTMETHTH, YTO (PaKThI MOI-
KyJbTYPbI [0 CTENEHH 3HAYMMOCTH IS
COBPEMEHHOTO0 O0IIECTBA MIPEBATUPYIOT.
OTO BUIHO MO TEMaTHKE BONPOCOB
KPOCCBOPIOB, KOTOpbIE, [0 HAaLIeMy
MHEHHIO, MOTYT OBITH PacCMOTPEHBI
Kak onHa U3 (EHKIOPHBIX (OT aHIII.
fake — moamenka) GopM TEKCTOBO
TpaHchOpMannu 3arajox.

CoBpeMeHHBIE 3arafIki OTIINYAI0TCS
HE TOJIBKO JBYCMBICICHHOCTbIO, HO H
NOCTMOAEPHUCTCKONH HPOHHEH, 0CO-
OEHHO MPOHUYECKUM M3MEHEHUEM KoJia-
pasranku. Tak, Hanmpumep, TpaJUIIHOH-
Has 3arajika o eike «3UMOH U JIeTOM
OJTHMM ILIBETOM», KOJHUPYET YK€ He 5B-
JIEHWE TPUPOJIBI, OTHOCSIIEECS paHee
K 00JIaCTH CaKpaJIbHOTO, a JEHEXKHYIO
BaJIOTy — J0JUIap, KOTOPBIH omocpen-
CTBOBAHO MOXKET CaKpaJIM3MPOBATHCSI.
Bot eme oxHa 3araaka-Bonpoc Ha Jie-
HEXKHYIO TeMy, HO COXpaHsIoIas B cebe
PYAMMEHTHI 9POTHUKH arpapHOro KyJIbTa:
«Yrto Takoe: 15 cMm B miuHY, 7 CM B
NIMPUHY M OYECHb HPABHUTCS >KEHIIU-
Ham?» (Baukuora $100).

ITocT™MozmepHHCTCKasT yCTaHOBKA Ha
IUTFOPAJIBHOCTE MHPa BOILIOMIACTCS B CO-
BPEMEHHBIX 3arajkax 4epe3 MHOXXECTBEH-
HOCTb OTT3/I0K, UX UTPOBOE OCMBICIICHHE.
Hanpumep, yxe yHOMsAHYTBIH HAMU aHEKIOT
«3UMOI1 M JIETOM OJIHMM I[BETOM)» MOXKET
JIOITyCKaTh TAKUE OTBETHI, KaK: eJIKa, JA0JU1ap,
COJLAPHIH, KPOBB, KPOKOWIL, HOC Y TIbSIHHULIBL,
BOJIKa, OoHMHKa U T.11. [ 19]. 3arangka «Cu-
JWT JIe]T, B CTO IIy0 OIeTHIH, KTO €ro pasye-
BAET, TOT CJIC3bI IPOJIMBAET OTTA/(HIBACTCS
HE TOJNBKO Kak JIyK, HO M Kak OOMX, W
«HOBBIIT PYCCKHI1 JielT, C Ta30BBIM OALIOH-
grroM» [ 19]. MHoro npumepoB MoIoOHBIX
TpaHc(OpMALHii B OTBETaX 3araJiKy OJaeT
A.B. HacpiOymiHa [11].

Jlerko 3aMeTHTh, YTO 3araJ0YHEIC
(hOpPMBI YaCTO MPUMEHSIOTCS B PEKJIaMe.
U 370 HE yAUBUTENHHO, TIOCKOIBKY U 3a-
rajKa, 1 peKamMa HCIOIb3yI0T MA(OIIO-
THYECKHE KOHCTPYKIINH U ApXETHIIBI (MH-
(omormuecknii XxapakTep peKkIaMbl pac-
CMaTpHUBACTCs B pabOTaxX MHOTHX yUEHBIX,
B vactHoctu JK.bompuspa [3], JLJL.Te-
pamenko [4] u gp.). 3aragku mpHCYyT-
CTBYIOT H B CIOXKETE PEKIIaMBbI («BBEICHUE
3aragku (poOIIeMbl); MOSBICHUE TePOst
(¢pupma), ciocOOHOTO PEUINTH 3arajIKYy;

pa3BHUTHE apryMeHTAIlW{; Te€Hepa3amus
BBIBOZIOBY» [24]), U B ee 3aroyioBKax (OHK
CTaBST 3arajKy WIM pemaror ee) [21].
OpHaKo B yCIOBHUSAX OOIECTBa MOTPEO-
JICHUSI, TTAPEMUH, TEPSIOT CBOIO CBS3b C
(ONBKIOPHOI TpaguIIeli U apXandecKu-
MH TIIaCTaMH KyIbTYypBI, OHH TIpEBpa-
LIAfOTCS B HOBBIN BHJI, KOTOPBII 0TOOpa-
’KaeT COBPEMECHHBIE BKYCHI M aKTyaIH3H1-
PyeT 3HaYMMBbIE TSI MACCOBOH KyIbTypBI
siBIeHHs. [Ipy 3TOM 3HaYMMBIE CTOPOHBI
COBPEMEHHOM JKU3HHU, UCTIONIB3YsI IPEBHUI
aIJIETOPUUECKUH SI3BIK 3arajiok, cBOe-
00pa3Ho CaKpaIU3UPYIOTCSL.

310 penbedHO NPOSBIISETCS B TEKCTAX
B BHJE BOmpoca. MHOTHE ayTeHTHYHbBIE
3araziku, 0cOOCHHO UMeroIue Gopmy BO-
poca, JA0T MPECTaBICHUE O HAPOAHOH
aKCHOJIOTUU U HEPAPXUHU IEHHOCTEMH:
«Yto Ha cBeTe TopoKe BCero?» — «310-
poBbe»; «Kto cunbHee Bcero?» — «Cony;
«Uro mmxe bora, a Bpime mapsa?» —
«Cmepte» U T. 1. [ 14, ¢.237]. Teneps xe
TEKCTHI B BHJIE TICEBAOTA0yHPYIOIINX BO-
IIPOCOB MEJBKAIOT B HAPYXKHOW M Tere-
BU3MOHHOHN pekiame: «Bac He NmoHu-
MaroT?...» (Y4acTByHTE B IPOEKTE), «A 3
KuM BH OaHkiHryere?», «Uu 3Haete By,
mo uucrure jauie 30% 3y6a?». D10
MOTYT OBITh TAKXK€ U OMPOCHI C PEKIIaM-
HBIMHU LIENISIMU, HATIPUMED, Pa3HbIE JTIOH
npoOyIOT MUBO M TBITAIOTCA OTrajiaTh
CeKper ero Bkyca. [Ipuuem 3T Bonpocsl,
KaK ¥ B ayTEHTHYHOU 3arajike, He UMEIOT
BAPUAHTOB OTBETa — Pa3rajika yiKe 3a/[aHa.
OIHAaKO KOJOM-Pa3rajkoil K MO3HaAHHUIO
MHpa, B TOM YHCIIE€ M €ro CaKkpaJbHOH
4aCTH, SABJIACTCA O4YCHBb KOHKPETHas U
[IpeIMETHAs peKJIaMHas IPOLYKIUs, KO-
Topast uepe3 HopMy 3arajiku OrpeeeH-
HBIM 00pa3oM IpHOOpeTaeT cTaTyc cak-
panbHOCTH. [I09TOMY MHOTHE CIIOTaHBI,
JIO3YHTH, PEKJIAMHbIE TEKCThI HCHIOIB3YIOT
CaKPATM3UPYIOLIYIO CHIIy 3arajiok U MX
MeJIMaTOpPHBIE CBOMCTBA (TTOCIIEAHEE SIB-
JISIETCSI BOKHBIM JUIsl COBPEMEHHOM KYIIb-
TYpBI, [JIe «MEeJifa CTaJIM OCHOBHBIM CPEI-
CTBOM KYJIBTYPHOTI'O IPOU3BOCTBa» [16]).
He ciydaitHO OHMM M3 MOJIHBIX BHJIOB
peKyaMbl sBIsETCA TH3ep (aHII. teaser
«Ipa3HMIIKA, 3aBIICKANIKa») — PEKIAMHOE
co00lIeHNe, TOCTPOCHHOE KaK 3arajika-
peoyc [25]. 3aragounas hopma 3TOM pek-
JIaMbI co31aeT Y3 PEKT HeTOTOBOPEHHOCTH,
HHTPUTH, IpaMaTH3alud. SIpkuM ee rmpu-
MepoM siBisiercs pekiama MTC: u300-
pakeHHs OeJIbIX ULl Ha KpacHOM (oHe ¢
BOIpPOocoM «YTo 3T0?».
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Taxum 06pa3om, MOXKHO KOHCTATH-
poBath, 4TO OOBETIIAHUE Ay TEHTUYHOTO
JKaHpa 3arajJlku B COBPEMEHHOM MHpe
(axe B CBOEM pa3BIIEKaTeILHOM IUIaHE)
CBUETEILCTBYET O MOJHON Jiecakpa-
JNM3alUN TpeICTaBISHUN 0 MHpe.
Tpancdopmanuu B TpaaUIIOHHOM KpYy-
ry (OIbKOPHOH MapeMHH UMEIOT TEeH-
JEHIUIO K aJaNTalluu K OCTMOAEPHOIT
IUTIOpPAJIEHON 9CTETHKH. B TO ke Bpems
KBa3UIapeMuu (KBa3u3arajaku, JoKe3a-
TaJIK¥ WM MeaHa3arajky), HoTepsBIIne
CBsI3b C TPAJHIUEH, IEPEIN B CTATyC
TEXHHUK BIIMSHUS, TOCKOJIBKY IIPHUCBOE-
HBI ¥ IPOAYIIUPYIOTCS MaCCOBOH KYITb-
TYpOH, HCTIONB3YIoMIEei X CHOCOOHOCTH
K JIETUTUMANWU (JaHHBIH acIeKT MBI
paccMaTpHUBAIM B OTAEIBHBIX CTAThIX
[9; 10]) n HEeocakpamu3aUy.

HccnenoBanne moctgoibKiIopa Kak
KyJIBTYpPHO! CHUTYaIHH ITO3BOJIUT IT0CTa-
BUTH BOIIPOC O XapakTepe TPaaWuIHi B
COBPEMEHHOI! KyJIBTypEe, OCMBICIIHTB IIPO-
OeMBl HAaIMOHAIBEHOH caMOMACHTH(U-
Kanuu (0COOCHHO YYHTBIBAsI TE3HC
B.I1. AnmkuHa, 9T0 «(OTBKIOP 00pa3oBait
HEOTHEMJIEMYIO YacTh HAIlMOHAIBHOM
KYJIBTYPEl H MOKET HCUE3HYTh TOJIBKO C
camuM Hapomom» [1, ¢.228]), a Taxxke
HOHSTH MPOIECCHI, KOTOPBIE TIPOMCXOIAT
B COBPEMEHHOH XyIO0XKECTBEHHON KYiIb-
Type, BBISBIIATE NX OCHOBHBIC MECXAHU3MBI
U IIPOCJICTUTH TEHJICHIMH pa3BuTHs. Hc-
CJIEIOBAaHNE COBPEMEHHOTO COCTOSHHS
CyIIeCTBOBaHUS (POIBKIOPHBIX 3arafiok
HE MOXKET HCUEPIBIBATHCS MpeAeNaMu
OIHOW CTaThbW M HYXJIAETCS B IOCIe-
IYIOMUX HAyYHBIX HCCIETOBAaHHAX. B
YaCTHOCTH, NIEPCHEKTUBHBIM, 110 HAaIIEMy
MHCHHIO, ABIISICTCS HAyYHOE 000CHOBAHUE
TU3EPHON PEKJIAMBI.
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Ipecnsicosa JLB., KUHEMATOI'PA® 1 TTPABOCJIABUE

JIOKTOPAHT, 3aB. Kache/poii B IOPEBOJIFOILIMOHHOM POCCUN

Poccuiickuit

TOCYapCTBEHHBII . .

ryMaHHTapHEL B cmamve uccnedyromes npobnemvl 63aumoomHOueH UL BPA8OCIAGHON YEPKEU U Kunemamozpagha é

yuuepenrer, Poccus Odopesomoyuonnoll Poccuu. Aemop, ananusupys penepniyap KUHOmMeampos, npooiemvl npokamd, no-
>

cmanognenusn Ceametiuezo CuHoOa u yupKyiapsl Oenapmamenma noauyul o Kunemamoespage, denaem
661600 0 MOM, YMO NPABOCIABHAS YEPKOBb CHUMALA KUHEMAMOSPAG) 310M, PA3EPAUAIOWUM MOTOOEXHCH
U OMBILEKAIOWUM HAPOO OM PeUSUL, CIPOUIIA C80U OMHOUWEHUS C HOBbIM 8UOOM UCKYCCIBA C NOMOUIbIO
3anpemoe u He cyMena UCnoNb308antb NOMEHYUAL KUHeMamozpaga 6 ceoeti OesimenbHOCL.
KuroueBsble ci1oBa: [lpasocnasue, yepkoss, KuHemamozpag, dopesomoyuonnas Poccus, penepmyap,

YyacTHUK KOH(EepeHINH,

npokam, sanpem, UCKyccmeo, peiucusl, }I/lO/lO()&)le, nomeHyual.
HaL[I/IOHa.]'H)HOFO TIEPBCHCTBA

o The problems of interrelations of the Orthodox Church and cinematograph in pre-revolutionary
0 HAayYHO! aHAJNTHKE o : ) ) ) o
Russia is examined. The author, analyzing the repertoire of the cinemas, the problems of the repertoire’s
rolling, the Holy Synod’s decrees and the police department s circulars about cinematograph, comes to
the conclusion that the Orthodox Church considered the cinematograph a harm, corrupting youth and

attracting people away from religion, built it s relations with the new kind of art with the help of the bans

and didn t succeed in making use of the potential of cinematograph in it s work.

Keywords: Orthodox Church, cinematograph, pre-revolutionary Russia, repertoire, repertoire’s

rolling, ban, art, religion, youth, potential.

C xonna XIX B. co3Hanue mopeit
cTas10 (OPMHPOBATHCS B 3HAYUTEIIBHOI
CTENEHH CPEJCTBAMH MacCOBOU KyIb-
Typbl. HOBBIIT BUA MCKycCTBa M pas-
BJICYCHUSI KHMHEeMaTorpad, mpeacras-
JSIOMHUNA co00# «KHMBBIE KapTHHKNY,
YepHO-Oeble MIIM I[BETHBIC, MPOCIH-
pyeMmble Ha 3KpaH»', HEOOBIKHOBEHHO
OBICTPO PACHPOCTPAHUIICA BO BCEM
MHpPE U CTall HEOThEMJIEMON YacThiO
MMOBCEIHEBHOM KU3HM, ITOHATHON OJIU-
HAaKOBO BCEM — «MaJIbIM U OOJIBIINM,
HEBEXKJaM U yueHbIM». B Poccun ycnex
«cuHeMarorpaday» ObUT MOpa3UTETb-
HbIM. B Teuenne 1896 r. ¢ «uynom XX
BCKa» IMO3HAKOMMIIMCH XHUTCJIIHU OUCHb
MHOTHUX PYCCKUX roponoB?. «JKussle
KapTHHBD) CTAJIU 00s3aTEIbHBIM U Upe3-
BBIUAHHO MOIMYISPHBIM aTTPaKIHOHOM
Ha BCeX fApMapKax M HapOAHBIX Ty-
JSHBAX.

C NEPBLIX IIaroB OTHOWIECHUSA HO-
BOTO BHJIa HCKYCCTBa KMHeMaTorpada
M LEPKBHU CKIAJIbIBAINCh HEMPOCTO.
[IpoOnembl 0TYACTH Kacaluch MIUPO-
KOT'O TIOI'PaHUYbsI MEXKAY UCTOPUEH KU-
HemaTorpada u HCTOPHEH pPyCcCKOi Tpa-

BociaBHOU 1epkBu. B Poccuu moio-
JKCHHME NPaBOCIIaBHON LEPKBU 10 He-
KOTOpPOIl CTENeHH OIPenesIoch KO-
JUYECTBOM €€ YICHOB 110 OTHOIICHHUIO
K HaceJCHWIO HMMITEPHUH, TPUHAJIeKa-
ieMy K JPYTMM BEPOHCIOBEIAHUSM.
Tak, 4nciI0 MpaBOCIaABHOTO HACEICHHS
B npenenax Pocculickoit mMmnepuu B
koHe XIX B. cocraBisuio okono 80
MIIH. 06oero nosna’. HecMoTpst Ha MHO-
TOMMJUIMOHHBIH COCTAaB CBOMX UJIEHOB,
OOIIMPHOCTh 3aHMMAEMOI0 €0 Ipo-
CTpPaHCTBa, pa3HooOpas3ue HapoJHO-
CTeH, K KOTOPBIM NPHHAJIEXKAT ee uie-
HBbI, MHO>XXECTBO yCTaHOBJ’IeHHP’I, BXO-
IAIUX B €€ yCTPOWCTBO, MHOTOCTO-
POHHIOIO CAMOCTOSTEIbHYIO IesTeNb-
HOCTb MU OTHOILICHHUSA K pa3JIMYHbIM I10-
MECTHBIM IIepKBaM B KoHlle XIX - Ha-
yaje XX BB. pycckas NpaBocC/iaBHasl
LIEPKOBb, 110 MHEHHUIO psja HCCIeN0-
BaTeJei*, Haxonuiaach B KPU3HCHOM
cocTtossHuH. Kpusuc nposiBuics B ToMm,
YTO KOJINYECTBO MPUXOKaH, TPOSABIISAIO-
muXx UHANPGEpPEeHTHOCTh K Bepe, C
KaXXJbIM TOI0M MOCTOSIHHO YBEIHYHU-
BaJIOCh. B OoJbIIOM KONTMYECTBE CTaIH

MOCTyImnaTh NMPOLICHUA O MNEPEXoaAec n3
IpaBOCiaBUs B JPyroe BEpOUCIOBE-
nanue. CBoero posa «60JIe3HBIO pycC-
CKOIl LIEpKBU» SIBJISICS U CTapooOps -
yeckuil packois. [l BeIXoga M3 CO3-
JaBIIErOCsl KPU3UCHOIO IOJIOXKEHUS
LIaPCKO€ IPABUTEILCTBO IPEANPUHU-
MaJIo psJl Mep IO KOHCOIUAINH LEepK-
Bu’. Ho x 1917 1. aBTOpUTET LIEPKBH
Cpeau MHMPOKUX HAPOJHBIX MAacc U B
BBICILIMX CJIOSIX OOIIECTBA 3HAYUTEIBHO
ynain.

BuHOBHUKOM BCex 3011, NPUYMHON
HPaBCTBEHHOT'O PAa3JIOKEHUsS Hapojaa
LIEPKOBb CUMTaNa KHHeMaTorpad. « 1ot
«BEIMKUN HEMOW» CHJIbHEE AYpHOM
KHHUTH, BEpHEE XyJ0ro TeaTpa pa3Bpa-
1acT BCEX U I'paMOTHBIX U 6C3FpaMOT—
HBIX»®, - os1arajg AMBpPOCHMN, UCKOTI
CaparynbCKHii, cunTas, 4YTo B KapTHHAX
YTOJIOBHOTO U 3POTHYECKOTrO COAEp-
JKaHUS MPENOAAETCsI METOAOIOTHS Ipe-
CTyIuleHuH. Y B medaru y»xe OTMeUYeHbl
ObuTH (DaKThI COBEPILICHUS, O] BIMA-
HHEM BHJICHHOTO B KHHeMartorpade,
NpecTyIIeHUuH. «3710, BHOCHUMOE B
JKU3Hb KHHEMaTorpadamu, HaCTOJIBKO

1 CioBaps uckycers. — M.: TOO Buemcurma, 1996. C. 201.
2 1896 r. — Kues, Huxnnii Horopoa, Exarepunoypr, 1897 r. — Omck, Kazanb u Biaausoctok, 1898 . — Camapa.

3 Poccusi. JHIMK KHi ¢

— JL.: Jlenm3naar, 1991. C. 168.

4 3pipsinos II. M. IIpaBociaBnasi uepkoBb B 60opbOe ¢ pepomonneii 1905 — 1907 rr. — M.: Hayka, 1984; Mcropusi pycckoii npaBociaBHoii uepksu. Ot
BOCCTAHOBJ/ICHHUSI NaTpUapiecTBa 10 Hammx axeii./Iox pen. Jannaymkuna M.B. — CII6.: Bockpecenne, 1997; Iepeun M. M. O11eieHne LepKBH OT rocy1apcTBa u
Kol o1 nepkBu B CCCP (1917 - 1919 rr.) — M.: U31-Bo AH CCCP, 1958; Huxoamn A. (cBsiny.) LlepkoBb M rocy1apcTBo (HCTOpHsi NPaBOBbIX OTHOIIeHHIT) — U31-
Hue CpeTeHckoro MoHacThIpsi, 1997; Kaprames A. B. Ouepku no ncropun pycckoii nepksu. B 2-1. — M.: Teppa, 1997 u np.

5 ITo manudecty «O0 ykpensieHun HauaJ1 BeporepnumocTi» ot 17 anpessi 1905 r. pa3pernaioch nepexoAuTh W3 NPABOCJIABUS B Ipyroe Beponcnoseganue. Cra-
PoOOPSINAM M CEKTAHTAM Pa3Peliaoch CO3IAHHE CKUTOB M OOWTeJeil, ¢ COIIACHA MHHHCTPA BHYTPEHHHX JeJsl, CBOGOIHOe OTIpaBiieHHe Tped, yCTPOicTBO
HAYaTbHbIX LIKO0J1, 0COOBIX KJIAI0UIL, BeJeHHe MeTPHYECKUX KHHUT H T.JI.

6 TAP®. ®. 102. 2 n-Bo. 1916. 1. 74.
7TAP®. ®. 102. 2 n-Bo. 1916. J1. 74.
8TAP®. ®. 102. 2 n-Bo. 1916. /1. 74.
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OUYEBHJIHO, YTO HY’KHO HE FOBOPUTH, a
Kpu4arb 00 »TOM 31e»’. AMBpOCHi
ObU1 yoexaeH, uro «Bcenommubie 60-
TOCIYXEHHs CIIOCOOHBI BO MHOTO pa3
Jyullle CaMblX XOpPOWIMX KapTHUH...
001aropoOIUTH AyIIy»S.

CBOM OTHOULICHUS ¢ KHHEMarorpa-
(oM npaBociaBHas LEPKOBb IBITATACH
perIaMeHTUPOBATh pa3IMYHBIMH 3a-
nperamu. Eciu kaTonnueckasi HepKOBb
aKTHBHO HUCIIOJIb30BaJla sIPMapOUYHBIi
«3JIEKTpUUYECKUU TeaTp» B LEIAX pe-
JIUTHO3HOI mpomaransl (3a pyoexom,
TIIaBHBEIM 00pazom Bo ®panmuu, mo
3aJ]aHUI0 LEPKBU BBIIYCKAJI0Ch MHO-
JKECTBO (PMIIBMOB, HIUTIOCTPUPYIOMINX
muds Berxoro nu Hosoro 3aBeros), To
[IpaBOCIaBHAs LIEPKOBb IIPUIEPAKHUBA-
nach Ooiee KOHCEPBAaTUBHBIX B3IIISAIOB.
B Poccun yxe B 1898 r. BbIILIO ITO-
cranoBienue Cesreiimero CuHona, B
KOTOPOM T'OBOPUJIOCH «O BOCIPEIEHUHN
IpU YCTPOUCTBE 3pENUIL I10Ka3bIBaTh
IyTeM >KUBOH (poTorpadun cBsIIEHHEBIE
n3obpaxkenust Xpucra Cnacurens, [1pe-
cBaTOI boropoaunsl, cBATHIX YrogHu-
koB boxxbnx»°. 6 ceHTs16pst 1902 1. BBI-
u1es LUPKYIp JernapTaMeHTa [OJULKY,
B KOTOPOM IIOJITBEPXKJIaJIOCh MOCTa-
HoBieHue Careiimero CuHoma o 3a-
MpeIIeHNH IeMOHCTPALUU JIEHT pelu-
THO3HOTO cojepxkanus'C.

MuHUCTEpPCTBO BHYTPEHHUX /€] U
JlellapTaMeHT IIOJULUU, MECTHBIE BJla-
CTH — TyOepHaTopbl M I'paJoHaYalb-
HukH, Cearedmuit CHHOA TMBITAIKUCH
YCTaHOBHUTH KOHTPOIb HaJl OypHO pa3-
BHBafomuMcs knHematorpagdom. Ilo-
HUMas HEBO3MOXKHOCTb YCTaHOBJICHUS
LEHTPAIU30BaHHOI'O KOHTPOJIsl, MUHU-
CTEpCTBO BHYTPEHHUX €I LUPKYIIPOM
yacTh (pyHKIUH Iepenano Ha MecTa:
«Pa3pemenue kaxa0ro xonaraiicrsa B
OTJEJIBHOCTU BCELEJNO 3aBUCUT IIO
MECTHBIM YCJIOBHSM OT ero (rybepHa-
TOpa, rpaJoHavaIbHIKA) YCMOTPEHUSL. .,
4TOOBI BO BBEPEHHBIX €My MECTHOCTSX
OTHIOZb HE OBIIO JOMyCKaeMo IyOamd-
HOT'O €MOHCTPUPOBAHUSA KapTUH, MO-
TYIIUX MO CBOEMY COIEpXKaHHIO, 00-
LIMM WU MECTHBIM YCIIOBUSM, BBI3bI-

BaTh HAapyIICHHE OOMIECTBEHHOIO I10-
psiaka, OCKOPOISITH PeTUTHO3HOE, MaT-
PUOTHYECKOE UIU HALIMOHAIBHOE Y4yB-
CTBO 3pUTENEH, MU IPOTUBHEIX HPaB-
CTBEHHOCTH H OJIaronpuCcTOifHOCTHY .
«be3yciioBHO He MOryT pasperarbcs
K IIOCTaHOBKE KapTHHBI, H300pakaro-
LIHE ...CLIEHBbl U3 XKU3HU AYXOBECHCTBA,
HalpaBJIEeHHbIE K YMAJICHHUIO IPECTUXKA
JIALl JyXOBHOTO 3BaHUsA» 2.

HexoTopsle rybepHaTopbl HOHUMa-
JIA CBOU IOJHOMOYMS JOBOJIBHO ILIH-
poxo. Tak, Hampumep, B 1910 1. Mmoc-
KOBCKHI TyOepHaTOp, BOIPEKH MHEHHIO
LIEPKOBHUKOB, Pa3pelluil JeMOHCTpa-
o Gunsma «Jlerenna o xpadpom I'e-
OpTHM», B KOTOPOM IYTEM «KHBOH (o-
TOrpaum» MOBECTBOBAIOCH O ITO/IBH-
rax npenogo6Horo I'eoprus ITobeno-
Hocuals.

3anpet CasmenHoro CuHona pac-
[IPOCTPAHAJICSH HE TOJIBKO Ha JIEMOH-
CTPUPOBAHUE KAPTUH C N300paKEHUSIMH
Xpucra Cnacurens, [Ipecsaroit boro-
pOAMLBI, CBATBIX YTOJHUKOB BoXbUX,
HO U Ha [10Ka3 peIMETOB KynbTa. Taxk,
B OylaroBemeHCKOM cuHemaTorpade
«XYyIO)KECTBEHHBIH 3JIEKTPO-TEaTp
«Mupax» 1eMOHCTpUPOBaAIach KapTU-
Ha «Cum nobeaummmy. st npuBiede-
HUsl OOJIBIIOTO KOJINYECTBA IIOCETHTE-
Jelt cogepikarenbHuLa rearpa Pynvan
BBIBECUJIA HAa HAPYKHOM CTEHE 3/1aHUS
Tearpa OOJBIIOTO pa3Mepa IBETHOMN
IUTakaT — peKiaMy ¢ H300pakeHHeM
Ha HeM CBaroro kpecta. Tak kak «CBs-
TOH KpecT — mpeaMer 0coboro cBs-
LICHHOI'O MOKJIOHEHUS XPUCTUAH, BO-
eHHBIH rybOepHaTOp MpuKaszan Giaro-
BEIIEHCKOMY IOJINIIMEHCTEpy «00s13aTh
Pynman HeMeNICHHO yOaIUTh peKiiaMy
n Ha Oynymiee CTporoe JIMYHOE Ha-
OJIFO[IeHUE TIO0 HEIOMYIIEHUIO MOm00-
HBIX IIJIAKAaTOB KaK Ha 3J[aHUSX, TaK U
BHYTPH TEaTPOB M HAa BCSKOTO poia
TeaTPaJbHBIX OOBSIBICHHUIX) 4.

B nepBble roapl oTedecTBEHHON
KHHEMaTorpauu 1o cBoeMy KyJIbTyp-
HOMY 3HAQ4€HHIO U 110 CBOEMY YyIEJb-
HOMY BECy B penepTyape pyCcCKUX Ku-
HOTEaTPOB XPOHHUKAIbHO-IOKYMEHTaIb-

Hbl€ KapTHUHBI 3aHUMAaJHU Beayllee Me-
CTO.

OcHOBHasl TeMaTuKa paHHEH Xpo-
HUKH - IlapcKasi 1 opuIualbHas mpa-
BHUTCIILCTBCHHAs, BOCHHAs, BHJIOBas,
CIIOPTHBHAs, HHOCTPaHHAs, «BEIUKO-
cerckas». OJIUH M3 pa3ziesioB 2TOH
KUHOXPOHHUKHU OBLI MOCBSIIEH MPaBo-
ciaBHOM nepkBH. Tak, yxe 30 ceHTs0ps
1896 r. xappkoBckuit pororpad A. De-
NEIKUI CHUMaeT U He 0e3 ycrexa Jie-
MOHCTPHUPYET B TOPOJICKOM T€aTpe Xpo-
Huky: «llepenecenune 4ynoTBOpHOU
uxonsl boxwel matepu n3 Kypsokckoro
MOHACTHIpsI B XapbKoBckuii [lokpos-
ckuif MoHacThIpby. KoauyecTBo clo-
JKETOB IIEPKOBHOU XPOHUKH OBLIO OT-
HOCHTENBEHO orpaHundeHo. OOBSICHIOCH
9TO TE€M, YTO CBEMKY PEIUTHO3HBIX
00psAIOB BHYTPU LEPKOBHBIX 3JaHHI
MPOU3BOJUTE HE paspemanock. s
1IEpKOBHOM TeMaTHUKH paHHEHN pyccKoi
KUHOXPOHHKHU XapaKTEPHBI TAKHE CIO-
keTbl: « TopskecTBEeHHBIH MoJIeOeH Bcex
HaponHbIX yumnunl I. Oxgeccel Ha Co-
OopHoii Turonaany, «lOouneir Muxai-
JIOBCKOTO MOHACTHIps B Kueey, «Bep0o-
HOe BOockpeceHbe B MockBe», «Top-
JKECTBEHHAsI MPOIECCHs KPECTHOTO
xona B Kuese 15 urons 1907 r.», «Bo-
noceartue Ha Jlnenpe B Kuese»'s. » .
CbeMKH ObLTH KPACOYHBIMH M TIOJIb-
30BAJIMCh OOJIBIION MOMYAAPHOCTHIO Y
3pUTEIS.

Hauunas ¢ 1912 r. curyauus me-
HsIETCs, @ HaYUHas C ePBOM MUPOBOU
BOIHBI Be/lylllee 3HAUYCHUE MPHOOpETaeT
HUTpOBasi KHHEMATOrpadusi, B TO BpeMst
KaK IPOU3BOACTBO XPOHHKAJIbHO-/0-
KYMCHTaJIbHBIX (DUIIBMOB PE3KO MaJIacT.
C MoMeHTa Hadaja nepBOil MUPOBOH
BOWHBI 10 DeBpaibCKOi PEBOJIIOLUHI
Ha 3KpaHbl HAlllei CTPaHbI BBIIIO CBBI-
me 1100 oreuectBenusix u 200-300
HHOCTpaHHBIX ¢GunbpmoB. [Ipenmono-
JKUTEJIBHO, KOMMEpUecKasi KHHOCETh B
1916 r. cocrosna u3z 2800-3200 ycra-
HOBOK!®, a cpejiHsIs [0CeIaeMoCThb Ku-
HOTEATPOB JOCTHUralla €XEeIHEBHO 2
MUJUIMOHA yeaoBek!»!7.

Copnepixarenu KuHemarorpados

9 Cm. Hupkyasip fenapramenta noauuuu Ne2094 «O kunemarorpadax» ot 2 mast 1898 r. TAP®. ®. 102. 2 1-Bo.

10 FTAP®. ®. 102. 2 a-Bo. 1902. ]I, 83.

11 Hupkyasp ot 17. 04. 1910. Ne23333.

12 Tam :ke. Hupkyasp ot 17. 04. 1910. Ne23333.
13 TAP®. ®. 102. 2 1-Bo. 1902. ]I, 83.

14 PTHA /IB. ®. 704. On. 7. Ex. 759.

15 Cm. I'mn36ypr C. C. Kunemarorp

it Poccun. — M.: Arpad, 2007. C. 64.

10P€EBO.
P
+H

16 I'mu3oypr C. C. Kunemarorpad p
17 Tam uxe.

18 Cm. @ 704. o 7. ex. 746.

19 TAP®. ®@. 102. 2 5-Bo. 1902. JI. 83.
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CTAJKUBAJIKNCh B CBOCH JESITEIBbHOCTH
C LleJIbIM psiioM TpyaHocTed. Bo-mep-
BBIX, OTKPBITH IIOCTOSIHHBI KHHOTEATp
OBUIO JIJIOM HEIpPOCTBIM — TpeGoBa-
JIOCh pa3pelIeHue yIpaBIeHUs! CTPOH-
TEJILHOH U IOPOKHOMN YacTel, ynocTo-
BEpPEHHE TOPOJCKOr0 OOIIECTBEHHOTO
yIpaBlieHus, onoOpeHue ryoepuaropal's.
Bosuukanu u npyrue npodiemsr. Taxk,
Hanpumep, B 1910 r. nepkoBs Bo3pa-
JKaJa MPOTHUB OTKPBITHSI KHHEMATorpa-
¢a B . Hukomnaese, T. K. cuuTana, 4ro
WILTIO3NOH Oy/IeT PACIIOI0KEH CIINIIKOM
6mu3ko ot 1epksH (25 caxen). Ctpou-
TEJILCTBO OBUIO Pa3pelIeHo, MOCKOIbKY,
COTJIACHO 3aKOHOJAATENbCTBY, MMEIO-
Ieecst pacCTOSTHUE JIOILYCKaJlo MoJ00-
Hoe cocenctBo!®. Ho Biagenbuny Ku-
Hemarorpada ObUIO TOCTABICHO YCIIO-
BHE, 4TOOBI My3bIKa U MI'pa Ha MY3bl-
KaJIbHBIX MHCTPYMEHTAX HE NPOU3BO-
JVIIHCH B YacChkl OOTOCITY>KEeHHI.
Bo-Bropsix, Casareiimuit Cunon,
ryOepHCKOe HadallbCTBO, MUHUCTEPCTBO
BHYTPEHHUX A€l W JeNnapTaMeHT I10-
JUIUY CBOMMH IOCTaHOBJICHHUSIMH M
MUPKYJISIpaMU IIBITAIOCH PEIIIaMEHTHU-
poBarh pernepryap KuHeMmaTtorpagos.
B oxHO BpeMsi ¢ BEIXOOM HEPBEIX OTe-
YECTBEHHBIX (PMIBMOB MHHHUCTEPCTBO
BHYTPEHHUX €] W3JaeT UHUPKYIIp, B
KOTOPOM IpeyCMaTpUBaJIOCh P pas-
peIICHHH «ITyOJINYHOTO IeMOHCTPH-
pOBaHHS KapTHH coo0pa3oBaThes Kak
C CIOKETOM HOCIIETHHX, TaK U C Jei-
CTBYIOIIUMH y3aKOHEHHIMH». He pa3-
pelIannch «KapTUHBI IPOTHBHBIC HPAB-
CTBEHHOCTH M OJIATONPUCTOHHOCTH
(cT. 45 VYeraBa o Hakazanmsax u 1001
CT. YIIOXKEHHUS O HaKa3aHMAX), «Kap-
THHBI KOITYHCTBEHHBIE» (CT. 73 — 74
VYron. Ynox.), Bo30yxaaoniue K yqau-
HEHHUIO OyHTOBIIUYECKOTO WM HHOTO
npectynHoro aesHus (ct. 129 VYrom.
VYnox.) u (cormacHo cT. 138 VYer. o
HIpeaynpex. IPecT.) KKApTHHEI, IIy0-
JMYHOE AEMOHCTPHPOBAHUE KOUX OyneT
NPU3HAHO HEYJOOHBIM IO MECTHBIM
ycaoBusaM»2. YkazaHue MaccoBO Ha-
pymanock. Tak, B XappkoBe B KHHE-
Matorpade «AMIHPY» IEMOHCTPUPO-
Bajach kapTuHa «lcropus ogHOH ne-

BYILKHU», U3aHHAsl BOCHHO-KUHEMATO-
rpaduyeckuM otaenoM CKoOeneBcKoro
KOMHTETA — peaJncTHIecKoe n3obdpa-
JKEHUE COBpAllleHUs MOJIOLON r'MMHa-
3MCTKH IOPHOTPpaUIECKOr0 COIepKa-
Husi. Kaptuna Obuta paspemieHa meH-
3ypoit. 'yGepHaTop 3aKkpbul KHHEMa-
Torpad «AMIHpP», a MOTOM OTKPBLI,
«B351B MOJIMNUCKY O BO3AECPKAHUU OT
IIOCTAaHOBKH MOPHOTpapUIECKUX Kap-
THH, TaK Kak JefCTBYIOT pa3Bpaliaro-
1iee Ha y4allyloocs MOJIOAEKb, II0CTO-
SIHHO IIOCEHIAI0IIYI0 KHHEMaTorpa-
¢e»?!. Takue cinyuanm He ObUIM eIu-
HUYHBIM sIBICHHEM. J[eTeKTHBHbIC Kap-
THHBI, U300paKarolye IOBUTH I'epOoeB
npectynHoro mupa — «Conbka - 30-
JoTas pyuka», «Calika — CCMUHapUCTY,
«AHTOH — kpeueT», «B 3omoroil nay-
THHE MOCKBBD) 1 MHOTHE MM ITOJJOOHBIE
— I10JIb30BaJIMCh HEU3MEHHBIM YCIIEXOM
y 3pUTelei.

LlepKxoBb aKTHBHO BBICTYIIAJTA IIPO-
THB KapTHH NIPECTYITHOTO ¥ TOPHOTpa-
¢ugeckoro xapakrepa. [Tonnmas, aro
KHHO CTAHOBHUTCSI I'POMaJHOI CHIIOH,
9YTO CMOTPETh U YCBAaUBATh €r0 MOTYT
«MaJIOTpaMOTHBIE M COBCEM Oe3rpa-
MOTHBbIe», CBaTermuit CHHOA TPOCUIT
MBJl 0 «gomynieHUd K LIEH3YpPHOMY
paccMOTPEHHIO KHHEMaTorpaIecKIx
JICHT NIPEACTAaBUTEIIA OT JYXOBHOTO Be-
JIOMCTBa», HACTaWBaJI HA YCTAaHOBICHUT
CTPOToH LEH3ypbl KapTUH?2.

IlepkoBb mbITaIach PETIAMEHTHU-
pOBaTh HE TOJIBKO penepTryap KMHEeMa-
Torpados, HO 1 pokat. Tak, B 1912 1.
BCE 3peiulla B IEPBYIO, YETBEPTYIO U
cTpacTHyI Hezpenu Benukoro mocra
OblTH 3anpeniensl. M Ha 3ampoc ne-
MapTaMeHTa ITOJINIIH O KAKHX UMEHHO
yBeCeICHUAX UAET peub, CBATEHIINI
CuHOZA mpuU3HAJ, YTO 3alpeLieHUs
UMEIOT 0e3yCIIOBHBIH XapakTep U pac-
MIPOCTPAHSIOTCS Ha BCE BUABI 00IIe-
HapOIHBIX U 00IECTBEHHBIX yBecele-
Huit>3. Ho Ha pene, 3amper Hepeako
HapymaJjcs. XapaKkTepeH Npumep ¢
kaptuHoll «IIbsiHCTBO M ero mocien-
CTBHUS», BBIIYIIEHHBIM aKIIHOHEPHBIM
obmecTBOM «A. XamkoHkoB 1 Ko» mmo
3aka3y Bcepoccuiickoro Tpynosoro

COI03a XPUCTHAH - TPE3BEHHUKOB KO
JIHIO TipoBeaeHust B ampene 1913
Bceepoccuiickoro mpasgHuka Tpe3BOCTH.
®unbM cocTosn U3 4 yacTelt U 1eMOH-
cTpupoBaiicsi B TeueHue 2 yacos. Hu-
KaHJp, enuckon Hapeckui, paspemnn
B TEUEHUE 2 BEUEPOB AEMOHCTPALUIO
¢unbpMa B oqHOM U3 XpamoB. Kaptuna
9Ta IMPOU3BOIMIIA CHIIBHOE BIICUATIICHUE
Ha 3pHTeNel, «J1aBas UM HaIIIIHOE
TIOHSITHE, KaK CITUPTHBIE HAIIUTKHU I'yOsT
(U3HUECKyI0 U HPaBCTBEHHYIO MOIIb
yeaoBeKan?4.

Pa3zpemenue Ha JeMOHCTpaLUIO
kapTuH Ha 1 u 4 Henene Benuxkoro mno-
CTa KaXIBIH pa3 opopMIIsIOCk OTAeIb-
HBIM IUpKyisipoM. Tak, Hanpumep, j1e-
napraMeHT nonuuuun MBJ] pazocnan
rybepHaTopaM M TpajJoHaYaIbHUKAM
HupKyysp ot 26 sHBaps 1917 r. Nel11493
CO CIHCKOM (HIBMOB, OJOOPEHHBIX
BOCHHOM LIEH3YpOH, KOTOpbIE MOKHO
OBUIO ITOKA3bIBaTh B TEUYECHHE NEPBOH
1 4eTBepToi Henenn Benukoro nocra.
[IpaBna, 3T0 OBIIM KapTHUHBI CTPOTO
Hay9IHOTO COJEp>KaHUs, IPOTUB IbSIH-
CTBa, C TeaTpa BOCHHBIX JEHCTBHU H
0e3 JOMyIIeHns] My3bIKH, KaKUX-ITH00
JIPYTHUX pa3BIE€YCHUH U HApPYKHOTO
OCBEIEHUsI KHHOTeaTpoB: «Bemnmkue
OWTBHI BeJMKOH BOIHEI (BykoBrHCKMIA
n [anunuHCKWHA HPOpPBIBEI reHepaia
Bpycunosa), «3namena mobeqHo mry-
MAT» (2-ast cepust KapTuubl «Ilox pyc-
CKHM 3HaMeHeM», « ) Ku3Hb muern u co-
BpeMEHHOE IIesoBoACTBOY», «Hedre-
NIPOMBIIUIEHHOCTh B baky» u T. I
[IputoM, B Ka)KI0M OTAEIHHOM CIIydae
TpebOOoBaIOCh pa3peleHne MECTHBIX
aIMHHHACTPATUBHBIX BIACTEH.

L{epKoBb TOCTOSTHHO TBITANIACH YKe-
CTOYMTH IPaBHJA MOKa3a KHHEMAaTo-
rpapuyeckux JeHT. OHa omacanack,
4TO, TOCeIasi KHHOTeaTPhl, MOIOAEKD
OTBBIKHET OT IIEPKOBHBIX OOTOCITyXKe-
HUH, 9TO KHHEMarorpadsl MOTYT He-
OIaronpuATHO MOBIHATH Ha PEITUTHO3-
HOE YYBCTBO BEPYIOIIHX. 2 JeKaOps
1916 r. 30 uneHOB rocymapcTBEHHOM
JyMBI, TITaBHBIM 00pa30oM JyXOBEHCTBO,
BHECIIM B KOMUCCHIO TI0 JelIaM TpaBo-
CITaBHON I[EPKBU 3aKOHOIPOEKT O 3a-

20 TAP®. ®@. 102. 2 a-Bo. 1916. /1. 74.
21 TAP®. @. 102. 2 n-Bo. 1916. /1. 74.
22 TAP®. ®. 102. 2 a-Bo. 1916. /1. 74.

23 Cwm. Cr. 145 Yer. npe. npeced. npect., T.XIV, CB. 3ak. no npox. 1912 .

24 TAP®. @. 102. 2 x-Bo. 1912. /1. 74.
25 PTUA JIB. ®@. 702. om. 3. ex. 505.

26 Ipecnsikosa JI. B., IIpecusikos C. B. Jleronuck TearpajibHoii kin3HH [ IbHEBOCTOYHOIO PErHOHA M0 MATEPHAIAM CTOJIHYHOIT npecchl (koHen XIX — Hauato

XX BB.) — BraguBoctok: U3n-Bo BI'YJC, 2005. C. 334.
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IpeIIeHUH YBEeCeIeHUIl BO BpeMsl Bce-
HOIIHOTO OOrociyXeHUs HaKaHYyHE
BOCKPECHBIX U NIpa3HUYHBIX AHEH. «B
T€ 4achl, - yKa3bIBaJl0Ch B 3aKOHOJa-
TEJIbHOM IIPEJIIOI0XKEHUY, - KOTa Lep-
KOBHBII OJIarOBECT CO3bIBACT XPUCTHAH
Ha TOPXKECTBEHHYIO MIPEAIPa3JHUUHYIO
ciryx0y, ...MHOTOYHCIIEHHBIE KHHEMa-
TOTpadbl UTPOI IITEKTPUUCCKUX JIaAM-
MOYEK U MY3bIKOH CO3BIBAIOT HACEICHUE
U B3pOCJIO€, U BECbMa I0OHOE JIJISl CMOT-
pEeHUS M CIyIIaHUS KaKHX-TO «HEOBI-
BJIBIX 110 FOMOpPY (apcoBy» (Hampumep,
«Kabaqoxk BecenbIx rpuzeTok», «OTnai
MHE 3Ty HOUb»)» .

JlyMckoe JyXOBEHCTBO OBLIO BO3-
MyLIEHO T€M, YTO B IpPaBOCIaBHOH
cTpaHe OBUIO JIO3BOJIEHO HCHOJIHEHHE
«COMHUTEIIBHBIX UTPUI B 4AChl IPE]I-
MPa3gHUIHOTO OOTOCIYKCHHS.

Taxum 00pa3oM, OTHOIICHUS L[EPK-
BU U DKpaHa B JOPEBOIIOLUOHHOH Poc-
CHUU CKJIaJ[BIBATINCH CI0XKHO M HEOTHO-
3HayHO. LlepKoBb cunmTaza KMHEMAaTo-
rpad 0e3yCIOBHEIM 3JI0M U HE XOTela
3aMevarh, YTO OH MOXKET OBITh Xoporeit

HaIlMOHAJbHOM HIKOJIONH aJIs Hapoja,
CII0co0CTBOBATh BOCIIUTAHUIO 3PUTEIS
B nyxe TpeboBaHHIl pycckoil Tocy-
napcTBeHHOCTH. CBsimieHHBIH CHHOZR
BBICTPANBAJl CBOM OTHOMIICHUS C «Je-
CATOH My30i» C MOMOIIBIO 3alPETOB.
Heobxonmmo mpu3HATH, YTO TPaBO-
claBHas HEPKOBb OKa3axach HE TOTOBA
HCIIOTh30BaTh TPOMATHBIN MOTEHIIUAT
HOBOTO BHJIa HCKYCCTBa KHHEMarorpada
B cBoell mesTenpHOCTH. COCylIecTBO-
BaHHE IIEPKBU W KHHemarorpada co-
TKaHO W3 NPOTHBOPEYUH M HUKTO U
CEroJHs HE CKaXKEeT, KaK M KOTJa OHHU
OyayT IPEOIOTCHBI.
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OTUKO-3CTETUYECKOE BUJEHUE MUPA

PxxanoBa C. A.,

Z-p KyNETYPOIIOTHH, IPOG. B JKYPHAJIMCTUKE

Mopaosckuii

TOCYapCTBEHHBII N N
P— Asmop paccmampugaem ungopmMayuoHHoOe NPOCMPARCME0, CO30A8AEMOe MACC-MeOUd Motl Cpedoltl,

. 6 KOMOPOIL NPOU3E00SMCs, SCMEMUSUPYIOMCs, U MPAHCIUPYIOMcs Kybmyphble koobl. Tloscednesnas
um. H.IL. Orapéga, pou np Py P ipy Kyomyp

Poceust JICU3HB UeNI08eKaA XAPAKMEPU3Yemcs 3a8UcUMocmoio om cmpykmypuposannozo CMH cemuomuyeckozo

npodykma. B npoussedenusx nyonuyucmury CoXpansemcs CoyuanbHas Namsamb PaziuiHbIX KyIbmypHbIX
epemen. Tem camuvim, cozoaemces nepesoo 0OPas3|oBbIX MEKCMOo8 8 paspso KYIbMyPHbIX YeHHOCHel 6He

3asucumocmiu om epemMeHu CO30aHUSL.

KiroueBble ciioBa: uxghopmayuorHoe 0duyecmeo, MaccmeOutiHas Kyivmypa uHopmMayuoHHO-KoM-

MyHUKamueHbltl (peromen nogceonesHocmu, pevesas Kynonmypa, asvik CMHU, kynomyprnunesucmuueckas

cucmemamuxa peiesoco 06M4€HM}1, HCYPHATIUCMCKAS KapmuHa mupa

The author considers the information space created by the media of the medium in which are

produced, and aired aestheticizing cultural codes. Everyday life of a person characterized by dependence

Y4acTHUK KOH(pEepeHIINH

on a structured semiotic media product. In the works of journalism remains a social memory of different

cultural times. Thus, the model creates a translation of texts in the category of cultural property,

regardless of the time of creation.

Keywords: information society, information and culture massmediynaya communicative phenomenon

of everyday life, speech culture, language, media, kulturlingvisticheskaya taxonomy of verbal communication,

Journalistic view of the world

OBCC/IHCBHAS JKU3Hb YCJIOBEKA B WH-

(hopMaImoHHOM OOIIIECTBE XapaKTe-
PpH3YETCS 3aBHCHUMOCTBIO OT CTPYKTYPUPO-
BaHHOro CMM ceMHOTHUYECKOTO POITYKTa.
MudopmaronHoe TIPOCTPaHCTBO, CO3Ma-
BaEMOE Macc-Me/Iia SIBIISIETCSI TOW CpeJIon,
B KOTOPO# MPOHM3BOJISITCSL, ICTETUUPYIOTCSI
Y TPAHCIUPYIOTCS KYJIBTYpHBIC Kontbl. TekeT
MPOCTPAHCTBA BOCIPOHM3BOIUT TIIYOOKHE
KYJIBTYPHBIC CMBICITBL, PACKPBIBACT IIEHHOCTH
KYJTBTYPBL.

HecMmotpst Ha ocrarounyro cTaOuib-
HOCTh MHOYKECTBA TTOBCCIHECBHBIX CEMaH-
TUYECKHUX TPAJaliid, COMUOKYIBTYPHBIE
LEHHOCTH YeJIOBEUECKOTO OBITHS, Kacaro-
HIMECs TPEXKIE BCETO ITHKO-3CTETUIECKOTO
BHUJICHHSI MUPA, OTMEYAFOTCS TUTIOIOTAYe-
CKHMU TIPU3HAKaMH1 001el HH()OpMAIIOH-
HOM JMHAMHUKH SI3bIKOBBIX MYTAllWi, 4TO
MO3BOJISIET C(OPMYITHPOBATH KYJIBTYPIIHH-
TBHUCTHYECKYIO CHCTEMATHKY PEYEBOrO 00-
LICHUSL.

Peuesas kynmsTypa B 001I1€CTBE HENpe-
PBIBHO TTO/IBEPraeTCsi BCEBO3MOKHBIM pe-
BIBHSM M PEKOHCTPYKIHSM CO CTOPOHBI
SI3BIKA CPEZICTB MAaCCOBOI KOMMYHHKAIIUH.
Tlprem, pedb HAeT He CTONBKO O CEMaHTHKE
W CTUIINCTUKE TOBCETHEBHOTO Te3aypyca
OOIIEHNS M COMATEHOTO B3aNMOICHCTBHUS
WHAMBUJIOB U TPYTIII, CKOJIBKO O MPHHIIUIIAX
MHPOOIIYIIEHHS, MUPOCO3EPLIaHNI i MHU-
POTIOHIMAHHSI.

KoHCTpYKTBI 3TOM KyJabTYpBI IO-
CTOSTHHO «BBICTaBISAIOTCS» M OBICTPO

JIETaNU3yI0TCA B MPOAYKTAX MAaCCOBOM
KOMMYHMKAIlUU, UM MyOnuIuCTHYE-
CKHX MeIMaTeKCTaX, KOTOPhIE B Ha-
CTOsIIIee BpeMs SBIAIOTCA ONHON mu3
CaMbIX PacHpoCTpaHEHHBIX (GOpM ObI-
TOBaHHA A3BIKA. YPOBEHB KYNBTYPHI (B
TOM YHCJIE — PEYEBO) NHAUBH A, TPYTI-
I, 00IIECTBA B I[EJIOM CETOIHS MpHU-
3HAETCsA OJHUM W3 BEAYIIUX PEryis-
TOPOB OOLIECTBEHHOM KU3HH, (PaKTOPOM
JUHAMHMKH COLIMyMa, TOKa3aTeneM Ka-
4eCTBa INYHOCTH KaK aKTUBHOTO CyOb-
€KTa COLMANIbHBIX npo1eccoB. [1o aToit
MpUYNHE BAXHOW I HAayKH 3a1adeit
MIPEJICTABIAETCS BBISICHEHUE TOTO, KaK,
¢ omgHOU cTOopoHBbI, s3Ik CMU BeIpa-
&KaeT peueBylo KylIbTypy HallMM Ha CO-
LUOKYIBTYPHOM «H3JI0ME» U, C IPYToii
— KaK OH BIIUSIET HA 3TY KyJIbTYypY.
CpercTBa MaccoBOH HH(pOpMALIH, TIO-
BCEJIHEBHO «OOIIAACh» C MaccOBOH ay/iu-
TOpUEH, GOPMUPYIOT KYPHAITHCTCKYIO Kap-
TUHY MHpa, COBIAJAIOUIYI0 B OCHOBHBIX
XapaKTEePUCTUKAX C JCHCTBHUTEIBHOCTHIO,
¥, paboTast Ha CTHIKE «MH(OPMAIIUS — KOM-
MyHHKAIMsI — YIIPABJICHHE», OCTEIICHHO
BHEZIPSAFOT B OOILIECTBEHHOE CO3HAHHE HOBBIC
(4acTO — «I1ePEBEPTHIILIHBIC») COLUOKYJIb-
TypHbBIE HOPMBI ObITHS. JKypHAIHCTHKA HO-
BOTO BPEMEHH Pa3MBIBAET MPEKHHE TPAHUILIBI
BepOAJIbHO-/I03BOJICHHOTO M CEMaHTHKO-
CTWJIMCTHYECKH MAKCUMI3HPYET COOCTBEHHO
MeaTeKCcToBble 3HaueHns. O0beM nepe-
naBaeMOH MH(OpPMAIMU MPU TOM YBe-

JIMYMBAETCS HE 3a CUET PACLIMPEHUS JIOKY-
MEHTAJIHOI CTOPOHBI TEKCTA, a B pe3yJIsTrare
UIPOBBIX (KPEaTUBHBIX) COOTHOLICHUI MEK-
Iy Pa3HBIMH €ro CTPYKTypaMH.
CHHKpPETH3M MacCOBOHl KOMMYHU-
Kalli¥ U PeueBOH KyJIbTYphl 3aKJII0ya-
€TCsl B TOM, 4TO Macc-MeIuitHast Kyib-
Typa Kak Ba)KHEHIINH IPOIYKT TyXOB-
HOTO IPON3BOJICTBA ITOBCEIHEBHO (op-
MHUPYETCs B pe3yJIbTaTe HEeIPEPLIBHOTO
B3aMMOJICHCTBHS IBYX HH(OPMAIHOH-
HBIX TIOTOKOB. Ha MX OCHOBE BO3HUKAIOT
KOMMYHHKATHBHBIE MEXaHH3MBI: CO-
LHUOKYJIBTYPHbIE WM IIEHHOCTHBIE (C
COZIep)KaTeNILHOM TOUKHU 3pEHUs) U peye-
BbIe, WJIM 3HAKOBBIE (C (OpMaIbHOM
ToukH 3penHns). Ha 6a3e nadopmarmon-
HO-KOMMYHHUKaTHBHOTO CHHTE3a 00pa-
3yeTcst KyJIbTypPJIMHTBUCTUIECKOE MPO-
CTPaHCTBO Macc-MeJIHa, XOTs M He-
OJTHOPOJHOE IO COAEPIKATEILHOMY Ha-
TIOJTHEHHIO (KOHCTPYKTHB COCEJICTBYET
C JIECTPYKTHBOM), B IIPOM3BEICHUSIX
Iy OIUIUCTHKY COXPAHSETCS COIUAIb-
Hasl MaMsATh Pa3IHYHBIX KyJIbTYypPHBIX
BpeMeH. TeM caMbIM, cOo3/aeTcs mepe-
BOJ OOpAa3MOBEIX TEKCTOB B pa3psn
KyIbTYPHBIX IEHHOCTEH BHE 3aBHCH-
MOCTH OT BPEMEHH CO3TaHHUA.
MaccoBast KOMMYHHKAI[Hs! HOBOTO Bpe-
MEHH Pa3MBIBaeT MPEKHNE TPAHUIIBI Bep-
0aJIbHO-T03BOJICHHOTO M CEeMaHTHUYECKH-
CTHJTCTUYCCKI MAaKCHMIBHPYET COOCTBEHHO
MeauaTeKkcToBble 3HaueHus. OObeM Tepe-
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JaBaeMol MH(OpPMAILU TIPU STOM YBe-
JIMYMBACTCS HE 32 CUET PACLIMPEHUs JIOKY-
MEHTAaJIbHOH CTOPOHBI TEKCTA, B PE3yJIBTaTe
WIPOBBIX (KPEATUBHBIX) COOTHOIICHHH MEX-
JTy Pa3HBIMH €ro CTPYKTYpaMHL.

ITono6HO JIFOOBIM JTyXOBHO-TIPaKTHYe-
CKHM TIPOJYKTaM YeJIOBEYECKOH JIesTelb-
HOCTH, JIMHIBUCTUMECKHE 3HAKH OTOCPSIYIOT
0COOEHHOCTH MCTOPHIECKH CIIOKUBIIINXCST
00IIIECTBEHHBIX OTHOLICHHH. SIBIISIACH Cperi-
CTBOM HEpeaaqn KyJITYpPHBIX IIECHHOCTEH,
«¢I3BIK BBICTYIIAET 3ePKaJIOM IPOILIONO M
HACTOSIIET0, COOMPAET M XPAaHUT OIIBIT
Tpe/IIECTBYIOIMX OKOIEHUI | 1 riepesiaeT
€ro B CKaroi (hopMe MpecTaBUTEISIM HO-
BOTO TTOKOJICHUISI.

IMorpy»xasich B KylIbTypHOE IPOCTPaH-
CTBO, MHJIMBHJ NOJIydaeT COLMAJLHO Jie-
TEPMUHHPOBAHHBIC MIPOTPAMMEI JIESTCIb-
HOCTH, OCHOBAHHBIE Ha CPEIIOTOUHH OCBSI-
IICHHBIX TPE/IIIECTBYIONNM OIBITOM IICH-
HOCTEH, HOpM, IIpaBuJl. JlaHHas apagurma
BBIBOIUT Ha IPOOJIEMy BOCTIPHSITHS JKH3-
HeHHoro Mupa. [1pu 3ToM KyIsTypHOE Ipo-
CTPAHCTBO BBICTYIIAET OFHOBPEMEHHO H
KaK CyOCTaHIIMOHAIBHOE, ¥ KaK PEJIIIHOH-
HOE — C OJTHOH CTOPOHBI, OHO OTpe/eNsieT
JIESTETFHOCTD YeJIOBEKa H, C JIPYToi — €10
onperersiercst. B aToM citydae Bee mporeccel,
MPOHCXOJIAIINE B 00IIECTBE, caM ()eHOMEH
CONMAIBHOCTH KaK HEYTO BHEIPUPOIHOE
OKa3bIBAIOTCS (DEHOMEHAMH KYIBTYpEL, B
TOM YHCIIe PEUEBOIl ee BHJI, KOTOPBIii C ca-
MOTO POK/ICHHS HHANBHU/A TIOBEPTaeT ero
BO3/IEICTBHIO CO CTOPOHBI CHCTEMBI CIIO-
BOYTIOTPEOJICHHUH, CIIOKHBILICHCS B HEKOCH
OOIIHOCTH, IPHACPKUBAIOIIEICS HOPM ITe-
PEMEHHOH KyJIBTyphI TOBCETHEBHOCTH.

B nacrosimiee Bpems, koraa nHdop-
Manus CTAaHOBUTCSI OMHOW M3 OCHOBHBIX

|\ Earth gravitational fields seem
"\._to pass only thorough my head
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Idea by - B.Zhytnigar
Illustrator - ¥.Simaonov
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/" Ishould make some corrections Ny
| to the law of universal gravitation...

LIEHHOCTEN B JKM3HU JIO/IeH, peueBas
KylIbTypa B 0OOINECTBE HEIPEPBIBHO
MOJIBEPTAETCSI BCEBO3MOXKHBIM PEBU-
3USIM U PEKOHCTPYKIHSAM CO CTOPOHEI
SI3BIKA CPEJICTB MacCOBOH KOMMYHHKa-
nuu. [Ipudyem, pedsb UAET HE TONBKO O
CEMaHTHKE U CTHIUCTHKE MOBCEIHEB-
HOTO Te3aypyca OOIIeHns WHANBHJOB
U TPYyMNN, a O MPUHIUIAX MHPOOIIY-
MICHUS, MUPOCO3EPLUAHUSI U MHUPOIIO-
HuMaHuA. CeroqHsIIHNE CPEACTBA Mac-
COBOH KOMMYHMKAIMU MPETEHIYIOT —
HU MHOTO, HM MaJl0o — Ha CBOH NpHO-
PUTET B CO3JaHUM KApTHHBI MHpa, B
OCMBICIIEHUH Y€I0BEUYECKOH MPUPOIBI.
B mporecce xHU3HENESITENBHOCTH UIMEH-
HO cOOOIIEeCTBO JIOAeH co3/1aeT Hemo-
BTOPUMBII TEKCT KyIbTYpHOTO IpO-
CTpaHCTBa, BCErjaa Hecyluil B cebe
MHOXXECTBO crenudpuyeckux cooduie-
HUH, cpeau KOTOPhIX Hamboiee LEH-
HBIMU TIPEJICTABIAIOTCA T€, YTO BOC-
MPOU3BOAAT TIyOOKHE KyIbTypHBIE
CMBICTBI. DTH CMBICHBI SIBIAIOTCA MH-
JIUKATOPaMH, C OHOI CTOPOHBI, yPOBHS
KYJIBTYPBI BCEro o0LIecTBa U ¢ APYroi
— KayecTBa JUYHOCTH, )KUBYILIEH B TaH-
HOM OOIIECTBE, YPOBHS €r0 HHTEIIEK-
TyaJabHOTO, IMOIMOHAIBHOTO, HPaB-
CTBEHHOTO Pa3BUTHS, ONPEACISAIOUIEIO
CTHJIb €TI0 IMOBCJACHHUA IO OTHOIICHHUIO
K IPpYIruM JIFOAsIM, B TOM YUCJIE — peYeC-
BOI MOJynp oOlIeHHs. DTa 4acTh 00-
I1[€UEJIOBEYECKON KYJIBTYpBbI CJIaraeTcst
U3 MHOTHX COCTABJISIIOIIUX, HO NPHO-
PHUTETHOE MECTO 3aHHUMAeT 3/1eCh SI3bIK.

KommyHuKaTiBHAs QyHKIMS SI3bIKa 1
UJICOJIOTUYECKH, 1 TEXHOIOTHYECKH obec-
TEeYNBACT MEXKKYIIBTYPHOE OOILCHHE, B XOIE
KOTOPOTO SKCIUIAIMPYETCST THIT JINYHOCTH,
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CO3JIAIOIIIHI «IOMOJHEHHBII SI3bIK C BHOBD
POXICHHBIMH «T00ABICHUSIMID) B PEUCBYIO
KynbTypy. ColMalIbHO-TICUXO0JIOTHYecKasi,
JIMHTBUCTHYECKAs M KYJIBTYpHAsl XapakKTe-
PPUCTHKH JIFOOOT0 aKTOPa KOMMYHHKATHBHOTO
OOIIEHHST OMPE/CISIFOT €ro MOHUMAaHUE
MHpPa, OCHOBAHHOE B OOITBIIICH CTETICHH Ha
nepuenTuBHOM Te3aypyce. Ilocnennuil, B
CBOIO Ouepeltb, GopMHpPYeTCs B TIpoLiecce
TIEPBUYHON ¥ BTOPUYHOW COLHATU3AIAHI
JITIHOCTH TIOJT BO3ICHCTBUEM JJOMUHAHTHOTO
B JIAHHOM OOIIIECTBE THIIA PEYCBOI KYIb-
TYpBIL

Hecmorpst Ha TocTaTo4uHy0 CTaOHIIb-
HOCTb MHOYKE€CTBA IIOBCECTHEBHBIX CEMaH-
THUYCCKHUX TPAJIAIUi, CONUOKYIBTYPHBIC
LIEHHOCTH Y€JI0BEYECKOTO OBITHSI, Kacaro-
1Mecs, MpeXx/ie BCEro, STUKO-ICTEeTHYE-
CKOTO BHJICHHS MHPa, OTMEYAIOTCS THIIO-
JOTHYECKUMHU TPU3HAKAMHU OOIIEH WH-
(hopMAaIMOHHOW JMHAMHUKH SI3BIKOBBIX MY-
TaIMi, 9TO MO3BOJISIET CHOPMYIHPOBATH
KYJIBTYPIIMHT BUCTUYCCKYIO CHCTEMATHKY
peyeBoro OOMICHHs, WM BBIACIUTH CO-
[UaJIbHBIC PA3HOBUIHOCTH PEYCBOM KYIIb-
TypbL B cTpykTypHOIT mocienoBaTensHo-
CTH BBIIICHA3BAHHON IUHAMHUKNA MOYKHO
BBICTIHTh TPH (OPMAIMOHHBIX JTara,
03HAYAIOIIMX Ha Ka)KIOM M3 HMX TOCIIOJ-
CTBO KaKOH-JTOO M3 3THX Pa3HOBUITHOCTEH,
a IMCHHO: KHIDKHOM, CMEIIaHHON M JK-
paHHOH (TEepMUHBI YHOTPEOISIFOTCS UIS
orpereseHns PyHKIIMOHATbHO-CTUITHCTH-
YECKOH OTHECEHHOCTH BepOabHO-BH3Y-
AJIbHBIX KOJIOB OOLICHH ).

Tlopabomaromee BO3IEHCTBHE dIIEK-
TPOHHBIX CPEZICTB MACCOBOH KOMMYHHKALIHH
BBIPKAIOTCS HE TONBKO B TOM, YTO OHH
TIOYTH HE3aMETHO, HO HEYKIIOHHO (hOpMH-
PYIOT Hall BKYC, HAlllA CKJIOHHOCTH, HAIIIN
B3ISIIBL, HO U 3aCTABIISIFOT HAC OOIIATHCS
TEM SI3BIKOM, KOTOPBIH Hy>KEH HE CTOIBKO
HaM CaMHM, CKOJIBKO aTTpaKTopaM (MaHH-
TIYJIATOpPaM) HaIlero CO3HAHMS 1 TIOBE/ICHUSL.
Coneprkanue, (hopMa U CTHIIb OTHOTO THITA
PeUeBOH KyJIBTYpBI HE MOTYT IIEPEAABATHCS
T10 HACJIEJICTBY JIPYrOMY: KyJIbTypa Kax 101
SMOXH BBIpa0aTHIBACT HX cama s cedst. B
9TOH CBS3M O JUHAMHUKE KYJIBTYPHO-HCTO-
PHYECKOTO TIPoLiecca, B TOM YHCIIE U O KpH-
3VCHBIX SIBJICHHSIX B CTHJIE M SI3BIKE MACCOBOM
KOMMYHUKAIIHH, MO)KHO TOBOPHTb, JIUIIH
YUHTBHIBAsI PAMKH KOHKPETHOH KYJBTYPBL
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(mocraHoBKa po0OIEMBI)

Yuonocuu HayKu.

B cmamove paccmompena npobnema ponu iuuHocmu 8 Hayke u 8 oougeti chepe Kymvmypot. Hecnedo-
samenvckas paboma — 21y60KO MEopuecKkas paboma, OCHOBAHHAS HA GHYMPEHHUX NOOYIHCOEHUsIX,
mananme KOHKpemro2o yenosexa. OH Modicen 6binb SKCMpasepmom, 606/1eKaAIOUUM 8 cihepy couUX UH-
mepecos MHO2UX MOL0ObIX UCCIe008aAmeNne, HO el OH — UHMPAsepnt, Mo e20 UHMepecyem b C60sl
cobcmeentas OessmenvbHoCmy, Oe3 npueiieverus yueHukos. 1iasHas udes — cozoauue, pasgumue u
VKpenjieHue HayYHbIX WKO 8 20CY0apcmee, 4mo noo CULy MoibKO 0COObIM IUYHOCHISIM — IUOePAM-IKC-
mpaeepmam. OHu CROCOOHbI CO30AMb CEOI0 HAVYHYIO WKOLY, NEePeoams C60U MHO20IEMHULL ONbIN
MOLOObIM KOJLIE2AM, YUEeHUKAM, NOCIe008amersiM. B npedenax smoii npobnemul 3HauumenbHa pois u co-

KutioueBble c10Ba: 1udep-skcmpasepm, HayKa, HaAyUHAs WKONA, KYIbIYPOL02Us, COYUON0US HAYKU

The article considers the problem of the science in culture relationship, in our opinion, research work

— is a deeply creative work, based on internal motivations, individual talent. It is emphasized that the

Y4acTHUKN KOH(pepeHI I,
HanmonansHoro nepeeHcTBa
0 HAay9YHOU aHAJINTHKE

colleagues, disciples, followers.

creation, development and strengthening of scientific schools in the country, its cultural growth, only by
strong personalities — leaders, extroverts who are able to convey his years of experience to young

Keywords: Leader-extrovert, science, scientific school, cultural, sociology sciences

CoBpEMEHHEIH IPOTPECcC KyIbTypHI
obmiecTBa He MBICIUM 0€3 pa3BUTHS
Haykd. UeMm BbImIe 001Iast KyapTypa 00-
mecTBa, TeM 6oJee OHO HHTEpEeCyeTCs,
MOJ/ICPKUBACT, Pa3BUBACT HCCIIE0BA-
TeIbCKylo pabory. B aroif mpobieme
UMeeT 3HaYeHHE, KaK BO BCSIKOM KYITb-
TYPOJIOTHIECKOM SIBIICHUH, TIPEXK/E BCE-
0, crocoOHOCTH, OoJIee TOTOo - TaJIaHT
KOHKPETHBIX THYHOCcTel. OOBIaHO, (u-
JI0COQBI, KyJIBTypPOJIOTH 1 CHEIHAINCTHI,
UCCIIeqyIolne HaydYHOEe TBOPUYECTBO,
000011aI0T OCHOBHBIE pabovre CUTya-
IIUN B CpeJie MHCTUTYTOB, aKaJeMHil.
Ho He mponmkaioT Brirydb mpoOiieMbl
MICUXOJOTHH HaydYHOTO TBOPYECTBA, a
TeM Ooyiee — HE PacCKpHIBAIOT AHTHU-
KyJIbTypHBIC TPEHATCTBHUS B Hay4HOH
cpene (Oespasnmume, 3aBHUCTH, SIBHOE
HapyIIeHHEe MOPAIBHBIX IPUHITHIIOB BO
B3aMMOOTHOIIEHHUsX ). MccnenoBarenei
HAyYHOTO TBOPYECTBA JOJKHBI 0CO-
OEHHO 3aHNMAaTh KOHKPETHBIE TNIHOCTH,
100 CIOCOOHOCTH, TalaHT 4YeIOBEKa
OTIpezieNseT yPOBeHb TBOpUECTRa. [ maB-
HBI}, ONpeAeNsionee yCcnex B Hcclie-
JOBATENbCKOH paboTe — CTENEeHb IITy-
OMHBI HHTEpEeca INIHOCTHU K CBOEH pa-
Oore. Y denoBeKa, KOTOPBIH y¥KE BO-
e B «XpaM HayKu», JOIDKHO OBITH
OonpIIoe BHyTPEHHEE JKeNaHue 3aHu-
MaTbCsA MOUCKAMH, HE OTBIIEKAsCh Ha
nmapaHaydHbele Aena. DTO HE 3HAYHT,
YTO y TAKOTO MOJOAOTO YEI0BEKa MPHU

XOpPOIINX 3HAHUSAX INKOIBHONW M YHHU-
BEPCUTETCKONW MpPOTpaMM, cpasy Io-
SIBUTHCSI HHTEPEC K UCCIIE0BATENbCKOI
pabore. 3nech MOXKET OBITH HECKOJIBKO
MO3UTHBHBIX MyTeil: BO-MEPBBIX, 3TO
MPHUBIEKAONAs JTUIHOCTh KAaKOTO-TO
KOHKPETHOT0 yueHoro, mnpodgeccopa,
KOTOPOTO CTYAEHT CIyIIald B yHHBEP-
cUTeTe, Ha CeMHUHapax 1 popyMax; Bo-
BTOPBIX — CTPEMIJICHHE 3aHATHCS 0CO-
OEHHO OCcTpOoU MPoOIEeMOlt HAYKH, €CIH
TOBOPHTH O MEAUIIMHE, ITO MOXKET OBITH,
HampuMep: mpobiemMa Mmepecaiku op-
raHOB; TMOMCKH NPUYHH paKka U €ero
JICYeHUs; MPOOIEMBbl IICUXOJIOTUH Ye-
JI0OBEKa U JIeATEeIbHOCTh €ro MOo3ra.
WHbIMU c0BaMU, NPUBIEKAET B chepy
HayKH He oOluee OKpYXEHHE, a KOH-
KpeTHask IMYHOCTh-TUEP WK 0C000e,
CIIOHTAHHOE, BHYTPEHHEE MO0y IeHIE
TOTO MOJIOJIOTO YeJIOBEKa, KOTOPBIIT caM
IIpULIEI B HAYKY.

BosBpamasce kK mpobieMe moio-
JKEHHs1 HAyKH B 001IeH cepe KyabTypHl,
ClIeJlyeT MOJUePKHYTh: HCCIIC0BATEIIb-
ckast paboTa — IIyOOKO TBOpYEcKas pa-
60Ta, HECOMHEHHO, OCHOBAaHHAas Ha
BHYTPEHHHX NOOYX/ICHHSX, HA TaJaHTe
KOHKPETHOTO YeJIOBeKa, TaKOoe JKe SIB-
JIeHWE KaK U B APYTUX OTPACISIX KYyJb-
Typbl. HacTo BCTpedaroTcs MOJIOAbIE
JIOAM, UMEIOIINE XOPOIlylo 0a30BYIO
MOJITOTOBKY, HO JaJIeKO HE BCE M3 HUX
CTAHOBSATCS MCTHUHHBIMU HCKATEISIMHU.

VY HHUX HET TBOPYECKHX CIIOCOOHOCTEH
K «IPOU3BOACTBY» 4YEro-TO HOBOTIO,
OHM JINIIb CIIOCOOHBI BOCIPUHUMATE U
UCTIONB30BATh TO, UTO JIENAETCA B OKPY-
KalleM HUX HaydHoMm mupe. OHH —
HY KHBIE JUIsl 001IIecTBa BBICOKOTO KiIac-
ca CHEeLUalIuCTbl, HO HUYEro HOBOIO
OHU HE BHECYT HM B IPHUKJIAJHYIO, HU
TeM Oosee — B QyHIaMEHTAIBHYIO Hay-
Ky.

Jpyras rpynna (UM U IOCBSALIAETCS
9Ta CTaThs) — MOJIOJBIC JIFOJU, IOCTO-
SIHHO MINYIIHE, CKIOHHBIC K HOBOMY
Hay4yHOMY IIOUCKY B IIpejenax CBOeH
crnenuanbHocTU. MHOrNMA Takue Hauu-
HAIOIIVe HayYHbIe paOOTHUKY HACTOJNb-
KO YBJIEKAIOTCs IOUCKAMHU, YTO MOTYT
[IOJIy4YUTh COBEPIIEHHO HEOKUJAHHBIE,
napajoKcalbHbIC PE3yIbTaThl, HO U 3a-
YacTyO BbI3BaTh HEIIOHUMAaHUE, HEra-
THUBHOE OTHOIICHHE OKPY>KaromuX (IpH-
MepBbl: 30HAUPOBAHUE CEPALIA, OTKPLITUE
IIPHOHOB, MCCIIEAOBAHNUS B 00JIACTH MO-
JNEeKyJISIpHOH TEeHeTHKH, OTKDPBITHE
crpykrypsl JIHK; onum 3aBepmanuch
npucyxaeaneM HoGenesckoii mpemun).
Kcratn, MHOTHE OTKPBITHS CJEIIAaHEI
MOJIOZBIMH yUCHBIMH, HE UMEIOIUMH
OOJIBIIIOTO OTIBITA B UCCIIEOBATEIBCKOM
pabote, HO 00NaJalOMIMMH HECTAHJapPT-
HBIM YMOM H TBOpUYECKOH (haHTa3uei,
He3aypsAHOH paboTOCIOCOOHOCTHIO.

[TpobieMa packphITHS TaTaHTa MO-
JIOJIOTO HCCIIE0BATENIsI B KOHKPETHOM
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KOJIJIGKTHBE BO MHOTOM 3aBHCHUT B 0OJIb-
HIe CTENEeHHM OT PYKOBOJUTEIS-IKC-
TpaBepra. IHTpaBepT MOXeT ObITh Ta-
JAHTIMBBIM BPAauoOM, HHKEHEPOM, XYy-
JIOKHUKOM, J€SITEIeM KyJIbTypBI U APY-
rux obnacTeil, HO OH paboTaeT B O1H-
HOYeCTBe, «Ha cebs». Ero He uHTEpe-
CyeT KOJJIEKTHBHOE TBOPYECTBO, OH XO-
4eT BBIPA3UTh caM cels. Y TaKux JInd-
HOCTCH HET MOTPEOHOCTH B OOLICHUU
C IPYyTUMH, DTO YEJIOBEK 3aMKHYTHIH,
UM KOM(pOpPTHO HaeAMHE ¢ COOOH, OH
«BOJIK-OZMHOYKA» B CBOCH Hccleno-
BaTenbckoil pabote. Keratn — uenosex,
3aHUMAIOIIMHCS OJUTHKOM, HAaprMep,
MPEe3UIEHT, IPEMbEP-MUHHUCTP CTPAHEI
U T.II., Ha HaIll B3IJISL, HE MOXET 3aHU-
MaThb JAHHBIH IIOCT, €CJIIM OH HHTpa-
BEpT.

DKCTpaBepT — 9TO TUIT IMIHOCTH, KO-
TOPBIH OPHEHTHPOBAH B CBOUX IIPOSIBIIE-
HUSIX BOBHE, Ha OKpyxkatomux. OH —
CIIOHTAHHBIA JIHJEp, JUAEP-TNIHOCTS,
JMYHOCTH — MOBOABIPE. B Hayke Takoit
4enoBek (POHTaHHPYET UJICH, Y HETO €CTh
JKEJIaHUE OT/aTh HJICH CBOUM YUCHHUKAM,
HE [OTOMY 4TO OH HE CIOCOOEH UX BOC-
MPOM3BECTH CaM — OH HYXK/JaeTcsl B pac-
IIUPEHUH CBOMX HCCICIOBaHHI uepe3
cBOMX HocienoBareneii. Takue JToau co-
CTaBJISIOT OCOOCHHYIO LICHHOCTb JUIsl 00-
mectBa. 1, B OCHOBHOM, 3TO JIFOIH BbI-
COKOH KYJIBTYPbI U MOPAJIH, HOJHUMAIO-
e o0IIyIo KyIsTypy odmiecTa. Moxem
YTBEpK/IaTh, 4eM OOJIbIIE B FTOCYIapCTBe
JIFOZIeH-9KCTPAaBEPTOB, TEM BBIIIE 00IIast
KyJbTypHa 0011ecTBa. JIFoObIe MOIUTHKY,
0COOCHHO TIEpBbIC JIULA B CTPAHE, ecTe-
CTBEHHO JIOJDKHBI OBITh 9KCTPaBEPTaMH,
CBOM HJICH, MBICJIH, BCIO pabOTY JOIKHBI
oT/aBaTh Ha Ormaro obmecTna.

MOXHO 1O/IBEpraTb COMHEHUIO TH
UJICH, HO ©)KEIHEBHBIH OIBIT II0Ka3bIBACT,

YTO HHTPOBEPTHI, 0COOEHHO B TOJIUTHKE,
HHYETO He JIETAI0T UL TT0JIB3bI OOIIeCTBa.
B KOHIIE-KOHIIOB CTAaHOBHUTCSI SICHO — HX
TICEBIOACATENILHOCT, HUYETO HE aaja
Ul TIporpecca rocyaapeTsa B meiaoM. K
COXKAJICHNIO, TaKHe TEH/ACHIN €CTh U B
HayKe — MHOTHE yUeHbIE, 3aIlUTUB JHC-
cepTalyy, MOMyYUB HAydHYIO CTEIICHB,
MepecTaroT IyMaTb O PAa3BUTHH HAyKH,
HE XOTAT UMETh CBOMX YUYEHHKOB U «3a-
LUKJIMBAIOTCS» HA CBOEH JINYHOM IOBCE-
JHEBHOH paboTe, Kapbepe U Omaroco-
CTOSTHUH, JJAXKe €CIIM OHU PYKOBOJST KOJI-
JIEKTHBOM.

Wrak — rmaBHOe ycnoBue 7S 3a-
POXJIEHHS HAYyYHOI! MIKOJIBI — HATHUUE
nuaepa, KpymHoro ydeHnoro. IIpexne
BCETO - OH TaJaHTIUBBIH PyKOBOIUTEb
- 3KCTpPaBePT, OpraHusarop, GpyHaarop
Hay4HOU IIKOBbI. TOJBKO yUEHBIH-JIHU-
HOCTb, yU€HBIH C HOBBIMH MBICIISIMH,
reHepaTop UIIOTe3 U HJeH, CIOCOOHbII
KPUTHYECKH aHAIU3UPOBATh U CHHTeE-
3UpOBaTh Pe3yabTaThl HCCIEI0BaHUM,
MOXET CO3JaTh HAay4HYIO mKoxy. Ecin
Hay4yHOE YUpEeXJIeHHE — COOOIIECTBO
CIIOCOOHBIX U IMOATOTOBIECHHBIX JTIOIEH
HE UMECT MYApPOro pyKOBOAUTEA, TO
IIKOJIa CIIOHTAHHO He BO3HUKHET. Ee
HE CO3/allb yKa3oM, IPUKA3aMH, I0-
cTaHoBlIeHUsAMH. Jlugepom B Hayke Mo-
XKeT OBITh TOJIBKO TBOPUYECKAsl BEICOKO-
KyJIbTypHas THYHOCTH. Anbpbep Kawmro,
paccyxaas o0 «abcypaHOM TBOpue-
CTBEY, MOCTYJINPYET KOHIIETINIO TBOP-
YecTBa NapagoKCaIbHBIMH, Ha NEPBbIH
B3], adopuzmamu: «TBopuecTBO —
Haubouee 3G dexTuBHas WIKOIA TepIie-
HUSL U ICHOCTHY, « TBOpuecTBO TpedyeT
Ka)XIOJHEBHBIX YCHJIMH, BUICHUS ca-
MHUM CO0OW TOYHOW OLICHKU TPaHMIL
UCTHUHBI, TPeOyeT MEPhI M CHIIBDY).

Ecnn Hac mpu3BIBAIOT K HAYYHOMY

Alexander Bell

It seems that the perfect way
of using my device is to turn it off?l...

Idea by - B.Zhytnigor
Illustrator - Y.Simonov

International Academy
of Science and Higher Education
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aHaJU3y MpoOJIEeMbl, TO HAaJ0 HAYaTh C
MPOCTOTO — BBISIBUTH JIUAECPOB B KAXKIOH
KOHKPETHOM 00J1aCTH HAayKH — 3TO OyaeT
MEepBBI, HO BAKHBIN 1IAT B «IIpoIecce
IeHHOCTEeH TpaHchopmanuu obIIe-
CTBa». 3aTe€M BTOPOH U MOCIENyIOLINE
[Iard — 4eM MOXET UM MOMOYb I'PaxK-
JTAHCKOE OOIIECTBO ¥ FOCYIapCTBO. DTO
B 3HAYUTEIIHHOW MEpEe MOXKET PEHINTh
COILIMOJIOTUS HAayKU. 3apoXKJEHUE CO-
[MOJIOTHH HAyKHU CBS3BIBAIOT C UMEHEM
aMepHuKaHcKkoro ydenoro P.MeprtoHa,
CO3JIaBIIETO IMEPBYIO MapagurmMy Auc-
nurmuHel (30-¢ ronst XX B.) H 3aj0-
JKUBIIETO0 OCHOBY KJIACCHYECKOW cO-
nuosioruy Hayku. OH e IepBbli pas-
paboTa ¥ MPeUIOKUI TY CHCTEMY ITH-
YECKUX HOPM HayKH (3TOC HayKH), KO-
TOpasi, I0 ero MHEHHUIO, UTPACT POJIb
BHYTPEHHETO OCHOBAHUS ISl 00bEIU-
HEHHS YYCHBIX B OOMIYIO0 COMUATBHYIO
0OIIHOCTH, OTIUYAONIYIO €€ OT APYTUX
COIMAaNbHEIX OOIIHOCTEH U CHCTEM.
Cpenu HOpM Hay9HOTO 3TOoca MepToH
BBIJICIISIET YETHIPE IIEHHOCTH MMIIepa-
THBA, PETYIUPYIOMINX ICATEIBHOCTH
YYEHBIX: YHUBEPCAIN3M, KOJUICKTHBH3M,
OCCKOPBICTHOCTh M OPTaHH30BAHHBIH
ckentunmsM. [To3naee b.bapbep BrITIO-
YIJI B 9TOC HAYKH €Il ]Ba UMIIepaTHBa:
PAlMOHAIN3M U IIEHHOCTHYIO HEUTpab-
HOCTb.

HTak — MOXHO MOAYEPKHYTH, UYTO
CO3JJaHNE, Pa3BUTHE W YKPEIUICHHE Ha-
YYHBIX IOKOJ B TOCYAapCTBE, €TO KyJb-
TYPHBIHA POCT, MO CUITY TOIBKO 0COOBIM
JUYHOCTAM — JUAEPaM-IKCTpaBepTaM,
KOTOpBIE XOTAT IepeaaTtb CBOH MHOTO-
JICTHHH OITBIT MOJIOBIM KOJIJICTaM, CBOMM
y4eHHUKaM, rocienoBaressiMm. Jlugep —
9TO HOBOABIPE, TYPY, THYHOCTD, TyMAaIO-
mas nry0oKo — U O Tporpecce HayKd |
00y4eHHUsL.
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DEVELOPMENT

The article deals with the problem of students’ emotional development. The authors analyze the
experience of staging the performances at the students’ theatre at the Pedagogical Institute. The article
proves the idea of opportunities such kind of the theatre has to develop students’ emotional sphere.

Keywords: theatre, students’ emotional development, the history of students’ theatre “Globe .

Conference participants

layton Hamilton once said: «The most

effective moments in the theatre are
those that appeal to basic and commonplace
emotion — love of woman, love of home,
love of country, love of right, anger, jeal-
ousy, revenge, ambition, lust, and treach-
ery» [1].

Surely theatre is exactly one of the
oldest ways of expressing what we are.
It is the opportunity of showing to the
audience the real nature of a man with-
out any danger or harm but with great
effectiveness that could be explained
in a very simple way. The audience
“plays” together with the actors and
author and actually it is a way of
changing. That’s why the main aim of
the theatre is not only to entertain the
audience but to cause feelings and
thoughts that can provoke reflections,
empathy and emotions. Surely it can
be called a development effect. Mostly
this effect works when theatre deals
with the youth, students or children.

We decided to prove that theatre
has great importance as the means of
students’ emotional development. In
1998 the students’ English theatre was
organized in Lesosibirsk Pedagogical
Institute, Krasnoyarsk region.

The first idea was not that as it was
presented above. It was very simple.
The practice of traditional exam on
phonetics was boring and the teacher
suggested the students to perform “My
Fair Lady”. This performance became
the alternative form of exam. The ex-
perience was rather interesting because
there were 5 Elizes, 3 Higginses and so
on. There was only one student who
didn’t want to take part in the perform-
ance and he passed exam in a tradi-
tional form. Still it was a success and
our next performance was dedicated to
the 100" Pushkin’s anniversary. We
performed “The Stone Guest”. The text

of the tragedy is complicated because
it is the translation from Russian, full
of metaphors and written in verses. We
realized that immortal Pushkin’s text
has special charm in English and be-
longs to the whole mankind. Why not
Don Guan speak English? The students
were full of enthusiasm so it was a suc-
cess again. But we didn’t realize that
our performances could be more than
simple performances in English.

The idea of development of our
theatre came to us in 2005 when the-
atre was called “The Globe”. Why
“Globe”? Without any pretending on
historical parallel we suggested that
“globe” is an image and metaphor that
unites people. That’s why very often
we “cross” different cultures and play
national characters. It helps us to un-
derstand people of different cultures
better. The Russian scientist V. Bibler
once called this phenomena “just to be
a little bit German, a little bit French”.

In 2007 we decided to underline
the theme of love in Shakespeare’s
plays. The performance was named
“Shakespeare in Love”. The plot was
as follows. Two modern students meet,
one of them adores Shakespeare, the
other one hates him. During the per-
formance the second girl changes her
opinion due to immortal Shakespeare’s
“Romeo and Juliet”, “Hamlet”, “Tam-
ing of the Shrew” and of course son-
nets. A lot of music and good acting
made the performance bright and emo-
tional.

Sometimes we mix and extend the
plot adding something special. For ex-
ample, in the performance “The Gift of
Magi” after O’Henry we put the action
into the streets of New-York. While
seeking the present for Jim Della got a
lot of exiting impressions: she saw a
nice film, met the actors at Broadway

theatre and so on.

In 2009 we performed the fairytale
“The Nutcracker” by Gofman. It occurred
to be a light irony full of music, dancing and
good English.

Sometimes we use the device that we
called “Runglish on the stage”. The fact is
that our spectators are mostly not good at
English, some of them can’t speak English
at all. So we put the Russian text into Eng-
lish one just to make the context clear and
to draw spectators’ attention to the action.
This is the example of such kind of mixture
from “The Nutcracker”.

Maman. Come now, darling and see
what the blessed Christ Child has brought
for you!

Fritz, Mary. How lovely! How lovely!

Mary. Oh, what a lovely, lovely darling
little dress!

Fritz (opens the box with the toys) Oh,
what is this? Whose present is this?

Maman. It’s grandpa Drosselmeier’s
present.

Fritz. This castle is so nice!

Drosselmeier. My dear children! I'm
glad you like it. Ho BbI qaxe npeacraButh
cebe He MOXKETe, YTO OHH ellle YMEIOT Jie-
nats!

Here comes toy’s dance — an original
mixture of Tchaikovsky’s melody and mod-
ern dance.

2010 was
Teacher’s Year in Russia. So we per-
formed “The Miracle Worker” by W.
Gibson. This is a story about deaf,

proclaimed as the

blind and mute girl who couldn’t com-
municate with anybody and her teacher
Ann Sallivan trying to explain the sim-
plest things to her. Gibson shows real
tragedy of girl’s parents who love their
daughter but couldn’t even say it to
her, of poor girl who couldn’t keep her
aggression to the surrounding world,
because it doesn’t understand her. But
the most penetrative tragedy is the sit-
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uation of the teacher who wants to
save the little life. This play was delib-
erately chosen for Pedagogical Insti-
tute, because it shows teacher’s
profession from different points of
view. After the performance the spec-
tators were asked to describe their im-
pressions and answer the question:
“What do you think if the director and
actors were successful in performing
the main idea of the play that a teacher
was a “miracle worker”?” It should be
said that their essays surprised and
pleased us. There was little criticism
connected with actors’ pronunciation
but we were ready for that because
many students in the performance were
just freshmen. In spite of this fact al-
most everybody mentioned that all
scenes were clear.

Here are some students’ impressions.

“I'hadn’t got any problems with under-
standing the play. Everything was clear for
me.”

“Even those who didn’t know English
could understand the main idea of the play
with the help of good acting”.

Good acting was also the point distin-
guished by most of the spectators. And what
is more almost everyone noted emotionality
of it. Of course, the chosen plot obliged the
play to touch people’s feelings, but actors
could really understand the tragedy of the
situation and get filled with it.

“It was very emotional!!! Sometimes |
couldn’t understand if it was just a play or
the real life!”

“Actors were so emotional, they got
into their roles so well that I completely for-
got that they were people I study with.”

“Sometimes you started to believe that
the girl was really blind.”

“All actors were very emotional and
that made the play absolutely spectacular.”

We are sure that any play that is cho-
sen for performance in amateur theatre of
foreign language should be emotional be-
cause the main function of emotions is to
help people understand each other. So we
could recognize people’s feelings and
even thoughts without speaking. It is
proved that people of different nationali-
ties and different cultures are able to de-
fine such feelings as fear, joy, anger,
disgust and astonishment exactly. So our
emotions are a kind of inner language
that is clear for everyone.

Another important part of emotionality

64

in performance is addressing to audience
feelings. From the ancient time philoso-
phers considered a theatre as a teacher of
moral, possible spiritual healer. But specta-
tors should hold action close to their hearts,
so it will be able to influence on them, make
them think of important things. So making
people feel was one of the main aims for ac-
tors. It is obvious from students’ essays that
we were successful.

“The acting of main heroines made me

2

cry.

“The play managed to touch every-
body’s mind and heart, it didn’t leave any-
one indifferent.”

“I couldn’t keep tears at the end of the
play.”

The last but not the least purpose of the
play was to help future teachers to recon-
sider some views on their profession, to ob-
serve the difficulties that may be there. It
also found its reflection in students’ analy-
ses.

“I think this play helped me to under-
stand teacher’s work.”

“It was very useful for young students
to see the problems and dangers and which
would await them on the path of teacher’s
profession.”

Thus we could consider that the story
of Ann Sallivan and Helen Keller per-
formed by future teachers was true to life
due to emotional acting. This was the story
about the “Miracle Worker” who helped the
poor disabled girl to become a well-edu-
cated woman whom Berhard Show called
one of the most prominent persons of the
XIX century.

It was very interesting to watch the
changes that happened to the students while
getting ready the performance. For exam-
ple, the student who acted the part of Helen
first couldn’t imagine what the disabled girl
felt. But up to the first performance she un-
derstood the feelings of the girl and was
quite natural.

Here is what actors think about the per-
formance and their acting.

Poletshuk Evgeni (Autor Keller, Helen s
father).

“The performance ‘“Miracle Worker”
by Gibson showed me the will and courage
of disabled people. Many normal people
would make a suicide if in such situiton. ..
More than that I realized the significant im-
portance of a teacher in our life. That is the
teacher who helps us to overcome all the
difficulties and hardships we meet with.”

Zulkarnaeva  Victoria  (Hellen's
mother).

“The Globe” gives me a lot. [ have a
chance to think about different situations
and to control my emotions. While working
on the part of Helen’s mother I understood
what to do when you meet difficulties in
your life. More than that theatre learns me
to understand other people’s emotions. The
performance “The Miracle Worker” be-
came the new step in my emotional devel-
opment. My part was very serious. Kate
Keller is a woman who is tired of life be-
cause of disabled daughter. Still she didn’t
leave the hope to help Helen. It’s not easy
to perform the feelings you never had. But
[ was trying to do my best. [ am glad to be
in the cast of “The Globe” because every
time I learn something new, improve my
English and do what I always wanted to
do.”

Tihonova Ulyana (Hellen Keller).

”I never thought that I could per-
form on the stage. But I always was in-
terested in theatre and would like to
understand other peoples’ feelings. So
I came to “The Globe”. It is more in-
teresting when you play the part of a
person from different culture and
speak English on the stage. But Helen
in “The Miracle Worker” doesn’t speak
at all. She is deaf, blind and mute. At
first it seemed to me that it was impos-
sible to express all the feelings the girl
felt. It was so unusual to play without
words but I managed doing that. Our
theatre is a kind of a family with
friendly atmosphere. I like to be there
and to communicate with my friends
and teachers. “The Globe” helps me to
realize what I am, what I can do and
what my friends can do as well.”

To sum it up theatre has always
been a kind of art that helped people to
become better. As for Student’s The-
atre it has some specific features. First
it gives the young people the opportu-
nity of getting the unique experience
of understanding other people’s emo-
tions and secondly it develops their
own emotional sphere. We think that it
is very important in our pragmatic cen-
tury.

References:
1.Hamilton C. Theory of the Theatre
[OnexrponHsblii pecypc]. — Pexxum noctyna:
http:/fliiby.com/file/219627/6zi70j2zwv.htm
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Conpnarenkosa O.B.,

KaH/I. KYJBTYPOJIOTUH,
JIOLICHT

VXTHHCKHN
TOCYapCTBEHHBII
TEXHUYECKHUI YHUBEPCHTET,
Poccust

EJJMHCTBO CBETA 1 CBATOCTH
B [TPABOCJIABHOU TPA IULINN

KuiioueBble cJ10Ba: cgent, camocno.

B cmamsve pacemampueaenicsi npaeociaeHast KOHYenyust CesAmocmu 6 €€ Ces131L CO CBEMOM, 4 MAKJice
B3AUMOCEA3b dpesﬁepyccmeo SA3bIYECKO20 U npasoCiiaeH02c0 NOHUMAHUSL cesimocmu U ceenda.

In the article the orthodox concept of light and sanctity interrelation, and also interrelation of Old

YyacTHHK KOH(pEPEHIHH,
HarmonasHoro nepseHcTBa

110 Hay‘{HOﬁ AHAJIMTUKE

OL[HI/IM U3 acMeKTOB MpPaBOCIABUS,
0003HAUMBIINM €T0 OTIHYHE U
CTaBILIUM XapaKTEPHON YEPTO MUPOBO3-
3peHns, TPHUCYNIETO HMEHHO BOC-
TOYHOXPHCTHAHCKOMY MHUpY, SBISIETCS
€IMHCTBO UJIEH CBETA U CBATOCTH, NPHU-
yéM HX B3aMMOCBA3b M 4YacTas B3a-
MMO3aMEHSAEMOCTh HMEIOT MPOYHYIO
MEHTaJIbHYIO OCHOBY, OTIPEAEIUBIIYIOCS
emé B NTyOOKO apXanke HCTOPUIECKOTO
U KyJIBTYPHOTO 3apOXKICHHS U Pa3BUTHS
cnaBsHckoro mupa. Kak B xonme XIX
Beka 3amerun o. [laBen dropeHckui,
«CBSITOCTb U CBET KAKMMH-TO TAHHCTBEH-
HBIMH y3aMHU CBSI3aHBI MEXIy C000i B
YeJI0BEUECKOM CO3HAHUM», H TIOCTOSTHHO
BCTpEUAIOLINECS B UCTOPUH ITPHMEPEI
TAKOM CBSI3U TOBOPAT O «BHYTPEHHEH
HEOOXOAMMOCTH [UISl  4EJIOBEYECKOro
IyXa CBHACTENbCTBOBATH 00 HTOMY.!
Hawn6omnee HanIsaIHBIM TOATBEPKICHHEM
eIMHCTBA KaTeTOpWil CBeTa M CBf-
TOCTH SIBIISIETCSI CXOXKECTh CaAMUX CIIOB
«CBET» U «CBATOCTbY, YTO, HECOMHEHHO,
JEMOHCTPHPYET CEMaHTHUECKOE TOXK/Ie-
CTBO TMOHATHH U SBHYIO B3aHMHYIO acCo-
IIIaTUBHOCTb.

Paccmotpenne sTHMONOTHH ClOBa
«CBSITOCTBY YCTAHOBHJIO 2IEMEHT «SVet»,
CITy)KMBIIMI B CTABSHCKHX S3bIKAX JUIs
BBIPKEHUS HJIEU CBSITOCTH M MMEBIIUH
B CBOEI OCHOBE €IMHBI /17151 BCEX HapO/I-
HOCTEHN MHA0apUICKOrO MPOUCXOXKIEHUS
KopeHb «k'ueny, «k'weny,? conepkaniuii,
B CBOIO OUepeib, OCHOBY «keu» co 3Hade-
HHEM «IEPETONHATE» U CMBICIOBBIM
pSIOM TIOHATHH, BBIPAXKABIINX CHITY,
TOCHOACTBO. B mpaHCKoM sf3bIKE, CO-
TVIaCHO M3BICKAHUSIM O. BeHBEHUCTHI, 3TH
K€ 3HAYEHHs UMETH PETUTHO3HBII KOH-

Keywords: light, sanctity.

TEKCT, BBIPAXKasi «CBEPXBHECTECTBEHHOE
KaueCTBO - 00XKECTBEHHYIO CITIOCOOHOCTh
YBETMYIUBATh IPUILTON B MEPE KUBOTO».
3HaMeHATeNbHO, YTO CJIOBA, MMEBILIHE
KOpeHb «Keuy, yIoTpeOIsuIuch ¢ mpuiia-
raTeNbHBIMHU, ONPEETSBIINMH BCE CIIO-
BOCOUETaHHE KaK  «aBTOPHUTETHYIO
JIECTBEHHYIO BIIACTh, OOTAAIONIYI0
CHIIOH yBENMYUBATh, CHOCOOCTBOBATH
POCTY Kak B HUX CaMHUX, TaK U MEPeHo-
CHTb 3TO KauecTBO Ha ApYyrue Tmpen-
MeThI».*

OTHMOJIOTHIO CIOBA «CBSITOCTH) Ha
OCHOBE CJIaBSIHCKHX JJAHHBIX HCCIIE0BAT
B. H. Tonopos B cBoéM Tpyzne «CBSITOCTh
U CBSTbIE B PYCCKOM IyXOBHOM Kyllb-
Type», IPHUIIEANINI K BBIBOLY O CXOXKe-
cTH CIIaBSTHCKOTO «svet» u
MHI0EBpoIeicKoro «k'uen-to» B 3HaUe-
HHUH «BCITyXaTh, BO3PACTaTh, YBEIUUH-
BarhCs (B pasmMepe) | T. I.»,° IPUYEM 5TH,
Kak MMpaBuiio, puzndeckue u Onoioruye-
CKH€ KaueCTBa, BCET/Ia MPOsIBIsIEMbIE BU-
3yaldbHO, SIBISUTUCH  ITOKAa3aTeNsIMH
HaJIU4us B IPEAMETe, OMpeieNsieMoM
Kak CBATOM, HEKOEH 0COOOM CHIIBI, 1af0-
mei cnocoGHOCTh K POCTY U yBEIIHUe-
HHMIO. 3aMeTHM, YTO  aOCOJIOTHO
aHAJIOTMYHBIMU KauecTBaMH 00ajgal B
SI3BIYECKOM TTOHUMAHHUM CBET, HaJEIEH-
HBIN TaKoM K€ )KUBOTBOPSALIEH SHEprueit
U CTIOCOOCTBOBABIIN YBETMIEHHIO ILIO-
JIOpoANsi, OIar0COCTOSIHUS U M300MIIHS.
To ecTb, O CyTH, B S3BIYECKOM Tpak-
TOBKE CBATOCTb, PABHO KaK U CBET, fB-
JIAI0TCS 0003HAYEHUSAMH 0J1arogaTHOTO
COCTOSIHHSI, @ IMEHHO TaKOTO COCTOSTHHS,
B KOTOPOM JIOCTUTHYTBI IPEAENbI das-
HUMA, TOHUMAaeMBbl€ B YTUIUTAPHOM KOH-

TEKCTE: <OKUTO CBATO, HE IIOTOMY, 4YTO

Russian pagan and orthodox perception of sanctity and light are considered.

pacTér, a OHO PacTET, TaK Kak CBITO».

B s3pI4eCTBE, 110 MHEHHIO HCCIIEN0-
Baress ()eHOMEHa CBATOCTH U €r0 HHBEP-
CHOHHOTO «ZIBOWHHKa» - CTPacTHOCTH
C. M. KnuMoBOH, TEpMHH «CBATOCTB
0003HaYall «TaMHCTBEHHYIO H30BITOY-
HYIO SHEPIeTHYECKYIO0 KU3HCHHYIO CHITY,
MPUITHCHIBACMYIO KJIACCY OCOOBIX Mpe-
METOB HJI 0COOBIX CYOBEKTOBY.” Xapak-
TEPHO, YTO 3T )KU3HCHHAS - «CBSITasD -
cuiia ObUIa MPUCYIa B OCHOBHOM TIPEJi-
CTaBUTEIAM (QIIOPHI U (ayHbl, YbE III0-
JIOHOIICHUE MTPOUCXOHIO IIUKITHYECKH,
a TI0/10poAne ObUIO B NMPAMOIl 3aBUCH-
MOCTH OT COJIHEYHOro cBera. Bechbma
Ba)KHBIM KOMIIOHEHTOM B SI3bIYECKOM I10-
HHMaHUM CBATOCTH OblIa accoLMaLMs
CBATOCTH C BMTaJbHOW, MaTepHUalIbHO
OIpeeNsieMOil MOIIbIO, PBABILIEMCS Ha-
PY’Ky M30bITKE XKU3HEHHOI SHEPTUH, T10-
CTOSHHOTO OXKHJIAHUS BBIIIECKA 3TOii
9HEpruu BoBHE. TO €CTh, TEPMHH «CBSI-
TOCTB» BKJIFOYAJI B ce0s Te JKe Xapakre-
PHCTHKH, KOTOPBIMH oOJiaiaii  Bce
U3BECTHBIE B MHU(OTBOPUYECTBE TIEPCOHU-
(puKanuy s36I9€CKOT0 COTHEYHOTo Oora,
COJICpP)KaBIIME B CBOMX MMEHAX KOPHU
«Kym», «sip» (Spuno, Kynana u mp.) B
3HAYEHUH «OCIEIHUTEIBHO Oeblii» (4TO
COMOCTaBUMO C COJIHCUHBIM CBETOM),
«OeIICHO PHEPTUYHBII», «CTPEMSIIHNCS
K TIOJIOBOMY CIUSIHUIOY.

Crieriuka A3619¢CKOT0 MU(OIOTH-
4EeCKOr0o MHPOBO33pPEHHUSI OCHOBaHA Ha
HOJIHOM OTOXKAECTBIICHHU ITIpeaMeTa C
TEM BIIEYATIICHUEM, KOTOPOE OH IIpO-
M3BOJIUT, TOKAa3bIBasi, TAKUM 00pa3oMm,
BOCIIPUSTHE CBOMCTB IpeMeTa Kak He-
MOCPEICTBEHHOE MPOSIBICHHE €ro CyII-
HOCTH. DTO HEOOXOTUMBIM 00pa3om

1 ®aopenckuii I1. A. O Tunax Bo3pacranus / ®iaopenckuii I1. A. Cobpanne counnennii: B 41. T.1. — M.: Mbicib, 1996. — C. 315.
2 Mpeobpaxencknii A. I. «CBsatb» // IIpeodpaskenckuii A. I. dTumMosiornueckuii ciioBapb pycckoro s3bika. — M.: THC, 1958. — C. 985-986.

3b T9.C. Pb HH, p
4 bensenuct J. Yka3. cou. — C. 346.

HX COIHAJIBHBIX TE[

/mep. Crt

10O. C. — M.: TIporpecc — Yausepc,1995.- C. 345.

5 Tonopos B. H. CBsiToCcTh M CBSITBIE B PycCKO¥i {yXoBHOI1 Ky/1bType : B 2 1. T.1. — M.: «I'Ho3ue» - LlIkou1a «SI3b1kK pyccKoii KyJabTypbi», 1995, — C. 443.

6 Tonopos B. H. Yka3. cou.— C. 9.
7K. C.M. ®

JIOTUSI CBSITOCTH M CTPACTHOCTH B pyccKoii (puitocodpun kyastypbl. — CII6.: Anereiisi, 2004. — C. 67.
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OTHOCHTCSI KO BCEM IPEAMETaM M SBJIC-
HUSIM, CYMTABIIMMCS CBATBHIMH, MPHUEM
00s13aTeNIbHOI CBATOCTBHIO OONanaiu B
TOM YHCJIC ¥ MECTa, TJIe MMPOXOIUIIN OT-
MpaBleHus KyJabTa. BromHe 3akoHO-
MEpPHO, YTO JOCTATOYHO JIOJTOC BpEMsI
MPaBOCIABHBIC IICPKBU CTPOUIIH Ha SI3bI-
YECKUX «CBATBIX» MECTaxX; U 0COOCHHO
SIBHO 9TO 3aMETHO B CEBEPHBIX TOPOJIAX.

HecomHeHHO, BaXXHYHO pOJb B Xa-
PaKTEPUCTUKE HAYAITBLHOTO TIEPHO/Ia Tpa-
BOCJIaBHS ChITpaia KOHICIIHNS CBSITOM
SHEpruM (MM CHIIbI), TOHUMAaeMOH B
3HAUCHUH M3HAYAITBHO TIPHCYTCTBYIOMICH
Y BCer/a MpeObIBAIOIICH B CBITOM IIpell-
MeTe MOTEHIMH K Pa3BUTHIO, YBEIHYC-
HUIO W TPEYMHOXCHHUIO. SI3bI4eckoe
MOHIUMAHHUE CBIATOCTH OTIIMYAIOCH CBOUM
SHEPTUYCCKUM KOMITOHCHTOM, KOTOPBIi
JIeT4e ¥ MpaBUIIbHEE BCETO MPEIICTABUTH
KaK CBOWCTBO HEKOCTO «TEJIay; 1 IMCHHO
9TOT «TEJICCHBI» KOMIIOHCHT SIBHJICS
MPUYHUHOIN aKTUBHOTO HENPHSITHUS TIPABO-
CTaBHEM [JpEBHEU HJIECH CBITOCTH U
WMEHHO OH TIOCITY)KHUJI phIYaroM JJIsi HH-
BEPCHH CaMOTO SI3BIYE€CKOTO TIOHSATHS
CBATOCTH TOCTe NPUHATHSA Pychio Xpu-
ctuaHcTBa. «TellecHBI» KOMIIOHEHT,
OTIPEACISBIINI MOIIb CBATOTO ITPEAMETa
U SBISBIIMICS MPOSBIECHUEM CaMOM
CYTH CBSITOCTH IOCIIC IPUHSTHUS IIPABO-
CJIaBUS MCYE3AET, U €TO MECTO 3aHIMAET
COCTAaBIISIONIAA JYXOBHOTO IUIaHA, TIPH
9TOM COXpaHsis Ty JK€ MOTEHIHIO
U CHOCOOHOCTh K Bo3pacTanmo. Ho
y)K€ MEHSETCS caM XapakTep AHHa-
MUKHU: [UKIAYHOCTD, XapaKTepHas s
SI3BIYECKOTO MUPOBOCHPHUSATHS, YCTYIAET
MECTO HAIPaBJIICHUIO «BIEPEN H BBEPX),
HauboJIee TONMHO OTPaXKAIOIEMy HICIO
COBEpIICHCTBOBAaHUSA. B 3TOM U ecTh
MPUHIMITHATEHOE PA3IHYHE S36I9ECKOTO
1 TIPABOCIIABHOTO TOHMMAHHS CBSITOCTH.

SI3pI4eckast TpaKTOBKA CBATOCTH KaK
TEJIECHOH! CHIIBI M MOIIM CMEHSETCS Ipa-
BOCJIABHBIM MIOHSTHEM CBSITOU «TEJIECHO-
CTH», BKIIOYAIOUICH MOYUTAHUE CBATBIX
MOIIIeH, UKOH, JIFOACH-CBATHIX, YTO CO-
TJIaCOBBIBACTCA C Maeel 000KeHHs Te-
JICCHOCTH, KOrJa OHa (TEJIIECHOCTH)
«cTaHOBUTCS (HOPMOH BOIIIOMIEHUS 00-
JKECTBEHHBIX SHEPTHIN®, IPUUYEM ITpaBo-
CIIaBHOE BHJICHHE CYIIHOCTH CBSITOM
TEJIECHOCTH OCHOBAHO HE B I1OCIICIHIO0
odepenps Ha e€ OyKBaJbHOM MPOYTCHUH,

MIOCIIYKHBIIEM CO3JJAHUI0 YCTOHUMBOIO
yOexkeHHss B CHOCOOHOCTH CBSITBIX
COGIMHSATH B cebe «Hepas3JelbHO U He-
CIMSIHHO» U JYXOBHOE Hauajo, U AOy-
LIEBHO-TEJIECHOE. 3aMETUM TaKXke, 4TO B
HEKOTOPOM POJie PUUUHON SI3bIYECKOI
CBATOCTU SIBJIJIOCH B3aUMOACHCTBUE
IpeaMeTa B TOH UM UHOW CTENEHU CO
CBETOM, IOCKOJbKY BCE, CUMTABIICECS
COZIepIKaIINM B cebe CBepXbeCTEeCTBEH-
HbIE Ka4eCTBa, IOHUMAJIOCh KaK UMEI0-
1mee 60XKEeCTBEHHYIO «UCKpY». OHAKO B
OTHOLICHUY YEJIOBEKA B A3bIUECKOI Tpa-
JULOUY TEPMHH «CBATON» B 3HAYECHUU
«UMEIOIUH CBEPXbECTECTBEHHBIC CIIO-
COOHOCTB, MOIIb U Tp.» HE YHOTpeO-
JISUICSL.

ITocne npunsrus Pycero xpuctuas-
CTBa Hzes MpeoOpakeHMs Hallla CBOE
BOILJIOILEHHE B HOBOM KOHLIETIIIUH CBATO-
CTH, IOAPa3yMEBaBIICH I10JTHOE U3MEHE-
HUE YEJOBCUECKOH JIMYHOCTU IIPH
ydacTuH BoskecTBEHHOCTH, UyBCTBEHHO
TIPOSIBIISIEMON B BHJIE OCHSIHUSI YEJIOBEKa
BoxectBennsiM CBeToM. CMeHHIICS caM
TIPUHIII CBSITOCTH: CBATOCTB CTaja MO-
HUMarThCsl KaK aKTUBHOE IIPOSIBIICHUE Y-
XOBHOH BOJIM B CHHepruH ¢ boxecTBOM.
Ho mpu 3TOM cOXpaHHIOCH HOHUMaHUE
CBSITOCTH KaK ITO3UTHBHOI YHEPIHH, MO-
CTOSTHHO BO3pacTaloIeil MOIM — yxkKe
JTyXOBHOTO XapakTepa, - CIIOCOOHOI BBI-
IUIECHYTHCS HApYXKy, UTO, Kak OBLIO CKa-
3aHO  BBHIIIE, COOTHOCMIIOCH ~ C
BOCTIPHATHEM AEHCTBHS CBETa U IIOJ-
HOCTBIO COOTBETCTBOBAJIO IPABOCIABHOM
nnee [loOpa kak cBoiicTBa boxkecTBa
B BOCTOYHOXPHUCTHAHCKOH TpPAKTOBKE
nobpa -
BOBHE. XapaKTepHbIIl MOMEHT, OTMEUEH-

JIeWCTBUSI, HAINPaBICHHOIO
ueiii C. M. KnmmoBoii: s3bIueckue
OokecTBa OOpEINN ABOHMHYIO Cynb0y B Ha-
POIHO-NIPABOCIABHOM MHPOBO33PEHHH:
«(pYHKIHMOHATBHO OHU OBITH 00BEnu-
HEHbI ¢ MHOTOYHCIICHHBIM COHMOM Mpa-
BOCJIaBHBIX CBSTBIX, KOTOPHIM OBLIN
nepenansl UX «QYHKIUM»; B KaueCTBE
OOKeCTB OHU 00pENI KOHHOTAIMIO OTPHU-
LIATeNbHBIX WM HH(PEPHAIbHBIX Hauall B
KynbType».” 3aMeTHM, 4TO TOJ00HOe
BO3MOYKHO TOJIBKO IIPU HAJIMYHHU Y SI3bI-
YEeCKHX JAPEBHUX O0XKECTB CBEpXbECTe-
CTBEHHOMW CHJIBI, CITOCOOHOM BO3pacTaTh
1 BO3JEHCTBOBAThH Ha OKpYyXKaloliee,
OTHIOZIb He OOYCIIOBJIEHO HMX CHOCO00-

HOCTBIO IPOCTO BBI3BIBATL  CTpax,
Harpumep, yKaCHbIM BUJOM HJIA T'PO3-
HBIM ToJIocOM. IMEeHHO 3Ta CBEPXBECTE-
CTB€HHas1 CuWJjia, Cylasd 10 BCEMY, U

SBUJIACh ~ IPEAMETOM  JUIMTEIbHOM
00pBOBI IPABOCIIABYS U SI3BIYECTBA.

Taxxe HEOOXOJMMO OTMETHTBH Xa-
PaKTEepHbI MOMEHT, OTIMYAIOLIUN KOH-
LENIUI0 ITPaBOCIABHONW CBATOCTH, a
MMEHHO IpUHIMNUAIBHBIM OTKa3 OT
MIPU3HAHMS CAKPAIBHOCTH (DEHOMEHOB
peambHOTO MHpa O3 OCBSIICHHS HX
JyxoMm CBATBIM: «pa3pylleHHE UACOII0-
UM OCBALICHUS IIPUPOABI BBUIMIOCH B
OTKpPHITYI0 KOH(pOHTaIuio u O6opwly
JBYX Hayai»,'’ sI3bIYeCKON Tpaauiun
CBSITOCTU U NPABOCJIABHOI'O IIOHUMaHMUS
cBaToctd. CaMa BO3MOXKHOCTb TAaKOI'O
AQHTaroHU3Ma JEMOHCTPHPYET olpeje-
JIEHHYI0 CXOXKECTh HEKOTOPBIX MOHATUH
U TEPMUHOJIOTUH, «CIUSIHUE) MPOTUBO-
MOJIOXKHOCTEH, Cco3JaBIllee H3BECTHOE
TpeHUEe, KOTOPOe OTCYTCTBOBAJIO, €CIH
OBl IIpaBOCIIABUE U SI3BIYECTBO HE HMEIH
BOOOIIIe HUKAKHX OOIIMX TOYCK COIpPU-
KOCHOBEHHUSL.

IIpuHnMNUaNIBEHO HOBBII KOMIIOHEHT
B [IPaBOCJIABHOM UJie€ CBATOCTU — CUHEP-
rus CBeTa U 4eJOBeKa, OTIMYHBIA OT
SI3bIYECKOT0 IIOHUMAaHUs IeiICTBUSA CBETa,
KOTOpOe€ BCerja OIHOCTOPOHHEE, HE BbI-
3bIBAIOIIEE, IOMUMO H3BECTHOIO KOM-
IJIeKCa AICTETUYECKUX YyBCTB, OTBETHYIO
PEaKLUIO B BUJIC OCO3HAHHOIO JICHCTBHUS,
MIPUYMHON U PEe3yIBTaTOM KOTOPOIO SIBU-
J0CH OBI OmpeenéHHoe H3MEHEHHE Y-
XOBHOI'O COCTOSIHHSL.

Kak Mo:xHO 3aMeTUTh, MaTepUaIbLHO
OIIPE/IeNIICMOE «CBSITOE» M300MIIHE, SB-
JSBIIEECS CYTHIO MOHSTHS CBATOCTH B
S3BIYECKON TPAKTOBKE, TPAHCHOPMHPO-
BAJIOCH B ITOHATHE H300MIIHS TyXOBHOTO,
HETPECTaHHO yBEIMYHBAIOIIETOCS, UTO
HaIUIO cBOE BEIPAXKECHHE B 3HAUCHHUH I10-
JIBUTa W TPYXEGHHUECTBAa KaK HeIpe-
MEHHBIX YCIIOBUH cBsTOCTU. [lpnuém
MOABIXHAYECKNAE aKTHl CBATBHIX B
COOTBETCTBHUH C JTHUKO-ICTETHUCCKUM
BOCIPHSATHEM JICHCTBHEM CBETA, HAIPaB-
JICHHBIM BOBHE, MMeNN 0O0s3aTenbHbIC
PEeNUTHO3HO-HPABCTBEHHbBIE, BOCIINTA-
TeNbHBIC, TICHXOJOTHYECKHE (TIO3Ke
MIOYTH MICUXOTEPANeBTUIECKUE) U JaKe
HaIMOHAJIBHO-TIOIUTHYECKUE U TTAaTPHO-
trueckne QakTopsl. LlembHast, a motomy

8 Kiiumosa C. M. Yka3. cou.— C. 33.
9 Kiiumosa C. M. Yka3. cou. — C. 68.
10 Kiimmosa C. M. Ykas3. cou. — C. 69.
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U CBSITasl JMYHOCTh MUMEET JOCTOSIHUEM
CBOUM BesieHHe M BujeHHne CBeTa, «HO
mo00Bb Bokmst, o3apsromas mpasen-
HHKa, U3JTy4asch OT HETO, MOXKET, 110 He-
u3pedeHHoH Muocty boxueil. .. moporo
OBITh cozepyaema u Opyeumu (KypcuB
Hall), He JOCTUTUIMMH JyXOBHOCTH
mronpMiy! !, TIpUBBIYHOE M HMEHHO BU3Y-
aJIBHOE BOCIIPUSTHE CBSITOCTH KaK Hau-
Oosilee IOKazaTeIbHOE U IPABIAMBOC
JI0Ka3aTeIbCTBO, YTO SIBISUIOCH Xapak-
TEPHBIM JUISL SI3BIYECTBA, HPOTOIKUIO
CBOM TPAJIMIMH B IIPABOCIIABHH, OTIpEIe-
JIMB CBSITBIX «OKOM YEJIOBEYECTBA», MPU
MIOMOIIM KOTOPOTO JIIOJM «B3HPAIOT Ha
HENPUCTYIHBII CBET HeuspeueHHoH bo-
JKECTBCHHOM CIIaBbI»!2.

ITocTosiHHAs CBSI3b YYBCTBEHHO BOC-
NPUHUMAEMOr0 CBETa M CBSITOCTU BCE
OoJiee IpocMaTpUBaeTCsl B KYJIBTYypHO-
HCTOPHUYECKUX CBHUJETEIbCTBAX IOCIE
npuHIATHS Pychio XpUCTHAHCTBA: caMH
CBSITHIC

HacCJlaXXaarTCA BUACHUEM

«CBETa HEHM3PEYCHHOTO», CBETIOCTD
JIMKOB KaK BUJIMOE IIPOSIBIICHHE TyXOB-
HOT'O COBEPIICHCTBA HAOJIONAIOT COBpe-
MEHHUKY IOABHXHUKOB, OTHEHHBIMH
CTOJIIIAMH OTMEYAIOTCS CBATHIE MECTa M
OIPEIEISIIOTCS. BEXH B )KU3HU CBSTHIX;
BCE damie IyXOBHOE COBEpIICHCTBO
CPaBHMBAIOT CO CBETOM. Bo3HUKaeT Bo-
MPOC, HACKOJBKO CIIPABEINBO CPaBHE-
HHE CBATOTO CO CBETOM, €CJIU JIOITYCTHUTH,
YTO CBET NMPUMEHUTEIBHO K BEICOKOIY-
XOBHOH JINYHOCTH BCETO JIMIIb MeTa-
¢opa. Otset 6611 chopmyauposaH I1. A.
OopeHCKUM: 3TOT CBET JaéT «OIIyTH-
TEJIBHOE JIbIXaHHUE CBSITOCTUY,' TO eCTh,
UMEHHO MCXOASALIMH OT IOJABM)KHHUKA
CBET SIBJISICTCS. BUMMBIM 0003HaYCHHEM
CTETICHH TYXOBHOCTH JINYHOCTH, KOTO-
poe ToIy4nIo Hanbojee HarIsAHOE BO-
IUTONIIEHNE B MKOHOIIMCH, OTMEYas IpH
MOMOIIM  OCOOBIX HM300pa3UTENBHBIX
npHEMOB CBETIIOCTH JIMKOB CBSTHIX . U
HA00OpOT, MHOCTOSIHHOE H300paKeHHe
CBSTBIX C HUMOAM¥ HE MOJKET BOCIIPUHH-
MarhCsl TOJIBKO KaK YHCTas yCIOBHOCTB,
OOIIEeNPUHSTHIIT H30rpadUIecKuii aTpu-
OyT CBATOCTH, TIOCKOJBKY abCcTparupo-

BaHHAs OT PEaJIbHOCTU YCJIOBHOCThH HE
Morv1a Obl 1aTh MOBOJIA K KAHOHUYECKOMY
3aKpEIUICHUI0 0COOCHHOCTEH MKOHOTPa-
(uuecKoil KOMIO3UIHH.

3ameTum, 4To, BJIsgs COOOM JABa Jua-
METPATBHO TPOTHUBOIOJIOXKHBIX COCTOSI-
HUsl, CBATOCTh B SI3bIYCCKOM IMOHHMa-
HUU ¥ MpaBOCIAaBHAs CBIATOCTb, TEM
HE MCHEE, COJCPIKAIU CIUHBIA KOMIIO-
HEHT — IO3UTUBHYK JHEPTHUIO, HEKUE
CBEPXBECTECTBEHHBIC (HAXOAIINECS 32
mpeesiaMid  4eJI0BEYECKOTO €CTEeCTBa)
CIIOCOOHOCTH W BO3MOXKHOCTH. Ho
MPUHIUIHAIEHOE OTIIMYHE JABYX TOHS-
TUH - B UCIIOB30BAaHUH dTHX CBEPXbEC-
TECTBEHHBIX BO3MOXHOCTEH: IpaBo-
CJIaBHE HAIIPABISUIO ¢€ HA JOCTHIKCHUE
XPUCTHAHCKOW LEeiH, OOOKCHHS, BO3-
MOXKHOTO KaK pe3yJbTar TyXOBHOTO ca-
MOCOBEPIICHCTBOBAHMS YEJIOBEKAa, B
CHHEPTUH, U 9aCTO JIOCTUTAEMOT0 B MHU-
CTHYECKHX OTKPOBEHHUSX, COIMPOBOXK-
JTaeMBIX CO3EpIlaHHEM HEHU3PEUCHHOTO
OoxxectBeHHOro CBera, NpUYEM, Kak
OBLJIO CKa3aHO BBIIIE, U CIIOCO0, U caMO
MMO3HAHUE UMEJNIO OHY (OpPMY, 2 HIMEHHO
— CBETOBYIO. 371€Ch MBI MOKEM 3aMETHUTh
CJIMSTHAE KOHLICTIIIMK CBSITOCTH KaK CBETa
0O0XKecTBa, YYBCTBEHHO BOCIPUHHMAC-
MOTO OKpPY>KaIOUIMMU JIFOABMH, U HIICH
CBera ®aBOPCKOTO Kak CHHEPTUITHOTO
KOMITOHEHTA, JAOIIEero mo3Hanue Bric-
el IcTHHBI TocpeicTBOM mpeodpaxe-
HHUS CaMOM JIMYHOCTH, COOOIIAEMOTO B
cBeToBOU (popme. CBEpXBECTECTBEHHOE
COCTOSIHHE, XapaKTEPU3YIOIIee CBATOCTh
COTJIAaCHO JPEBHEPYCCKOHM TpajWLUH, B
9TOM CJIy4ae OMpPENeNseTCs] «BXOXKIe-
HUEM BEpYIOIIUX B BEYHOCTHY, a
CBATOCTH IOHMMAETCS KaK «IpUHAI-
JIeKHOCTh K BEYHOM KHU3HH, IMPUYACT-
HOCTH bBoXkecTBy, MmpeaBOCXHILEHHE B
9TOM OBITHH TPSIIYIIEro MaKUOBITHS)!.
Enunenue ¢ BoxecTBOM B TPaKTOBKE
[PaBOCJIaBHS €CTh «TaiHa, COBEepIIato-
masicsi B YEJIOBEUYECKUX JIMYHOCTSX.
UenoBek Ha CBOEM IMYTH K COEMHEHUIO
¢ boroM HuKOT/Ia HUYETO HE TepsieT JTNY-
HOCTHOTO, XOTSI M OTKa3bIBAETCSl OT CBOEH
COOCTBEHHOH BOJIHM, OT CBOUX MPHUPOJI-

HBIX HAaKJIOHHOCTEW»'®. A moTOMy MH-
CTHKa JIMYHOI'O OIbITa Nno3HaHus boxe-
CTBa, OTPaXKaloLasi CO3HATEIbLHOCTb B
BEpe, UMEET MEePBOCTEIICHHOE 3HAYCHUE
B BOCTOYHOM XPUCTHAHCTBE, KOTOPOE
NPUHININAIBHO HE OTHENSeT M He
pasiauvaeT MUCTUKY U GOTOCIIOBHE, JINY-
HBI OIBIT M JOTMAaTbl, NOO «BCSKOE
00rociI0BHE MHUCTHYHO, TIOCKOJIBKY OHO
sBJIsieT boxecTBEeHHYIO TaliHy, HaHHYIO
OtkpoBerrem»!’. EXUHCTBEHHBIN MyTh,
BEYIIHUI PaBOCIABHOTO K LEJH — 000-
JKEHUIO, COCTOMT B ynoxoOiennn Xpu-
CTY, HO CMBICII €r0 HEe B IOJApakaHUH
BHEIITHEM, a B IIPe0OpaKEeHHN BHYTPEH-
HeM U IpH y4acTuu bokecTBeHHOIT Ota-
roJlaTu: MHOTHE BEIUKHUE CBAThIE 3anaja
HMEJH CTUTMaThl KaK IPH3HAKHU MOJpa-
sKaHus XPUCTY, BOCTOYHOXPUCTUAHCKUE
CBSITHIC, IOCTHUTIINE BEPIIMH JTyXOBHO-
CTH OBIBAJIM IPEOOPaKEHBI CHUSIONIIIM
BHYTPEHHHMM CBETOM HETBapHOIi Onaro-
JIaTH.

B 3ToM mpHHIMIHANIEHO OTIHYAr0-
1eM OT KaTOJIM4YeCcTBa acleKTe IpaBo-
CJIABHOTO ITOHUMAHHS CBATOCTH MOXHO
SIBCTBEHHO 3aMETHUTH MPHCYTCTBUE CBETA
B €ro IpsIMOH CBSI3U CO CBATOCTBIO, W,
Oonee TOro, €€ €IMHCTBCHHBIM BH3Y-
albHO 0003Ha4eHHBIM mpu3HakoM. K
CBSTHIM CTaplaM, KOTOPBIX Ha3bIBAIH
«CBETOYAMM», «CBETHIHLHUKAMI», COOHU-
paromuMH B ceOst «BCIO CBSITBIHIO HAPOA-
Hyto»!®  cobupamuch JrOAH, YTOOBI,
IIOMUMO COBETOB U HAIlyTCTBUH moOIy-
YHUTh HACIAXKCHUE OT CAMOT0 OOILECHUS
C BBICOKOJIyXOBHOM JMYHOCTBIO, BbIpa-
JKaBIlIEeCs B CEPJEYHOM YCIOKOECHMU,
CBETJION pasiocT U yMUPOTBOPEHUH, TO
€CTb, IIOJTy4as Te K€ HMOLUH, KOTOpbIE
CITOCOOHO BBI3BaTh CO3EPIIAHHE CBETA.

IIpeoGpazoBaTeIbHBIIT MOMEHT XpH-
CTHAHCKOH WJEH CBSITOCTH, CTaBIIMH
HOBBIM M NPUHIMNUAIEHO OTIMYHBIM OT
SI3bIYECKOM KOHIEIIIIUU CBSITOCTH — CHHEp-
ruiiHoe B3anmoperictBie CBeTa ¢ 4eioBe-
YECKOH JTMYHOCTBIO0, KOTOPOE IPUBOAUT K
paauKaIBHOM TpaHC(hOpMaIMH BCeil MpH-
pozb! denoseka. [lapanokcanbHo s Tpa-
JMIHOHHOTIO SI3bI4ECKOI0 MUPOBO33PECHUS,
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HO TPABOC/IABHAA CBATOCTE, HMCH CYTRIO
CBOEIT CBEPXBECTECTREHHYIO (He-uenoBeye-
CKYIO) MOIllb, CMOCOOCTBYET YBEAMYCHHIO
COOCTBEHHO «HEIOBCUECKOTOY B HCIOBCKE
JI0 Mpefie/ibHBIX PasMepoB, a HMEHHO
mo0BH K OmnkHeMYy, Bortonas eé kak Jlio-
0OBL, 4TO €CTh OIHa 13 unocraceii boxke-
cTBa B TpHemuHcTBe Metunel — Jlobpa
KpacoTbl, noHnMas e€ Kak OCHOBY H TIpH-
YHHY NMpeodparkeHns.

HMMenno cBaTele OBIIM TEMH, 4bs
T000BL MPEBBINIANA YeTOBEUCCKHE BO3-
MOKHOCTH, a CHIa Tr0BH 2Toii ObL1a co-
MOCTABHMA C APKHM CHSAIONIHM CBETOM,
4TO ¥ 1aBaJIO MOBOJL CPaBHHBATE IH000BL
CBATHIX € CHJIOH WIIH MOLIBIO MPHPOIHOIH
ceeToBOil cTuXuu. CBATOCTH B NMpaBo-
CIaBHOM TOHHMaHHH ABJIsIa coboil 00-
pazen u BonnonieHHe boxkecTBeHHOI
T00BH, a CBATBIE BOCTIPUHUMAIHCH KaK
uaean, Hx JeATebHOCTL Opanack 3a oTa-
JIOH COIHATLHOTO OLITHA, HO CaMH HOCH-
TeJIH BBICHINX JYXOBHBIX clocoOHOCTEi
H MpOoSIBICHNH, TeM He MeHee, ObITH Kak
OBl BHe COLMANBHBIX OIICHOK H H3Mepe-

HHi. K CBATBIM 1IUTH, 4TOOB! «YBHICTH H
YCIBINIATE JKHBOTO HOCUTES CBATOCTH,
yIKE B OTOH JKH3HHM BOCTIAPHBILETO HAaJ
Heil, 3HAINIETO0 COKPOBEHHBIC TaiiHBbI,
HEBBIpA3HMBIEC

YCTOBCHCCKHM A3bI-

Kom» ',
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CTPYKTVYPA OIIBITA BAOXHOBEHUA

B cmamve obcysicoaemes npobiemamura 600XHOBEHUS 8 COBPEMEHHOU KYIbIMype meopyuecmed.
Ananuzupyromes cogpemenuvie no0X00bl U G03MONICHOCU PAYUOHATUIAYUL ONBIMA B0OXHOBGEHUSL.
Peszynbmamet uccnedosanus NOKA3bl8A0OM KOMIIEKCHYI0 CMPYKMYPY (DeHoMeHa 600XHOBEHUA,

BAIICHOCTb ONBIMA 600XHOBEHUSL 8 NEQA202UKE meopuecm)ﬁ Oeﬂmeﬂbﬁocmu, €20 C643b C 2yma-

HUMAPHbIM U DcmemudecKum 60CnumdaHuem.

KiaioueBble €J10Ba: 60OXHOBEHUE, MEOPUECMBO, CIPYKMYPA, NUKOBbLE NEPENCUBAHUSA.

The article is devoted to the problems of inspiration in the contemporary pedagogies. The

YyacTHUKN KoH(pepeHIHH,
HanmonansHoro nepeeHcTBa
0 HAyYHO!U aHAIIUTHKE,
OrtkpeiToro EBponeiicko-
A3MaTCcKOro NEpBEHCTBA 110
HAy4HOU aHAJIUTHKE

Hoz{ BJIOXHOBEHHEM B COBPEMEHHOM
KyJIBType TIOHHMaeTcst 0coboe co-
CTOSTHHE YeJI0BEKa, KOTOPOe XapaKTepH-
3yercsi, ¢ OINHOW CTOPOHBI, BBICOKOI
MPOU3BOAUTENHHOCTEIO, C IPYTOi — OT-
POMHBIM ITOABEMOM H HAITPSHKCHUEM CHIT
4eJoBeKa. BIoXHOBeHNE BHICTyIIaeT TH-
MUYHON 4epTOi M COCTAaBHBIM JJIEMEH-
TOM TBOpYecTBa. HecMoTpst Ha TecHyIO
CBSI3b C TBOPUECTBOM M Ba)KHOCTH Ha-
YYHOTO H3YYeHHs JAaHHOTO (peHOMEeHa,
CJIelyeT OTMETHTh OTCYTCTBHE CIUHOM
TEPMHUHOJIOTHU B COBPEMEHHBIX HCCIIe-
JOBAaHMAX IPUPOABI BIOXHOBEHUS. J[o
CHX IIOp HE CIOKWICS YHUPHINPOBAH-
HBIH TTOJX0]T K M3y4YEHHIO 3TOi mpobire-
Mmatuku. [Ipm 3TOoM aBTOpHI MAloT, C
Hale TOYKH 3peHusi, eauHOMY (heHo-
MEHY pa3IWYHbIe HA3BaHMs (IIHMKOBEHIC
MEepPEKUBAHUS, TTOTOKOBBIE COCTOSHUS,
COCTOSTHHSI CAaMOPETYIISIIUN, 03apeHUs,
TeHHAJbHOCTH M TaK jainee). B Hamei
paboTte mpemymaraercs paccMaTpUBATh
B/IOXHOBEHHE KaK CANHYIO KOMILUICKCHYTO
CTPYKTYDpY.

Haumnas ¢ xoHIla JIeBATHAAIATOTO
BEKa, MHOTOYHCIICHHBIE UCCIEI0BATEIH
JeNafoT TOMBITKA PAllMOHAIN3NPOBATH
MPOIECC BIOXHOBEHHS, MOHSTH €T0 MPH-
pony (cuctema CTaHHCIIaBCKOTO, TICH-
xoapama S1.MopeHo, aHamUTHYECKas
ncuxonorus K.IOHra, xoHmenmus cBs-
menHoro M.Onuaze u apyrue Hanpasiie-
Hus). M3Ha4anbHO ONBIT BAOXHOBEHHS
COOTHOCHIICS C BIMSIHUEM Ha TBOPIA Ty-
XOBHBIX CHJI, HEpPaIMOHAIN3UPYEMBIM
BbIpakeHUuEeM «BoiM boros». B To xe
Bpemsl, yxe B cucteMe CTaHHCIIaBCKOTO
CKJIaJIBIBACTCSI TIPEICTABIEHHE O BIOXHO-
BEHHMHU KaK CIEIACTBUH COCAMHECHHUS pe-
CYpCOB, MHTETPAIlUM CO3HATENbHBIX H

MOAICO3HATENBHBIX MPOILECCOB B XOJE
TBOPUECKOH AEATETBHOCTHU, MPOOYKIE-
Hus «Marymku-IIpupons» B xome 00-
YUYEHUSI aKTEPCKOMY MacTEpCTBY.
Cepbe3Hblii BKIAJ B palOHAIN3a-
LU0 TPOOIEMaTUKU BIOXHOBEHUS OBII
caenaH A. Macinoy, KOTOpBIH IpeIIoKHI
MOZIETb THKOBOTO TIEPEKHUBAHHS KaK
HieabHy10 MOJIENIb YeJIOBEYECKOTO Jei-

CTBHS, XapaKTEPHU3YIOUIErocs Kaue-
CTBaMHU CIIOHTAHHOCTH,
HWHTErPaTUBHOCTH, T€JIOHUCTUYHOCTH,

MHIAWBUTYTU3UPOBAHHOCTH, TBOPYECKO-
cTH.

[To A. Macnoy, TMKOBO€ MepexKHBa-
HHE — 3TO 3MU30[], B KOTOPOM «BCE CUIIBI
JMYHOCTH 4pPEe3BbIYaiiHO 3(PEKTHBHO
CIIMBAIOTCSL BOGANHO, JOCTABIISST HHTCH-
CHUBHOE YJOBOJBCTBHE, KOIZA YEIOBEK
obpeTaeT eIMHCTBO, IIPEOI0JICBast Pas3o-
PBaHHOCTB, OOJIBIIE OTKPBIT OILYyILE-
HUAM, OTIIMYACTCA HEIIOBTOPHUMOCTBIO,
9KCIIpecCUel U CIOHTaHHOCTBIO, Ooliee
NOJTHO (DYHKIIHOHHUPYET, 00J1a1aeT 00IIb-
IIMMH TBOPYECKUMHU CHOCOOHOCTSIMH H
OOJIBIINM YYBCTBOM IOMOpA, CIIOCOOCH
TIO/THSTHCS HAJT ATO, 00JIee HE3aBUCHUM OT
CBOMX HH3IMX MmoTpedHocTel» [1,
c.132].

Jloruka mbicnmu Macioy ¢ukcupo-
Bajia 0co00e 3HaUYCHHE MTKOBOTO Iepe-
JKMBaHMs BO BCEX acCIeKTax mporecca
pas3Butus JuyHOCTH. J1000#i YenaoBek B
MOMEHT ITMKOBOTO ITEPEKUBAHUS CTaHO-
BUTCSI HanOoJiee MOJHOICHHBIM, KaK C
SMITUPUYECKON, TaK M C TEOPETHIECKOI
TOYEK 3pEHUs], TO €CTh JaeT MAaKCHMyM
nH(OpMaNH 0 37J0pPOBEE M OTJEILHOTO
HHJIMBH/IA B €T0 MOUCKE ceOsl, 1 YHHUBEp-
CAIBHBIX BEPIIMH YeJIOBEYECKOW MpH-
poxsl. Kak moxazan Macioy, «Bo BpeMst

author analyses contemporary approaches and opportunities of the inspiration experience

rationalization. The research results show the importance of the inspiration experience in the

pedagogies of the creative activity and the completive structure of the inspiration phenomenon.
Keywords: inspiration, creativity, peaks experiences.

MUKOBBIX IIEPEKUBAHUH JIFOAN Hanboiee
TOXJECTBEHHBI caMHM cebe, Onke K
CBOEMY HCTHHHOMY «s» M Hanboee He-
noBropuMsD» [ 1, ¢.139]. Takum oOpa3om,
MIKOBOE TIEPEeKHUBAHUE — 3TO U MOJAENb
GoJee 310pOBOTO M MPOLYKTHBHOTO CO-
CTOSIHUSI, 1 CPE/ICTBO MPOJBIDKEHUS 110
ITyTH CaMOAKTyaJIn3alnH.

Kak cunran Macnoy, nukoBble nepe-
JKUBAHUS MPOSIBIISIOT JIyYIIHE CTOPOHEI
WH/NBUJA, SBISIIOTCSI KaK IIENBIO, TaKk
CPEIICTBOM CaMOAaKTyaIH3allii, MTHOBE-
HUSIMH, KOT/Ia 9eJIOBEK HPOSBIISIET CBOE
«1». B XU3HM Ka)KIOTO 4elIoBeKa Obl-
BAIOT TAKHE MOMEHTEIL. 3a/1a4a Tepanuu 1
00y4eHHsI — TIOMOTATh JIIOASM HCIIBITHI-
BaTh NTUKOBEIE TIEPEKUBAHMS KAK MOXKHO
vare.

B cBoe BpeMst 3TOT mpUHIAIL, KOTO-
pBIl C TakMM TpPYAOM HaXOAUT CBOE
MECTO B COBPEMEHHOH Ie/JaroruKe, Ipo-
(eccHOHANBHON EATETBHOCTH, OBLI
chopmymupoBan u K.C. Cranucnas-
ckuM: «[lycTs HaumHaIOmMUE cpasy Io-
3HAIOT, XOTs OBI B OT/[CIIbHBIC MOMCHTHI,
Oa’keHHOE COCTOSTHHE apTHCTa BO BPeMs
HOPMaJIbHOTO TBOpYECTBay [2, c.454].

BaxXHBIM METOROTOTHYECKUM BKIIa-
oM A.Macioy crano GopMynupoBaHue
THNOTE3bI 0 CYLIeCTBOBAHHM H/eaJIb-
HOI'0 KOMIIO3UTHOTO CHHAPOMA IMHKO-
BBIX Nepe;KUBAHUIL, UTO MpeanoIaraer
LeJO0CTHOCTh BCeX ero XapakTepH-
CTHK, KOTJAa «OTJAEIbHBIE XapaKTepu-
CTHKH OTHIOTb HE SIBIISTIOTCSI
OT/ENBHBIMH, a TIEPEIUIETAIOTCS APYT C
JPYTOM, O-Pa3HOMY BBIpaX<asi OMHO U TO
JKe, IMes OTHO U TO K& 3HAUCHUE B Me-
TadopuyeckoM cmbicae» [1, ¢.138]. Oto
IBPHCTHYECKOE TPeATIoNokenre Macioy
MMEET PelIalolee 3HaYeHUEe I METO-
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JIOJIOTHH MICCIICIOBAHUSI M aKTyaJIM3alliU
ombiTa BIoXHOBeHHs. KomIuiekc xapax-
TEPUCTHK [TMKOBBIX MEPEeKHUBAHUH (TIpH-
BOJNTCS B O4€Hb COKPAIICHHOM BHJIE):

Bo Bpemsi MHKOBOTO NepeXnBaHUS
YeJIOBEK YyBCTBYeET cebsl Oosiee eqHBIM
(IIETOCTHRIM), 4YeM B JH000e BpeMms,
OoJiee IeNIeHANPaBICHHEIM, Ooee rap-
MOHHYHO COOpaHHBIM, OPTaHU30BABIINM
6onee 2 heKTHBHOE U CIaXKECHHOE (yHK-
[MOHMPOBAaHMWE BCEX CBOMX YacTeH,
OoJiee «CHHEPTUUHBIMY.

ITo mepe Toro, KaK 4eIOBEK CTaHO-
BUTCS Oonee eOWHBIM M Oojee «4H-
CTBIM», YBEJINIMBACTCS €0 CIIOCOOHOCTD
CIIUTBHCSI C MUPOM.

Bo BpeMsi MUKOBBIX IEpeKUBaHUI
WHJVUBUJ, KaK MIPABIJIO, IyBCTBYET CeOs
Ha BEPIIMHE CBOMX CHJI, MAKCHMAJIBLHO
UCIIONB3YS BCE CBOU CIIOCOOHOCTH.

HenpunyxneHHOCTS, JIETKOCTS, T'pa-
IIMO3HOCTE. TO, HAa YTO B JPYroe BpeMs
TPATUTCS MHOXKECTBO CHJI M CTApaHUii, B
IIIKOBOM II€PEKHWBAHUU BBITIOTHSACTCS
0€e3 BCSIKOTO YCHIJIHSA, KaK OBI «caMo II0
cebe.

B 5T0 Bpemst mroAM BEIIVISIIAT CIIO-
KOIHBIMH, YBEPEHHBIMH B ce0e U CBOCH
MpaBoTE, CJIOBHO OHM TOYHO 3HAIOT, UTO
OHHU JIEJAIOT, U SJIAIOT 9T0 0e3 ONISAAKY,
HCKPEHHE, HE COMHEBAsICh, HE KOJIEOIISCh.
B 3T0 BpeMsi eCTb TONBKO BBICTPEIHI B
«s10mouxoy». Benukue cropTcMeHsl, Xy-
JO’KHHUKH, TBOPIIBL, JTUAEPHI X PyKOBOIH-
Tenn BeayT ceds MMEHHO Tak, Kornaa
(DYHKIMOHHUPYIOT HAVITYYIINM 00pa3oM.

Bo BpeMsi NMHMKOBBIX NepexUBaHUM,
OoutbIIIe, YeM B JII000€ APYroe BpeMsi, de-
JIOBEK TyBCTBYET C€Osl OTBETCTBEHHBIM,
AKTUBHBIM, TBOPYECKUM IIEHTPOM CBOEH
JEATEIBHOCTH U CBOETO BOCTIPUSTHSI.

B a0 Bpemst uenosex Hanbomee cBo-
0OJICH OT CTPaxXoOB, ONTACEHHI1, COMHEHHH,
CaMOKPUTHKH, BCEBO3MO)KHBIX OKOB H
TOPMO30B.

B Takme MOMEHTBHI YEIOBEK CTAHO-
BUTCs Ooree TBopuecknuM. [TukoBeIe mme-
PEKUBAHUSI MOXHO ONPEACTUTh U
MO-APYroMy — KaK BBICIIYIO TOUKY YHU-
KaJIbHOCTH, MHAUBHUYaTIbHOCTH HIIH He-
MOBTOPUMOCTH.

Bo BpeMsi MUKOBBIX NEpeKUBaAHHUI
YEJIOBEK 3a4aCTYI0 CKJIOHEH H3bACHATHCA
MO3TUYECKUM, MHU(OIOTHYECKHM HIIH
BO3BBIIIEHHBIM S3bIKOM.

[IuKoBBIM NEpEKUBAHUSAM CBOM-
CTBEHHO CBOeoOpa3HOe OBITHIHOE Be-

CECJIbE. Ero HCOTHEMJIEMBIMU
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CBOICTBaMH SIBIISIFOTCSI JIETKOCTb, HETIPH-
HYXJICHHOCTb, H3fIIECTBO, METKOCTb,
0CBOOOXKICHHE OT KOMIUIEKCOB M COMHE-
HUIi, yMEHHE CMESThCS BMECTE C KEM-TO.

[MukoBoe mepekuBaHWE CaMO SIB-
JISIETCSI «MHTETPAaTOPOM», TAKUM e, KaK
Kpacota, JIT000Bb 1 TBOpUECTBO. FIMEHHO
B 9TOM CMBICJIE€ OHO SIBJISCTCS pa3perie-
HHUEM TUXOTOMUHU U HepaSpeIJ_II/IMbIX HpO—
Grem.

Bo BpeMs IMKOBBIX MEPEeKUBAHUN 1
Kak IOCJIe/ICHCTBUE Y JIIO/IeH BO3HUKAET
XapakTepHOE YYBCTBO CYACThS, yCIexa,
U30paHHOCTH.

B uenom, Macnoy ogHUM U3 EPBBIX
NPEAIOKUIT UHTEIPAJIbHYH0 KOHLUCIIIHIO
MTUKOBBIX MIEPESIKMBAHUI B KOHTEKCTE Pa3-
BUTHSI UHIUBUIYaTbHOCTH, CO3/IaB TEO-
PETHUYECKYIO U SMITUPUYCCKYIO MOYBY
JUIsl KOMIUIEKCHOTO H3YYEHHUS MHOTO-
00pa3usi (HEHOMEHOB BJOXHOBEHHUSI, UX
BIMSHUC Ha (QYHKI[HOHHPOBAHKE U Pa3-
BUTHC YETIOBCUCCKHX CYIICCTB.

JlanpHeime  MCCICOBaHUS B
3HAYUTEIBHON CTENCHH MOATBEPIMIN
rUnoTe3y Maciioy OTHOCHTEIbHO KOM-
IJICKCHOCTH XapaKTepUCTUK (heHOMEHA
BIOXHOBEHHS. J[BUTasCh pasHBIMH IIy-
TSMH, Oepsi 32 OCHOBY pa3IMYHbIC BO3-
MOXXHOCTH 4YEJIOBEYCCKON TICHXUKH,
HE3aBUCHMbIC UCCIICTOBATEIH TTOTyYaid
MPAKTUUCCKU CXOJHBIC PE3YyJIBTATHI.

Muxaitn YukceHTMUXalK NpoBes
PAI MHTEPECHBIX UCCICIOBAHHMU, B pe-
3yJbTaTe KOTOPBIX ObLIA CO3/1aHa MOy~
YUBINAs I[IHPOKOE PaCIpPOCTPAHCHUE
KOHIICTIIIHSI «TIOTOKOBOTO COCTOSHHS.
Onpoc ThICSY JIFOACH pa3HBIX CTpaH,
pa3HOro BO3pacTta H poja 3aHITHI MoKa-
3aJl HAJTMYUE CXOJHBIX COCTABIISIOIINX
9TOr0 cocTosiHUS. [10TOKOBBIE COCTOSIHUE
COIIPOBOXKTAFOTCS CIICYOIIUMU 0COOCH-
HOCTSIMH: «BBI30B CHTyalUu» (IIOCTaB-
JICHHAs Tmepe] co0oi 3amava JOJKHA
OBITh JIOCTATOYHO TPYIAHA U TPeOOBATH
MacTEepCTBa); COCPEIOTOUYCHHOCTD; CO-
BEpIICHHAS ICHOCTH IIEJIN; HeMEIIIEHHOE
OILIyIIEHKE OT/a4H; IOJIHOE MOTPYKEHHE
B paboTy, He TpeOyIollee CrenUanTbHbIX
YCHJIHIA; 9yBCTBO KOHTPOJISL HAJl CUTya-
[Mell; HCYe3HOBEHHE BOCTIPUATHS CeOs;
octaHoBka BpemeHH [3]. UmukceHT-
MHUXaiKd Ha3Bal TH HCKIIOYUTEIHHBIC
MOMEHTBI COCTOSIHHEM ITOTOKA, HCIOJIb-
30BaB MeTadopy [OTOKA, TEUCHHS,
9TOOBI OIMKCATh OILIYIICHUE JICTKOCTH, C
KOTOPO# JIFOMU BBIMOIHSIIOT KaKOe-TO
neno. VIMEHHO TOTOKOBBIE MOMEHTBI

JIOAM CUYUTAIOT Jy4IIHMH B CBOEil
*Ku3HA. CIOPTCMEHBI OIHUCHIBAIOT 3TH
MOMEHTBHI KaK «BTOPOE IBIXaHHE, PEIH-
THO3HBIC MUCTHKH KaK «IKCTa3y, a Xy-
JOKHUKH ¥ MY3BIKQHTBI KaK MOMEHTHI
ICTETUIECKOro BocTopra. CroprcMeHs!,
MHCTHKH 1 XyI0)KHUKHI 3aHUMAIOTCS Pa3-
HBIMH BEIIaMH, KOTAA IEPEKHBAIOT
MIOTOK, OJHAKO OMICAaHNE UX TePeKUBa-
HUH YIUBUTEIHEHO CXOXE.

B kauecTBe HTOTOB BayKHBIX PE3yib-
TAaTOB HCCleN0BaHUs YMKCEeHTMHXalu
ClIeyeT yKa3aTh Ha Pa3IHICHHE MEXIy
CTPEMIICHHEM K YJIOBOJILCTBHIO 1 CTPEM-
JIEHHEM K TyXOBHOMY YJOBIETBOPEHHIO.
YI0BONBCTBHS JAIOTCA JIETKO, HO BEIYT
K JICTIPECCHH, yIOBIETBOPEHHE, KaK pe-
3y/bTaT MOTOKOBOTO COCTOSHMUSA, TPEOyeT
MacTepCcTBa U HaMpspKeHMs cui. OMbIT
«TIOTOKOBBIX COCTOSIHHI» — 3TO MPOLIECC
HAKOIJIEHUs] TICHXOJIOTNYECKOro Karu-
TaJa, pecypcoB NPOLYKTUBHOCTH Ha BCIO
JTaIbHENIIYIO XKHU3Hb.

Cepbe3Hblil METOIOJIOTMYECKUI HH-
Tepec TPEJCTABIAIOT HCCIEA0BAHUS
Spuxa fpnHeca, KOTOpble MO3BOJIMIU
CO371aTh €Ile OJHY NMPAKTUIECKH OPUEH-
THUPOBAaHHYIO HMHTErPalbHYI0 KOHIIEH-
0. OCHOBBIBAsICh Ha CBOEM OIBITE
Gecen, SpmHec mokasai, YTO MHKOBBHIE
MEePEKUBAHUS UCTIBITBIBAIOTCS JIIOBMU
3HAYUTEIIbHO Yallle, Y€M YCTAaHOBUII Yuk-
CeHTMHXaliu. MeToauka, pa3paboTaHHas
SpaHecoM — ¢ OMOILBIO UHTEPBBIO MO-
MOYb BOCCTAHOBHTH BOCIIOMHUHAHMUSA
OIIbITA ITMKOBBIX l'lepe)l(l/IBaHl/Iﬁ C LICJIBIO
BBIBCACHMS 3TOI0 OIIbITa HA CO3HATCJIb-
HBIIl YPOBEHB, [UIsi 00JICIYeHUs BbI30BA
HOBBIX ITHKOBBIX Hepe)Kl/IBaHI/Iﬁ u uc-
MOJIB30BAHUS UX PECYPCOB B 00y4eHHH,
TBOpYECTBE, criopte [4].

Heo6xoauMo OTMETHTb, YTO TIOIXON
SlpnHeca co3ByuYeH OIHON U3 NEPBBIX
MCHXOAHAINTHYECKUX TEXHHUK, pa3pabo-
TaHHBIX AJIb(penoM Arepom — BoccTa-
HaBJIUBATb ApKue, IIpeKpacHble
BIICYATJICHHS] JIETCTBA, paboTa C KOTO-
pPBIMU I103BOJISICT OOHApPYXUTh Hjeal
JIMYHOCTHOTI'O Pa3BUTHsI KAK OCHOBBI IIPO-
JYKTUBHOT'O Pa3BUTHUS TUYHOCTH.

E1e onHO HampaBieHue uccienosa-
HUil, HalpaBJIEHHBIX Ha palllOHAJIN3a-
LUI0 OIbITa BJOXHOBEHHS — «IIOHCK
JerkocTiy. Tak CyTh CHCTEMBI ICUXO(H-
3MOJIOTHYECKON ajantanuu X. AjueBa
(cocTosiHME CaMOpPETYISIUN) — ITOMCK
«KIIF0Ya K cedey, 3aIryCKaloIero CoCTos-
HHUE JIETKOCTH, I10JIETa, YJOBOJILCTBUS,
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YTO COOTBETCTBYET JIETKOM U TMOKOH T1e-
pectpoiike aesrenabHocTH [S]. C TOUKH
3peHus X. Anuesa, IPUHLIUI MUHUMAaJIb-
HOTO YCHWJIHS — DTO YHUBEpCAIbHBIH
NPUHINN ONTHMAJIBHOCTH, COBEpPIICH-
cTBa, TBOpuecTBa. IlosToMy Koraa uesno-
BEK YYHTCS BBIIOJNHATE pPaboTy cC
MHHUMAJIbHBIMH YCHJIMSIMH, OCYIIECTB-
JISIET TTOHMCK JIETKOCTH, CBEIKECTH, ITUM
CaMBbIM OH ONTUMU3HUPYET CBOE BHYTPEH-
Hee IIPOCTPAHCTBO, HACTPANBAET €ro Ha
rapmonmio. Pynurep Jlanske npexmnosna-
raer, 4To TPAAWIHOHHAS KyJIbTypHas
YCTaHOBKA «MBI JIOJDKHBI BCEro m00u-
BaThCS HAIPSDKCHHBIME YCHITHSMI» SIB-
JseTcsl OJHMM W3 CaMBIX pacIpo-
CTpaHEHHBIX IPEIPACcCCyAKOB €BpOIeH-
CKoOTO yenoBeKa. «[lepexuts cocrosHue,
MOXO)Kee Ha YyBCTBO €IUHCTBA, ITOTYB-
CTBOBaTh HE OOpPEMEHEHHYI0 HHUYEM
JIETKOCTh IApeHHsi — BOT YTO SBIIA-
€TCsS IJaBHBIM B JOCTIDKCHUH LIEJII)
[6, c.37].

B 10 xe Bpems1, Helb3s He OTMETHTD,
YTO HANpPSDKEHHE U BIOXHOBCHUE MOTYT
MPECTaBIATE COO0H TpaHK eANHOTO Iie-
JIOCTHOTO KOMIUIEKCA, OTAENbHBIE CO-
CTAaBISIONINE  KOTOPOTO  MOTYyT B
Pa3INYHON CTEIEHH OTPa’kaThCs M aK-
[ICHTUPOBAThCS COBPEMEHHOH KYJIBTY-
poil. Tak, aMepUKAaHCKUMH YUEHBIMU
I'. benconom u V. IIpokropom Ha OCHO-
BaHWM MHOTOJICTHUX HCCIICOBAHUH
OMOXMMUYECKNX, (U3HOIOTHIECKHUX,
MEHTAJIBHBIX ITPOIECCOB, IPOUCXOISIITNX
B MOMEHTHI TINKOBBIX MEPEKUBAHNH, Je-
JIaeTCsI BBIBOZ O TOM, UTO BJJOXHOBCHHE
SBJIACTCA HEM30eKHBIM STarloM pa3Bep-
HYTOTO BO BPEMEHHU TBOPYECKOTO IIPO-
necca. CormacHO aBTOpaMm, Te€, KTO
CTPEMHTCS B ITOTHOI Mepe HCTBITaTh (-
(heKT MUKOBOTO MEPEKUBAHUS, JOIKHBI
MPOMTH cHavaia uyepes 6opsOy U cTpecc,
3aTeM NIPOUTHU Yepe3 MOMEHT OTBICUCHUS
1 OCBOOOKACHUS OT CUTyallud OOPHOBIL.
Tlocne sToro, aBTOMaTHYeCcKH, Kak 3a-
MpOrpaMMHpPOBAaHHAS HEHPODU3HOIOTH-
4yeckasi MporpamMMa, 3armycKaeTcsi 04eHb
MPOXYKTUBHOE U 3()(HEKTHBHOE COCTOS-
HHE TeJa U TCUXUKH (COCTOSHHE 03ape-
HUS, KaK Ha3BaJIM €ro aBTOpbI) [7].

3HaYNTENbHBIN HHTEPEC B KOHTEKCTE
00CYXKIEHUS CTPYKTYPHI OIBITA BAOXHO-
BEHHUS BBI3BIBAIOT MccnenoBanus B.JL
Paiikosa [8]. C momMouip0 rumHOTHYE-
CKUX TEXHMK HCTIBITYEMBIM TO3BOJISAIH
BOWTH B 00pa3 «BEIMKOTO YeTOBEKa».
Kaxk crnenctsue, KapAMHAIBHO MEHAJICA

HE TOJIKO YPOBEHb MaCTEePCTBa, CII0Cc00-
HOCTH 00y4aThCs, HO U MOTUBALHS, HOp-
MHUPOBAJIOCh «HOBOE MBbIIIJICHUE». B
o0pa3e «BBLAAIOLIETOCS YEIOBEKa» HC-
IIBITYEMbIE UyBCTBOBAJIU €05 yBEPEHHO,
BMECTO OTBETA JAABAJIHU LIEJIble CTPOHHBIE
paccyxaenus. beutu coBepiieHHO 0e3-
pa3nnuYHbl K BMEIIATEIbCTBAM JKCIIEPU-
MCHTaTOpa, KOTOprﬁ TIbITAJICA Cl'lOpI/ITl)
u KpI/ITI/lKOBaTb HeKOTOpre BBICKa3bIBa-
HUs.

BananbHbIe IO COIEPIKAHUIO TECTO-
BbIC 3a1aHUs pemanncs PICl'll)lTyeMl)lMl/I
KaK MOVTMHHBIN aKT HACTOSICH TBOpYE-
ckoi MblIciu. Bce ucmbITyemble 4yB-
CTBOBAJIM IOCJIE CEAHCOB MOIBEM IICUXHU-
YECKOM aKTHBHOCTH, KOTOpas HOCHJIA
cieasl 0TOOpaKeHHOU paboTHI ¢ 3a/1a-
HueM. HcmpITyemble TOTOM — 4acTo
COOOIIAJIH, YTO COBEPIICHHO TIEPEPOIN-
JIUCh U CTAJTH HHAYE BOCTIPUHUMATD MUD,
0osiee pKO M MOJHOKPOBHO. OTMeua-
JIOCh XOPOIIIEEe CaMOYyBCTBHE, MPHUIHB
SHEPIHH, YAYUIICHHE TPYI0CIOCOOHO-
CTH, CJIOBHO TIOMUMO BOJTH, UCTIBITyEMbIC
BUJICTH CBSI3b M 3aKOHOMEPHOCTB B pa3s-
BUTHH BEUICH U OTJCIBHBIX MPEIMETOB.
HacTpoeHue ObUTO PUTIOAHATOE, XOTE-
JI0Ch PabOTaTh, MBICIIUTD, CO3UIATh.

BriocieacTBuu Te jKe camMble 3aKOHO-
MEPHOCTH BBISSBUJIHCH B MOJH(HIIUPO-
BaHHOM MeTouKe PaiikoBa — co3eprianue
KapTHH, MY3bIKaJIbHBIX MPOU3BCICHUI
BEJIMKUX MacTepoB. Jlyx co3umanus,
TBOpYCCKAsl SHEPIHs, BOIUIONICHHBIC B
apredakrax, aHaJOTHYHBIM 00pa3oM
BO3/ICHCTBOBAJIH HA UCIIBITYEMBIX.

TakuMm 00pa3oM, K HACTOSIIEMY Bpe-
MEHHU C(HOPMHPOBAIUCH TEPCIEKTHBEI
KOMIUIEKCHOTO MEXKTUCIHILTHAPHOTO
MOIX0/Ia K U3YYCHHIO (peHOMEHa BIOXHO-
BCHUS, OCO3HAHUS €T0 aKTyallbHOCTH B
KOHTEKCTE MEPCIICKTUB PAa3BUTHS COBPE-
MEHHOU KYJIBTYPBI TBOPUCCTBA, IMTYHOCT-
HOTO pa3BUTHs, MpOodheCcCHOHATBHOMN
NesTeNbHOCTH, 00pa3oBaHus. B To ke
BpeMsl OCTAIOTCSI HESCHBIMH MHOTHE
ACIEKTHI TPOSIBIICHUS OIBITA BJOXHOBE-
HUS, €T0 KOMIUIEKCHOM TIPUPOJIBI, 3HAYH-
MBIX COIIHO-KYJIBTYPHBIX B3aHMOCBS3EH,
COTIPSDKEHHBIX C 3THM OITBITOM.

PesynbraTsl ncciiegoBaHus, MpoBe-
nerroro B 2007, 2009, 2010 r. cpenun
cryneHToB Cubupckoro ®enepaabHOro
Yausepcurera (B meiaom — 900 cryneH-
TOB) IO3BOJISIOT BBISIBUTH COACPIKAHUE
OTIBITA BIOXHOBEHHUS CTYIECHUECKON MO-
JIONEKH, CTPYKTYPY 3HAYMMBIX B3aUMO-

cBs13el mo maHHou temaruke. Mccnemo-
BaHMS MPOBOJMINCH CPEIU CTYICHTOB
Pa3IUIHBIX MHCTHTYTOB U HAIIPaBICHUIT
(ecTeCTBEeHHO-HAy4YHOTO, TyMaHHTap-
HOTO, TEXHIYECKOT0). 63% OMPOIIEHHBIX
COCTABIIAIOT JIMIIA KEHCKOTO 1oia, 37%
- My>cKoro. Pecnonyientam Oblmn mmpes-
JIO’KEHBI MPOCKTUBHBIC TECTHI, 3a7aBa-
JIMCh OTKPBITHIE U 3aKPBITHIE BONPOCHI.
JlarHble 00pabaTHIBAUCH B TTaKeTe Sta-
tistica 7.0.

B nesom, Gonbias 4acTh CTyAEHTOB
(62%) cornmacHa ¢ yTBEp>KACHHUEM, UTO Yy
HUX ObIBae€T BJOXHOBEHHE B MOMEHT
TBOPYECTBA U TOJIBKO HEOOINBIIAS YacTh
(7%) MOMHOCTHIO OTPHUIIAET HAIUYHE Ta-
KOTO OTBITA.

Ilo marepuanam wuccienoBaHUMI
(heHoMeHOIOTHH BIOXHOBEHHs (pabo-
7ol A.Macnoy, M. YukceHTMHXaliH,
P.M.I'paHoBCKO#, Apyrux aBTOPOB) B
Halei paboTe ObUT CO31aH U anpodupo-
BaH KOMIUIEKCHBII HHIUKATOP, H3MEPSIIO-
MUH CTeNeHb BBIPAKEHHOCTU OIMBITA
BIOXHOBeHMs. IHAMKaTOp cTpouscs mo
Merony mkaisl Jlalikepra. Pecnonnen-
TaM TPeAsIaragoch OTBETUTh Ha BOIIPOC
«Hackonbko BbI cormacHbl, 4TO B MO-
MEHT BJIOXHOBEHHOTO TBOpUecTBa y Bac
BO3HUKAJIU CJIEyIOINE YyBCTBa, Mepe-
JKMBAHUSA?» C TIPEIIOKEHHBIM NTEPEeUHEM
yTBepxkaeHui («UyBCTBO MOTHOTO BO-
BJICYCHU, PaCTBOPEHHOCTU B TOM, YTO
Brl nenaerey; «OuryiieHne peaabHOCTH
BO3HMKAIOIUX 00pa3oBy»; «OurynieHue
COIVIacHsl C JIIOIBMH, HPHUPOJIOH, BCeM
MHupoM»; «Jlydniee nmoHuMaHue ceds u
IPYTux»;
KpacKd MOTyT 3By4YaThb, 3BYKH OIILy-

«Bo3HukaeT cuHecTe3us —

matbes»; «Ilocne BbIXoaa U3 COCTOSHUS
TBOPYECTBA YyBCTBYeTe cebsl Kak Obl 3a-
HOBO POXJI€HHbIM»). CTEIEeHb COIacust
C KaXJbIM U3 YTBEp)KICHHUIl OLlEHHMBa-
JIaCh PECIIOH/ICHTAMH T10 MATHOAIIBHOM
nikaie. OLeHka KauecTBa HHUKATopa 110
kpureputo Anbda Kponbaxa mokasana
XOPOLIYIO HaJIe)KHOCTh. Pacnipenenenue
HoKa3areJiel MHAMKAaTopa COOTBETCTBYET
HOPMAaJILHOMY.

AHanu3 Koppensiuuil MexXIy 3Haue-
HUEM  HMHIUKATOpa  BBIPAXXEHHOCTH
OITBITA BIOXHOBEHHS U JIPyTHMH BOIIPO-
caMy aHKETHI IO3BOJISET YIYYIIHTh II0-
CTPYKTYPBI
(eHOMEHa BJIOXHOBEHUS, POJIb OIBITA

HUMaHUE KOMIUICKCHON

BIOXHOBCHUS B pa3BUTUH CTy,I[eH‘IeCKOﬁ

MOJIOJICIKH.
B xome wuccrnenoBaHHMs 3HAYHUMbBIC
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B3aMMOCBSI3M  YCTAHOBJCHBI ~ MEXIY
OOIIUM 3MOIMOHATBEHBIM (POHOM JKU3HH
CTYJICHTOB U HAJIMYHMEM OIIBITA BIOXHO-
BeHust. CTyJeHTaM Ipeaiaraioch mo 7-
GampHOM wKase (1- mpakTHYECKH
HHUKOT/A, ..., 7 — 9TO MO€e OOBIYHOE CO-
CTOSHUE) OTBETHTHh Ha Bompoc «Kak
yacTo BBl mepexuBaeTe clenyroume
omymenusi?». Haubomaee

B3aHMOCBSI3b 00HAPY/KMBAaeTCs C 4a-

CHJIbHasA

cToTOi mnepexuBanus «Oumymenne
JIETKOCTH, MapeHHs» (Kod>(QQUIMECHT
koppemsinun  coctasiusier 0,43). UyThb
MEHBIIIe — C IepexuBaHusImMu: «Obocrt-
PEHHOE BOCIPHATHE KPACOTHI MUPa, TIPH-
poxmel» (k03 HuIMEHT
0,31), «HyBCTBO ONH30CTH KO BCEMY,

KOppesIU

OIIyIIEHHE EJHHCTBA CO BCEM MHUPOM)
(ko3 dumment xoppemsyn 0,3), «Hys-
CTBO ITOJTHOTO BOBJICUCHHUS, PACTBOPECHHS
B TOM, 4T0 B nemaere» (0, 27). Haii-
JAeHHbIe B3aHMOCBSI3H MOKA3bIBAIOT
3HaYeHHe TMePe:KUBAHMIl JIerKoCTH,
€IMHCTBA, TADMOHHH, KPACOTHI, KO-
IVIOIEHHOCTH 1eJIOM» KaK 0CO0eHHO
BAKHBIX /ISl aKTyaJIM3allMH ONbITA
BAOXHOBeHMs. Hamn4ne yka3aHHBIX me-
PEXKMBAHUMH, COIIACHO aHAJIM3y MHTEp-
Koppensiluii, o0pasyeT B3anMOCBS-
3aHHBIH KOMIUIEKC, YTO IMOATBEPIKIACT
runore3y Maciioy OTHOCHTENBHO CyIiie-
CTBOBAHHSI CAMHOTO KOMIIO3UTHOTO CHH-
JpOMa MUKOBOTO MEPEKUBAHUS (BLOX-
HOBGHHUs B HAIIEM HCCIICIOBAHUH).
Oco0EeHHO OTMETHM, 3HAYEHHE MepesKH-
BaHHUil KPACOTBI, YTO YACTO HEL0O0IIe-
HUBAaeTCS B COBPEMEHHOIi cucremMe
obpa3oBanus. B Hauiem nccieoBaHUN
o0HapyKeHa TeCHasi B3aUMOCBS3b IIPO-
SIBJICHHOCTH OIIBITA BJIOXHOBCHHUS C
YBJICYCHHUEM CTYACHTOB PA3IMYHBIMHU Ha-
MPaBJICHUSIMH UCKycCTBA (KO3 HUIIIEHT
koppemsiuuu 0,3). Kak mokaspiBaror pe-
3YJIBTAThl QHAIIN3A, CPEIIH APYTHX, OIBIT
B/IOXHOBCHHUSI CHJIbHEE BCEro IpOsiB-
JseTCs B JIUTEPaTYpPHOM TBOPYECTBE
(mos3um, npo3se). Koadhdumuent koppe-
nsmuu - cocraBmser 0,37, cooTBeT-
CTBEHHO.

JlocTaTouHO BBIpAsKEHa B3aUMOCBSA3b
OIIbITa BAOXHOBEHUS C TAKUMH BOYKHBIMU
JUIS JIMYHOCTH TCPE)KMBAHUSAMU, Kak:
«['my6okoe 4yBCcTBO COOCTBEHHOM 3HAYH-
MOCTH, OINylIeHHEe opoOpenus Bac
camux» (0,2), «HyBCcTBO CBOEH MOTEH-
[[UAJIHOCTH, HAIIOJHEHHOCTH HAESAMH,
wtanammu» (0,2), «Omynienne cocpeno-

TOYCHHOCTH, COBepHJeHHOﬁ SICHOCTH
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LIeJIM, TOJIHOTO KOHTPOJS Haja CHTya-
nuei» (0,2).

IpeacTaBIeHHOCTD OMBITA BIOXHO-
BeHHs cJ1ab0 OTPHULATENHLHO KOppeNu-

pyer ¢
CTYAEHTOB Kak: «YyBCTBO SPOCTHOrO

TaKUMH  TI€PEKUBAHUAMH
MpOTeCTa, XKEJaHHEe H3MEHHUTb MUDY,
«UyBCcTBO BHYTpEHHEl 001H, CTpafaHus
OT HECIPaBENIMBOCTH MUPay, «UyBCTBO
BHYTPEHHETr0 MPOTHUBOpPEYNs, Hepaspe-
MIUMOTO BHYTPEHHETO ](OH(I)J'[I/IKTa».

C 1eJiplo NpoaHaIM3UPOBATh JIATCHT-
HBIC I'PYIIIbI CMBICJIOB, CONPAXXCHHBIC C
TMOHATUAMHU KTBOPUYECTBO» U «BIAOXHOBE-
HHEC», B UCCJICAOBAHUHU 6]>IJ'I IIPUMEHEH
HOBBIH METONMYECKHM IMOAX0J — KOM-
ITUIEKCHBII aHAJIN3 CMBICIIOBBIX acCOIHa-
IpeIarajoch
OIICHUTH MO CeMHOANBHOM 1mKaje (rae

nuii. Pecnonaenram
«1» - He accorupyercs, «7» - Xxapakre-
pucTHKa aOCOITFOTHO MOJXOIUT) CTETICHb
ACCOLMUPOBAHUS KAKIOTO MPEITOKEH-
HOTO 3HAYCHHSI C TBOPUCCTBOM.

B nenoM accouMaTuBHEIE TECTHI U~
POKO HCIOJIB3YIOTCS B ICHXOJOTHYC-
CKHX, KYJIBTYPOJIOTHYCCKUX HCCIEI0-
BaHUSX, HAYMHAS C MTHOHEPCKUX PaboT
K.FOnra. B Hamem uccienoBanuu npes-
MOJIArajgoCh, YTO MCIBITYEMBI, OMUpa-
SICb Ha CBOM OIIYIICHUS CTEMCHU
CMBICJIOBOU OTM30CTU MOHSATHH, Cripoe-
HUpPYeT BHYTPCHHUE MPEICTABICHUS O
TBOPUYCCTBE HA MPEIaracMblil CTHMYITb-
HBIA Marepuai (Habop W3 TPUIIATH Ye-
THIPEX MOJJOOPAHHBIX PaHEEe KATETOPHUHl).

CpaBHEHHE Pe3yNIbTaTOB HCCIICI0BA-
HUIA 32 TPH TO/Ia TTOKA3AJI0 YCTOUYUBOCTh
[IKAJIbI, JTOCTATOYHYK YYBCTBUTEIb-
HOCTh IIKAJIBI JUIS U3yYCHUS BIUSHHUS
Pa3IHYHBIX TICHXOJIOTHYECKUX, COIHU-
aJBHO-KYJIBTYPHBIX U IeMOTpaguIecKux
(akTOpOB Ha acCOUMATHBHEIC CTpPYK-
TYpBI, CBSI3aHHBIC C IOHATHEM «TBOpYC-
CTBO». AHajJHM3 CPEIHUX 3HAYCHUH IO
rpyIIIaM MMO3BOJISCT MOHATh OCHOBHYIO
CTPYKTYPY aCCOLMATHBHOTO OIS, CO-
MPSDKEHHOTO ¢ TBOpYeCcTBOM. M cmomnp30-
BaHHE  KOPPEIALHUOHHOTO  aHAJIH3a
MMO3BOJISICT YTOYHHUTH B3aUMOACHCTBUE
KOMIIOHEHTOB 3TOTO IIOJIS.

OcHOBHasi acCOLMATUBHAS CTPYK-
Typa,
MPEICTaBICHA CICIYIOIUMH CMBICIO-

COIIPsiKEHHAass € TBOPYECTBOM,

BBIMH KaTEropsiMi (B CKOOKax yKa3aHbl
CpeIHHe 3HAYCHUS 10 BBIOOPKE): BOOO-
paxenue (6,4); camoBbeIpaxenue (6,3);
tanadt (6,2); BpoxHoBenue (6,1); ymo-
BosbcTBHUE (5,9); camopaszButue (5,8);

OPHUTHHAIBHOCTH (5,7); UMIPOBU3ANHS,
CHOHTaHHOCTH (5,7); cBoOO/Ia, HE3aBUCH-
MocThb (5,4); uHTepecHsble momu (5,4);
UHTEIUIEKT (5,3).

[To Bceil BUTUMOCTH, CIIEKTP OOIIHX
IUTSL BCEX CTYICHTOB CMBICIOBBIX aCCO-
[UALUA OTPaXKAET COBPEMEHHYIO TEH-
JCHIMIO TYMaHU3ALUH [TPEICTABICHUI O
TBOpPYECTBE — TO €CTh (hopMHpOBaHUE
B3DVIsIIa HA TBOPUYECTBO, KaK Ha COBEp-
[ICHHBIH MOIYC YeIOBEYECKOr0 OBITHS
(cTaHOBIIEHUS, LIEJTOCTHOCTH, CBOOOIBI,
caMoBbIpakeHus1). [lokazaTesbHO B 3TOM
KOHTEKCTE aCCOLMMPOBAHIE TBOPUESCTBA
CTYACHTaMH, TPEIK/Ie BCEro, C CaMOBbI-
pa)keHHEM, YIO0BOJIbCTBHEM, CAMOPA3BH-
THEM, BIOXHOBEHHEM, HMITPOBU3ALUCH 1
CIOHTaHHOCTHI0. MOXHO OTMETUTD, YTO
B CPEIHEM, [UIsi COBPEMEHHOTO CTY/ICH-
YecTBA  TBOPYECTBO  COOTHOCHTCS
Oomplie ¢ BOOOpaKCHHEM, TaJlaHTOM,
BJIOXHOBEHHEM (JTMUHOCTHBIM HAYaJIOM),
9YeM HHTEJUIEKTOM, CHCTEMHBIM ITOJX0-
JIOM (paLMOHAIBHBIM U JIOTHYECKIM).

B T0 %€ Bpemsi, Kak Mokasaj Koppe-
JSIMOHHBIN aHAJIN3, OIIBIT BIOXHOBEHUS
COOTBETCTBYET Oojiee IIIyOOKOMY, CyII-
HOCTHOMY, PaOCTHOMY HPEICTaBICHHIO
0 MPHPOJIE TBOPUECTBA, TECHO CBsI3aH C
TaKUMH aCCOLHUALUSIMH C TBOPYECTBOM
Kak (B CkOOKax yKka3aHbl KO3()(HUIIHEHTHI
KOPPEJIALHNN):

obunue sxepruu (0,32), rryOuHHOE
sapo (0,31), uenoctrnocts (0,31), TaiiHa
(0,41), no6po (0,30), urpa (0,31), cBo-
6oma (0,21), camopaszsutue (0,23).

Cepbe3Hoii MpoOIeMaTHKON OBITHS
COBPEMEHHOT'0 YeJI0BeKa SIBJISETCS YIpO-
IIEHUE, UCKAXXCHUE MPE/ICTAaBICHUIl O
TBOPYECTBE, OIPENeNIIEeMOe COOTBET-
CTBYIOIIMMHU THIIAMH MHPOBO33pPCHHUS,
uneonorun. Vickomoe paiickoe GrakeH-
CTBO — 3TO Oe3/1eTbe, OKOMH, yIOBIETBO-
peHHe  MOTPeOHOCTEW WM OTBIT
BIOXHOBCHHS, TIMKOBBIX MEPEKUBAHUN,
npoOyxenne TBopyeckoit Camoctu? C
9TOU TOYKH 3pEHHsI MacCOBOE IPOOyKIe-
HUE KPEATUBHOCTH, HHUIMHPOBAHHOC
MOTPEOHOCTSAMHU YKOHOMHUKH, JINYHOCTH,
KYJIBTYPbI, BHOCHT PEBOIIOIIMOHHBIC U3-
MEHEHHS B CTPYKTYPY COIHAIbHBIX
MPEJCTABICHUIA O CMBICIIC TBOPYESCTBA
KaK MCTOYHUKE CBOOOIbI, YEI0BEYECKOTO
JIOCTOMHCTBA, MTyOWHHON BHYTpPEHHEH
MIPABJIbI, YIOBOJIBCTBUS M BJIOXHOBCHUSI.

Hammmu nccnenoBanusiMu nokasana
3HAYMMasl KOPPEIIIIHOHHAS B3aUMOCBSI3b

MEXKAY MNPEACTaBICHHOCTBIO  OIbITa
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B/IOXHOBEHHS B TBOPYECTBE CTY/JCHTOB H
pe3yneTaTaMH TMPOEKTHBHBIX TECTOB C
MCTIONB30BAaHHEM YHHBEPCATBHBIX MH-
(hOTOTrHYECKHX TEM: MCTOYHHK, Bep-
HIMHA, MOpE, Jiec.

Kax u3zsectno, mudonoris ucrou-
HHKa TECHO cBA3aHa ¢ MH(pOM paiickoro
onaxencrsa. Boma sBiserca cumBonom
MCHXHYECKOH aHepruu, 1ndua0. B paro
(kak noBecTByeT Ham bubnus) Boasl
JKH3HH TPOUCTEKAT M3 OCHOBaHMA
Hpepa JKu3HH, KoTOopoe, Kak POIHHK,
JIaeT Havalo YeThIpeM pekam pas. 3TH
PEKH CHMBO/TH3HPYIOT TBOPHECKYIO CHITY,
MCTEKAaINIYI0 B ABHBIH MHp 710 €ro npe-
nenoB, Y XPHCTHAH pPOJHUK JKH3HH
MMEeT OTHOIIeHHEe K OeccMepTHio, OH
ects Jlyx CBaATOil, 03Ha4aeT HCKYTITIEHHE
H OUMILEHHE BOaMH sKHBbIMH. B ncname
— HeGoMm mocnanHbIe BOJIBI peadbHOCTH,
HCTIHTh KOTOPBIX O3HA4AeT TMONYYHTH
Cornacio  Mupua
Onuane, B Oomee HAH MeHee CIOKHOI
thopme paiickuii Mug, onuceBas U3HA-
YaabHOE COCTOSHHME, BCTpevaercss Mo
BCEMY CBETY. ITO COCTOAHUE H BO3MOXK-
HOCTH OBUTH YTepsAHBI B Pe3ynbTaTe «Ima-
JICHHS»  HenoBeka,
packona. Tax jke Kax [amMaHbl H MUCTHKH

BBICIICC 3HAHHC.

H3HAYAIBHOTO

B OKCTA3€ BO3BPALIAIH YTpaueHHOE paii-
CKOE COCTOSIHME, TAK M COBPEMCHHEIE
KOHIIETIIIMH TBOPHECTBA, MCHXOTEXHOII0-
THH, HAMpaBleHHBIE HAa NPOOYKICHHE
BIOXHOBEHHS, OMEPHPYIOT MOHATHAMH
«IOTIET», «MAPEHUE», PACTBOPCHHEN,
«MOTOK», BO3BPAIlAlOT TapMOHHYHOE,
pajoCcTHOE, HAMOJTHEHHOE KPAcoToil co-
CTOAHHE TYNIH.

B nenom, pesynstarsl Hcciae0BaHHA
MOKa3bIBAKOT BAXKHOCTB OTBITA BIOXHOBE-
HUSA B PA3BHTHH JIHMHOCTH, KOMIUIEKCHYIO
CTPYKTYPY (heHOMeHa BIOXHOBeHHS. OmbIT
BIIOXHOBEHHA COOTBETCTBYET Oonee rybo-
KOMY. CYIITHOCTHOMY. PaZoCTHOMY Tpe-
CTaBIeHHMIO © mpupone TeopuecTsa, C
OTBITOM BJIOXHOBEHHsI Hanbosee COOTHO-
CATCA, COMTACHO HAIIMM  PE3Y/IBTaTaM,
TakHe TNepekHBaHHA Kak: «OurymieHHe
TIeTKOCTH, mapeHusy, «O6ocTpeHHoE BOC-
MPHATHE KPACOTHI MUPA, TPHPOIBD, «HyB-
CTBO OIM30CTH KO BCEMY, OIIyLICHHE
eIMHCTBA CO BceM MHpoM», «HyBeTBo mos-
HOTO BOBJIEUECHHS, PACTBOPEHHSA B TOM, UTO
Be1 nenaere».

Jlureparypa:
1. Macnoy, A. llcuxonorus osiTus /
A. Macnoy. — M.: «Pedn-0Oyk», 1997. —

UK).

science.

place several times a month online.

GISAP - is an international scientific analytical
project under the auspices of the International
Academy of Science and Higher Education (London,

The project unites scientists from around the world
with a purpose of advancing the international level of
ideas, theories and concepts in all areas of scientific
thought, as well as maintaining public interest to

contemporary issues and achievements of academic

The project aims are achieved through championships
and conferences in scientific analytics, which take

304 c.

2. Cranucnasckuii, K.C. Pabora ak-
Tepa Hajl coboii B TBOpUECKOM Mpolecce
nepexkupanms. Jnesnnk yuenuxa /K.C.
Cranucnasckuii. — CII6., 2008. - 478 c.

3. Uukcentmuxaiin, M. B mouckax
notoka /Muxaiin YnkceHTmuxaiin.
CII6, 2003. — 420 c.

4. Spanec, Dpuk TepaneBTHueckas
CHITa MTHKOBBIX MEPeKHBaHHIT: BOMIOIIE-
Hue crapoii ugen Macnoy // TenecHas
neuxotepanuda. boxumnamuka: [Ilep. ¢
anrn.] / Dpuk Apnnec, XKoser pann Jloii-
Temna. — M. - 2010. —c. 214-239.

5. Amues, X.M. 3ammuTa oT cTpecca.
Kak coxpanuTs 1 peann3osars ceds B co-
BpeMeHHBIX ycraoeuax /X.M. Anmes. -
M., 1996. - 270 c.

6. Jlameke, P. Jlerkocts napenns. Kak
HAYYHTBCH JKHTh JIEIKO, H30aBHBIIHCE OT
Heynad, npobnem u domesneii /P. [lanbke.
~2008. - 208 c.

7. bencon, I Kax crate reHnem
/T. bencon, V. Ilpoktop. — M., 2004. -
380c.

8. Icnxonmornyeckne HecaeIoBaHHs
TBOPYECKOH  JIeATENbHOCTH [  TOM.
pean. O.K. Tuxomuposa. M., 1975. —
c. 143-204.

INTERNATIONAL
SCIENTIFIC
ANALYTICAL
PROJECT

If you wish to take part in the project,

please visit:

http://gisap.eu
phone: +44 (20) 32899949

e-mail: office@gisap.eu

73

Culturology, Sports and Art History




Culturology, Sports and Art History

GISAP

Ceipaes /1.,
COMCKATEITh
Kemeposckuii
TOCYapCTBEHHBII

YHUBEPCHUTET KYJIBTYPhI U
uckycctB, Poccust

KAPKACHBII MTOXO/ B PACCMOTPEHNU

OBBEKTOB KYJIFTYPHOI'O HACJIEJVS B CBOEN CPEJIE

Tlepecmomp KkynbmypHo2o HAcIeous 8 NOIL3y €20 PaAcuiuperusi nNPUHUMaem meneps MacuimaoHbli
Xapakmep 80 écem mupe. Hauunarom nacnedosamuvcs u myzeegpuyuposamspcsi yenvie meppumopuu, uc-

mopuuecKue 20pood, KyIbhiypHbvle 1aHOuaApmel, 00pasyromcs yHUKAIbHble UCHIOPUKO-KYIbNTypHble mep-

pumopuu. Hoeoe 6udenue 3moeo nanpasienus: KApKacHvle MeMeHmyl KVIbMypHO2O HACAeous, npu

HOMOWU KOMOPbIX MePPUMOPUIO MOMICHO pACCMOMPentob JT0KA/IbHO, YETOCHHO Yepes Smansl UCIMOPUHYECKO2cO

npoyecca.

Revision of the cultural heritage for the purpose of its widening takes the amplitudinous tone all over

the world. Whole terrains, historical cities, cultural landscapes are starting to be heritaged and

YuacTHUK KOH(EepeHINH,
HarnmonassHoro epBeHcTBa
0 HAay4YHOU aHAJINTHKE

1. DkoJiorHYecKasi KOHIeNHs
My3esl KaK U3MEHeHHe
NpeAcTaABJIeHUI TOHUMAHUSA
KYJBTYPHOI0 HacJIeusl

ITpousowmenmuii mocie Bropoii mu-
POBOI1 BOIHBI CYIIECTBEHHBII IEPECMOTP
CHCTEMBI LIEHHOCTEW MPHUBEIT K OypHOMY
Pa3BUTHIO HU30BOH (aJbTEpHATUBHOMN)
KyJBTYPBI WIH KYJIBTYPhI IIOBCEHEBHO-
ctu. ObparieHue K psioBOMy 4eI0BEKy
KaK JIMYHOCTH, €r0 UHTEPECAM U HYXK]1aM
B My3eliHOi cepe HAILIO BOIUIONIICHUE
B 3apOXK/ICHHUN JABH)KCHUS 32 KHOBYIO MY-
3€0JI0THIO», YTO MPOSIBUIOCH B CO3AaHUU
NPUHIUITHAIBHO HOBOTO My3esl — aHTPO-
MOJIOTUYECKOTO, WK dKOMYy3es [4].

®pannysckue myseonoru Kopx
Amnpu Pussep u IOr Jle Bapun coznanu
HOBBII THI My3esl, 6a3upyeMoro B Ipe-
JieJlax MECTHBIX COOOIIECTB B YaCTHYHO
HHYCTPHAIBHOM, YACTHYHO CEIILCKOXO-
3s11icTBEHHON 30HE BO DpaHLUM BOKpPYT
roponoB Jle-Kpe3o u Monco. Ha teppu-
TOPHH 3TOTO PErMOHA TOPHOI0OBIBAIOIIE
MPOMBIIIICHHOCTH PACIIONAraJlich: 3aMoK,
YTOJIbHAS [1aXTa, CPEAHEBEKOBBII MOHA-
CTBIPb, IIKOJIA, KaHall, TOpOJCKas 3a-
cTpoiika. HoBiiecTBOM TakKe CTaju: My-
3€0JI0TMYECKUE KypChI Il MECTHOTO Ha-
CeJIeHMSI, IPUBJICUCHHE JKUTeIIeH K cOopy,
XPaHEHUIO, UHTEPIPETAlH OOBEKTOB
HacJeusl, TeM CaMbIM 00ECIEUNB Tec-
HEWIIyI0 CBsI3b My3es C MECTHBIM CO-
0O0IIECTBOM U pPeInB MpobieMy 3aHSATO-
CcTH HacelieHWs. JlaHHBI TOAXOM Naji
TOJTYOK TSI PA3BUTHSI SKOMY3€€B 10 BCEMY
MUpY, CTaB UJICAILHON TPUETUHON MO-
JIeNBI0 «My3esi BpEMEHH, My3esl Ipo-
CTPaHCTBA, My3€s AESATEIFHOCTH Yelo-
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historical process stages.

Bekay [ 14]. [IoBOPOTHBIM MOMEHTOM MY-
3€eBEAUECKOTO HANpPaBICHHS SBHUIIACDH
KBeOexckast Jekmapanys, yTBepskKaeHHAs
B 1984 1. B KBeOeke. Coznanue Jlekia-
panuy OATBEPMIIO 3HAYCHHIE COL[HANb-
HOH MHCCHH PKOMY3€sI TI0 CPAaBHEHHIO C
(GYHKIUSIME My3es! «TPAIUIIOHHOTOY.

CerogHss MHOTO «HOBBIX MY3€EBY,
CO3HATENbHO M YCIIENTHO pa3paboTaiu
METOJIBI, TJIe OCHOBHBIE CPEACTBa 00Opa-
IIEeHBI Ha COOOIMIECTBO M Pa3BUTHE Ha-
crenust, 00ecIeYnBAIONIEr0 OCO3HAHUE
U JHMYHYIO OTBETCTBEHHOCTH B! COXPA-
HeHuu u cOanNancupo6aHHOM UCHONb-
3068anuu OKpyIcalouieil cpeovl u npu-
POOHBIX pecypcos; coXpaneHuu, nepe-
0auu u NOCMOAHHOM 0002aueHUU KYTb-
MmypHO20 HACNEOUA, OCHOBbL UOCHMUY-
HOCMU U MEOPYECKO20 nomeHyuand.
[12].

OO111ee TOHUMAaHKE PA3TUYUH MEXTY
«TPAAUIMOHHBIM» MY3€EM U SKOMY3eeM
KpPaTKO MOKa3aHbl Yepe3 Mapy ypaBHEHHH,
paspaborannsix fOr ne Bapunom [13]:

— «Tpaouyuonnvrii Myzeit» = 30anue
+ Konexkuyuu + oouwecmeo

— Dxomyseil = meppumopus + Ha-

CoobwecTBa

museumified, unique historical and cultural territories are forming. The new vision of this vector:
framework elements of cultural heritage, which allow to study the terrain locally, unparted through the

cnedue + HaceneHue (unu cooouyecmeo)

CremyeT OTMETHTH, TpaJUIUOHHBIN
My3€el AUCTAHIPOBAJICS OT OKPYXKaroIIei
Cpenbl, ¢ KOTOpOi OoH paboTai, codupast
(vmm M3BIIEKas) KOJUIEKIUH, YTOOBI CO-
XpaHATh MX. TpaguINOHHBIE MOIXOIBI
My3esl IpUBENH K AWCTAHIMPOBAHHIO
MEXKTy My3€eM M ONpEIeTICHHBIMHU CO-
o0miecTBaMH, MM TPYIIIaMH B IIpeTienax
obmecTBa. B cBsi3u ¢ 3TUM My3en, KoTo-
PpBIe cremytoT Gornee TPaAUIHOHHBIM TTOM-
XOZaM K JeSTEeNbHOCTU My3esl U yIpaB-
JICHHIO HACIIEZIMEM, YaCTO BHEAPSIOT HO-
BbI€ IPOTPAMMBI, YTO Ha3bIBAETCSI, «IIpe-
BBIIIIAIOTY CBOU IIEJH: IPUBIEKAIOT HOBBIE
«ayIUTOPHI», YBEINYUBAIOT JJOCTYT, 00-
pamaoT BHUMaHHE K My3esM-coolre-
CTBaM, BeAyT OOpbOY ¢ COIMATIbHBIM OT-
yyxaeaueM [10].

Tem He MeHEee, HECMOTPSI HA TH ITPO-
TpaMMBbl, ¥ JOBOJBHO IONOKUTETbHBIE
pe3yabTaThl B pa3paboTke HOBBIX ayaH-
TOpUI U TOCETUTENIEH BIMSAHUE MY3€EB
BCE €I1I€ I0BOJIBHO OTPAHUUEHO C TOUKH
3pEHHS I0NTOCPOYHOTO IPUBIICUEHHS HO-
BBIX ayAuTOpHid. YTOOBI TOMOYB B 1EMO-
KpaTHU3aIi My3eeBeIeHHs, cunTaeT Jxe-

Ollec
(L "8
JKoMy3en

B paduyce docrzaemocmu

Puc. 1. Omnuyue “mpaduyuoHHo20” My3es om 3KoMy3es
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papa Kopcane, Obut0 G5 yMecTHO pac-
CMaTpHUBaTh My3eHHbBIC YUPEKIACHHS «B
paauyce 10CsraeMoCTh, Iie OHH MOTYT
OBITH BBIZICTICHBI KaK OoJiee [IEHTPAIH30-
BaHHBIE B IIpeJieIax COOOIIECTBA 1 OKPY-
JKaIOMIeH Cpebl, KaK 3TO MPEICTABICHO
B 9KoMy3esix (cM. puc 1). Korma ato Oymer
CJIeJIaHO, JIIOJIM CMOTYT OBITH Oolee 3a-
MHTEPECOBAaHHBIMI ¥ BOBJICYCHHBIMU B
npolece NeITeIbHOCTH My3esl U yIpaB-
JICHUSI HAaCJIEAUEeM, TEM CaMbIM IT03BOJISIS
YUPEXJICHUSIM JIOCTUTaTh B 00OIIeCTBE
pacIIupeHus [IpaB U BO3MOXKHOCTEH. IT0
NPUHIUIEL UICATBHOTO SKOMY3esl, My-
3eeBEUECKOr0 COOOMIECTBA H «IIEeTO0CT-
HOT'O» My3eeBe/IeHuUs], Kak cauTaeT J[xe-
papn Kopceone. Tawm, riae ObUIH NPHHSATEH
9TH MO3HIMH, — HAIpPUMEp, SKOMy3eH
XupaHoyo (SInoHuUsT), 3TO TOMOTIIO B JIesl-
TEILHOCTH My3€s U yIPaBICHUH Hacle-
queM [10].

Ilox Tpemst NOHATHIMHU IKOMY3ell,
coobwecmea, oKpydcalouyan cpeoa, Ha-
XOZISIIMUCS B «PafHyce T0CITaeMOCTIY,
MBI MOXKEM MMETh BBHJY CaM dKOMYy3eil
KaK TPHEIHHOE [esoe:

— DKomyseil — yupescoenue, nacie-
Oue, mpaouyuu, Te Camble JICMEHTHI,
KOTOpBIE TTAMSATHBI COOOIIIECTBY 1 0011Ie-
CTBY B LIEJIOM, KOTOPBIC COXPaHSIOTCS,
OLICHUBAIOTCS, MHTEPIIPETUPYIOTCS TIPU
HOCTOSIHHOM 00OTaIlCHUH.

— Coobuiecmea — coctaBHasi 4acThb
9KOMY3es: MECTHOE HaceJeHHe, (BHYT-
PCHHHIT aCIEeKT) TAKKe 3aMHTEPECOBAHHbBIC
JMIA B Pa3BUTHH HKOMYy3es — MECTHas
BJIACTb, YUCHBIC U JaXe TYPHUCTHI, Hace-
JieHue (BHEIIHUH acIiekT);

— Okpyscaiowan cpeda — npupoaa
(ECTeCTBEHHBIC), & TAaK)KE COILMAJIbHBIC,
KyJIBTYPHBIE, TBOPYECKUE H OJTUTHYCCKUEC
00pa30BaHMs ¥ OTHOLICHHS MEK/TY HUMH.

Taxum 00pa3oM, OTIIMYHUSI IKOMY3ECB
1 TPaJULIMOHHBIX» MY3€EB IPYT OT JIpyra
B ¢m3mueckoil popme u B unocopun
KOJUIEKIIMU. «DKOMYy3el pAacIOiokKeH B
OTIpeieNieHHOH reorpadudeckoii odmacti
C HEOrpaHUYEHHBIM KOJIMYECTBOM 3/1aHHIH,
KOJUIEKIIMH PACCMaTPHUBAIOTCS ¢ HAMHOTO
GoJiee MMPOKNX TOYEK 3PEHHMS, OHU Op-
TaHM30BaHbl BOKPYI B3aHMMOCBS3CH CO-
o0rmecTBa, KyJabTYpHOH M (H3MUYECKOH
(oxpysxarorueit) cpemoi» [11].

2. Paciiupenue NMoHSITHA
KYJIBTYPHOTO HACJIeAUs OT
00beKTa 10 KYHMKAJIBHBIX

HCTOPUKO-KYJIBTYPHBIX

TeppUTOpPHiD)

OuepenHoii BKIa] B U3MEHEHUE CTa-
Tyca U CTPYKTYPbI My3€iHOM HayKH BHEC-
JIn HpO6HCMbI, CBsA3aHHBIC C HAJIBUT'AKO-
IMTUMCS DKOJIOTUYCCKUM KpI/ISI/ICOM " HE-
00X0IMMOCTBIO €ro paspenreHus. Benen-
CTBUE 4ero, 0OBEKTHI KYJIBTYPHOTO Ha-
CJIeIIsI CTAHOBSITCS [IOJIBEPIKEHBI OCHOB-
HBIM (popMaM HEraTUBHOTO BO3ACHCTBHS
BHeLUHeﬁ Cp€abl: €CTCCTBCHHBIM U aHT-
pOTIOreHHO O0YCIIOBICHHBIM. B 3THX
YCIIOBHSIX My3eH OepyT Ha CBOM ILICUH
ellle OJTHY COLMAIBHYI0 MUCCHIO — (op-
MHPOBaHHE OCHOB YKOJIOTUUECKON KYJIb-
TYpbI, B35IB 32 OCHOBY 9KOJIOTHYECKYIO
KOHLIEMIHIO. TeM caMbIM, IIOHSATHE KYJb-
TYpPHOTO HACle[iUsl HauMHaeT paccMar-
PHBATHCS IIHMPE U U3y4aThCsl HEPA3PHIBHO
oT cpenbl ero ObiToBanus. [Ipoucxonut
My3ee(UKalusl HACIEANs LEIbIX KOM-
IUICKCOB, TEPPUTOPHH, JTaHIIA(TOB.

VITorom MHOTOJIETHHX KOJUIEKTHBHBIX
YCHIINI{ CIIENUAINCTOB Pa3HbIX CTPaH 110
YSICHEHHIO CYyTH ¥ MacIITaboB KYJIBTYp-
HOTO JIOCTOSTHUSI 4eJI0BEYECTBA, KOTOPOE
SIBJIICTCS, C OJHOW CTOPOHBI, OCHOBOM
0J1aroCOCTOSIHHASL W Pa3BUTHUS HAPOJOB
MHDA, a C IPYTOif CTOPOHBI, TTOIBEPraeTCsI
YHAYTOXKCHUIO MMEHHO B IIPOIECCe MX
pa3BUTHUS, SIBUIOCH NpHUHATHE B 1972 1.
MEXIyHapoaHOU «Konsenyuu 06 oxpane
BCEMUPHO20 KYILINYPHO20 U NPUPOOHO20
nacnedus» [9]. B craree 1 mox KynsTyp-
HBIM HaclleJeM TOHUMAIOTCS: RAMAM-
HUKuU, 2pynnsl 30anuil (nocmpoex), 00-
cmonpumeyamesnvnvle mecma (00v-
exmut). B 5TOM TpexuacTHOM ompesene-
HUH, TIPUBEICHHOM HapsIy C OIpeserne-
HHEM INIPHUPOIHOTO HACIEANs, HAITIAIHO
3a(MKCHPOBaHa IBOIIONUS POPMUPOBa-
HUS TIOHATHS «KYJIBTYPHOE HACICIHE».
OHO OTpa’kaeT IOCTENEHHBIH Iepexon
OT BBIJICTICHUS CIMHUYHOTO 00BhEKTa-T1a-
MSTHHKa K KOMILIEKCY, aHCaMOII0 00b-
€KTOB, JOCTONPUMEYATEIIFHOMY MECTY,
TOpOIY, OOIMIMPHOMY YYacTKY JIaHImadTa

KynerypHoe

U, HAKOHEI, K CTBIKY C IPUPOIHOM CPEnoH,
Ha OCHOBE KOTOPO#i KyJIBTYPHOE Hacle/ine
B 3HAYUTENILHOH Mepe (OpMHPOBATIOCH
1 TIPOIOJDKACT CO3/1aBAThCs HBIHE, YTOOBI
MOCITY)KHUTh B CBOIO o4epenp [1].

B pesysbrare 4ero B My3e0I0r i1 Me-
HSIETCS NPEJICTABIICHUE O HACIEMH, BKITIO-
YuBILIee, HApATY ¢ PEHOMEHAMH KYJIBTYpbI
1 UCTOPYH, HPUPOOy B IByX €€ UIIOCTaCsX:
KaK camocmosmenvHulil peHomeH U KaKk
ucmopudeckuu aanowiagpm, cpeda Obl-
TOBaHMA MaMATHHUKA. My3eeuKarus npu-
POObL KaK cpedbl OblMOGAHUA RAMANI-
HUK06 Kynbmypbl (IPUIETAIOMINH KyIlb-
TYpPHBIH (MCTOpUYECKHH TaHma(T) IpH-
BeJa K (POPMHPOBAHHUIO LIMPOKOH CETH
YUPEKIAECHNN My3€HHOIO TUIIA, TIOJTy4HB-
1Ieif U3BECTHOCTh KaK «yYHHKAJIbHbIC HC-
TOPHUKO-KYJIBTYPHBIE  TEPPUTOPUN
(YUKT). [4]. Kax npasuno, YUKT co-
CTaBJIAIOT KAPKAC PErHOHAIBHBIX CHCTEM
Hacnenus. B GoibIIMHCTBE CTpaH MHUpa
OCHOBY 9TOTO KapKaca COCTaBIISIIOT MPH-
POZIHBIE pe3epBaThl, HICTOPHYECKHE FOPO/Ia,
KpPYIHBIE HCTOPUKO-KYIBTYPHBIE MYy3€H-
3aM0BEHUKH, HO Yallle BCEro — Peruo-
HaJIbHBIC U HAllMOHAJIbHBIC ITapKHU, COYEC-
TAIOIIUE DJIEMEHTBI IPUPOAHOIO U KyJIb-
typHoro Hacnenus [3]. Ecnu B «rpanu-
IIMOHHOM» MY3€eBEICHHU COXPaHHOCTb
ACCOLIMHMPOBAJIACH UCKITIOYUTENBHO C KOH-
cepBalieil U pecTaBpanueil maMsTHHKA,
To B YUKTe oHa obecrieqnBaeTcs U omnpe-
JIeJICHHBIM PEXXUMOM OBITOBAHUS ITAMSIT-
HHKa, B YaCTHOCTH, Yepe3 BO3BPAILCHUE
eMy HPeXHUX (QYHKIMH C OJHOBPEMEH-
HBIM BOCCO3/IaHHEM CPEJIbI €10 ObITOBAHUS
(B 4aCTHOCTH KyJBTYpHOTO (MCTOpHUeE-
ckoro) nanmmadTa) [4].

Hrak, B8 YUKT, kax u B sxomysee,
peann3oBaHa MPUHIMIHAIBLHO HOBAs MO-
JIeTIb My3es KaK COLIMOKYIJIBTYPHOTO HH-
CTUTYyTa, KOTOpas NPEACTaBiIsIeT COOOMH
BOCCO3/IaHHE MHOTOAaCHEeKTHOTO HeBep-
0anbpHOTO 00pa3a MPOILIBIX H COBPEMEH-
HBIX ()eHOMEHOB JKM3HU U KYJIBTYpBHI 00-

CoobwecTBO

KynerypHoe

Hacnegue

Hacnegwe

Puc. 2. 9xomysell u “YHukabHble UCMOPUKO-KYTLMYypHbIe meppumopuu”

75

Culturology, Sports and Art History




GISAP

Culturology, Sports and Art History

niectra. KynbTypHoe Hacleue siBsieTest
00BEAUHSIOIIUM SJIEMEHTOM JIJIS1 SKOMY-
3eeB 1 YUKT. Ominunem B JaHHOM CBSI3U
SIBIISICTCSL COOOIIECTBO. DTH Pa3IHUus
MOKHO MTOKa3aTh Yepe3 Mapy ypaBHEHUIL:
— DKomyzeu = KynomypHoe nacieoue
+ cooduwgecmeo + okpyscarowan cpeoa
— YUKT = kynomypnoe nacneoue +
OKpyscatowyan cpeoa (M. puc. 2)
Takum 00pa3oM, akTUBHAs COLHU-
albHAs MUCCHUSI COBPCMCHHBIX MY3€CB,
OPHCHTHPOBAHHBIX HA Pa3BUTHE YEJIO-
BeKa, IpHUBEJa K HCKIKOYUTCIBHOMY
PaCUIMPEHHUEO TUIIOBOTO M BUIOBOTO UX
Ppa3HO00Opa3Hs OT KIIACCHYECKIX MYy3EeB
KOJIJICKIIMOHHOTO THUIIa 10 My3eeduKa-
[[UU [IEeTBIX TEPPUTOPHIA. B pasmnaHbIx
My3esiX MIAPOKO 3aJIeHiCTBOBAH HHCTPY-
MEHTapHuil €CTCCTBCHHBIX, TYMaHUTap-
HBIX W TOYHBIX HayK, 4TO MO3BOJIICT
paccMaTpHUBaTh MY3€OJIOTHIO KaK MEXK-
JIUCUUIUTMHAPHOE HAIpaBlICHUE B CO-
BPEMEHHOM I103HaHuU [4].

3. KapkacHble 31eMeHTbI 00beKTOB
KYyJbTYPHOTO HaCJIexHst
B CBOeii cpene

EBpomneiickum CoobmecTBOM mpu-
HSTO TIOHSTHE «IKOJIOTHYECKUH Kap-
Kacy». B 3To moHsATHE BXOIAT IPUPOHEIE
paiioHBI, KOTOpBIE HEOOXOINMO COXpa-
HUTH C [ENBI0 00ecIeueHus IKOJIOTH-
YECKOH YUCTOTHI JIECOB, PEK, BO3AYII-
HOTO OacceifHa U COXpaHEHUs IPUPOJI-
Horo Hacnenus. [Tomo6noe mpencras-
JIeHHEe 00 «MCTOPUKO-KYJIBTYPHOM Kap-
Kace CTpaHbD» HEOOXOAWMO BBECTH H
JUISL KyJIBTYPHOTO HacIequs. DTO BaXKHO
U B CBSI3U C T€M, UTO ceifdyac MpakTu-
YECKH HE CYMIECTBYET MpPEeCTaBICHUS
0 IIEHHBIX HCTOPUIECKUX TEPPUTOPUIX
KaK IIEJIOCTHBIX MPOCTPAHCTBEHHBIX
00BeKTax, a TeM 0ojiee 00BbEKTaX eIM-
HOTO X03IHCTBEHHOTO U IIPABOBOTO pe-
rynmupoBanus [8]. K mpumepy, Lllynsrun
II.M. BbIAENsIE€T CIIEYIOLUE TUIIBI HC-
TOPUKO-KYTbTYPHBIX TEPPUTOPHUINA: HC-
TOpPUYECKHE TOPOJA, UCTOPHIECKHE
CeNbCKHE TOCENEHHS U CeNbCKHE Tep-
PUTOPUHN, MOHACTBIPCKHE KOMIIIEKCHI,
ycageOHbIe KOMIIIEKCHI, 3THOJKOJO-
THYECKHE PallOHBI MPOKUBAHUS MaJo-
YHCIIEHHBIX HAPOJOB, MOJIS CPAKEHUH,
HCTOPHUYECKHE TPOU3BOACTBEHHBIE TEP-
PHUTOPHH, UCTOPHUECKUE ITyTH U JIOPOTH,
apXeoNI0THIECKNE TEPPUTOPHUN.

TenaeHnus KapkacHOTO MOAX0Ja K
U3yUYEHHUI0 HCTOPUKO-KYIbTYPHOTO Ha-
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Puc. 3. KapkacHelIl anemMeHm KynsmypHo20 Hacriedust

CIIeJINS, OLICHKH ero NOTeHIHaa MOXKHO
BBIJICISITh Yepe3 ero KapKacHbIE diie-
menTel, cuutaeT E.}0. Kombosckwuii,
COCPEeIOTOYMBAsT YCHIINS Ha BBISBICHUI
cienytoniero: 1. KapkacHbIX 21eMEHTOB
HacJequs: APEBHUE BOAHBIC Ty TH, CTa-
PHHHBIC TPAKTBI; JIOKYCHI 3apOXKJICHHS
LUBHIM3AIUH, HCTOPHUECKUE LIEHTPBI
rOPOJIOB, MOHACTBIPCKHE «YIJIbI»; [IEHT-
PBI 3aPOXKICHUS U Pa3BUTUS PEMECEl.
2. AHanu3e KOHKPETHBIX OOBEKTOB,
OLIEHKE UX MOTEHIIMAIbHONW (QyHKINO-

Yenoarse obosHaeHuR;

= Crapee uspKam,
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HaJdbHON ponu B cdepe pa3BUTHS Ty-
pu3Ma: apXUTEKTYpHBIE IEHTPHI CTa-
pUHHBIE Cela AePEBHU, XPaMbl, IIOMe-
MHUYbU ycaAbOBl M MaMSATHBIE MAPKH,
apXeoIoTHYeCcKre KOMIUIEKCH B JTaH-
madre [2]. AHATOTHYHBIA MOIXOM K
H3y4EHUI0 HCTOPUKO-KYIBTYPHOTO Ha-
cienus Ha npumepe Briteropckoro paii-
oHa Bonorozackoit obnactu npencrasieH
O.B. Turosoit u U.B. Kanunkunoii.
OCHOBHBIMH 3JIEMEHTAMU HCTOPHKO-
KyJBTYpHOTO KapKaca, aBTOPaMH B3ATHI,
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Kak JUHEHHbIe (OpPMBI (OCH) U 30HBI
ux mnepecedeHus: (y3ibl), KOTOpbIE B
3aBHCHUMOCTH OT CTENEHU WX 3HAYU-
MOCTH MOT'YT UMETh CTaTyC perHOHalIb-
HBIX U JIOKaJIbHBIX [7].

Hamr moaxox opueHTHpPOBaH Ha BEI-
SIBJICHUH I[eJIbHOTO, KOMIUIEKCHOTO pac-
CMOTPEHUS KyJIBTYPHOTO HACJIEANs Tep-
PUTOPHH, YepPe3 ITAIbl HCTOPUIECKOTO
nporecca. KapkacHBI 3J€MEHT BBI-
cTymnaeT reorpau4eckoil KOMMyHHKa-
THUBHOM JIMHUEH (peka, Jopora, TPaxT,
TpaHHUIA) U reorpauIecKuMH MECTaMu
OBITOBBIX M IPOU3BOJCTBEHHEIX OTHO-
IIEHNI HaceleHus (arpapHble Teppu-
TOpPUH, TEPPUTOPUHU IOJE3HBIX HCKO-
MaeMbIX U IPOMBIIUICHHOCTH) B JAHHOM
pEerHoHe, I/ie IIJI0 OCBOCHUE U PAa3BUTHE
3THOCA, HApoJa WM TPYIIEl JIOACH
(Cw™m. puc 3).

HWTak, HeOOXOOUMBIM YCIIOBHEM Kap-
KaCHBIX JJIEMEHTOB SIBISICTCSI MaTepU-
anpHas ¢opma HacleaAus — OOBEKTHI
KyJIBTYpHOTO HACJIEIHUs — pe3yiabTar
KHU3HEACATCIBHOCTH YelOBeKa, UX
OXpaHa, HCIIOJIb30BaHHE, OCBOCHUE H
oboramenne. Ciona TakKe BXOIAT KaK
YHHUKaJIbHBIE, TaK U HE 0000 I[EHHBIE,
HO Hanbojee TUIMHUYHBIC /IS JaHHOTO
peTrrnoHa 00BEKTHI KyIbTypHOTO HACIIe-
JIVISI, XapaKTePU3yIONINe IPUIaCTHOCTh
K MECTHOH HCTOPHH, ClIeU(UKE U Tpa-
qunusM. COCTaBIIOMMMHI KapKacHOTO
JJIEMEHTA HacIeIus ABIsIeTCSA coo0Ie-
CTBO — MECTHOE HaceJIeHHE C OIpese-
JICHHBIM )KM3HEHHBIM YKJIaJ0M, TPaan-
OUSAMH, U OKPY’KaIomIast cpefia — JTaH/-
madTt, a TakXKe COIMaIbHbIE, KyIbTyp-
HBIE, TBOPUYECKHE U MOTUTHIECKHE 00-
Pa30BaHUS U OTHOLICHUS MEXTy HIUMU.

Hcxonst U3 ckazaHHOTO, KAPKACHbLIL
Inemenm KynbmypHo2o HACeOUs —
9TO OHTOJIOTHYECKAsi KOMMYHHUKATHBHAsI
JIOKaJbHAs [[EIOCTHAs CUCTEMA TePPHU-
TopuH, GopMupyIasics Ha 6a3e mpu-
POIHBIX, KYTBTYPHBIX 1 SKOHOMUYECKHX
CBA3EH.

CrenyeT OTMETHUTD, YTO JAaHHOE BH-
JeHHE Pa3BUTHUS TEPPUTOPUH — MOJE-
JTMPOBAaHHE KAPKACHBIX IIEMEHTOB 00b-
€KTOB KyJIbTypPHOTO HAaCIEIHs — UCCIIe-
JOBAHO ¥ MPUMEHEHO HAaMH Ha TeppHU-
topusix Kemeposckoii obxactu B 2008
roxay [5] u O6b-ToMcKOro MeXaypedbst
B 2010 roxgy [6]. Ha ocHoBe cucrtem-
HO-UCTOPHYECKOTO METOJa U MEeTOoAa
KapTorpa(uuecKkoro MOAEIUPOBAHMS
00BEKTOB KyIbTYPHOTO HACIEIHs Tep-

putopun O6b-ToMCKOTO MeEXIypeubst
HAaMH COCTaBJICHbI TPU reorpaduuecKux
KapThl KAPKACHBIX 3JIEMEHTOB 00BEKTOB
KyJIbTYpHOTO Hacle[usi, KOTOpbIE OT-
pa)karoT pa3Hble MO CBOEH CYTH MCTO-
pudeckue snoxu: 1) KapkacHelie aie-
MEHTBI apXEOJOTHUYECKHX KYIBTYp OT
najgeonura 10 XVI B H.3.: KaMEHHBII
BEK: Ky3HEI[KO-aJlTalcKas, BEpXHeoO-
CKasi HEOJIUTHYECKas APXEOJIOTMYECKHE
KyJIBTYpBl; OpOH30BBIN Bek: adaHaCh-
eBCKas, caMycbhcKasi, aHJIPOHOBCKasl,
MPMEHCKasl apXEOIIOTMYECKHE KYyJIBTYPBI;
JKEIIe3HBIH BeK: Tarapckas, OoJbluepe-
YyeHcKasl, (KaMeHCKas, crapoaleiickas
M OBICTPSIHCKAs1), Ma3bIPbIKCKAs, Tall-
TBIKCKasl apXEOJIOTHYECKUe KYIbTYpBI;
panHee CpeTHEBEKOBbE: CPOCTKHHCKAs
KyJIbTypa, cCapaToBCKas M MIAHIMHCKAs
apxeosioruueckue KyasTypsl. 2) Kap-
KAacHbBIE 2JIEMEHTHl OOBEKTOB 3eMJle-
JIEJIBYECKOT0 OCBOCHHS M T'OPHO-PYI-
Horo mpoussojacrBa XVII-XIX BB.:
BOJIHBIE ITyTH U 3eMJIE/ICTIEYECKUE CTAHBI
o pekam O6b u Tomb, KonbiBanckue
000pOHHTEIbHBIE TUHIH, MOCKOBCKO-
Cubupckwuii Tpakt, KonsiBanckoe u Ca-
JIAUPCKOE FOPHO-PYTHOC NIPOU3BOJICTBO,
Mapraiira. 3) KapkacHble 3JIeMEHTbI
00BEKTOB MHIYCTPHAIBHOTO IEeproaa
1880-1940 rr.: Tpanccubupckass Ma-
ructpanb, Kyzbacckuil yronsHsIi 6ac-
CeifH, MecTa J00bIYM 30JI0Ta ¥ MEIH.

U3 Tpex reorpadguueckux KapT Me-
TOJOM COBMEINICHHs HaMHu OblIa co-
cTaBlieHa OCHOBHasi kapra «PaifoHEI
KapKacHBIX 2JIEMEHTOB 0OBEKTOB KyJIb-
TypHOTO Haciuenust O0b-ToOMCKOTO MeX-
nypedbs» (cM. mpui. 1)

Jluteparypa:

1. bazaposa 32.JI. K Bompocy o
KyJIBTYPHBIX IIEHHOCTSIX M KYJIETYPHOM
Hacienuu // Bompocsl oxpaHBI U HC-
MOJIb30BAHUSI TAMATHUKOB HCTOPHH
KyJIbTyphl. — M., 1994. — 312 c.

2. Kon6osekuii E.}JO. Dxomornyue-
CKHH TypU3M U JKOJOTHS TypH3Ma. —
M.: uznarenbckuil HeHTp «AKageMus»,
2006. — 256 c.

3. Masypos [0.JI. YHukanbusie Tep-
PUTOPHHA: KOHIENTYaJIbHBIH MOAXOA K
BBISIBJICHHIO, OXPaHE U HCIIOJIb30BaHHUIO.
// YHUKaJIbHBIE TEPPUTOPHH B KYIb-
TypHOM H TIPUPOJHOM HACIEIUHU pe-
ruoHoB. M., 1994. C. 31-40.

4. CortaukoBa C.M. My3seonorus
KaK MEeXAHCHUITHHApHOE 3HaHHE //

My3eiinble GOHIBI U HKCIIO3ULIUH B Ha-
y4HO-00pa30BaTeIbHOM Mpolecce: Ma-
Tepuaibsl Beepoccuiickoii HaydHOM KOH-
¢depennnn. — Tomck, 18-20 mapra 2002
r./— Tomck: U3a-Bo Tom.yH-Ta, 2002.
—420 c.

5. CuipaeB JI.I". Ilpeanoceinkn st
Pa3BUTHS KYJIBTYPHOTO TypH3Ma Ha Tep-
puropuu Kemeposckoii obnactu // Bect-
HUK TOMCKOTO roCy1apCTBEHHOTO YHH-
Bepcutera. OOIIEHAYYHBIH MEpUOIU-
yeckuit xypHai. — 2008 — Ne 310 maii.
—C. 88-90.

6. Creipaes /1.I. Bo3moxHOCTH HC-
MOJb30BAHUS OOBEKTOB KYJIBTYPHOTO
Hacneanst O0b-ToMCKOTO MeXIypeubst
B PEKPEAMOHHO-TYPUCTCKUX IENIX //
Cepsuc-plus: HayuHbIi )XypHai, Ne4 —
2010 —96-104 c.

7. Turosa O. B., Kanunkuna U. B.
KapkacHblil MOAXOA K HM3YyYCHMIO HC-
TOPUKO-KYJIBTYPHOTO HACJIeUs HA PH-
Mepe aJMUHUCTPAaTHBHOTrO paiioHa //
Yenexu cOBpeMEHHOTO €CTECTBO3HAHHS.
—2010. Ne 8 - C. 19.

8. Wynerun I1.M. HMctopuko-Kynb-
TYpHOE Haclelue Kak 0coObli pecypc
pernoHa u (HaKkTop ero COLUHaIbHO-3KO-
HOMHYecKoro pa3sutus // Mup Poccun.
—2004. T. XIII. Ne 2. — C. 115-133.

9. Convention Concerning the Pro-
tection of the World Cultural and Natural
Heritage, 1972, URL: http://www.un-
esco.org (J[lara obpamenus: 05. 2007).

10. Corsane G. From «outreach» to
«inreach»:how ecomuseum principles en-
courage community participation in mu-
seum processes / Communication and
Exploration — 2006. — P. 111-127.

11. Fuller N. The Museum as Ve-
hicle for Community Empowerment in
Museums and Communities: The Poli-
tics of Public Culture. Ivan Karp, Chris-
tine Muller Kraemer and Steven Levine
(eds). Smithsonian Institution Press.
USA Fuller, 1992: — P. 330.

12. Varine H. Ecomuseology and
sustainable development // Communi-
cation and Exploration — 2006. — P.
61-65.

13. Varine H. New museology and
the de-Europeanization of museology
/I Communication and Exploration —
2006. — P. 59-61.

14. Riviere G.H. The ecomuseum-
an evolutive definition // Museum. Im-
ages of the ecomuseum — 1985. — Ne
148 — P. 2-4.

77

Culturology, Sports and Art History




TOP ARTICLES OF 2012

inthefieldof Culturology, Sportsand ArtHistory

Pavel Starikov

Tamara Stepanskaya

Tetyana Voropayeva

Sadybek Beisenbayev

Oksana Lagoda

Anastasiya Mogilnaya

Yelena Lichman

Tatyana Lugovaya

Veronika Arestova

Olga Soldatenkova

Sadybek Beisenbayev

CTPYKTYPA OMNbITA BOOXHOBEHUA
XYOQOHECTBEHHASA BbICTABKA B NMPOLIECCE MHTETPALLMA KY/IbTYP

®OPMUPOBAHUE KONNIEKTUBHOM UAEHTUYHOCTY TPAXIAH YKPAUHBI:
UEHHOCTHOE M3SMEPEHUE

CUCTEMATHUKA TUIMOB NPOCTPAHCTBEHHOIO NMOCTPOEHWA B KAPTUHAX
COBPEMEHHbIX XYAOXHUKOB KASAXCTAHA

«KPACHOPEYMBOCTb» U «KOCHOA3LIYHOCTbx» MPOABNEHMIA MOAbI:
HAPPATO/IOMMYECKOE M3MEPEHUE

PEKNTAMA HA BUNTBOPAAX B KASAXCTAHE. OMbIT, MEPCMEKTUBLI

BOMN/IOLLEHUE TPAOULINIA PYCCKOW XYAOKECTBEHHOW LUKO/bI B
TBOPYECTBE KA3AXCKMX UBOMUCLEB XX BEKA

PO/Ib KA3AYECTBA B ®OPMUPOBAHUN YKPAMHCKOW MEHTA/IBHOCTU U EFO
OCO3HAHMUE B YKPAUHCKOM BEPTEMNHOM TEATPE

NOAroTOBKA STHOTEATPA/IBHOTO NMPOEKTA CO LUKO/IbBHUKAMM: OT
3AMBICNA K PE3Y/IbTATY

CUHEPTUA KAK BAXHEMLLMIA NMPUHLIMN NPABOC/IABHOW KYNBTYPbI

COBPEMEHHAA XXMUBOMMUCb KA3AXCTAHA N HALUMOHANBHAA 3HAKOBAA

Idea by - B.Zhytnigor
lllustrator - Y.Simonov
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GISAP

CULTUROLOGY, SPORTS AND ART HISTORY

GISAP Championships and Conferences
September - December 2013

Branch of science Dates  Stage Event name

Pedagogical Sciences 26.09-01.10 1l  Forming and qualitative development of modern educational systems

Economics, Law and The state, corporation and individual: correlation of rights, economic
26.09-01.10 11 . . -
Management interests and ways of their realization

Culturology, sports and art 10.10-15.10 111 Place of'the cultural heritage, art and conception thinking in the modern
history ’ ’ information-oriented society

Historical and philosophical Yesterday-today-tomorrow: historical and philosophical comprehension
p 10.10-15.10 I S L :
sciences as the basis of the scientific world view

Biological, veterinary and 24.10-29.10  TII Issues of conservation and reproduction of the consumed biological
agricultural sciences : ) resources

Medical and pharmacological resources and a healthy life-style as

higichnead pharraceutics 24102310 .1 means of the quality and length of human life increasing

Philological Sciences 07.11-12.11 1l  Language means of preservation and development of cultural values
Prhbloaical Seiknces 07.11-12.11  1I DE\"e]opfn.em of modern psychology in a conditions of a permanent
social crisis
Sociological, Political and The necessity, admissibility and adequacy of measures for overcoming
g : 21.11-26.11 Il ; i : ;
Military Sciences socio-political crises of modern society

Technical sciences, Construction, 05.12-10.12 1l The development of technical sciences, building sciences and
Architecture ’ ’ architecture in the context of the needs of society alteration

Eaith 4nd Space Scienoes 19.12-24.12 m A Pamcular case in conditions of limitlessness: Earth in the vast
Universe
From the lever to the Higgs boson: dynamics of development and

thysies; Modhematios, Chemistry, 92242 I actual issues of Physics, Mathematics and Chemistry
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